The  Connoisseur 

An  Illustrated  Magazine 
For  Collectors 


Edited   by   J.  T.   Herbert   Baily 


Vol.  XL. 

(SEPTEMBER     DECEMBER,    1914) 


LOXUO.X 

Puiu.isHEi)    BY    OTTO    MMITEI),   at   the 

Editorial    axd    Advertisement    Okfices    of   The    Connoisseur, 

AT    Hanover    Buildings.   .Hv^q,   Maddox    Strfft,    W. 

1914 


I'KIN  IKI)    l:V 

lil•.MK(l'^l';    AMI    SUNS    I  111, 

HKKMV    and    liiNIKiN 


2  V    iwuj 


% 


8(i0637 


INDEX 


ARTICLES   AND    NOTES 


Answers  to  Correspondents    ...  ...    ')2,    121.    I.'^I. 

(Heraldic)     04,  IJ4,  iS.| 
Art  and   War     ...  ...  ...  ...  ...  ;/, 

Art  in   Australia 

Art  in   the  Provinces  ... 

Al/THORS. 

Chamberlain.   B.     Old  Wall  Talilcts  :    The  "  Fire 

.Mark."      Part   II 

Clowes.  Ronald.     St.  Giles-in-the-Fields  ... 
Grundy,  C.  Reginald. 

British  Militan.- and  Naval  Prints.     Parti.      ... 

Part  II.    ... 

Two   Flemish   Art  Centres 

Macfall.     Haldane.     Years     of     Malioi;any.     The. 

Chippendale,    1750-ho 
Manners,     Lady     \'ictoria.      Oxenden     Collection, 

The.     Part   I.  

Roe,  F.  Gordon.     Castle  Museum,  Colchester,  The 
Sutton,  E.  S.      Famous  Cricket  Ground.  A 

Books. 

Wallace  Library,  The 
Books  Received 
Books  Reviewed. 

"Ancient  and  Medieval   .\rt.'       Hv   Mari,'aret   H, 

Bulley '. 

"  Art  Museum,   .\n  "  :     Its  Concept  and  Conduct. 

By  Raymond  Wver... 
"  Brush  and  Pencil  Notes  in  Landscape."      Bv  Sir 

Alfred  East.  R.A '     ... 

"  Chats  on  Household  Curios."    Bv  F   W.  Burgess 
'  Chronicles  of  I^.rthit;  on  the  Ovke."      Bv  .\lliania 

Lucy  Cust       ...  - 
"  Georgian  Society'  Records  of  Eighteenth  Centiir\' 

Domestic  Architecture  in  Ireland."  \oI.  \'. 
Gray's  "  Elegv'."  Illustrated  by  G.  F.  NichoUs... 
"  Histon,-  of  England.  The."     Bv  Lord  Macaulav. 

Edited  by  C.  H.  Firth,  M.A. 
•■  Histor\'    of    the    12th    (the    Suffolk)    Regiment, 

i68^-IQI?."'      Bv    Lieut. -Colonel    E.    A.    H. 

Webb  ...'         ...■         

"  History  of  Painting  in  Italy."     \'ol^,  \'.  and  \'l- 

By  Crowe  and  Cavalcaselle... 
■■Lord's    and    the   M.C.C."     By    Rt.    Hon.    Lord 

Harris,   G.C.S.I.,   etc.     Reviewed  by  E.   S. 

Sutton... 
Municipal   Art   C.allen,-   of   -\uckland.   N  ,Z  .   Cata- 
logue of 


'.\(;i; 
246 
^.i2 


14.^ 
1.S7 


127 


240 


4'' 

Il.S 


40 

4.5 


44 
^41 


41 
1 17 


Books  RF.viF.WF.n  — cm t inn fd. 

"  Old  Plymouth."  Drawn  liy  Sybil  Jerram  ...  4; 
"  Pilgrimage  in  Surrey,  A."  By  James  S.  Ogilvy  4,1 
"  Simple  (juide  to  Pictures,   .\."      Bv  Mrs.  Henr\' 

Head    ...  ...  ...  ...  ...  ...      241 

"Survey   of  London,   The."      \'ol.    \'.      St.    (iiles- 

in-the-Fields.  Reviewed  by  Ronald  Clowes  N5 
"  Theon,-  of  Beauty-,  The."  By  E.  F.  Carritt...  17.S 
"  Twelve   Reproductions   of  Pictures  in   the  Cit\' 

of  Birmingham  Art  Gallery"         ...  ...      iiS 

"  War  Facts  and  Figures."      Edited  1)\'  Chas.   K. 

Sugden  ...  ...  ...  ...  ...      no 

British  Militar\-  and  Naval  Prints.      By  C.  Reginald 

Grundy.      Part  I.       ...  ...  ...  ...        6y 

British  Militar\'  and  Naval  Prints.      Bv  C.  Reginald 

Grundy.      Part   II.     ...  ...  ...  ...      14; 

Castle  Museum,  Colchester,  The.      By  F.  Gordon  Roe  i^ 

Chinese  Bronze  Drums             ...          ...          ...          ...  39 

Coins  .-^nd  Med.\ls. 

Miniatures  in   Sih'er  li\'   Simon   de  Passe...           ...  22=, 


Collections. 

Oxenden    Collection    of    Pictures.      Part     I.     Bv 

Lady  \'ictoria  Manners 
Connoisseur  Bookshelf...  ...  ...    40,    117,    177 

Covent  Garden  Church 

Cricket     (Ground,     A     Famous     ("  Lord's     and     the 

MCC."   Reviewed).      By  E.  S.  Sutton   ... 
Current   .\rt   Notes        ...  ...  ...       57,  11:;.  173 

Darmstadt  Historical  Loan  Exhiliition.  The 
Drane,   The  late  .Mr.   Robert 

EnGR-WINOS. 

British     Military     and     Naval     Prints.       Bv     C. 

Reginald   Grundy       ...  ...  ...  07, 

"  -Mrs.  Urquhart."      By  W.  Renison.      .\fter  Sir  H. 

Raeburn,    K..\. 

Napoleunic   Caricatures 
Prints  and  Drawings  of  Old  Loudon 
E.xhibitions   .\NI)   G.\lleries. 

Bradford    Arts  Club  

Central  Gallery,  The.      ilodeni   War  Pictures 
Dickinson,   Messrs.     Fine   Piece  of  tToisonnc 

Edinliurgh.      Scottish  Print  (Tub,    The      

Glasgow.      Koyal   (dasgow    Institute 
Grafton    C.alleries.      .Modern   Si)anisli    .\rf 


•^41 

1-7 
229 


14.S 


KkS 


170 
"4 


174 


Index 


VM.\: 


V.V.V. 


,.  ,,  ,  ,.,.,,-^     rr,nti,iu^d  Oxenduii     Collection,     The.       Part      I.       By     l.aclv 

'  ■^""  "                                  ,,         ,   ,,    ,          >    ,  ,,,                              \  ictona   .Manners       3 

C.rosvt-ncir  (lallery.      OM  and   Mddcni    Art           ...  114 

llnll   .Art   (;alkT\-.     .Xntnnin   l-:xliibition i;'i  I'ichrks  ..\ni)   Dk.wvings. 

iTitirnalmnal  Socictv  nf  Siulptors,   I'ainlrrs.   ami  Aitinisition  to  Ihf  Victoria  and  .Mbc-rt  Museum,  An        g^ 

Knuravors        -.''■                 Darmstadt   Historical  Loan   Hxhiliition 21 

l.arkin,   Mr     Clunese    lapestry    I'ancl      <>o  Hopwood,  The  late  Henrv  Silkstone.  AKAV.S...      i;.. 

Liverpool    Autumn    ICxhibitum        ^7y                 ••  1  'Oiseau    Bleu."      Bv   Charles  Con.ler 242 

Modern   C.allerv,   n.e.      Modern    Art           .              ...  u^                  ()x,.,ulen   Collection,   Tin-.      I'artl 


Koyal     I'hotOKiaphic     Society     and     the     Loudon 

Salon   ol   I'lioto^jrajihy          •■•          ■■•          ■•■  '  C 

Koyal   Socielv   of   British   .Xrtists ^^9 

Ko\al   Wet    ol    I'.n^l.iud   .Acadeuu  .    Hn^lol           ■•■  W' 


Picture  Prices  in    the   '  Thirties       ...           ...           ...  ,?S 

Portrait   Scheme,   A 232 

■■  Thetis  Presenting!   his  .\rmour  to  .\chdles."      By 

Benjamin    West,    P.K.A i'>7 

Plate  Notes        ij" 

POTTEUV    .\Nn    Pol«  1.1  AI.S. 

1'''^'""'                                     ,                                        British  Pottery  and  tdass  Fair.  Stoke-on-Trent...  174 


ITeuiish  Art  Centres.    Two.      Iiv(      Ivc-iiiald  C.nindy      1.S7 


I  he   Years  of  .Mahoi;anv.       1  lie   l'in;t.'i   (  hipi"ii- 
dale,    i75o-(.o.      Bv    ll.dd.ine   M.u  tail 


116 

O') 


Button,   late   Mr,    V.   B ''1 

Crown  StaKonlsliire  Porcelain  Co.      Modern  C  hma 

Plaque               '■'I 

l.iiilliorpe    Art    I'otterv,    Tin-            '''I 

N',il).)leonii   (  .incitures  on  Slallordshire  Potter\...  ifi.S 

"  Pinu  Ii  "   and    tlie   I'russiau    Bullv    ...           ...           ■••  '7.1 


C.i  .\ss. 

Jacohile  tdass,    A 

Staineil  Class  at  St.  C.eoiHe's,    li.iuov.r  S.piare. 
('■01.11.  Sii.vi;k,   .\nd  Pi,.\TEn  Waki  . 

i:n'.;li-.li   SiUer  Iliiiuer  Scrvii  e,    did  ...  ...      239  Kiii,  -. 

lli^tor\-    lu   SiKcr       .^  1  Lord    Byron's   C.nn 233 

Mnii.ilures  in  Silver  l.y  Simon  de  Passe  ...  ...      22;  Koiudeii    Place.   Sniarden.    Kent  ...  ...  ...        61 

111    (lie   Sail-    Kooni         4'''    '"'  St.  (ieoiKe's,   1  l.inovcr  S.piare,    Ihi'  Stained  Cdass  at        Of) 

St.    C.iles-in-the-h'ields.      Bv    Koiiahl    Clones  ...        85 

Lead    Bust    of  <,1ueen    Khzalieth  237  Sii.vi  K.      5c<    »H,/,r   "  Coin,   Siiviu."   etc. 


London,   Prints  ,iiid    l>r,i\Mn,L;s  ol 


Tolhousc,    threat    ^■anulllltll.    1  li 


X„te>        a7,  O''.   I'V"  Wall    Tablets.    Old.       llu-    "Fire    Mark."      Part     11. 

Xotes  and  Ouenes         27,  y.S,  105,  220  By    B.   (  liaiulierlam  


ILLUSTRATIONS 

PAC.K 


I'AGE 


Alii  nil  i-cii  lu- 


till  ,1 


.\RTISTS    AND     ICNG  RAVKRS-  -Ci'llll  lllicd . 

Bartolozzi.    F. 
( .ci>i'_:e  -\ui;ust 
of    175000       :..  200  A.    I'ou^i 


did   I  louse  o|iposite  Charles  Church,  Plymouth  ...        40  Iiarlolozzi.    F. 

it  Xo.  ;,  Creat  Ccor^e  Street.  Westminster.  ( .ci-^e  Aui^ustus  lUhol,  Cud  1  li.itlirield.      .\Uer 


•■  S 


iirvev    ol    Loudon,"    1  llustoilious   to.  Lu-ut  -Ctil    (  c,x.  Bloonisl.urv  \'..lunteers.      After 


M.iili    .M.ison's    II, ill,    Cliinine\ -Piece    ill    P.o.inl 


Ct.    1  louiisom  ...  ...  ...  •■-  ■■■        ^^7 


\U,nm ^'-i  P5cale.    M.irv.      Sir    P'.,isil    Dixwell,    Bart,,    when    a 

\.,.    1.    Bedlor.l  Sipiare,   (  liimnev    Breast.    Kear  Bo\       '■ 

K,H,m,    (■rniiinl    1  |..ni-  S-  Bone,  Heur\-.      Lord  X.lsou,      After  V .  L,  .M.l.ott 

Xos     ;;  an. I    ;o.  Creat   I  lu.'.-ii  Street.    iS,|0      ...  S.S  0,t,:hv,    L.n-ct 

X...    o."  B.-dford    S.piare,    Plast.-r    Pla.pi.-s    ..v.T  Bran.lar.l       (.ift.-r)       t,rena.|i,-r      Ciiards      at      St 


n.ior,   F'rout    Kiioni 


l.ini.s's   Pal. ice  ...  ...  ■■•  ■■■      149 


X.,    •;     B,-.ll..rdS.piar.-,  (  l.imu.v  Bre.i-.!.  l-'r.mt  Bn.rlev,  I  >,  W.      Defeat  of  the  Spanish  Arma.la  - 

■         K;,.,m,    (.r.unJl    FI.HM-  02  the    Attack    <,f    Ih.-    "  \  anmiar.l.         By    A 


X.i,    10.   Be.llor.l  Si|iian-.  ('.■ilin,;;,  Front  Kooiu...  03 

Xos.    ;;  anil    ;o,  Cn-al   ijii.'i-u   Street,    1.S40      ...  .S.S 

Tolhouse.   Creat  V.irinoutli,    liitiruir  of   ...           ...  .i7 

.\kiists  .\Nn   I-'.ni;ravi-,ks. 


Willmrire 

BiiL;iarduii,  < '. ,     Portr.iit  of  .1  l.a.ly  ("  La  Mon.ii  a  ")      i  1.) 

Biml.iirw    11 

Li-ht    Inl.iiitr\-  M.iii.    I7"i.      By  F.  D.  Sijiron...        7^ 
K.li.'l,    111.-       P.\-   W,    Dii  kiusou c;4 


.\l,l,olt,   L,    F.      l.or.l    X.-lson.      Bv    lleurv    Bone 

Oilnht-r  C.i;t)-  S.-r;.;.-.iiil  ol   lulautrv.   171)1,      P.y   1- .  D.  Soirou. ..        /  .s 

App.-rle\-.  t),  W\-niu-.   K  I        l'..iinl.iiu  in  Cr.iua.la        07  \  isit    I.,  (amp.  A LS4 


Index 


Artists  and  Engravers  -coiiliiiiitd.  page 

Burney,  E.  F.     Maria.      By  J.   Hoatli     ,u 

Cardon,  A.     Assault  and  Taking  of  Seringapatain. 

After  H.   Singleton   ...  ...  ...  ...      15? 

Casanov'a,   F.     Prince   Kaunitz       ...  ...  ...        24 

Chatelaine. 

Mall,  'ihe.     St.  James's  Park 214 

Rosamond"s  Pond  ...  ...  ...  ...      214 

Christus,   Petrus.     Annunciation    ...  ...  ...      iSS 

Clayton,   B.   (after),      ist   or  C.rcnadier  Regiment 

of  Guards  in   1S15    ...  ...  ...  ...        79 

Condcr.     L'Oiseau  Bleu       ...  ...  ...  ...      242 

Copley,    J.,   R..A..     Peath   of   Major   Pierson.      By 

'  J.   Heath 7" 

Coques,  Gonzales.     Young  Student  and  his  Sister     19S 
Dauhrawa,   H.   dc. 

Royal  Marines,  The.     By  J.  Harris     14; 

6th  Dragoon  Guards  (Officer).     By  J.  Harris...      m^ 
David.     Portrait  of  Mdme.   Serizait         ...    J'aiiin;   228 
Davies,   Donald.     Summer  Evenin.g.   A   ...  ...      2^0 

Dietricy,  Christian.     DanLim;  in  the  Open  ...        22 

Forster,   G. 

Hon.    Artillerv    Companv    asscmliled    for    Ball 
Practice    at    Child's 'Hill.      By    R.    Havell, 
Junr.    ...  ...  ...  ...  ...  ...      14S 

I^eview    of   the   Hon.    .\rtillcrv   Companv.     Bv 

R.  Havell,   Junr.       ...       ' '         ..'.      148 

Fox,  E.  Phillips.     Eady  m   Black,  The 2U 

Gainsborough,  T.     Fourth  Earl  of  r)arnlcy        ...      1.50 
Gessner,   Conrad.      Flight  of  Mounted   Soldiers  in 

Woods...  ...  ...  ...  ...  ...        21 

<iillra"\",    James.       Conse^juences    of    a    Successful 

Invasion  ...  ...  ...  ...  ...      loS 

(n.ile.  J.     Frederick  Wdliani,  Elector  of  Branden- 
burg    ...  ...  ...  ...  ...  ...      179 

Graft,  Anton. 

Countess  Luise  \'on  H<t\"en,  Count  .\-  \on  f^oos 

and  Countess  von  Loos       ...  ...  ...        26 

Friedrich,  Count  of  Anhalt        ...  ...  ...        2! 

Grant,  John.     Rocket  Practice  ni  the  ^Marshes...      159 
Hamilton,   W. 

Children  at  Play.     By  B.  Pastorini     ...  ...        19 

Children  Plaving  Hoop.      By   B.   Pastorini     ...        47 
Harris,   J. 

Hon.     Artillen,-     Company.     The     (Officer    and 

Private).  '  After  H.  Martens.    1S4.S  ...      143 

Royal  Marines,  The.     After  H.  de  Daul)ra\va...      145 
6th     Dragoon      Guards      (Officer),     .\fter     If 

Daulirawa       ...  ...  ...  ...  ...      203 

Havell,    R  ,    Junr, 

Hon.    .\rtiik-rv    Comiianv    assembled    for    Ball 

Practice  at  Child's  Hill.     After  C,.  Forster      14S 
Review  of  the  Hon.  .\rtiller\-  Company.      After 

C..   Forster       ...  ...  ...  ...  ...      14S 

Havell,  R.  and  D.      Thirtv-third  Regiment,      .\iter 

G.   Walker       ...      ' i  iy 

Heath,  J. 

Death  of  Major  Pierson.     After  J.  Copley,  R..\.        70 
Maria.     After  E.  T.   Burney       ...  ...  ...        31 

Heath,  \V.     Storming  of  San  Sebastian,  .Aug.  31st. 

1S13.     By  T.   Sutherland    ...  ...  ...        71 

Hodgetts,    T.,    and    Son.     Sir   David    Baird,    Col 

24th  Regt.     After  Sir  H.  Raeluirn.  R..A....        74 

Hoppner.     Gen.   the  Hon.   I-".   Bligli  ...  ...      130 

Hounsom,  Cr.     Lieut. -Col.  Cox,  BloomsliuPi-.     By 

F.   Bartolozzi  ...  ...  ...  ...        67 


.'\RT1STS     AND     EXGR.WLRS COIllilUlcd. 

Hull,   E. 

Sjth  Regiment,  Drum-Major 

17th  ,,  ,,  

Janssens,  Cornelius. 

Anne,  wife  of  Heni-y  0.\enden,  of  Mnydeki-n... 

Lady   Arabella   O.xendcn 

Margaret  Xevisou.  wife  of  Sir  James  (ixenden 

Sir  Henry  O.xendeii,   Bart. 
Keating,   G. 

Deserter  Pardon'd.     After   (1.   Morland 

Deserter   taking   leave   of   his   Wife.     .After   G. 
Morland 

Recruit  Deserted.     .After  G.   Morland 

Trepanning  a  I^ecruit.     After  G.  Morland 
Kneller,  Sir  G.     Prince  of  Great  Britain.  The.     By 

J.   Smith  .'. 

Lawrence,   Sir     1.,   P.R..V.       Portrait    of    George 

Dance,   R.A.  ... 
Lely,  Sir  Peter.      Anne,  Countess  of  Sunderland... 
Lens,   A.   B.     View  of  the  Ha-Ha  and  Blount  in 

Kensington  Gardens 
Lorenzo  di  Credi.     Adoration  of  the  Shepherds... 
ilahonev,  Frank  P.     Rounding  up  a  Straggler... 
Malton.  T.      Field  Day  m  Hyde  Park,  A.       After 

Rowlandson    ... 
Mansion,   L.,   and  St.   Eschauzier. 

Officer  of  the  Coldstream  Guards        Xoi'cinbei-  C 

Officer  of  the  Grenadier  Guards  Scptcmhey  C 

Officer  of  the  Royal  Artillery 

Officer  of  the  Sjth  (or  Royal  Irish)  Fusiliers... 

Officer  of  the  2nd  (R.X.  Brit.)  Dragoons 

Officer  of  the   17th  Lancers 
ilaron,  .Anton.      Johann  Joachim  Winckelmann... 
Martens,    H.     Hon.    .Artillery    Company    (Officer 

and  Private).      By  J.  Harris,   1S4S 
Matsys,   Ouentin.     Philosopher,   .A 
Memlinc,   Hans. 

Adoration,   The 

Antwerp  Triptj-ch.   Left  Wing   of 

La  Vierge  a  la  Pomme   ... 

Mystic  Marriage  of  St.  Catherine 
Alorland,   G. 

Deserter  Pardon'd.      By  G.   Keating      ... 

Deserter    taking    I^eave    of    his    Wife.      By    G, 
Keating 

Recruit  Deserted.      By   G 

Trepanning  a  Recruit. 
Jloro,   Sir  .Antonio. 

Portrait,   A 

I'nknown   Portrait,   in 
Jlytens,  Daniel.     Col.   A 
Parker,   Harold.     First  Breath  of  Spring 
Pastorini,  B. 

Children  at  Play.     .After  W.   Hamilton 

Children  Playing  Hoop.     After  W.  Hamilton... 

Picro  della  Francesca.     Fredcrigo  di  Montefeltro. 

Duke  of  Frbino        ...  ...  ...    I-'aciii 

Pinturicchio.      Virgin  and  Child,  with  Angels  and 

a  Donor 
Place,  M.     Loyal  .Associated  War  and  Volunteer 
Corps  of  the  City  of  I,ondon.     .Alter  R.  K. 
Porter,   1799  ... 
Poggi,  A.     George  Augustus  Elliot,  Lord  Heath- 
field.     Bv  F.   Bartolozzi      


Keating 
By  G.  Keating 


the   Oxenden   CoUcLtiou 
Chudleigh 


158 
1 58 

111 
6 
6 
8 


80 
So 

180 

1 1 1 

17.S 

-15 
117 
230 


TCI' 

>iri' 

221 

0(> 

12(1 


19,^ 

I  go 
193 
192 

1 89 

81 

81 
80 
80 


0 


19 
47 


J)idex 


Ahtisis    and    1"nc.i<avi;hs — continued. 
I'ort.r.    K.   K. 

His  .\rajtstv   ]U\  i<'«  in;,'   tlio   \'ohmtc<is  ini   .(111 

JuiK-.    i;iK».      H\-  S.  \V.  ]{(_-ym)l<lN  ... 
I.ciyal    .\ssoii,itc<l   W'.ir  and    N'ohinti'ir  I  (niis  of 
(he  Cily   of    I.onclon.      15y    .Nf.    I'lan- 
Karliiirn,    Sir    llciii\,    K..\. 

Vortrait  oi    ll.m,   \fr-,    Hu>hrll 

Sir   Iia\iil    I'.aiiil,    (.HI.    j.jtli   Ktuiiiuiil .      liy    I  . 

IIoiIl;^!!-.  and    Son 

Kanisa\  .      ('•iiu-ral    |lo\li>.      liy    Sa\' 

Koadi'.  Catlicriiic.      Siiiidii  and  lltlnln-d    ^■^l^l<c■.., 

Kivnokls.   S.    W. 

(.u-m-ral   Mai(".ivt;or.      After   J.   S.    Ko.hai.l      ... 
His   .Maji'stv    Ki\  iiwiiii;    tin-   Xoluntn  is  on   .(Hi 

jinu',    i;.)^,.      .\|i,r   K.    i<.   i'mtir 

Snakr  in   llu-  (ii.tss,    11k-... 
KisiiiL;,  J        Invciiilr  l-.niploynuiit.      Uy  W  .  Ward 
Kixhard,    J.   S.      Ci-iu'ial   Mai  I '.re'^or.      Hv   S,    W. 
Kryiioids 

Koulandson,    T. 

I'.xiraordinarv  Si ciic  i>ii   flu-   Koail-      H\    St  hulz 

Fii-ld    Dav    Ml    Ihdr  I'ark.      Hv    I      .M.iUon      ... 

I.ii,dit    Inl.inirs-   .M.iii 

I'lisc-nt  ' 

Snppi  Hi    .\rins  ' 

\  'nh\    lxi\  onrt  !     ... 
Ko\-.  I'rliT  \cin        I'rnur  Wcnzel  of  LiiTlilrnslfin 
Kiiluns,     r.     1'        WiiH     Suiklini;     Koiniiliis    and 

Kriinis 
Sa\  ,    \\  .      (.riural    Uoyli-.      .\ft<.'r    l\aiiisa\ 
Siluilz.      l';.\traoidiiiary  Sc  i  iir  on   tin-  f<oad   from 
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Car. Ion  
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I'oi  trail    ol    a    t.ni,    i;i)7,    m    the    (  isemleii 

(  olle.tioii         ...  

I'oitr.iit    of   John    I  lampdi-n    (sujiposed) 
Sir    llelilN'    (),\en(Ifii,    of    1  lelle 

\'aii    l-.\.  k,    j,      I'orlr.id   ol   his  Wife  
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.Xktis'is  and   [{Nf.k.wiJis  —continued. 
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West,    Heiijamin,    l',K..\. 
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Thetis  I'reseniinK   his  .Vrnioiir  to  .\ehilk's       ...      \(^^ 
Whcssell. 

Peaee,      -\fter   II.   Sinnlelon  155 

War.      ,\lter    11,    Sin,L;letoii  I.;; 

Wilhnore.    .\,      Defe.il   of    the    Spanish    -\rmada 

the     .\ltaik     ot     the     "  \  aiiKii.ird."      .\fter 

(>,    W,    lirierlc-y  7,? 

Woodforde,      Ceor.ue,    ICarl  ol   Wiiielnlsea.    K.C.,...       129 
Woollett,     W.      Heath    of    (h-iural       Wolfe,     The. 
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/lesellis,     ).    (i, 
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Sehonliniy;       ...  ...  ...  ...  ...        2.1 

Ferdinand.    Hiike   ol    liraimsi  hwci^        ...  ...         2; 

I'leld-Marshal  \  on  Sporkeii  11 

Marie  (  liarlotte   ,\iii,ilie  ol  Saelisi-(  hitha  ...        j; 
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]{\aiKAVi\r,s. 

.\ssanlt    and      I'aknii;    of    Seriii!,'a|iatam.      H\'     .\. 

I'ardon,      ,\lter    11,    Singleton  1;;, 

Haird,  Sir  Da\iil.  Col,  J.4II1  Keqt,      P.v  1'.  llodijetts 

and  Son,  ,\lter  Sir  11,  Kaeluirn.  K,,\,  ...  74 
I'.attle  of  X.n.irino,  W  K  Sni.irt  and  H.  I'vall...  72 
Pirandenliurt;.    h'redei  1.  k  William,    hdeetor  of,      I5v 
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(diddren    .it    I'l.iw      l'.v     1'.,    I'as(..riiii.      .\fter    W. 

llaniilt.in  ...  ...  ...  ...  ...         19 

I  hiMreii  f'la\in'4   II. ...p,      \\\    H,    Past,  .rim,     .\fter 

W     1  l.iniilt.iii...  ...  ...  ...  ...        ,(7 

Coiise.pii-n.  .-s      ol      a      Sneeessliil      Imasion,      l'>\ 

James  (dlhaN  ...  ...  ...  ...      i'i>i 

Co,\,   l,ieut-Col.,   Hlooinshiny    \'olunt.-ers.      Hv   F, 

Itartolozzi,      ,\lter   C^    lloiinsoin     ...  ...        ^7 

Heath    ..f    Cell.r.d    W..lfe,     111.-.       H\     W     Woollett. 

.\tter    P.i-niamin    West,    P  K  A  (,o 

Heath    of    .Major    Pi.rs,,n,      i'.\-     |,    Heath,      .\fler 

J     C.i|)ley.    K  A  ...        ' 70 

Hefeat    of    the    Spanish     Arma.l.i      the    .\ttai  k    of 

the  ■■  \'aii,L;ii.ii.l,'      P.\-  ,\,  Willmore,     .\fter 
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Deserter    Par.l.in'd.      P.v    C,     Keatim^.      -\lter    C.. 

M..rlan.l  ...  M 

Deserter  takim;  lea\  e  of  his  Wih-,       I5\-  ("■.  Keatim,' 

Alter  C.,    Morland      s  I 
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Elliot,    George    Augustus.    Lord    Heathlield.      By 

F.   Bartolozzi.     After  A.   Poggi      

Extraordinary-  Scene  on   the  Road  from  London 

to  Portsmouth.     By  Schulz.     After   Row- 

landson 
Field  Day  in  Hyde  Park.      By  T.  ^falton.     After 

Rowlandson    ... 
1st   or   Grenadier   liegiment   of   Guards   in    1S15. 

After  B.  Clayton       

Gentleman,    the   7th    (Royal   Fusiliers),    1742      ... 
Grenadier  Guards  at  St.   James's  Palace.     .After 

Brandard 
His   IMaiestv    Reviewing   the    Volunteers    on    4th 

June',    1799.     By   S.   \V.   Reynolds      .\fter 

R.   K.  Porter...'         

Hon.    Artdlen,-    Companv — Officer    and    Private. 

By  J.  Harris.     After  H.  Martens,   1S48  ... 
Hon.    .\rtdler\'    Company    assembled    at    Child's 

Hill.      By     R.     Havell,     Junr.     .After     G. 
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Rising 
Light    Infantn,-    Man.    1791.      By    F.    D.    Soiron. 

.\fter   H.    Bunbury   ... 
Light  Infantry-  Man.     By  T.  Rowlandson 
London,  Prints  and  Drawings  of  Old    ...  211 

MacGregor,  General.     By  S.  W.  Reynolds.    After 

J.  S.  Rochard 
Maria.     By  J.  Heath.     After  E.  F.  Burney 
Officer    of    the    Coldstream    Guards,     1840.      By 

L.  JIansion  and  St.  Eschauzier.     \oveinIn-y  C 
Otticer  of  the  Grenadier  Guards.      By  L.  Mansion 
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Officer  of  the  87th  (or  Royal  Irish)  Fusiliers.     By 

L.  Mansion  and  St.  Eschauzier     ... 
Officer   of    the    2nd    (R.X.    Brit.)    Dragoons.     By 

L.  Mansion  and  St.  Eschauzier     ... 
Officer  of  the  17th  Lancers.     By  L.  Mansion  and 

St.  Eschauzier 
Officer   of   the   Royal   Artiller>-.      By   L.   Mansion 

and  St.  Eschauzier  ... 
Peace.     By  Whessell.     .After  H.  Singleton 
Picton,  Sir  Thomas.     .After  Sir  M.  .A.  Shec,  P.R..A. 

Present!      By  T.  Rowlandson        

Prince    of    Great    Britain,    The.     By    J.    Smith. 

After  Sir  G.   Kneller  
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Morland 

W.  Dickinson.     .-Xfter  H.   Bun- 
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Daubrawa 
Sergeant   of    Infantr\-,    1791. 

After   H.    Bunbury-   ... 
6th    Dragoon    Guards    (Officer). 

After   H.   Daulirawa... 
Storming   of   San    Sebastian,    August 

By  T.  Sutherland.     After  W. 

Support  .Arms  !     By  T.  Rowlandson         

3rd   (or  Prince  of  Wales's)   Dragoon   Guards     ... 
Thirt\--third   Regiment.     By    R.   and   D.    Havell. 
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Trepanning    a    Recruit.     By    G 

G.  Morland     ... 
Vnfix  Bayonet  !     Bv  T. 
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Visit  to  Camp.     By   H.   Bunbur>- 
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"  Fire  Marks,"   Illustration   of 
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Spoons,   Decorated    ... 

Tankard,   16S3  
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Mall,  The,  St.  James's  Park  
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Royal  Exchange 
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Pictures  and  Drawings. 
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Anhalt,   Friedrich,  Count  of.     By  Anton  Graff... 
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Braunschweig,    Ferdinand.    Duke    of.     By    J.    G. 

Ziesenis 
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Chudleigh,  Col.  A.     By  D.  Mytens  

Countess  Luise  von  Hoyen,   Count  A.  von  Loos 
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Dance,  George,  R.A.     By  Sir  T.  Lawrence,  P.R..\. 

Dancing  in  the  Open.     By  C.  Dietrics 

Darnley,  Fourth  Earl  of.     By  Gainsborough     ... 
Degenfeld-Schonburg,   Christoph  Reichsgraf   von. 

By  J.  Cr.  Ziesenis     ... 
Dixwell,  Sir  Basil,  Bart.,  when  a  Boy.     By  I\rar\- 

Beale 

Flight   of   Mounted   Soldiers   in    Woods.       By    C. 

Gessner 
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I  go 

117 

23 

iSS 

191 
I  ^o 


2(5 
I  II 


97 


huiex 


I'icrrui;s   and   Drawings — conlinucd. 

Ilnrvfst  ScciK'.      By   Janu'S  Stark...           ...           ...  I'll 

Intcvior.    \\\.      l'.\-    D.    liiiKTS    II ig; 

Kauiiilz.   I'niuc.      Ii\-   F.  CasaiKisa           ...          ...  -I 

I.adv    m    HIa.li.    I  luv      By   E.    I'lullips    l-'.ix           ...  JU 

l.anilscaiH-  nmIIi    l-"ii;iirfs.      By   J.  SiliL-reiiits        ...  l>i<> 

I.a    \'ii-r),'''  a    la    roriiim-.      Bv    Mails  .Mi-inliiic      ...  I«i 

I.ii'i  hliMstciii,   i'riiuc  Wi'iizcl  of.      By  I'.  \<>n  Koy  _>  i 

I.iti  hlul.l,    luluaril    Ihni-y,    Ivarl  of  M 

I.'Oisfaii    Bli-ii.      Bv   COmlrr             242 

Mvstic     ^ran■i.^l;l•     of     St.     Cathirim-.      B\      I  laiis 

.^rl■^llllu             i^'i 

ONriideii.  .\iiiu-,  «  iff  of  lliniyof   ^^.n.  clikcii.      Bv 
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l.ailv  AialicUa.      By  ('    Jaiissi-ns          ...  '> 
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Bv  ('.   JaiiHscns            ...          ...          ...  '> 

Mar\    ■|luol..il.|.   \vif<'  ol   Sir   Ili-nn-      ...  7 

Sir    lliiin',    Bart,      By    C      |.•|ll^s(_■lls      ...  ."^ 

Sir  I  Iiiirv.  of  lUin-          ...           ...           ...  ; 

riiiloMi]iIur.    A.      B\    Om-ntin   .Mats\s       ...           ...  10.' 

I'l.rtrait.    .\.      B\-   Sir  Antoni..  Moro          HK 

I'nrtrait  of  ,1  Cirl.  i;i)7,  111  tla-  OMiidin  ColliTtion  .) 
Portrait     of    a     I.ailv     ("I.a    ^roiiaca").      By     ('., 

Biii;ianliiii        1  "' 

I'.irtrail    of   his   Wife.      By    j.    \aii    lAcU 1S7 

Koimilini,'  ii|>  a  Stra'.;L;Irr.      Bv  I'r.ink  1'    MalH>in\-  J^i 
S.idix'-C.otlia,     Nfaric     t'liarlottr     nl,       B\      j,     C. 

Zu'srnis             ...           ...             ■■           ...           ■•■  - -^ 

Sanihvich.   Fourth    l.ail   ot.      1  !v   /otiaiiv...           ...  \\" 

Sc-ri/ait,   Mail.mu-.      B\-    Iiavnl        ...  ...     l-'ii<iii!;  22S 

Simon  ami  ICtlirlmf  ^■orkL■.      Bv  Calliiiinr  Kcidr  .)o 
Siiakc  in  tlu'  Crass,    flu.-.      I-'iom   Ihc  1 '.iiiiliii.i;  liy 

J.  K.  Siiiilli.      .\ftir  Sir  J     f<i'\ii..l.U        ...  iS'. 

S|)Orki.ii,    lMrliI-Mar-,li.il    \.in,      liv    j.    1',.    /i,..,(iiis  22 

Sumnu-r    lAinim;.    .\.      Bv    IionaM    I),i\hs           ...  j  ;o 

SuiKirrlaml,    .\iini.-,   Countrss  of.      T.\-   Sir   I'.   Lc-lv  17.S 
I  lii'tis    I'ri'Nciitin;;    liis    Armour    tn    ,\i  liillcs.       By 

Bvui.uum   \\(M,   I'.K  .\ i''7 

Frliiuo.    l'ndiru;o  ili   .\I..ntvfLltro,   Duk.'  ..f.       B\- 

I'lrro  ilclla   Fraiiccsca  luniiii;   22S 

Xir^iii  ,iU(l  ChiM.  witli  Angels  and  a   Honor.      Bv 

I'liiturii  c  Iiio    ...           ...           ...           ...           ...  1  -" 

\'ir:4iii  ami  Clidd.    I  liu.      ,\ttril'Uti'd  to  \'au  ih\rv  104 

Wmclulsia,  ('.i(iri;e,  I-;arl  of.  l\.i,.      B\-  W.mdlordr  ij.i 

Wiiu  krlmanii,  Joliann  Jo.n.lum.      B\    .\.  M.iron...  j; 
Woll    Su(  klniL;    Komulns   and    Kc-nius.      \)v    !'.    I'. 

Kuhi'us              ...           ...           ...           ...           ...  I'l'' 

\'oun,i^     Stiuknl     ami     his     Sister.      By     (lonzalcs 

Coi)UL-s              ...           ...           ...           ...           ...  lOS 
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BusIr-11.    I'ortrait    of    the    Hon.    Mrs.      By    Sir    li. 

Kacljuni 
Children    at    I'la\.      By    B.    I'astorini.     .\ltir    \V. 

Ilaniilton 
Children  Plavmj;  n.K,|..      Bv   B.  I'astorini.      After 

\V.   Hanultoii 

Dance.  I'ortiait  of  Ceorye,  H..\.      By  Sir   Thonias 

[.awrence.    I'.K..\. 
Field  Day  in   Hyde  I'ark.      Bv    1.  .Malton.      After 

Kowlandson    ... 
Harvest  Scene.      B\-    Janus   Stark 
Hon.    .\rtiller\-    Comiianx'      Officer    and    Private. 

By   J.  Harris,      .\fter  H.  .Martens,   1S4S  ... 
Juvenile   Employment.      Bv    W.    Ward,      .\fter   J 

Kisinj;  ...  ...  ••■  ...  ■■■  - 

I. oval   Associated    Ward    and    \i.liinleer   Corps   of 
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OrAi/'.'f    Covet 

Ctlicer   of   the   Coldstream    C.uards,    1.S40.      By   E. 

^ranslon   and  St.    I'.schauzier  Xoi'iiiiln'r   Cover 

Othcer  of  the  (;renadier  Cu.irds.      B\-  E.  >ransion 

and  St.   fCschanzier Svf^lrmhci'  Cover 

Ollicer  of  Ihe  S7th  (or  Royal  Irish)   iMisiliers.      By 

E.  .Mansion  and  St.   F.schauzier     ... 
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E.   .M.insioii   and   St.    I'.schauzier      ...  ...        •"<5 

Otiicer  of  the   17th   I.amers.      B\'   E.  Mansion  and 

St.    Esch.iuzier  ...  ...  ...  ...      i-'' 

Ollicer  cij    the   Ro\,il    .\rtilleiy        ...         Ihcciiiher  Corn 
Officer,     (.lb     DraLjoon     C.uards.      By     J.     Harris. 
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Crbiiio,    Freden^o   di    ^rolltefeltro.    I  ink.-   of.      By 

I'iero  della    I'r.incesra  ...  ...    I'aiit 
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China   I'laque   bv   (  rown   Stalls.    I'onel.iin   Co.    ...       1  lO 
Staftordsliirc  I'otlei-v  in    i')ri:.^liton   Museum,  oriia- 

mentetl   with   Napoleonic   Caricatures       i(>.;,    i-o 

Ki;  Lies. 

Section   of   Lord    liNron'-   (.1111        252 

Sci  i-i'rfRE. 

First   Breath   ol    Si>riir.;,      By    ll.iiold   Barker      ...      25) 
SiLVEK,  -s(V  tituin    Cold,  Sii.vek,  IlIC. 
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The  Oxenden  Collection       Part  I.       By  Lady  Victoria  Manners 


The  collection  of  pictures  I  am  about  to 
describe  possesses  a  twofold  interest  to  connoisseurs, 
not  only  from  the  great  value  and  beauty  of  the  "old 
masters "  themselves,  but  also  from  the  fact  that  up 
to  the  present  time  these  works  of  art  have  never  been 
exhibited  or  reproduced,  and  that  from  this  circum- 
stance the  collection  is,  so  to  speak,  "virgin  soil," 
alike  for  art- 
lover,  historian, 
and  antiquarian. 
Nearly  every  pic- 
ture is  not  only 
an  important  but 
a  fine  example, 
and  all  merit 
the  most  careful 
attention,  especi- 
ally from  the 
student  of  the 
much-  neglected 
Early  E  n  g  1  i  s  h 
school  of  paint- 
ing and  portrai- 
ture, in  which 
the  collection  is 
especially  strong. 
When  th\- 
family  seat  of  the 
Oxenden  family 
— the  Jacobean 
Broome  Park,  in 
Kent — was  sold 
some  two  years 
ago  to  Lord 
I'iitchener,  it  was 
decided  to  re- 
move from  there 
the  very  large 
collection     of 


UNKNOWN       rORTRAlT 


family  portraits  and  other  pictures  and  furniture  to 
Ix)ndon  ;  and  Mr.  Oxenden  had  the  good  fortune  to 
discover  in  5,  Savile  Row,  a  fme  suite  of  (ieorgian 
rooms  in  which  to  house  the  collection.  It  would 
have  been  difficult  to  find  a  more  appropriate  set- 
ting for  the  Oriental  china,  (ieorgian  furniture,  and 
pictures  than  these   beautifully  proportioned   room.s, 

in  which  we  see 
the  work  of  Wil- 
liam Kent  at  its 
best,  in  the  re- 
lined  and  deli- 
cate moulding 
of  the  panelling, 
the  beautiful 
staircase,  and  the 
cliaracterist  ic 
ceiling  of  the 
drawing-room. 
.Space,  however, 
forbids  me  to 
d  w ell  on  t  h  e 
many  tine  archi- 
tectural details 
of  the  house,  and 
I  m  u  s  t  limit 
myself  to  a  de- 
scription of  the 
j]ictures. 

The  collection 
contains  manv 
deeply  interest- 
ing primitive 
portraits  o  f  t  h  e 
Elizabethan  and 
Stuart  periods. 
To  enumerate 
all  these  would 
in   itself   fill   a 
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T/ie  Coniioissciii- 


iiuiiiIht  of  I'llK 

( '(iNxoissivrk, 
a  n  (1  I  111  u  si, 
tlK-rclciiL-,  CIIIl- 
l  r  II  t  my  Nc;  11 
with  iiuticing 
thdsc  rcprcsrii- 
lalidiis  whirh 
arc  fspei-iallv 
iliar,ii-l  LTislic, 
ami  also  in  par- 
ticular  lliose 
portraits  wliicli 
arc  siL,'inai  liv 
the-  artist,  thus 
a  11  (J  r  (1 1  n  i;,  in 
OIK'  or  two  in- 
.stances,  entire- 
ly new  material 
and  informa- 
tion relative 
to  (111  {i-  re  n  t 
painters  who 
ti  p  till  11  o  w 
lia\e  reiiKiiiKcl 
unknown. 

The  earliest 
])ortrait  in  point 
of  (late  to  he 
coiisi  (U-r  ed  is 
prolialily  the 
\ery  interi-sting 
li  a  1  I'  -  1  e  n  l;  t  h 
Richard  III. 
\\  e  re  we  see 
the  king  as  he 
is  describe<l, 
"sjiort  of  stature,  of  slight  i)uil(l,  with  one  shoulder 
higiier  tiian  the  otiur  "  ;  around  his  shoulders  is  a 
heavy  gold  collar  set  with  jewels,  on  which  is  the  rose 
ot  ^'ork.  (.A  picture  similar  to  this  is  in  the  National 
I'ortr.iit  Uallerv.)  Very  attractive  is  a  small  head 
and  sh(juldcrs  ol  ;\nne  Boleyii,  as  (|uite  a  vouiii; 
Woman  ;  her  auliuin  hair  is  enclosed  in  a  net  of  pearls, 
Willi  a  jewel  on  her  forehead,  and  she  wears  a  dress 
eiiihroidered  in  lilue,  lirown,  and  gold.  .Mr.  L.  ( 'ust 
iloes  not  ((insider  this  to  he  a  portrait  of  the  ill-fited 
(|Ue'en,  hill  it  is  thus  described  in  old  writing  on  the 
hack  of  the  pK  lure.  .Xttrihiited  to  .Vntoiiio  AIor(j,  or 
ills  pupil,  Willi. nil  Kev,  is  a  half-length  portrait  of  a 
man  with  .i  luard  and  moustache  {see  illi(stratioii }. 
lie  wears  a  hlack  doublet  and  white  collar.  This 
Jiortrait,  uliii  h  is  in  oil  on  panel,  in  its  wonderful 
e\ecution    and    lorciblc    repiresentation    of  character. 


UNKNOWN     rOUTR.AIT    OF 


DATKn     1597 


in  the  writer  s 
o|)inion  seems 
most  characler- 
i s t  i c  of  the 
great  Flemish 
master,  and  the 
genend  trc.it- 
ment  recalls 
lhe.S»  Thomas 
G  res  ha  III  of 
the  National 
Gallery.  It  is 
unfortunate 
that  there  is  no 
V-\  u  e  \vhate\er 
to  the  identity 
of  the  sitter  ; 
perhaps,  how- 
ever, flirt  her 
research  may 
bring  to  light 
another  por- 
trait  subject 
of  this  [lanel 
wli  i  (  li  111  ight 
help  to  eluci- 
date some  facts 
regarding  the 
Uxendeii  |)i(;- 
tiire. 

\er)-  interest- 
ing is  the  Kliza- 
betlian  half- 
length  o  f  a 
young  girl  (see 
illii  stratioit). 
Thechild  wears 


a  green  aiKJ  gold  low-cut  dress  and  a  cap  embroidered 
in  g(jld,  from  which  is  suspended  and  charged  with 
a  fleur-de-lis  a  very  pretty  jewel  which  hangs  on  her 
lorehead.  .She  also  wears  a  heavy  chain  of  lour  rows 
of  plain  gold  links,  which  hangs  down  to  her  waist. 
On  the  toj)  of  the  right-hand  corner  is  inscribed : 
'■  .Villi.  1  ini.  1547.      Aet.  ().'' 

A  line  pair  of  portraits,  both  obviously  liv  the  same 
hand,  are  those  of  Sir  Henry  Oxenden,  of  Dene,  and 
.Mary  Theobald,  his  first  wife.  Sir  Henry  looks  the 
beau-ideal  ol  an  I'di/abethan  worthy,  and  so  does 
his  "lady,"  who  is  attired  in  a  ri(  lilv  embroidered 
lilack  dress  and  white  ruff.  .She  holds  in  one  lianti 
a  siUer  -  handled  black  ostricll  feather  fan.  both 
portraits  are  in  oil  on  panel,  and  mciit  perhaps  a 
b('tter  light  than  is  now  afi'orded  to  them,  owing  to 
the  exigencies  of  space   in   London.      The   name  of 
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the  painter  is 
unfortu  nately 
unknown. 

The  collec- 
tion is  especi- 
ally rich  in 
portraits  by 
Corneliusjans- 
s  e  n  s,  there 
being  no  fewer 
than  eight 
works  by  this 
painter.  This 
large  number 
may  be  ac- 
counted for  by 
the  circum- 
stance that 
w  hen  \'  a  n 
D  y  c  k '  s  star 
rose  with  alarm- 
ing rapidity  at 
the  court  of 
James  L,  Jans- 
sens,  who,  with 
Mytens,had  till 
then  been  su- 
preme, retired 
to  the  Kentish 
village  of 
Bridge,  some 
five  miles  from 
Broome  Park 
(the  home  of 
the  O.xenden 
family),  and  no 
doubt  painted  there  this  interesting  series  of  portraits. 
Among  others  we  must  especially  mention  the  follow- 
ing :  Lady  Arabella  Oxenden  (daughter  of  the  Earl 
of  Rockingham,  and  wife  of  Sir  (anies  Oxenden, 
2nd  Bart.),  charming  in  its  delicate  and  somewhat 
wistful  expression  of  face  awd  wonderful  rendering 
of  the  exquisite  lace  on  the  gown.  Lady  Arabella  is 
probably  in  mourning,  as  she  wears  a  black  satin  dress 
and  a  black  rose  at  her  breast.  This  beautiful  por- 
trait, which  is  in  oil  on  canvas,  is  an  example  of  the 
painter's  best  period,  for  the  canvas  is  signed  "  C.  J." 
and  dated  1636,  at  which  time  Janssens  was  producing 
his  finest  work  in  England. 

Another  canvas  of  this  date  is  the  portrait  of  Anne, 
wife  of  Henry  Oxenden,  of  Maydeken.  This  lady, 
who  was  the  daughter  of  Sir  Samuel  Peynton,  is  here 
depicted  wearing  a  black  satin  dress  and  a  wide  Van- 
dyke lace  collar  with  pink  bows.     Very  characteristic 


SIR   hp;nry   oxenden,   ok    dene 


of  the  painter  is 
the  grey  paint- 
ed sijandril 
a  r  o  u  n  d  the 
sitter,  a  device 
which  Janssens 
was  very  fond 
of,  and  which 
we  see  again  in 
the  portrait  of 
.Margaret  Ne- 
vinson,  Lady 
Oxenden.  This 
portrait  of  Mrs. 
Oxenden,  of 
Maydeken,  is 
\' e r y  fine  in 
(|uality,and  the 
colour- scheme 
subtle,  especi- 
ally in  the  deli- 
cate tones  of 
the  lace  and 
colour  of  the 
bows.  The  can- 
vas is  signed 
"C.  J.''  and 
bears  the  date 
1636.  Perhaps 
one  of  the  most 
|)1  easing  of 
these  portraits 
by  Janssens  is 
that  of  Mar- 
garet, wife 
of  S  i  r  J  a  m  e  s 
Oxenden,  Kt.,  already  mentioned.  The  painter  has 
well  caught  the  somewhat  pathetic  expression  of  the 
fair  sitter's  countenance,  and  we  must  especially  note 
the  beauty  and  simplicity  of  the  arrangement  of  the 
dress,  with  its  somewhat  uncommon  arrangement  of 
white  gauze  tied  at  the  throat  with  white-tasselled 
cords.  In  this  picture,  as  in  so  many  others  of  this 
period,  we  are  struck  with  the  beauty  of  the  jewels  worn 
by  I^ady  Oxenden,  who  is  depicted  here  wearing  a 
beautiful  ruby  and  gold  pendant,  while  in  her  hair 
is  another  large  ornament  of  the  same  description, 
very  fine  alike  in  form  and  colour.  Jewellery,  in 
fact,  ranked  higher  among  the  arts  of  Janssens'  day 
than  it  seems  to  do  in  our  generation — perhaps, 
indeed,  some  of  the  jewels  so  lavishly  displayed  in 
the  Elizabethan  and  Stuart  portraits  may  have  been 
"studio  properties,''  especially  in  the  case  of  the 
ropes  of  pearls  so  often  met  with  ;  but   in  any  case. 


ARTIST    unknown 


MARY    THEOBALD,    WIFE    OF    SIR    HENRY    OXENDEN 


ARTIST    UNKNOWN 
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COLONEL   A.    CHUDLEIGII 


BY   DANIEL   MYTENS 


riie  (  \)i/i/o/ssc///' 


ANNE,     WIFE     OK     HENRY     OXENHEN,     OK     MAYI1EKKN 
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as  a  iuIl-  the  dt-sii^n  is  good.  It  \V(.)uld  be  interest- 
iiiL;  to  know  who  was  the  designer  ol  Lady  Oxenden's 
fniL-  jrwi-ls.  but,  alas  1  we  fear  that  must  remain  an 
undivulgeii   secret  of  the  ages. 

Janssens  also  painted  a  portrait  of  Margaret  I^ady 
Oxenden's  son.  Sir  Henry  Oxenden.  It  is  unfortunate 
that  the  sitter  slumld  have  been  afflicted  with  a  squint, 
which  the  |)ainlcr,  with  commendalile  respect  for  the 
truth,  has  not  minimised  ;  but  it  is  a  fine  piece  of 
wrirk  and  i  haracterisation.  Sir  Henry  had  the  dis- 
tinctiiiii  of  marrving  three  wives  and  being  the  father 
111  fourteen  children.  This  purtrait  is  not  signed, 
from  the  somewhat  ciuious  shape  of  the  picture,  it  is 
piiih;d)le  that  it  has  been  at  some  time  cut  down, 
which  woulil  actdunt  for  the  absence  of  the  signature, 
though  Janssens  did  not  always  sign  his  work.  Space 
forbids  me  to  dwell  on  the  other  interesting  works 
by  this  painter  :  sulhcient  to  sav  that  here  Janssens' 
portraiture  can  be  thoroughly  studied. 

We  must  now  turn  our  attention  to  one  of  the 
most  interesting  |)ictures  of  the  collection.      I  refer  to 


the  splendid  portrait  of  Sir  John  \'auglian,  afterwards 
1st  Earl  of  Carbury,  by  John  Eykes,  a  painter  who  up 
to  now  has  remained  unknown  even  to  connoisseurs, 
although  Mr.  Lionel  ("ust  kindlv  informs  me  that  there 
is  one  other  work  bv  this  artist,  namely,  that  of  the 
lirst  Earl  of  .\ncrum,  at  Newbattle  Abbey  (in  I,ord 
Lothian's  collection).  Sir  John  \'aughan,  of  Hen- 
grave,  was  a  [lerson  of  nmch  distinction  in  his  day, 
being  Controller  of  the  Household  to  Charles  I.  while 
I'rince  of  Wales,  and  in  that  ca|)acity  accom|)anied 
him  on  his  fruitless  expedition  to  S]iain  in  1O32. 
This  portrait  de[)icts  the  courtier  standing,  three- 
iiuarter  length.  He  wears  a  richly  embroidered  black 
An<.\  gokl  doublet  and  trunk-hose.  In  his  right  hand 
he  holds  a  long  white  wand,  while  his  left  is  on  his 
hip  ;  on  a  panel  from  a  nail  in  the  wall  hangs  a  shield 
blazoned  with  the  family  arms,  while  lielow,  on  a 
[liece  of  paper,  is  inscribed  in  handwriting,  "Sir  John 
X'aughan,  of  Hen  Cirove,  Comptroller  of  the  House- 
hold to  the  High  and  mighty  P.  Charles,  Prince  of 
Wales,"     On  a  table,  which  is  covered  with  a  table- 
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SIR    iiAsii.    inwvEij,,    i:akt.,    when 

cloth  of  Oriental  pattern,  stands  a  mail  gauntlet  and 
helmet  with  the  vizor  open  (to  denote  a  knight),  which 
is  surmounted  by  a  white  ostrich  feather.  The  draw- 
ing and  modelling  of  the  head  is  very  fine,  and  so  is 
the  handling  throughout,  while  the  picture,  which  is 
in  oil  on  canvas,  is  in  remarkably  good  condition  ;  it 
is  signed  "  Jcihn  liykcs  pinxit  "  at  the  top  of  the  left- 
hand  corner.  It  is  very  strange  that  of  a  painter  so 
accomplished  nothing  whatever  should  be  known — the 
probability  is  that  Eykes  w'as  of  I'lemish  origin,  and 
came  over  to  iMigland  for  a  short  period,  and  during 
that  time  painted  this  excellent  portrait.  Hanging 
beside  this  portrait  is  a  fine  full-length  of  Colonel 
Chudleigh  {see  illustration).  This  work  was  formerlv 
attributed  to  Cornelius  Jansseiis,  but  experts  nuw 
agree  in  assigning  it  to  1  )aniel  Mytens.  It  bears  a 
strong  resemblance  to  the  Charles  I.  by  Mytens  in  the 
National  Portrait  Gallery.  In  this  [jortrait  we  can 
study  the  picturesque  dress  of  the  period  to  the  fullest 
advantage.  Colonel  Chudleigh  is  depicted  wearing  a 
stiff  yellow  doublet  which  is  richly  embroidered  in 
silver.  From  a  Ijelt  over  the  right  shoulder  hangs  a 
sword  at  his  side  ;  he  has  on  high  leather  boots  with 
large  white  tops  turning  down  ;  he  wears  a  soft  white 
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hat  with  large  white  feathers.  This  |)icture,  like  the 
others  in  this  collection,  is  in  beautiful  condition  :  it 
is  in  oil  on  canvas.  The  date  on  the  canvas,  1660, 
refers  to  the  death  of  Colonel  Chudleigh  in  that  year, 
and  was  added  some  years  ago.  Esi)ecial  notice  should 
be  taken  of  the  hands  in  this  [jortrait,  as  they  are 
very  characteristic  of  Mytens's  middle  and  late  period, 
and  they  are  masterly  in  execution  and  very  well 
drawn.  In  the  background  is  a  curious  round  mirror 
of  blue  glass.  Hanging  as  a  pendant  to  Mytens's 
portrait  of  Colonel  Chudleigh  is  a  line  full-length 
portrait  of  Sir  Basil  Dixwell,  ist  Baronet  (he  was  High 
Sheriff  of  Kent,  1628),  ascribed  to  William  Dobxni 
(the  English  Van  Dyck).  This  is  a  very  striking 
presentment  of  a  handsome  cavalier  ;  he  is  dressed  in 
a  black  doublet  and  cloak,  while  behind  him  in  the 
background  is  a  rich  dark  red  curtain.  Eor  many 
years  this  work  was  attributed  to  \'an  Dyck,  Ijut 
critics  now  seem  unanimous  in  ascribing  it  to  Dobson, 
whom  Charles  I.  somewhat  inaptly  described  as  "the 
English  Tintoretto."  Sir  Basil  Dixwell  built  the 
mansion  house  at  Broome,  a>nd  was  created  a  baronet 
by  Charles  I.  in  February,  1627.  He  died  unmarried 
in  1641,  and   his  estates  devolved  upon  his  nephew, 
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Mark    DixucU.    from    wlioin   ihey   ilescciulcd    l<i   liis 

CDiisiii,   (Icorgc  (Jxendiii.     Tliuru   is   a   fine   [)onrait 

signed    by    Mary   Beale   of  anollier   member    of   tlie 

Diwvt-ll  familv,  Sir  Basil  Dixucll,  as  a  ycuin^  boy.      It 

is  especially  interesliilg,  as  il  is  referred  In  in   Mary 

iSeale's  tliary,  [)ublished   in  Mr.  ("(jllins   liaker's  /.e/y 

diid  Sltiart  Portrait  Painters.      The   entries   arc  as 

follows  ;  — 

■•  i6Sl,    j.inuaty    1st,    P.iiiited  upon  .it    first    Mr.    Diwvcll's 
picture. 

12      .Mr.  Diwvcll  well  laid  in. 
.S      Mr.  Hixwcll;  2iul  sitlin-;. 
IJ      Ml.  niwvcll  \\ell  laid  in. 
I  \     l•'ini^hl  this  d.iy  .it  Jrd  sitlint;  and  the  drapery  fmislil." 

The  ilUistr.itinn  hardly  gives  a  very  adciinale  idea 
of  the  piriure.  which  is  more  pleasing  in  colmir  and 
rehncd  than  the  ni.ijorily  of  Mary  ISeale's  |)orlrails. 
The  youthl'iil  sitter,  who  would  seem  to  be  about  ten 
vears  of  age,  has  long  yi-llow  hair  parletl  in  the  middle  : 
he  wears  a  white  undershirt,  and  over  all  a  red  drapery 
fringeil  with  gold.  The  c.unas  is  signed  "Mary 
IScalc,  tcrii  iliSi."  .\ir.  Mixweil  becatiic  .'"^ir  Fusil 
1  )i\ well  (of  the  sc'cond  cre.uion  ),  and  was  m.uli-  .\iiditor 


of  the  Excise  and  Governor  of  I  )over  Castle,  and 
died  in  1750.  Mrs.  ISeale  .seems  to  have  been  much 
employed  by  the  Uixwell  family,  as  there  is  another 
entry  for  16S1  referring  to  a  Sir  Basil  1  )ixweirs  por- 
trait, perhaps  the  lather  of  the  ycjung  boy  of  the 
Oxenden  portrait,  or  possibly  the  boy  himself  after 
his  accession  to  the  title. 

Of  the  ( 'roinwellian  period  there  are  one  or  two 
excellent  representations.  Perhaps  the  most  interest- 
ing is  a  portrait  of  ti  man  (sec  illustration)  whose 
iilentitv  has  caused  much  discussion — il  most  prob- 
ably represents  John  Ibttnpden,  as  there  is  a  strong 
resemblance  to  that  I'uritan  statesman's  [jortrail  by 
Robert  Walker  in  the  Xtitional  Portrait  (lallery.  In 
the  Oxenden  portrait  we  have  a  ("romwellian  worthy 
of  miildle  age  with  a  harddined.  thin  face:  his  hair 
is  dark  grev  ;  his  nioustache  is  auburn,  and  he  has  a 
small  pointed  Ijcard,  while  he  is  dressed  in  a  black 
doublet  with  a  deep  linen  collar.  Whether  it  is  indeed 
John  Hamiiden  is  to  the  writer  a  somewhat  moot  ])oint; 
but  whoever  it  may  represent,  the  jriirture  seems  to  bear 
the  impress  of  Kcjbert  Walker's  handling  and  style. 
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A  GREAT  part  of  tile  charm  attaching  U>  the 
Colchester  Castle  Museum  doubtless  accrues  from  its 
old-world  surroundings.  The  castle  itself  is  the  wreck 
of  one  of  the  largest  Norman  keeps  in  England,  and 
by  ancient  tradition  is  said  to  have  been  built  by 
Eudo  Dapifer  during  the  eleventh  century,  on  "the 
site  of  the  palace  of  Coel,  a  furmer  king."  It  does 
not  come  within  the  scope  of  this  article  to  ascertain 
the  amount  of  tnith  in  this  legend,  but  it  may  be  said 
in  passing  that  the  edifice,  although  of  undoubted 
Norman  origin,  is  largely  composed  of  Roman 
materials,  this  fact  doubtless  giving  rise  to  the  absurd 
statement  that  the  entire  building  was  Roman."'  In 
the  year  1648  the  castle  became  the  headquarters  of 
Sir  Charles  Lucas  and  Sir  George  Lisle,  who  defended 
the  town  for  seventy-six  days  against  the  Parlia- 
mentarian army.  Many  of  the  principal  buildings 
still  bear  witness  to  the  deadliness  of  the  besiegers' 
artillery. 

The  museum  lies  on  the  first  floor  of  the  castle, 
and  is  a])proached  by  the  largest  newel  staircase  to 
be  found  in  England,  the  total  diameter  being  between 
15  and  16  feet.  Some  curious  mementos  of  former 
days  in  the  form  of  tw(j  figures  roughly  incised  low 
d(jwn  on  the  right-hand  wall  can  be  found  with  some 
small  trouble.  The  first  (stv  illiistratioit)  depicts  a 
knight  on  horseback  wearing  a  llat-tojipcd  helmet, 
and  holding  his  lance  at  the  charge.  'I'he  second  is 
that  of  a  foot-soldier  clad  in  a  long  surcoat  and  caniail 
hood.  His  right  arm,  which  is  stretched  out  at  full 
length,  holds  a  cross-hilted  sword  with  a  broad  blade. 


*  \orman  edifices  constructed  in  a  similar  manner  are  oc- 
casionally met  with.  Doubtless  the  Roman  builders  aliandoned 
large  heaps  of  unused  materials  after  the  legions  had  been 
recalled  to  Rome. 


Both  these  figures  appear  to  date  Irom  the  thirteenth 
century.  It  is  unfortunate  that  such  curiosities  should 
be  entirely  unprotected,  as  they  are  being  rapidly  worn 
away,  and  it  is  only  to  the  unusual  breadth  of  the 
stairway  that  they  owe  their  preservation  at  all. 

The  museum  belongs  in  part  to  the  C<irporation  of 
Colchester  and  in  part  to  the  Essex  Archa-ological 
Society,  whilst  the  castle  itself  is  in  the  possession 
of  the  Right  Hon.  James  Round,  in  whose  family  it 
has  been  for  several  generations.  The  actual  situation 
of  the  collections  is  in  the  vault,  which  was  formerly 
beneath  the  chapel. 

It  is  not  difficult  to  state  the  various  branches  of 
archreology  for  which  this  collection  is  famous,  since 
every  example  was  found  in  Essex  and  all  the  interest 
is  entirely  local ;  but  undoubtedly  the  main  feature 
is  Celtic  and  Romano-Briti.sh  pottery  in  its  various 
forms  —  "Samian,"  Belgic,  Upchurch,  Caistor,  "Rough 
Cast,"  and  all  the  other  wares  which  occur  in  this 
[lart  of  England,  (llass  takes  a  secondary  place,  luit 
is  nevertheless  very  finely  represented,  as  are  also 
the  collections  of  "bygones,"  by  which  is  understood 
those  articles  of  everyday  life  which  have  but  lately 
(broadly  speaking)  gone  out  of  use,  and  which,  by 
their  comparative  modernity,  have  not  yet  attracted 
the  attention   of  collectors. 

The  most  famous  object  in  the  museum  is,  without 
doubt,  the  celebrated  Colchester  vase,  which  is  prob- 
ably the  finest  of  its  kind  in  existence.  It  is  made 
of  (Jaistor  ware,  ornamented  with  figures  in  "slip": 
but  whereas  most  other  vessels  of  a  similar  type  are 
covered  with  hunting  scenes,  the  subjects  treated  here 
are  of  a  gladiatorial  nature,  and  therefore  of  extra- 
ordinary interest.  The  first  relireseiits  (apparently)  a 
bear-baitini;,  whilst  the  second  with  which  we  deal  is 
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■^till  iiion-  imporliinl.  It  dipicts  witli  i;ical  irulh  a 
(-oiiihat  in  the  ari-na  Intwicn  SLrm(jr  and  Rctarius, 
tlic  loMiuT  htinu  ill  llic  act  <ii'  ovcTconiing  tlic  latter, 
wliii  lidlils  up  his  right  thiiiiih  in  tnkcn  oi  dilVat. 
The  runqucrdr  is  armed  with  the  laniih.u  type  ol 
gladiator's  hchnct,  and  iiis  legs  arc  ri)\(_Te(l  with 
heaw  greaves.  The  faet  nf  the  reelangiilar  shield 
being  iin  tiie  right  instead  of  on  the  left  arm  iiasgi\en 
rise  to  various  theories  which  need  not  lie  dealt  with 
here.  Retariiis  wears  a  curious  kind  of  ]>auUlri}n  on 
his  left  shoulder,  and  his  trident  lies  on  tin-  groiinil 
near  the  conqueror's  feet.  The  inscription  on  this 
urn,  which  still  retains  the  calcined  hones  ol  thi' 
tleceascd,  states  that  it  is  in  niemorv  of  one  Marius, 
in  the  ^^oth  legion  of  \'alentinian,  hut  which  ol'  the 
three  I'uuierors  of  that  name  is  not  s|iecilied.  It  was 
found  in  iS^^  at  West  l.odgi-,  ( 'ol<-hester,  two  feet 
fioui  the  surfaci',  and  was  ])resentcd  lo  the  nuiseum 
l.y  Mr.  John    I'aylor. 

I)e\otees  of  the  Swastika  cull  will  In-  interested 
lo  hear  th.U  the  well-known  charm  appears  in  a 
|)ronnnctU  posuion  on  .Sl-(  utor's  shield  (mentioned 
above).      The  amulet  iKciirs  on   twn  other  objei'ls  in 


the  museum,  i.e.,  once  on  a  Roman  hydria  which 
formed  part  of  a  local  burial  (9'>3-975-f')  :  -'"d  again 
on  a  large  |)iecc  of  tessellated  pavement,  where  it  is 
introduced  as  a  regular  decoration. 

The  collection  of  "Samian"  ware'''  is  a  very  line 
one.  .\n  almost  perfect  example  of  a  large  tlisli  bear.s, 
as  its  ])oller's  stain]),  the  name  of  Atpitanus  (No.  255). 

.Some  curiosities  in  this  ware  may  be  cited.  The 
first  is  a  <iish  covereil  wilh  worm-casts,  which  was 
brought  up  from  the  sea  off  lirightlingsea.  It  is 
perfect,  saving  that  the  glaze  has  been  destroyed  by 
the  action  of  the  s.ilt  w.iter  and  for  a  small  chip  from 
the  rim  (  N'o.  74'))-  I'he  second  is  the  base  from  a 
mortar  which  has  been  ])ounded  through  and  then 
])lugged   with  a   piece  of  lead. 

It  is  evident  that  the  "Samian''  ware  was  much 
prized  livthe  ancients,  as  many  examples  .strengthened 
liv  liaden  ri\"ets  h.ive  been  found. 

The   excellent    jireservation  of   the  greater   part  of 

"  Samian  "  or  re<l  Ciaulisli  ware  was  made  in  the  South  of 
I'rance,  and  importcil  into  F.ngland  during  the  lirsi  three  cen- 
turies A.  11.  h  is  entirely  a  foreign  type,  and  was  never  made 
in  Knglaiid,  allliough  certain  local  imitations  might  be  quoted. 
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the  pottery  may  well  call  for  i:omiiK-nt.  Tlie  ex- 
planation, however,  lies  in  the  fact  that  by  far  the 
most  of  the  discoveries  are  made  in  the  ancient 
cemeteries,  whereas  the  ancient  nil ibish- middens 
merely  yield  broken  fragments. 

There  are  some  excellent  child-burials  to  be  seen 
here.  One,  in  addition  to  much  jiottery  and  a  small 
portrait  bust,  has  numerous  seated  and  reciniibent 
figures  of  a  humorous  type,  which,  by  their  general 
character,  bring  the  well-known  netsukes  of  Ja|)an 
to  mind.  From  certain  specimens  ol  gla/-ed  ware 
attaching  to  the  above  group,  it  has  been  possible  to 
fix  its  date  as  being  during,the  first  century  A.n.  This, 
as  well  as  many  other  exam])les,  was  lormerly  part  ol 
the  loslin  collection,  formed  hv  the  late  Mr.  (Jeorge 
loslin  of  this  town,  whiidi  has  now  lounrl  a  home  in 
the  museum. 

An  interesting  exhibit  (Xo.  123)  in  the  same  col- 
lection is  a  small  slate-coloured  wine-cui)  (poiiiliim). 
which  bears  the  inscription  "  \'incote  "  ( '"  I  conquer 
thee")  in  white  letters  g  inch  high.  The  legend 
appears  to  refer  to  the  tyjse  of  beverage  usually  con- 
tained in  it,  and  was  probably  the  ancestor  of  the 
later   "fuddling  cup." 

The  collection   of   "face   urns"   contained    in    the 
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museum  is  probablv  uni(|ue.  These  curious  funerary 
vessels  are  made  of  light-coloured  terra-cotta,  with 
from  two  to  three  handles  on  each.  They  bear  on 
the  neck  a  rough  indication,  indeed  almost  a  cari- 
cature, of  a  human  face.  These  "  masks  "  were 
formerly  thought  to  be  attempts  at  portraiture  of  the 
deceased,  but  from  the  fact  of  certain  specimens  bear- 
ing a  species  of  horns,  it  is  now  conjettured  that  they 
were  intended  to  represent  Pan  and  other  such  gods. 
These  urns  are  Romano-British,  and  date  from  the 
I'irst  century  A.n. 

I'rom  the  various  fmds  of  (Ireek  amphor;e  which 
occur,  it  is  evident  that  Essex  nnist  have  had  some 
trade  in  foreign  wines  before  the  Roman  occupation. 
(Jertain  of  such  amphorx  were  found  in  conjunction 
with  the  late  Celtic  fire-dog  •'  {see  iHiistralioii )  which 
was  found  at  Mount  Bures,  Essex,  in  i84().  It  is  one 
of  a  pair,  the  fellr)W  having  long  since  \anished,  but 
when  found  there  were  three  large  amphorae  of  the 
tvpe  mentioned  resting  on  the  trestle-bur  o|   each. 

It  will  be  noticeii  from  the  illustration  that  the 
form  of  the  Ixi-se  is  almost  identical  with  certain  ot 
our  seventeenth-century  examples,  the  main  diflerence 

■>  The  late  Celtic  period  lasted  from  about  4C0  B.C.  to  100  A.ri. 
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lyiiii;  in  llic  lari  that  whereas  the  later  Ivpes  were 
iiUen<le(l  to  stand  in  a  liri'place,  the  early  specimen 
of  which  w<'  treat  wa>,  hv  its  sliape,  meant  to  Ije 
plaeeil  on  an   open   he-arth   in   the  centre  of  a  room. 


and  tongs.      It  is  made  of  terra-c  otta,  and  dales  trom 
the  first  ceiittiry  .\.  i'..  and  was  fotind  in  Colchester. 

Mersea  island    was  recently   made   to  disgorge   a 
very  line  glass  bowl  of  the   first   century  .\.l).,  which 
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Tile  upn,L;lits,  ornamented  with  heads  ol  o\eii,  the  tips 
(■f  thiii  IdiiLj,  horns  protected  by  giianls  not  unlike 
the  pommel  of  a  sixteenth-century  dagger,  are  \ery 
interesting.  Simil.ir  lire-doi^s  have  been  found  at  Hay 
llill,  near  ('amhridge:  .Stanfortl  lUirv,  IJedfordshire  ; 
and  (ape!  (  larmon,  Denbighshire:  while  similar 
amphor.e  have  been  discovered  at  Lexdeii  and  Hey- 
liridge,  both  in  l^ssex,  whilst  the  latter  locality  is 
famous  for  the  fine  late  ( 'eltu-  burial  vessels  which 
wen-   found   there   earlv   in    the   present   year. 

In    the    larmin    collection,    formed    bv    Mr.   A.    M. 


was  found  in  the  great  barrow  of  that  jjlac  e.  It 
encloses  a  heaj)  of  calcined  bones,  and,  when  found, 
was  inside  a  leaden  box  which  has  been  jireserved. 

The  finest  piece  of  Romano- ISritish  glass  in  the 
museum,  and  perha])s  in  ICngland,  exists  in  the  form 
of  a  small  but  very  elegant  vase  of  globose  form  with 
a  pair  of  tUited  handles  and  a  long,  slender  neck.  It 
was  presented  liy  Mr.  loslin  to  .Mr.  (nirnev  Ilenham, 
sometime  Mavor  of  ("olchester.  who  m  his  turn  gave 
it  to  the  museum  to  be  included  in  the  joslin  collec- 
tion there.     The  \ase  is  perfect,  and  dates  from  thi: 
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jarmin,  cjt  Colchester,  and  now  housed  in  the  nuiseimi, 
is  ail  intere-sting  Romano-Iiritish  burial-urn  which 
goes  liy  the  name  of  the  "smith's  \ase,  "  on  account 
<il    its  l)L-aring   representations  in  "  slip  "  of  a  hammer 


third  ceiiturv  .\.h.  So  highly  is  it  thought  of  that, 
in  ii)or.  Messrs.  Powell  cS;  .Sons,  of  London,  made 
an  accur.ite  copv.  which  was  afterwards  presented  to 
His  late   Majesty    King   I-ldward   \II. 
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A  word  must  also  be  said  in  praise  of  the  beautiful 
Roman  funerary  glass  bottles,  both  square  and  poly- 
gonal, which  have  been  found  in  Colchester,  their 
shapes  and  colour  alike  being  faultless. 

Much  has  lieen  written  on  the  subject  <jf  the 
original  of  the  Roman  "Colonia  Canuilodunum,"  liut 
I  think  that  Colchester  has  amply  proved  its  right 
to  the  title  both  by  the  quality  and  quantity  of  its 
ancient  remains. 

The  museum  possesses  a  finely  carved  freestone 
sphinx  of  the  Theban  type,  which  was  found  in  182 1 
on  the  site  of  the  Essex  and  Colchester  Hospital, 
and  Thomas  Cromwell,  in  his  History  of  Coli/us/tr, 
London,  1825,  vol.  ii.,  pages  369-374,  .states  that 
"it  was  found  lying  on  its  right  side,  at  the  depth 
of  two  feet  from  the  surfat'e,  and  close  to  it  a 
considerable  portion  of  the  tibia  of  the  right  leg 
of  a  man."  He  furthermore  gives  the  dimensions 
as  being  25  inches  from  the  base  to  the  top  of  the 
sphinx's  head,  and  length  of  base  10  inches.  He 
continues  :  "  It  is  not  unworthy  of  notice,  that 
underneath  the  base  of  the  sphinx  is  engraved  a 
large,  well-formed  Roman  S,  somewhat  more  than 
five  inches  high." 

The  sphinx  is  represented  as  reposing  upon  the 
mutilated  fragments  of  a  man,  from  off  which  she  has 
just  been  making  her  loathsome  meal. 

In  speaking  of  the  sphinx  one  must  not  omit  some 
mention  of  the  fine  Roman  sepulchral  relief  in 
memory  of  Marcus  Favonius  Facilis,  a  member  of 
the  PoUia  gens,  and  a  centurion  of  the  twentieth 
legion.  The  stone  dates  from  the  first  century  .\.l>., 
and  was  found  by  Mr.  Joslin  in  1868  on  the  east 
side  of  Beverley  Road,  Colchester,  at  a  depth  of 
three  feet  from  the  surface.  A  leaden  canister  con- 
taining the  mortal  remains  of  the  cvnturion  was  found 
close  by. 

An  important  position  in  the  museum  is  occupied 
bv  the  Roman  bronzes  from  the  Vint  collection,  which 
were  found  in  Colchester.  The  place  of  honour  is 
taken  by  a  very  beautiful  antefix  in  the  form  (jf  a 
head  of  -Silenus  ;  whilst  a- bust  of  Caligula  on  its 
bronze  stand  inlaid  with  silver  is  also  of  the  greatest 
interest. 

Together  with  the  above  sh(juld  be  mentioned  the 
fragments  of  a  very  fine  late  Celtic  Ijmnze  mirror, 
engraved  with  lieautiful  arabesques,  which  was  found 
at  Billericay,  and  was  originally  a  [lart  of  the  collec- 
tion of  the  late  Major  Spitty,  formed  about  i860, 
which  was  presented  to  the  museum  by  Mrs.  (1.  S. 
Reade. 

Grays  'i'hurrock,  Essex,  has  furnished  some  ex- 
cellent examples  of  bronze  founders'  hoards.  The 
ancient  smiths  or  founders  of  the  Rronze  Age  used  to 


roam  about  the  country  collecting  any  tools  or  weapons 
which  were  loo  much  worn  to  be  of  any  lurther  use 
to  their  owners.  This  "lumber''  was  then  broken 
uj)  and  melted  down  for  rt.--casting.  One  of  the  most 
curious  of  such  hoards  includes  a  well-shaped  Bronze 
Age  sword  which  has  been  almost  perfectly  recon- 
structed from   broken   lunijis  (No.  2362,  t  i ). 

Anglo  -  Saxon  spear-heads  and  shield-bosses  (um- 
boes)  of  iron  occur  in  large  (luantities  at  Colchester, 
whilst  a  slightly  disagreeable  memento  of  the  same 
period  is  preserved  in  a  small  fragment  of  a  Dane's 
skin  which  was  formerlv  nailed  to  the  door  of  Co])iord 
('hurch.  The  original  owner,  according  to  legend, 
was  caught  in  the  act  of  attempting  to  rob  the  sacred 
edifice,  and  ]>aid  for  his  temerity  in  the  startling 
manner  indicated  above. 

There  are  some  very  fine  Roman  coffins  of  lead 
preserved  here.  Most  of  them  appear  to  have  been 
made  for  children,  and  one  of  the  finest,  which 
measures  4  ft.  3  in.  in  length,  is  ornamented  with  an 
arrangement  of  scallop  shells  and  a  raised  beading. 
This  specimen  is  referred  to  in  the  Journal  of  tlie 
British  Ari/hro/of;iial  Associafion,  \ol.  ii.,  p.  207. 
Another  example  was  found  to  contain  a  pair  of  gold 
earrings  together  with  certain  of  the  teeth  trom  the 
skull  of  a  young  woman. 

A  pathetic  reminder  of  Roman  motherho(jd  is  t(j 
be  found  in  the  form  of  a  feeding-bottle  (tctina) 
(No.  88).  It  is  made  of  the  thinnest  glass,  and  is 
tolcrablv  perfect   in   spite  of  its  great  age. 

Clacton-on-Sea  would  scarcely  appeal  to  the  anti- 
(juary  as  being  the  most  likely  site  for  a  discovery,  yet 
here  is  a  jiortion  of  a  Neolithic  skull  (No.  939)  which 
was  washed  up  on  the  beach  one  day  in  that  uninspiring 
locality. 

Coming  down  to  later  times  there  is  a  truly  gargati- 
tuan  jar  of  Spanish  ware  which  was  found  in  the 
Castle  Bailey.  It  dates  from  the  seventeenth  century, 
and  is  ornamented  with  ridges  and  thumbing.  There 
are  holes  in  the  side  placed  at  regular  intervals  to 
facilitate  the  emptying  of  the  jar,  for  such  a  monster 
could  never  be  satisfactorily  tilted. 

Another  curiosity  is  the  "  Braintree  ringers' jug  or 
fijuntain,"  whii  h  bears  the  incised  names  of  the 
parish,  the  clerk,  the  place  of  manufacture,  which  was 
Stock,  the  initials  of  the  maker,  and  the  date  1685. 
The  decoration  consists  of  large  rosettes,  and  the 
glaze  is  of  a  dark   brown  colour. 

There  are  not  so  many  relics  of  the  siege  of 
Colchester  preserved  here  as  we  should  like  to  see. 
Beyond  the  usual  complement  of  cannon-balls,  the 
quaintest  survival  is  a  fifteenth-century  oak  panel 
carved  with  an  elegant  ci-nquefoil,  which  came  irom 
the   front   of  an    old   house   near   luisl    Mills,  and   in 


The  Coiiiioisscui' 


which  a  huUc-l,  fired  clurint;  the  di-vaslating  year  of 
i64,S,  lias   biiricil   il><'ir. 

The  ColcllL-ster  siege  pieces  are,  of  course,  well 
known  to  the  connoisseur,  and  some  very  line  speci- 
mens in  silver  form  part  of  a  good  numismatical 
collection,  in  which  tlie  most  notewortliy  examples 
are  a  selection  from  the  great  hoard  of  over  15.000 
silver  coins  whicli  were  found  in  a  metal  box  m 
Colchester  during  1902.  'I'he  ty])es  include  William 
the  I.ion  of  .Si-otland.  Alexander  III.  of  Scotl.uul. 
llcnrv  II.  of  England,  Ri(  har.l  I.,  John,  and 
Henry  III.  .Mso  wc  shoidd  not  onnt  to  mention 
tin-  heatttiful  gold  staters  of  (.'unohelinus  (the  Cymlie- 
line  of  Sh.il<<speare),  who  was  one  o(  the  earl)'  kuigs 
of  Colchester. 

The  last  collection  to  which  we  will  tiuii  our  atten- 
tion is  th.U  which  is  designated  "  I'.vgones.  the 
meaning  of  which  we  have  explaini'd  eNewhere. 
Sp.ue  forhids  u>  to  mention  more  tli.in  a  few  ol  the 
more  striking  of  these  curiosities.  Iiut  no  accotml 
would  W-  complete  without  some  reference  to  the  old 
ICssex  cheese-press  (No.  2076,  lo),  in  which  the  main 
mechanism  consists  of  two  horizontal  hars,  one  above 
the  other,  the  to|)  one  resting  (Jii  tin-  cheese  recep- 
t.icle.  .nid  ioined  by  a  pair  of  uprights.  .\n  ajiplica- 
tion  of  lieaw  weights  to  the  lower  bar  exerted  such  a 


pressure  on  the  oheesc  that  the  solidification  thereof 
was  both  fast  ami  sure. 

Another  "bygone"  is  an  iron  i)ike,  said  to  have 
been  one  of  those  servetl  out  ai  St.  Osylh  during  the 
time  of  till-  j-'rench  invasion  scare.  (  F/(/(' No.  J 174, 
10,  in  Report  nj  Cohli.  Miis..  191 1.) 

The  collection  ]iresented  by  iMr.  '1'.  II.  and  Miss 
Daniell,  of  West  Bergholt,  contains  many  vanishing 
tv[)es.  and  is  of  the  greatest  interest,  as  the  objects 
contained  therein  have  all  been  in  general  use  in  the 
donors'  familv.  Sam|)lers,  bundles  of  uncut  goose- 
quill  pens,  boxes  of  |)ercussion  caps,  early  fusees  and 
wax  vesl-as  in  chip  boxes,  old  I'luieral  badges,  toll- 
gate  tic:kets,  knitted  walch-])ockets,  shoe-horns,  card 
counters,  tooth-picks,  fobs  and  seals,  and  other 
omnium  gatherum^  of  the  eighteenth  and  nine- 
teenth centuries,  serve  to  constitute  a  very  interesting 
reminder  of  thi'  times  that  are  passing  away,  but 
which  live  again  in  a  home  so  congenial  to  them. 

[in  writing  the  above  article,  the  th.mks  of  the 
author  arc-  dm-  to  Mr.  .\rthur  (  1.  Wright,  Curator  of 
the  Colchester  Castle  .Museum,  for  kimlly  supplying 
certain  details  of  history  and  information  about  the 
anti(|iiities.  The  illustrations  are  iVom  drawings  by 
niv  father,  .Mr.  I'rcd  Roe,  K.l.l 
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A  Further  Selection  of  Pictures  from 

The  Darmstadt  Historical  Art  Loan  Exhibition 


•      * 


fainter:  C, •,„■„,/  <„-ssiu>.  /;,.-ii  1-04:  <lii;/  /Sjt>  litU  ■>/ .'•iclinc  :  "  /-V/v///  .•/  ihndilcd  SoUiiers  in   Woods" 


'^'-    A    critical  article  on   the  exhibition   appeared  in   the  July  Xiiiiiher. 


I'uiiit,  >  :  jiumnn  i-eorg  '^itt.t-iiis,  i-ot->i  ijid  nl  (  opcnhtiiitn  :  ,iir\t  jyyj  at 

Hanover  TitU  of  pktiirc  :  "  Christoph  Martin   Re'nhsgra/  7'on 

Ih'gen/i-ld-Schonbur^"  Onmnvas:  height,  l-fSj  m.  :  zuidtfi.  i'!2  m. 

Own<-tf  i'y  Cra/  Konrad  z-on   D^^^enfeld-Schonhurg,   Eybach 


i'a^ntei-:  JohuHii    t,,.,>i!^   ^^ustna,  iwfn  ij/ii  at  {"pintia^fn:  iiud  /yjj  at 

Uano7>er  I'itU  t\f  puture:  "  Ausustt\  Consort  of  Dttke  Karl  U'ilhelm 

Ferdinand  of  Ihaunschivcis"  i~S7'tS/jt  On  can7'as  :  height,  I  'Sj  w/.  ; 

ividth,  o'tfyj   ni.     Ozvned  by   His  Royal  Highness  the   Duke  of 

HrauHschiveig- ! .iincimrg 


i\tint.r:    i'U'istian   W'dh.hit    Ernst    Dietrich  ipietriiy,,  born    /jij   a! 

liennar  :  died  177  j  at  /hesdrn  I'ltle  of  picture':  "  Tanzsrene  int 

I-reten"  (■•  /\incing  in  the  Open" \  On  canvas:  height,  0-62  m.  : 

vtdth,  n-j/  f,t.  Owned  ly  His  Majesty  the  King  0/ Sa.vony 


/^ainter:  Johann  Ceorg  /.iesenis,  horn   i-iO  at  Copenhagen  :   died  lJ77 

at    Hano7-er  Title   0/  picture:    ''  General/eldntarschall    1  Field 

Marshall  T'on  Spnrken  "  Oh  eanruis  :  height,  o'yo  m. ;  -midth,  0'6^  m. 

Owned  iy  His  Koyal  Highness  the  Hukc  0/  Cumberland 
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Painti-y:  Anton  ih-aff.  horn   ij^t>  a!    W'nitfrthnr,  Sivkzerland ;  died  /S/jf  at  Dnsdrn  Title  of  picjioc: 

'"Cfa/in  {Countrss  >  I.iasc  7'0/i   lloy.n,  '•crindhlte  Ftirstm  [Consort  of  Fnncc)  Keuss-  Ehosdorf :    Craf  i  Count ) 

Adolf  7'on   Loos:    C,>-dtin  (Coi/ntisxi  Aui^usti-  7-on  Loos"  Oft  canvas:-  height.   2'oS  >n.  ;    ividth,  l'40  iii. 

OivHtd  I'v  f/ts  ///\dincss  i'rhut    Keuss  ( youngef  iineh  Schloss  EhersdotJ 
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[  Tlie  Editor  i/ivites  the  assistance  of  readers  of  The  Connoisseur  zvho  may  be  able  to  impart  the 

information  required  by  Correspondents.^ 


Unidkntified  Portrait  (No.  141). 
Dear  Sir, — I  have  taken  The  Connoisseur  in 
from  the  first  day  of  pubhcation,  and  I  should  be 
glad  if  I  could  now  make  use  of  your  columns  to 
ascertain  who  the  gentleman  is  whose  portrait  I  send 
herewith.  It  is  dated  17 14,  and  is,  I  believe,  painted 
by  either  Highmoor  or  Hudson. 
Thanking  you  in  anticipation, 

Yours  truly,   Joseph  Saul. 

Unidentified  Portrait  (No.  14:;). 
Dear  Sir, — I  should  be  glad  if  any  of  your  readers 
could  assist  me  in  identifying  the  enclosed  portrait 
attributed  to 
Romney.  The 
picture  mea- 
sures igi  in. 
by  23!  in.,  and 
is  done  on 
canvas.  I  am 
inclined  to 
assign  the 
painting  to  the 
period  previous 
to  the  artist's 
tour  in  Italy, 
t  h  o  ugh  t  h  e 
whole  is  r e n- 
dered  w  i  t  h  a 
fl  u  e  n  c  y  and 
sure n ess  of 
touch  which  is 
frequently  lack- 
in  g  in  the 
master's  early 
work.  The 
"  Romney  red" 
is  dominant  in 
many  places, 
but  the  flesh- 
tints  are  cool 
and  luminous. 
Yours  faith- 
fully, 
I.  M.  Sproat. 


Unidentified  Paintino  (No.  143). 
Sir, — I  am  enclosing  photo  of  an  old  oil-painting 
which  is  said  to  be  by  an  old  Dutch  master,  but  I 
cannot  make  out  the  name.  The  picture  measures 
about  53  in.  by  39  in.,  and  a[)pears  to  be  about  200 
years  old.  Can  you  identify  it  by  inserting  it  in  vour 
magazine  ?  I  would  like  to  know  name  of  painter 
and  value  of  picture. 

Yours  faithfully,  Charles  Fraser. 

Unidentified  Mezzotint  (No.   144). 
Dear  Sir, — I  should  be  grateful  if  you  would  re- 
produce the  enclosed  photograph   in   your  valuable 

magazine.  The 
original  is  a 
mezzotint  proof 
before  letters, 
and  was  the 
property  of  Sir 
Charles  East- 
lake,  P.R.A., 
and  was  left  to 
my  husband  by 
Lady  Eastlake. 
There  is  no 
record  here  of 
the  artist  or 
subject  of  the 
picture,  and  I 
hope  you  may 
help  me  to  dis- 
cover them. 
The  print  is  a 
very  beautiful 
impression. 

Yours  truly, 

Mrs.  Charles 

Eastlakk- 

S.MITH. 

Unidentified 
Painting 
(No.   145). 
Dear  Sir, — 

I  bought  an  old 


llie  Connoisseur 


oil-pu  1 11 1  i  nji  a  cdupK-  of 
wocks  ago.  I  have  eiicloscil 
;i  ])li()lo  of  same.  It  is  very 
well  [)aiiUe<l.  and  llie  col- 
(lurs  are  line.  I  shouki  be 
t;lail  to  lia\e  your  o])inion 
ami  also  artist's  name,  il 
possible. 

\'ours  raitlilullv, 

1).   S.    Damks. 

L'.Niiii.N  rii  111!  I'oK  rkAi  r 
(Xo.  14(1). 
1  )t  \i;  .SiK, —  I  regular!)- 
take  your  iiiaga/ine,  and 
shall  be  glad  if  \()u  will  give 
meyoin'  opinion  w  hellier  an 
oil  -  painting  (miidenlilied 
portrait)  in  my  possession 
— lady  with  grev  iiair,  oval, 

I  ~h  in.  1)\-  14.',  in. — as  |)er 
enriosed  photo,  is  a  por- 
trait  of  iIk-    same    ladv  as 

I I  lu  St  ra  ti(l  m  vour  julv 

number,  page  1(13.  In  my  picture  the  lady  has  a 
pink  b.md  with  pink  rosette  at  the  side  in  the  hair, 
tile  hilled  bodice  has  a  pink  ribbon,  two  bamls  of 
pink  ribbon  on  the  sleeve,  and  a  broad  pink  sash  at 
the  waist.      It  will  be  noticed  the  |)h<jto  shows  a  tight. 


narrow  black  band  nnmd 
the  throat,  and  that  the 
hair  is  dressed  very  iiuich 
in  the  same  style  (]).uticu- 
larl\-  at  the  side  curls  down 
the  sjioulders)  a.s  your 
illustration. 

\'ours  truly, 

"  l';.\(,iriRi-,u." 

L'.MIliCN'l  IHKIi       I'oRll-tAIl 

(No.    147)- 
I  )KA  k   .S  I  R, — I   am  en- 
closing a  i)hotogra[)h  of  a 
picture,  which  1  liclieve  to 
be  a    Rembrandt.      It  is  a 
])anel   picture,    12    m.    Ijy 
I  O.J   in.  :   subject,    head   of 
an  elderly  man  in  a  crim- 
son  cap,   white  ruflle,   ear- 
rings,  and   s(|uare   beard. 
It   resembles  very   much 
Uie  description  of  an  etch- 
ing by  Rembrandt  given  in 
Michael  Bryan's  Bioi^raf'/ncal  ami  Critical  J)iiti(iiMrv 
of  Pai?!tcrs,  tir..  published   in  1849.      Under  lieading 
of  Rembrandt   van    Rvn,    in    a   list   of  his  prints,   is 
'"Fancy  Hea<is  of  .Men,"  "llust  of  an  old  man,  sipiare 
beard,  \elvet  cap,  1637."     I  should  \ery  much  like  to 


(14;)       lNn>RNiniKl)     rAlNlI.NC. 
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Nofcs   and   O/icrics 


know  whether  these 
prints  are  in  any  pubUc 
gallery  where  the  picture 
could  be  compared  with 
them,  or  if  any  ol'  your 
readers  can  give  nie  any 
information  as  to  the 
prints  or  the  picture. 
\'ours  faithfully, 

Thoma>    IklTER.S. 

Unidentifikh  Paint- 
ing (No.  148). 
Sir,  —  I  would  like 
you  to  give  iiic  the  valu- 
ation of  an  oii-painting 
which  my  father  bought 
about  fifty  years  ago  as 
one  of  Sir  Edwin  Land- 
seer's  paintings,  called 
T/ie  Highland  Whisky 
Still,  and  of  which  I 
am  now  the  owner.  The 
photograph  which  I 
have  taken  has  not  come  out  very  clear.  The  High- 
land lassie  is  the  clearest  of  all  the  figures  in  ihe 
painting,  but,  I  regret  to  .■■ay,  has  not  come  out  at  all 
well  in  the  jihotograph.  The  size  of  the  canvas  is 
3  ft.  by  2  ft.  6  in.  The  roof  of  the  still  is  foimed 
of  bou"hs  01   trees,  eti;.     There  are  five  figures:   thrt_e 


(144) 


Highlanders,  a  b  o  y 
h(jlding  beiiind  his  back 
a  pheasant  <_>r  some 
otlur  kind  of  wild  bird 
and  a  telescope,  and  a 
girl  in  a  bright  Higlilan<_l 
plaid  dress.  One  of 
the  Highlanders  has  not 
ciiuu"  out  in  the  [)lioto. 
He  is  standing  behind 
the  others  in  the  sliaih; 
ot  the  rool,  and  as  the 
<-orners  of  the  picture 
are  da  r  k  in  coin  u  r,  I 
cannot  see  the  signature. 
\'our>  faithfully, 
Imicar  .\.  Lewis 
(.Sydney,  Australia). 

UNIIiEN'riUKU      Paim- 
ING    No.     79 
(NOVEMRER,     1913). 
(IeXTI.  EMEN, //; 

;■(•  unidentified  picture 
No.  79  in  November,  1913,  i.-'Sue  of  your  magazine, 
it  is  undoubtedly  a  coin'  or  replica  of  Titian's  St.Juhii 
the  Baptist  in  the  Desert,  the  original  of  which  is  in 
the  Academy  in  \'enice. 

Faithfully  yours, 
J.  1).  S.  Chalmers  (Los  Angeles,  California). 


;.MnEN  riKiEii    >n-.zzui  i.\  1 
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(146)      rMiMiN  I  II'  iKii   roi;  1 1;  \IT 
L'mI'I.N  1  IMKIi     I'dlMKAir    Nil,    90    (I'lJ;..     Ii)T4). 

I'lAi-,'  Sir. — I  am  inUrcNti-il  in  lln-  inruniiatiiiii 
given  by  Mr.  JeftLTy  in  your  last  issue.  I'lu-  naiin 
ol  the  painter  (Carenii)  is  on  the  frame.  It  is  a  I'mi 
likeness  ;  tin-  whole  slvli'  ol  tlress,  and  esperialh'  of 
feature,  tn^jelher  with  its  eolour  anil  i;raee,  eoiivinee 
me   that   it   1  liarmiiii;ly  re])reseiits  a  Spanish   lady  of 


(I-I7)      irMDiCN  riMi:i)   roRiRAil 

hinhdej^ree.  Nor  is  this  at  all  improbahle.  .My  theory 
is  this  :  that  .Sir  R.  Heath,  who,  if  I  am  not  mistaken, 
was  ill  the  diplomatic  Ser\  ice,  |)urchased  this  witli 
other  pictures  which  I  bought  at  the  sale  during  his 
sojourn  on  the  ('ontinent.  It  is  now  some  years  since 
I  visited  the  Kitzwilliam  gallery.  Thanks  for  this 
insertion.  N'ours  truly,  Josf.ph  Ho\v.\ki). 


(I4S)       U.MDENTIFIEI)     I'AINTI.Ml 
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Notes   ai/d  Oiicn'es 


Painting  No.  129  (July,  1914). 
Dear  Sir, — The  unidentified  picture  No.  129  in 
the  luly  Connoisseur  is  by  Marten  Heemskirk. 
For  the  purpose  of  estabhshing  this  opinion  of  mine, 
I  should  look  upon  it  as  a  very  great  favour  if  you 
could  arrange  to  let  me  see  the  original  sometime,  as 
I  am  extremely  interested  in  all  pictures  of  this  period. 
Faithfully  yours,  Frank   K.  V,.   Gore. 

No.  130.  Coi'v  OF  GuiDO  Reni's  "Aurora." 
Dear  Sir, — The  picture  Mr.  W.  H.  Grant  asks 
about  is  similar  to  one  on  the  ceiling  of  the  Ionic 
temple  on  the  terrace  above  Rievaulx  Abbey.  The 
ceiling  was  painted  by  an  Italian  named  Burnice,  who 
was  brought  from  Italy  for  the  purpose,  and  spent 
some  years  upon  it  and  other  decorations  of  the 
temple.  It  would  be  curious  to  know  if  Mr.  Grant 
got  it  from  Rievaulx,  as  in  that  case  it  may  have  been 
the  original  copy  from  which  the  one  on  the  ceiling 
was  ])ainted. 

Vours  faithfully,   Henry  A.   Rye. 

Unidentiukii   Portrait  No.  131   (July,  1914). 
Dear  Sir. — The  picture  of  which  you  produce  a 
photograph   in   your  July  number   is  undoubtedly  a 


copy  of  Raphael's  celebrated   picture  .Imasia  or   /.a 
Fornarina. 

I  have  in  my  possession  a  very  fine  line  en- 
graving, measuring  9^  in.  by  6i  in.  without  margin, 
of  Raphael's  masterpiece,  which  bears  the  following 
inscription  : — 

"  Raphael  Urbinas  Pinxit. 
Dom  Cunego  Sculpsit  Roniae  1772. 
Raphaelis  Ainasia  vulgo  La  Fornarina. 
Extat  Romae  in  Aedibus  Barbarinis." 

La  Fornarina,  Raphael's  beloved,  was,  I  believe, 
the  wife  of  a  baker,  and  she  posed  as  model  for  many 
of  Raphael's  portraits. 

I  shall  be  most  pleased  to  show  my  engraving  to 
your  corresjiondent  should  he  desire  to  inspect  the 
same. 

Faithfully  yours,  Gscak  H.   Behrens. 

Note. — If  Mr.  C.  P.  Taljor  has  not  received  a 
letter  t'rom  Mr.  Brooks  in  reply  to  his  request  in  The 
Connoisseur  to  be  put  into  communication,  will  he 
write  to  The  Connoisseur  again,  or  send  letter  to 
be  forwarded  ? 
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Silver  and 


History    in     Silver 

In  collntini;  old  >ilvcr  our  is  ai-cuniulatinL; 
togL-lhcr  links  <ir  liisUirv.  'I'iic  variations  in  lurni 
and  styk',  which,  tn  the  unliarncil  observer,  sii;4i;c-st 
Httle  hf\'on(l  thr  wliini  of  lashion  or  ihc  iih()s\  ncrasy 
of  sonic  inihxuhial  sil\  c-rsniilh.  arc  often  the  outcome 
(il  cpoih-niakinL;  ino\ement>  m  |)ohtics  or  rehnKHi  ; 
scj  that  one  ^^ul^  the  ri>e  ol  rrotestantisni,  tile 
sii])reniai\'  anti  tall  ol  I'liriianiMn,  tind  the  alhanies 
of  l'',ni;lanil  with  i-onlniental  powers  leaving  their 
tangihU.'  ini[)ress  on  contemporary  ceclesiastictil  aiul 
seciiitir  plate.  These  inllii- 
ences  would  tie  more  clearlv 
shown  if  a  larger  amount  of 
ancient  silver  had  been  handed 
down  to  Us,  but  the  bulk  of 
ancient  I'-nglish  silver  h.is 
loiiii;  ai;o  passed  into  the  uielt- 
ini;-pot.  sent  there  throui^h 
(■hanl;e^  in  pxipular  t.isle,  the 
e.\ii;encies  of  civil  war,  or  tlie 
changes  of  religious   ritiuil. 

This  last  cause  has  resulted 
ill  the  destruction  ol  practi- 
calh'  till  our  pre  Relormtition 
eccle>i,i>tic,il  phite.  At  the 
collection  of  iMiglish  siber 
now  on  view  tU  t  h  e  G  old- 
b  nut  lis  tiiid  S  1 1  \  (_■  r  s  111  i  t  h  > 
( '  o  m  pan  \'.  I,i  mi  ted  ii\  2. 
Regent  Street,  W. ),  there  is 
a  chtiracler  isti  c  l'",li/tdiethan 
chalice — or  communion  cup, 
.IS  il  then  would  be  ctilled — 
ol  1577.  \\  liicfi,  if  not  tis  nil- 
]iorl.uit  tis  m.iny  of  the  other 
examples,  is  interesting  ;ii 
exemplifying  the  religious 
changes  brought  tiboiit  bv 
the  accession  of  the  X'irgiii 
<^)ueen.TheessenlialdilTerence  covered    iug 


beiwec-ii  it  and  tin  tinte-Reforniation  chalice  lies  in  the 
proportions  of  the  bowl  of  the  cup  to  its  stand.  In 
tile  Rouiiin  ('atliolic  Church  the  priests  only  ])ttrt;ike 
of  the  sacninii-iutil  wine,  (  onsei|tieiuly  the  liowl  of  a 
chalice  is  coiiip:initi\  ely  siiitill,  and  its  stand  becomes 
its  most  imporltint  feature.  In  the  .\nglican  Church, 
where  the  whole  congregation  ])artakes  of  the  wine, 
the  bowl  has  to  be  hirger,  and  the  stand  bi'comes 
subordinate  to  it.  This  I'di/.abetluni  <-li:dice,  with  its 
well-proportioned  form,  ;md  its  restrained  decoration 
— the  engnived  band  bordered 
with  lines  —  so  characteristic 
in  pieces  of  this  type,  apjjears 
to  foreshadow  the  most  chaste 
period  of  I'aiglish  silver,  tliat 
of  (,)ueen  Aline.  'I'he  century 
tmd  a  (juarter,  however,  which 
intervened,  stiw  the  introduc- 
tion of  vtirious  styles  and  tyjies 
of  siher  ware.  The  rich  exuber- 
tince  of  decortition  which 
marked  the  liner  examples  of 
1-^  1  i /abet  h.m  plate  bcctime 
more  restrtiiiied  in  the  less 
spacious  dtiys  of  the  Stuarts. 
There  is  only  a  comparatively 
small  (juantity  id'  the  etirly 
(  ■arolinitin  silver  thtU  has  sur- 
\i\ed,  for  the  gretit  ("ixil  wtir 
caused  the  contents  of  many 
;i  family  jilate-chest  to  lie  con- 
verted into  bullion.  .A  tyjiical 
pie(  e  of  the  Chttrles  I.  period 
is  the  |)lain  wine-ctip  of  1635, 
with  Its  baluster  stem,  the 
\tdue  of  which  is  enhanced 
bv  its  singularlv  hue  state  of 
preservation.  Another  type 
is  shown  in  an  embossed 
London,    1751  silver  sweetmeat  dish  of  1634, 
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CHASED     MUG 


adorned  with  a  gconie- 
tricaldesign  of  eight  lines 
radiating  from  the  dou- 
ble circle  of  dotted  lines 
which  encloses  the  cen- 
tre, and  divided  the  sur- 
rounding concave  sur- 
face into  eijual  panels. 
These  are  adorned  with 
ornamentation  in  em- 
bossed work. 

The  Restoration  saw 
an  infiuxof  foreign  ideas 
in  our  silver  ware,  some 
borrowed  from  France, 
and  others  from  the  Far 
East.  The  latter  was 
chiefly  exemplified  in  the 
engraving  in  the  Chinese 
manner  which  during 
the  last  years  of  the  reign 

of  Charles  II.  began  to  be  a  fashionable  ornamenta- 
tion of  cups,  bowls,  vases,  and  articles  of  the  toilet. 
A  fine  specimen  of  this  style  is  the  Charles  II.  tank- 
ard of  1683,  chased  with  a  design  of  f)ir(l-;,  trees,  and 
foliage,  and  having  an  inverted  S  handle  and  scroll 
thumb-piece.  This  decoration  is  somewhat  rarely 
found  on  tankards,  and  its  incidence,  together  with 
the  fine  state  of  preservation  of  the  piece  it  adorns, 
makes  the  latter  an  unusually  attractive  specimen. 
This  fashion,  which 
doubtless  c  i  w  e  d  its 
popularity  to  the  early 
successes  of  t  h  e  E  a  s  t 
India  ( '  o  ni  p  a  n  y , 
through  whom  the  Nan- 
kin china  which  sug- 
gested the  designs  was 
imported,  was  not  of 
long  duration,  and  prac- 
tically ended  with  the 
close  of  the  seventeenth 
century.  Another  exam- 
ple of  it  is  to  be  found 
in  the  quaintly  shaped 
mug,  dated  16S6.  This 
piece,  from  its  unusual 
form,  is  a  special  rarity. 

Queen  Anne  silver  is 
always  highly  prized  ;  it 
is  perhaps  more  thor- 
(iUghly  national  in  its 
style  than  that  of  any 
other  period,  and  attains 


LONDON',     16S6 


its  effect  rather  by  the 
sym  metry  of  its  form 
than  by  the  ornateness 
of  its  decoration.  There 
was  a  reason  for  tliis.  In 
1697  an  Act  was  passed 
raising  thi.'  slanilard  ol 
silver  Iroiii  t  T  oz.  2  dwt. 
to  II  iw..  10  dwt.  of  ster- 
ling metal  m  \i  o/.  ol 
plate.  Silversmiths, 
finding  that  the  small 
amount  of  alloy  allowed 
did  not  give  the  standard 
silver  sufficient  hardness 
to  ])revent  work  of  a  fine 
rharaeler  from  easily 
showing  signs  of  wear, 
were  comjielled  to  ado|it 
simple  and  bold  forms 
of  ornamentation.     The 


Sn.VKR-lULT    TWO-HANDLED    CUP    AND    COVER       LONDON,    I75I 


innovation  was  continued  throughout  her  reign,  the 
Act  not  being  repealed  until  17:^0,  when  a  return 
to  the  old  standard  permittetl  the  introduction  of 
a  more  ornate  style  of  decoration,  largely  borrowed 
from  France.  To  this  fine  Queen  Anne  period 
belongs  the  octagonal  candlestick — one  oi  a  pair  — 
of  1 7 10,  made  liy  Niccolaus  Clausen,  a  silversmith 
whose  name  is  to  be  found  on  various  good  specimen 
pieces  of  the  period.     The  baluster  stem,  short  candle 

socket,  and  absence  of 
a  nozzle,  are  all  cha- 
racteristics of  the  Queen 
Anne  style,  which  in 
succeeding  reigns  was  to 
be  superseded  by  more 
elaliorate  and  ornate 
work.  Not  all  the  fine 
plate  w  a  s  made  in 
London.  The  great  pro- 
vincial centres  had  each 
its  own  assay  office,  and 
one  of  the  most  im- 
portant of  these  was  at 
Exeter,  the  capital  ot 
the  West  Country,  then, 
and  for  many  succeed- 
ing years,  one  ot  the 
iiKJst  flourishing  and 
populous  districts  in 
England.  The  Exeter 
assay  office,  after  an 
interregnum  of  a  few 
vears  (dm  ing   which   all 
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the  |)rovmci;il  otfices 
wltc  a  1)1)1  is  hi-(i  ), 
was  rc-cstahlisluil  in 
I  701.  A  lia  I  f-  |i  i  111 
iiuig,  which  bears  ils 
slanii)  lor  1  701),  is  in- 
teresting Iroiii  being 
(leiuraled  with  an  un- 
iHual  lonii  (if  bi-aded 
wire,  and  also  from 
being  1  he  wor  l<  ot 
John  I-dston,  a  siher- 
srnith  whose  name, 
conlinued  by  his  de- 
seendaiUs,  is  associ- 
ated with  1".  \eter 
silver  plalc  for  s(.-veral 
generations. 

Amidst  such  a 
wealth  of  line  examples,  one  must  unfortimalely  jiass 
o\er  many  pieces  well  worthy  of  extended  description, 
such  as  a  ([uaint  Queen  Anne  coffee-pot  cjf  1707, 
a  line  I'Mi/abethan  beaker,  a  beautifully  engra\ed  tea- 
cadily  of  1723,  divided  into  two  compartments,  their 
faces  respectively  engraved  with  the  initials  "(1  "  and 
"  11,''  standing  I'or  green  and  black  tea,  and  fitted  with 
sliding  bottoms.  One  may,  however,  linger  over  an 
ornate  siher-gilt  two-handled  cup  and  cover,  dated 
1751,  as  showing  how  greatly  the  silversmiths  of  the 
period  were  influenced  by  l''reiich  contemporary  work. 
It  is   made  by  Richard   Curney  and  Thomas  Cooke, 


CI1.\SEI)     TANKARD 


and  is  an  excellent 
example  of  the  ornate 
Louis  (^)uin/,e  stvle. 
An  even  more  inter- 
esting piece  is  a 
sui)crb  jug  made  by 
James  N'oung  and 
Orlando  Jackson,  in 
1774.  This  is  an 
unusually  line  speci- 
men of  domestic 
silver  ware  of  the 
e  i  g  h  t  e  e  11 1  h-eentury 
classical  style — the 
style  which  Flaxman 
and  the  brothers 
Adam  did  so  much 
to  popularise.  The 
symmetrical  propor- 
tions of  its  form,  the  dignity  and  apjiropriateness  of 
its  ornamentation,  its  line  workmanship,  and  its  per- 
fect state'of  i)reservatioii,  all  go  to  make  it  what  may 
be  called  a  museum  piece — that  i.s,  a  piece  too 
[irecious  to  be  exposed  to  the  exigencies  of  everyday 
use,  however  careful.  There  are,  iiowever,  contained 
in  the  collection  nianv  other  exam])les,  including 
some  of  those  already  mentioned,  to  which  the  same 
term  may  be  applied,  for  rarely  have  so  many  speci- 
mens, each  authentic,  characteristic  of  its  ])eriod,  and 
in  perfect  condition,  been  gathered  together  in  one 
collection. 
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IM  AIN    WINE-CIM'  LONDON,    l6.;5 


QUERN    ANNE    CANDLESTICK 
ONE   OF   A    PAIR  I.ONHON,   lylO 
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Great  Yarmouth, 
Norfolk 


To    a    student   of  history,    a   connoisseur,    or   a 

collector,  Great  Yarmouth  is  redundant  in  places  of 

antiquity  and  oi'/efs  d\irt  which 

The  Tolhouse,  .^^g  j-^^j   commonly  to  be   met 

with    in    a    seaside  resort  of  the 
popular    kiiui;    but    Norfolk's 

centre  of  the  fishing  industry  must  not  be  placed  in 

the  backwoods  of  the  art  world  on  account  of  the 

popular  amuse- 
ments which 

the  town  has 

to  supply  each 

summer   in   re- 
sponse to  the 

demands  of  the 

usual  visitors. 

(Jne    who    sets 

out    o  n    a  n 

artistic   itine- 
rary   through 

Yarmouth  and 

its   environs    is 

well    rewarded, 

and  the  painter 

is  amazed  at 

the  number  (if 

subjects  and 

studies   which 

come   his  way, 

from  the  cjuaint 

little  fishing 

village  of  Cali- 
fornia  on  the 

north   t  c  1  the 

tinv,  blinking 

hamlet  nf  (_'(ir- 

t  <j  n    on    the 

South,   with   its 

partly    ruined 

church,  whose 

tower  has  stood 


for  years  on  the  cliff  which  has  withstood  the  North 
Sea  swell  for  centuries.  Here  it  might  be  observed 
that  there  are  imt  many  people  on  these  islands  who 
are  cognisant  of  the  fact  that  England  possesses  a 
California.  One  of  the  principal  features  of  Yar- 
mouth itself,  from  an  artist's  point  of  view,  are  the 
numerous  rows  :  narrow,  public  passages  which  run 
almost  straight  between  the  fishermen's  cottages    in 

the  centre  of 
the  town.  The 
peculiar  build- 
ings, the  play 
of  light  and 
shade  in  many 
of  the  rows, 
make  them  fit 
subjects  for  an 
artist's  brush, 
pa  r  t  icularly 
Kitty  \\'itches' 
Row.  T  h  e 
connoisseur 
and  C(d  lector, 
however,  is  at- 
tracted to  the 
Tolhouse  and 
Museum  in 
Gaol  Street, 
now  Middle- 
gale  .St  r  e  e  t, 
while  the  old 
hutch  t  o  b  e 
seen  in  the 
Town  Hall  is 
a  fine  specimen 
of  unique  inter- 
est. The  Tol- 
house (Sa.xon, 
//W,  /(/(•.f/',"the 
liberty  of  buy- 
intr  and  selling 


INTEKIOR    OF    THE    TOLHOUSE,    GREAT    YARMOUTH 
KIND    PERMISSION    OF    MR.    WILLIAM    CARTER,    LIBRARIAN    AND    CURATOR 
OF    THE    TOLHOUSE    MUSEU.M    AND    PUBLIC    LIBRARY,    YARMOUTH 
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(ir  kccpins;  a  market  ")  is  one  of  the  most  ancient 
liuildinjis  in  the  town  of  \'arm<iiith,  and  was  used  as 
a  L;aoI  (lu-nee  the  old  title  of  the  stnet  in  which  it 
>:and>),  a  court  nt  justice,  and  an  assembly  room  lor 
the  corporation.  I'rom  a  iiooklet  kindly  ^i\on  to  inn- 
re[>resentativc  liy  a  jicntlcman  at  the  I'lililic  Library, 
one  li-arns  that  the  Tolhoiise  was  a  well-known  liuild- 
inu  prior  to  1,562,  as  it  was  then  the  propert\  ol 
Stephen  di;  Stalham,  a  burjiess  of  X'armouth,  whu  in 
that  vear  made  his  will  wherebv,  alter  dirt'ctini;  his  body 
to  be  buried  m  St.  Nicholas's  Church,  he  devised 
"  lo  .\j;alliv,  ln^  wile,  lor  hie,  the  tenement  with  the 
appurtenances,  called  the  'I'olhouse,  which  he  had 
purchased  of  the  executors  cjf  William  atlr-.\lawe,'' 
and  alter  her  dt'cease  tu  an  unborn,  but  expi'cted, 
son  or  (laughter.  The  fact  th.il  the  Tolhouse  was 
in  private  hands  at  thai  date  is  accounted  Inr  bv  the 
reason  that  at  that  early  dati'  the  authorities  had  no 
means  of  raising  money  hv  loan  fur  ptililic  purposes, 
and  nolhiiiL;,  therefore,  would  !"■  mure  likely  than 
that  they  should  hire  a  proper  biiildinn  lor  the 
transaction  of  the  tuwn  buMne-.s.  In  155-  the 
N'armoiith  ( 'orpuraliiin  ordered  the  Tolhouse  to  be 
repaired  ''as  last  a'-  m.iv  be.  '  and  from  this  it  would 
a])pear  that  the  1  ouneil  aei|uired  it  in  or  lnlore 
that  year.  In  .I/(J;/\////'\  Ifisli>ry.  written  in  1610, 
one  reads:  ".  .  ,  .  k'or  that  end  and  purpose  were 
prisons  and  strongholds,  at  the  first  in  ever\'  se\cral 
jurisdiction  erected.  an<l  yet  ma\'  not  be  built  with- 
out the  lea\'e  of  the  supreme  Majtsty.  Therefore,  it 
pleased  King  Henr\  III.,  by  his  charter  granted  to 
this  to«  nship,  bearing  date  the  ;Stli  dav  of  September, 
anno  ijOi,  in  tlie  fortv-l'ilth  vear  of  ins  reign,  to  grant 
unto  Us  .\  gaol  lor  prisoners  and  malef.ictors,  act  ord- 
iiig  to  the  laws  of  this  lamb  to  In-  imprisom-d,  which 
ever  since  lias  been  continued  and  eoiiimonly  called 
by  the  name  of  the  Tolhouse.  In  the  hall  where- 
ol.  which  is  the  I'r.etorium.  or  Hall  of  lustiee  lor 
\'armouth,  the\'  do  weekh-  hold  iwo  se\eral  courts,  the 
one  called  tlie  borough  Court,  which  in  anno  1208 
uas.  b\  our  first  charter  of  King  John,  amongst 
main'  other  things  granted  unto  us."  The  Tolhouse, 
from  an  architeetiiral  point  ol  view,  is  one  of  the 
most  interesting  buildings  in  this  iDuntrv.  Its  mam 
entr.mee  IS  by  an  external  slaireasi-  wlurh  leads 
from  the  street  to  an  open  pon  h  with  mouldings, 
shalts,  ami  the  "dog-tooth  "  ornament.  The  door  is 
of  solid  o,il<  workmanship  of  the  thirteenth  eentur\'. 
The  two-light  cinquefoiled  win<low,  or  arcade  of  the 
poreli.  Is  not  gla/ed.  The  hall  is  a  tine  .ip.irtment, 
as  e.m  be  gathered  from  our  illusir.ition.  beneath 
the  hall  and  ]iartlv  luiderground  is  the  aneunt 
"hold."  or  common  prison.  (  >n  the  ground  lloor 
are  also  the  gaolers' ap.irtiiu  nts.     The  massue  nature 
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of  the  doors,  with  the  heavy  ironwork,  bes])eak  a 
[)ris()n  in  the  real  sense  of  the  word.  Like  Bedford 
with  her  John  Howard,  N'armoiith  can  boast  her 
Sarah  Ahirtin,  who,  tliough  her  attention  to  ])risoners 
was  local,  being  conl'med  to  the  Tolhouse,  did  good 
work.  Miss  Martin's  jotiriials,  two  btdky  volumes, 
in  her  own  handwriting,  can  be  seen  at  the  iiutseum. 
Sarah  .M.irtin  was  born  at  Caister,  in  June,  171)1,  and 
died  October  15th,  1X4-5.  in  tin-  parish  church  of 
\  armoiith  a  window  was  eTecled  to  her  memory,  by 
public  suliscri|)tion,  in  i<Ss8. 

SoMt-;  interesting  sidelights  on  the  rise  in  \alue 
ol  Cjeorge  Morland's  work  are  to  be  found  in  an 
annotated  copy  of  Dawe's  life  of 
lliat  artist,  London,  icSo;.  The 
volume  in  iiuc-stion  came  from  the 
library  of  Robert  Koe  (  1 7(;3-i88o),  the  engraver, 
who  act]uired  it  in  1851).  His  remarks  about  the 
well-known  pieiure.  A'///'/'/;/;'  cl<ru'ii  the  Posl- Horse, 
are  ol   esiiecial   interest;  — 

"White  ofl'ered  nie  the  piiture  of  Ruhhiii;^  dm^'n 
the  Post-Horse.  I  saw  no  want  of  action  (reterring  to  a 
statement  in  the  book):  it  was  slight,  well  coloured, 
aiul  a  very  ele\er  piclurt'.  .  .  .  Morland's  best 
picture  was  at  I'^lv  (('ambs. ),  in  .Sir  Henry  Bates 
1  Itidley's  idllection  ;  it  was  offered  hir  sale  by  auction 
there  by  I'dliott  .Smith — and  even  Smith  <-ould  not 
obtain  J:_,bo.  It  was  afterwards  brought  to  Cambridge, 
and  I  understand  that  Henry  .M.orland,  the  artist's 
brother,  heard  of  and  gave  the  V^,6o  for  it.  It  was 
worth  about  ^/.400. 

"1  liad  the  best  I  ever  saw  ;  it  was  purchased  at 
I'.xning,  near  Newmarkel,  by  ( ieorge  I  )ickinson. 
There  were  four  or  h\e  at  Mr.  Johnstone's,  Helions 
Bunstead,  I'^ssex — one  excelKnt — it  was  liought  at 
the  .sale  bv  Revd.  Mr.  I'errv,  t'or  52  guineas." 

It  must  be  remembered  that  these  notes  were 
written  at  a  periotl  when  "  linds  "  were  [lossible 
achievements  by  those  who  understood  their  sub- 
jects. 

('oVliNT  Ci.VKtiEN  ("the  Convent  Ciarden  '  )  was 
made  into  a  sep.irate  parish  in  ilM.s-  '"i"'  the 
patronage  ol  it  xcsted  m  the 
Russell  family,  the  district  which 
it  comprises  being  cut  off  under 
the  provisions  of  a  spei  lal  Act  of  Parliament  Irom 
that  c)f  St.  Martiiis-in-the-bields.  The  p.irish  cimrch 
was  dedicated  to  St.  I'.iul.  This  church,  i.-rected 
lietween  the  \ears  i(}5i  and  in^S,  Irom  the  design 
of  Inigo  b>nes,  formed,  as  it  still  lorins,  the  west- 
ern side  of  "the  ('■•ndcn,"  whilst  its  soiitlurn  side 
t'or   many  years  was  formed   by  a   blank   wall   which 
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bounded    the   garden   of  Bedford    House.       day,    in 
Trivia,  wrote  : — 

"  W'here  Covent  Garden's  famous  temple  stands, 

That  boasts  the  work  of  Jones'  immortal  hands,"  etc. 

The  sacred  edifice  was  begun  in  1631,  at  the  e.x[)ense 
of  the  ground  hmdlord,  Franci.s,  Earl  of  Bedford, 
and  consecrated  by  Juxon,  Bishop  of  London, 
September  27th,  1638.  The  church  was  repaired 
in  1688,  and  the  exterior  is  thus  described  in 
Hatton's  New  Viczv  of  London  (170S);  —  "The 
walls  are  of  Ijrick  rendered  over,  but  the  coins  are 
stone,  rustic  work."  In  1788  the  parish  expended 
^11,000  in  improving  the  building.  The  church 
was  totally  destroyed  by  fire,  September  17th,  1795, 
and  rebuilt  (Thomas  Hardwick,  architect)  on  the 
plan  and  in  the  proportions  of  the  original  building. 
When  first  erected,  the  church  was  greatly  admired 
for  its  classic  simplicity  of  form  and  outline,  and 
especially  for  its  "noble  Tuscan  portico,"  exactly  in 
accordance,  as  was  stated,  with  one  described  by 
Vitruvius.  Walpole,  however,  called  the  building  a 
barn.  Of  the  old  church  there  is  a  view  by  Hollar, 
and  a  part  of  it  is  to  be  seen  in  Hogarth's  print  of 
Mornini;.  The  roof  was  covered  with  red  tiles,  and 
the  apex  of  the  pediment  was  originally  ornamented 
with  a  stone  cross.  The  clock  was  the  lirst  long 
])endulum  clock  in  Europe,  anil  was  invented  and 
made  by  Richard  Harris,  of  London,  in  1641. 

Dear  Sir, — In  your  issue  of  April  last  (No.  152), 
I  was  interested  to  read  one  of  your  answers  to 
correspondents  under  the  heading 
ol  "Metal  Work — Chinese  Bronze 
Drum  A  S:!6i),  Tunbridge  Wells." 
Your  correspondent  in  suggesting  that  "the  drum 
was  made  by  Chu-KoT>iang  two  thousand  years  ago," 
does  not  appear  to  understand  who  Chu-Ko-Liang 
was.  It  would  perhaps  interest  him  to  know  that  he 
was  a  famous  Chinese  statesman  and  general,  born 
.\.ii.  181,  died  .\.r).  234,  and  these  drums  were  used 
by  him  as  war  drums,  and  became  associated  with 
his  name.  Even  now  Chinese  curio  dealers  always 
refer  to  such  drums  as  "  Chu-Ko-Ku," /.t'.,  "Chu-Ko's 
drums."  Chu-Ko  Liang  probablv  introduced  them 
into  Chinese  warfare,  but  the  Chinese  continued  to 
make  them  from  that  date  onwards  until  the  Yuan  or 
Ming  dynasties.  I  have  one  in  my  own  collection, 
which,  from  the  appearance  of  the  Ijron/e  and  the 
nature  ot   the   deC(jration   upon    it,  I   attribute  to   the 
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Yuan  dynasty.  Specimens  of  the  later  jieriods  can 
occasionally  be  seen  in  the  Peking  curio  shops,  but 
those  which  belong  to  the  Han  dynasty,  /.<'.,  in  the 
time  of  Chu-Ko-Liang,  are  undoubtedly  very  rare. 
In  determining  the  agt;  of  Chinese  bronze,  the  patina 
and  the  nature  of  the  lironze  are  everything,  and  it 
is  very  doubtful  whether  the  inscription  would  be  of 
any  more  assistance  than  the  "  Nien-Hao,"  or  "reign- 
mark,"  is  in  identifying  old  Chinese  porcelain.  In 
some  cases,  of  course,  it  might  give  a  clear  indication 
of  the  date,  but  my  experience  is  that  the  (,'hinese 
artificers  of  tlie  Tang,  Sung,  and  later  periods  were 
in  the  habit  of  imitating  the  shapes  and  decoration 
of  bronzes  of  the  Han  dynasty  and  the  earlier  "Three 
Dynasties  "  (.San  Tai),  inscriptions  and  all. 

Before  Ming  times  Chinese  bronze  was  always 
made  of  "  tui  tung,"  or  "mixed  bronze,"  which  is  a 
bronze  with  a  high  proportion  of  copper.  About  the 
beginning  of  the  Ming  dynasty  "  huang  tung,"  or 
"yellow  brass,"  was  introduced,  and  if  your  corres- 
pondent's description  of  his  drum  as  a  "  brass  drum  " 
means  that  it  is  made  of  yellow  metal,  it  is  almost 
certainly  not  earlier  than  the  Ming  dynasty.  In  1  )r. 
Bushell's  book,  Chinese  Art  (Y'ol.  I.),  which  is  one  of 
the  handbooks  of  the  Yictoria  and  Albert  Museum,  he 
refers  to  a  smiilar  ilrum  in  the  museum,  and  remarks  : — 

"  Kettledrums  of  this  peculiar  form  are  a 
characteristic  production  of  the  Shan  tribes  be- 
tween south-western  China  and  Burma.  They  are 
known  in  China  as  "  Chu-Ko-Ku,"  "Chu-Ko's 
drums,"  after  a  famous  Chinese  general,  Chu-Ko- 
Liang,  who  invaded  the  Shan  country  early  in  the 
third  century,  and  one  of  them  is  still  preserved  in 
his  ancestral  temple  in  the  province  of  Szechuen." 

He  then  goes  on  to  give  a  description  of  tlie  drum  in 
the  Victoria  and  .Mliert  Museum,  of  which  he  also 
gives  an  illustration  :  and  if  your  correspondent  com- 
pares his  drum  with  the  one  in  the  Museum  he 
should  get  a  valualile  guide  as  to  its  age. 

Trusting  the  infurination  given  in  this  letter  may 
be  of  some  interest, 

I  remain,  yours  faithfully,    Iv  \\'.  Cochell, 

c/o  Collins  l\;  Co.,  Tientsin,  N.  China. 

[Note. — Readers  will  remember,  in  this  connection, 
that  we  said  "  it  is  impossible  to  verify  the  statement 
that  the  drum  was  made  by  Chu-Ko-Liang,"  thereby 
ciaifirming  Mr,  Cochell's  opinion  as  given  above.] 
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"  Brush  and  Pencil  Notes  in  Landscape,"  by  Sir  Alfred 
East,  R.A.        (Cassell  &  Co.,  Ltd.     los.  6d.  net.) 

Sir  Ai  I ki-.H  1v\si,  wlu-n  ^pcaUinu;  nf  hi-'  oil-wmk, 
imcf  said,  "  I  am  a  bctler  p.iiiUc-i-  m  uater-c  olniir,  and 
1  know  ni'irr  alimit  il."  It  irv  inli-1-c-.tinL;  tii  record  llii-- 
ii-niark,  tor  il  inn- 
lirnw  the  iriliri^m 
(it  I  111-  rr  \  i  ewe  r 
when  wrilm;^  tm  a 
ri'Cenl  nteiunn.il 
exhibit  ill  11  (if  Sir 
Alfred  East's  work. 
'I'he  dccea-^ed  artist 
w,i>  one  of  the  iiio^l 
si;  hoi  .1  rl  _\"  l.mil- 
seapists  in  oils  tli.il 
I^iiL^kind  jKiT^esseii, 
lint  Ills  draw  lilies 
arc  in, liked  by  .i 
eertam  spoilt. nieit\' 
of  utti'i'.ini  e,  and  .i 
freedom  .iikI  \"ei"s,i- 
tlhty  ol  expression, 
that  :-;i\Cs  them  .i 
unii|iie  eh. inn. 
.Vmonu;  ihein  ,ire 
some  ot  the  most 
]iei  teet  1  \  r  i  e  s  iii 
|i.iint  lli.it  li,i\c 
been  prodiieed  diir- 
ini;  ree  e  n  t  ye.iis. 
(.)  n  e  we  1  eo  in  e  s, 
t  lie  re  for  e.  with 
peeiiliar  ni.ititnde, 
his  linish  iiiiii  I'lii- 
iU  Xo/is  ill  Liiii,/ 
.v<i if>e,  issued  1)  \ 
Messrs.  Cassell  \ 
Co.  It  is  prcfai  i-d 
w  ith  .1  short  but 
t  h  o  1  o  hl:  h  1  e  .ide- 
i|ii,iti'  intro.luetion 
fiv    M  r.    Kdward 


siMO.N  AMI  i-.nuaKKii  vokKii  i;y  rAriii;KiNK  KKArm 

I-KOM     "iHKoNKIKS    ni-     KUrlllO    ON     I  HE    liVKIi"  (JOn.X    l.ANE) 


Inde,  R.I.  ;  while  the  frontispieee  is  formed  by  a  plate 
in  colours,  from  a  finely  characterised  portrait  of  Sir 
Alfred,  by  Mr.  Philip  .-X.  Laszlo,  M.V.C).  The  expres- 
sion of  this  is  a  little  stern,  but  the  indomitable  vitality 
of  the  man  and   his  unattected  simplicity  of  derneanom' 

h.ive  bi^en  most 
h.i  ppi  ly  rendered. 
.\n  address  on  "The 
.Xrtist's  .\ttitudc 
towards  .\atuie,'' 
by  Sir  .Mfred.whiidi 
forms  part  of  the 
contents  n  f  the 
\  111  uin  e,  is  distin- 
:_;  u  1  shed  by  that 
s.iii  It  y  of  outlook 
and  si  m  [il  ici  ty  ot 
expression  which 
.ihvays  marked  his 
utterances,  but  the 
main  value  of  the 
book  lies  in  the 
rif'ty  -  nine  fine  re- 
productions of  his 
work — lliirty  fro  m 
water-colours  .md 
twenty  -  nine  from 
pencil  drawings. 
These  cxani])les 
li  a  \  e  ob\iously 
been  selected  to 
L;i\e  asadetiuate  an 
idea  as  possible  of 
his  ran^c  of  expres- 
sion and  his  tech- 
nic.il  methods. 
They  vary  con- 
sider.ibly  in  then- 
attraction,  their 
deg  ree  of  ti  ni  sh 
and  colour  charac- 
teristics; but  to  the 
student  one  type  of 
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PAIR    OF     DECORATED    SPOONS  IN 

FROM    "CHATS    ON    HOUSEHOLD    CUI. 

work  will  h.iidly  pnive  less  valuable  than  another.  Thus 
the  charcoal  sketch  of  The  Arch  of  Titus — perhaps  the 
most  summary  in  its  technique  of  any  of  the  examples 
in  the  volume — is  a  revelation  of  the  suggestion  of 
sunlight,  atmosphere,  and  well-balanced  composition 
which  may  be  conveyed  in  a  few  curt  strokes  with  the 
pencil.  Two  other  examples  of  great  value  are  the 
pencil  and  water-colour  sketches  of  The  Briifge  of 
Alacantara,  Toledo,  taken  from  precisely  the  same  view- 
point, but  under  different  effects  of  sunlight.  The 
\ariation  in  the  aspects  of  light  and  shadow  entireh- 
alter  the  main  arrangement  of  the  two  drawings,  and 
forcefully  exemplify  the  difference  in  the  principles 
governing  compositions  in  black  and  white  and  those  in 
colour.  Other  examples  equally  valuable  for  technical 
instruction  might  be  noted,  but  space  only  permits  the 
mention  of  a  few  of  the  drawings  which  appeal  alike 
to  the  la\nian  and  the  artist.  Of  these,  In  tlie  lUaze 
of  /he  Sunset,  I  'ciiuw  Sta.  Maria  Delia  Salute,  Venice, 
Dieppe,  Lake  Iiour-;et,   and  Piiy  de  Dome,  France,  are 


THE     VICTORIA     AND     ALBERT     MUSEUM 
;lOS"  (T.   FISHER    UNVVIN) 

among  the  most  attractive.  The  volume,  which  is  sub- 
stantially bound  and  mounted,  forms  a  beautiful  epitome 
of  Sir  Alfred  East's  water-colour  art,  and  should  be 
secured  by  everyone  desirous  of  a  permanent  memento 
of  this  gifted  painter,  as  well  as  by  students  of  modern 
water-colour  art. 

The  records  of  the  12th  the  Suftblk)  Regiment,  as  set 
forth  by  Lieut. -Colonel  E.  A.  H.  Webb,  make  interesting 
reading.  During  its  two  and  a 
quarter  centuries  of  service,  the 
regiment  has  left  its  dead  in  many 
a  hard-fought  field  in  three  of  the 
four  quarters  of  the  globe,  and 
endured  more  than  its  share  of  the 
|ierils  of  the  sea  and  of  pestilence. 
Colonel  Webb  has  supplemented 
the  oflicial  narrative  of  its  varied 
services  with  extracts  from  contemporary  letters  and 
journals,    and    has   written    interesting    accounts   of   the 


"  History  of  the 
I2th  (the  Suf- 
folk) Regiment, 
1685-1913,"  fay 
Lieut. -Colonel 
E.  A.  H.  Webb 
(Spottiswoode  & 
Co.,  Ltd.     £2  2s.) 
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principal  engaijcnicnls  in  which  the  re.niineni  took  part, 
with  the  result  that  tlic  history,  instead  of  being  a  dry- 
as-dust  compilation,  abounds  with  graphic  and  personal 
touches,    and    many   of  its  pages  possess  an  absorbing 
mterest.     The    regiment   was    born   in  troublous  times. 
Raised  at  Norwich  in  1685,  under  the  icgis  of  James  II., 
and  with  Henry  Duke  of  Norfolk— the   I'rotestant   Duke 
--as  its  first   colonel,   it  did  not  see  active  service  initil 
the  campaign   in    Ireland,   1689-yi,  which  resulted   in   the 
lin.d  expulsion  of  James  1 1,   from   the  kingdom.      lUlore 
this,    however,    it    had    ])erformed    a     hisiorii'.il     ac:linn, 
uhich.  perhaps,  a^  niui  h   a-,  .mything    preparetl   the   way 
for  th.it   event.      This   was   in    16S8,   when    King   James, 
anxious  to   show  the  country  that   he   could    rely  upon 
the    support    of    the    army    m    his    arbitrary    abicig.ition 
of    religious    tests,     had     the     regiment     drawn     up     \\\ 
his   piesence  on    llounslow    1  le.ith,    and    demanded    that 
ofl'icers    and    rank    and    tile    should    sign    an  agreement 
binding   them   to  assist   him   in   carrying  out  his  plans. 
.Ml   who   did    not   wish   to   comply   were   directed   to   lay 
down   their  arms.      Much  to  the  King's  surprise  and  dis- 
appointmenl,    practic.dly   the    whole    regiment   grounded 
their     we.i|)ons,     and     thus    initiated    the    mo\eiiieiit    in 
f.i\our    of   constitutional    government,    which    ultim.itely 
deprived    the    King   of  the    support   of  his  army.      It    is 
impossible  to  follow  Colonel  Webb  in  detail  through  the 
long  anil  eventful  histt)ry  of  the   regiment.      It   lost   over 
h,df   its    men    liy    pestilence    in    the   c.iiiip  .it    Dundalk  ; 
leinforieil  l:i\'  fresh  iletach[iieiits,  a  ilistmgiiished  itsclt  .it 
the  li.iltle  of  the  Hoyne,  fought  its  way  through  Flanders, 
■  iiul   took   p.irt  in  the  most  noteworthy  military  events  on 
the  Continent,  in  which  England  was  concerned,  between 
the  epochs  of  Marlborough  and   Wolfe  — the   battles  of 
Dettingen,  Fonteno)',  and  .Minden.     It  went  through  the 
four  \e.irs'  siege  of  (obraltar,  assisted   in  the  capture  ot 
Seniig.ip.itam,    fought    in    .South   .-\lric.i.     New    Ze.ilaiid, 
and  Atghanistan,  and  again  in  South  Atr.ca  during   the 
last  great  war.     These  are  but  the  major  events  in  a  f.ir- 
rluiig  record  in  which  there  are  many  victories  chronicled 
.ind  but   few  defe.its.      Ijesides  telling   of  the  cimpaigns 
m   whiih   the    regiment  took   part,    Colonel   Webb  gives 
an    interesting    .iccount    of    its   doings   in    peace-time, 
the  biographies  ot    its   commanding    officers,    a    list    of 
the    lieutenant-colonels,    and    descriptions   of  the    |)late 
and  other  objects  belonging  to  the  regiment,  while  the 
large    number    of   illustr.itions   include    m.iny    ]ilate^    in 
colour. 

Th.it  the  handsome  volume  will  be  of  interest  to  any- 
one connected  with  the  regiment  goes  without  saying,  but 
it  should  also  comm.md  a  far  wider  audience  as  a  well- 
told  record  of  m. my  of  the  most  not.ilile  milit.uy  events 
of  English  milit.iiy  history,  drawn  from  contemporary 
sotu'ces  and  c^^mpllell  with  scrupulous  care  and  accui.icy. 
The  \olume  is  well  illustrated,  and  contains  a  fine  series 
of  in.ips  and  plans,  which  materially  assist  the  reader 
in  following  the  accounts  of  the  engagements  in  which 
the  .Suffolk  Regiment  took  p.irt.  Colonel  Webb  has  ap- 
parently found  his  work  a  l.ibour  of  lo\e,  anil  he  is  to 
be  congratulated  on  having  produced  one  ol  the  best 
and  most  complete  regiment.il  histories  in  the  Kinguage. 


Thkrk  is  a  curious  fascination  in  being  admitted  to 

the   intimacy  of  people  of  former  ages  ;   to   read   their 

everyday  thoughts  expressed  in  every- 

"Chroniclcsof      (i.,y    language;    and    to    find  that, 

Erthig  on  the  >irippeil    of  the   glosses   which    pos- 

Uykc,     by  thuinous  historians    have  laid  upon 

Albania  Lucy  ,|^^.|,.  (^^.^.^p,.^^  ti,ey  .^.^re  people  of  like 

Cu.st   (Mrs.  .  ,      ,  ,  r  1 

morals  and  ideas  as  those  of  us  who 
Wherry).   2  vols.  ,.    .  .        ,  , 

,,   ,      '  are    living    in  the    twentieth  centurv, 

(John   Lane  ,,  ,  ,     ,  ,  ■  1 

,  albeit  they  expressed  themselves  with 

25s.  net)  ■'       '.  . 

a   more   engaging   frankness.      the 

Chronicles  of  Ertiiii;  on  Ihc  Dyke,  by  .Mrs.  Wherry, 
tin-  Miss  .Mbania  Lucy  Cust,  admit  us  to  this  desirable 
intimacy  with  theoccupantsof  Erthig  Hall  and  their  friends 
for  a  period  of  over  a  century  and  .i  h.ilf  They  belonged  to 
the  ranks  of  the  higher  si|uirearcliy.  Though  living  in 
troublous  and  eventful  times,  they  mixed  little  in  public 
affairs.  Contemporary  accounts  of  great  ha|)penings 
sometimes  appear  among  the  papers,  but  for  the  most 
li.irt  these  are  concerned  with  domestic  life.  .Mrs.  Wherry 
appears  to  have  found  the  majority  of  them  "gummed 
In  o\erla])ping  layers"  in  a  heavy  brass-bound  family 
book  ;  but  boxes,  drawers,  and  cupboards,  scattered 
about  the  old  house,  also  yielded  their  quota.  The  author 
has  arranged  them  according  to  the  writers  in  chrono- 
logical order,  eliminating  such  as  are  destitute  of  interest, 
and  linked  the  remainder  together  by  explanatory  notes. 
Mrs.  Wherry's  work  has  been  done  with  great  judg- 
ment and  discretion,  and  her  original  contributions  are 
not  the  least  interesting  p.trts  of  the  book. 

The  correspondence  opens  when  Joshua  Edisbury 
was  owner  of  Erthig,  and  the  first  portion  is  largely 
concerned  with  the  doings  of  his  nephew,  Thomas 
Delves — eldest  son  of  the  first  baronet — then  a  child- 
less widower  on  the  look  out  tor  a  second  wile.  Possibly 
his  matrimonial  projects  made  him  unusually  concerned 
about  his  attire,  for  he  writes  about  fashions  with  the 
eagerness  of  a  debutante  ordering  her  first  ball-dress. 
LInfortunately  his  matrimonial  projects  came  to  nothing. 
The  "new,  long  Perrewig  from  Mr.  Parrey, "  which  was 
to  "cost  seven,  or  between  that  and  eight  pounds,''  the 
new  waistcoat,  made  from  cloth,  "the  price  to  be  thirty 
shillings  per  yard,  or  thereabouts.  '  and  his  numerous 
other  fineries,  failed  to  attract  a  suitable  spouse.  Though 
he  does  not  appear  to  mind  whom  he  was  to  marry, 
"  provided  she  be  .\  good  vertuous  Lady,  and  hath  a 
good  Carritor,  and  one  that  do.ith  not  love  London.  She 
must  have  six  or  seven  thousand  ijounds  att  the  least.' 

A  light  is  thrown  on  the  cost  of  building  in  the  seven- 
teenth century  by  the  estimate  accepted  for  building 
Erthig — "  .\  house  .S,  foot  long  and  50  footc  deep  " — 
made  in  1(185.  The  toi.il  amount  was  only  /'fi77  los.  ; 
this,  however,  does  not  appe.ir  to  have  included  the 
woodwork,  which  was  supplied  and  fitted  for  an  extra 
/20.  The  cost,  comparatively  small  as  it  was,  ap- 
pears to  h.ive  embarrassed  Joshua  Edisbury.  His  later 
correspondence  is  largely  confined  to  his  monetary 
difficulties,  and  his  house  and  estate  ultimately  h.id  to 
be  sold.  In  1718  it  was  bought  by  Mr.  John  Mellor,  a 
master  in  Chancery.     The  pajjcrs  of  his  which  survive 
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are  numoroiii,  .mil  varied  in  character.  Letters  Irorii 
town  record  the  fluctuations  ot'  stocks  during  the  South 
Sea  Bubble,  and  give  details  of  various  political  events  ; 
others  from  the  country  treat  on  all  kinds  of  subjects, 
while  much  light  is  thrown  on  current  prices  by  extracts 
from  his  voluminous  accounts.  He  bought  chickens  for 
fourpence  each,  rabbits  for  sixpence,  and  a  "Side  of 
\'eale  "  for  5s.  3d.  He  furnished  Erthig  Hall  in  good 
taste,  and  most  of  his  acquisitions  apjjear  to  be  still 
retained  there.  "  .Most  of  the  bedroi.im  furniture,  oak 
and  mahogany,  very  simple  in  design  and  sober  in 
colour,"  date  from  his  incoming.  For  him  also  was 
erected  the  gilt  bedstead,  with  embroidered  silk  hangings, 
in  the  state  room.  He  had  the  walls  of  the  apartment 
covered  with  a  wonderful  Chinese  paper  of  birds  and 
flowers  on  a  sea-green  ground.  Among  the  beautiful 
relics  in  this  room  is  a  screen,  older  than  the  building 
of  Erthig,  which  once  belonged  to  HIihu  Hale,  the 
founder  of  Gale  College.  Mr.  Mellor  also  commissioned 
several  pieces  of  English  tapestry,  delivered  in  1720. 
and  still  in  existence,  while  he  had  a  positive  weakness 
for  mirrors.  In  the  year  1720  he  spent  £qb  on  them, 
and  between  November  17th,  22ntl,  and  June  26th  a  fur- 
ther ^262  I  2s.  The  most  expensive  items  were  two  pier 
glasses,  which  cost  ^50  and  ^36  respectively,  while  two 
chimney  glasses  cost  ^35  and  £2(1.  John  Mellor,  who 
died  in  1733,  was  succeeded  by  his  nephew,  Simon 
Vorke,  and  .\Ir.  Philip  Yorke  ;  a  descendant  of  the 
latter  owns  the  estate  and  the  greatly  enlarged  hall  of 
Erthig  at  the  present  time.  The  correspondence  main- 
tains its  interest  through  the  whole  time  covered  by  the 
book,  and  holds  up  a  mirror  to  the  domestic,  and  to 
a  lesser  extent  the  rural  political  life,  of  the  period. 
.\  great  many  well-known  personages  figure  among  the 
letter-writers,  while  new  items  of  information  may  be 
gleaned  concerning  distinguished  statesmen,  artists,  and 
others.  The  illustrations  give  a  good  idea  of  the 
beautiful  contents  of  the  mansion,  which  have  been 
accumulated  by  successive  generations  of  occupiers,  and 
not  unfrequently  one  comes  across  interesting  items 
concerning  their  original  acquisition.  To  those  who 
enjoy  reading  about  the  social  history  of  the  seventeenth 
and  eighteenth  centuries,  Mrs.  Wherry's  book  will  prove 
a  most  attractive  addition  to  the  literature  at  their  com- 
mand, while  the  side-lights  it  throws  on  the  social  lite 
of  the  period,  and  the  prices  paid  for  pictures  and 
obiects  of  art,  will  be  interesting  to  collectors  and 
students  of  histcirv. 


Unlike  the  great  towns  in  the  North,  which  owe 
their  size  and  importance  to  being  centres  of  great 
manufacturing  districts,  and  are 
thus  neighboured  by  grimy  col- 
lieries and  smoke-belching  factories, 
London  is  self-contained  in  its 
nidustries ;  and  its  environment, 
outside  the  range  of  its  immediate 
suburbs,  com])rises  some  of  the 
most  interesting  and  beautiful  rural 
scenery  in   England.      Mr.    L   S.   OgiKy,   who  with  pen 


"  A  Pilgrimage 
in  Surrey,"  by 
James  S.  Ogilvy 
2  vols.     (George 
Routledge  & 
Sons,  Ltd. 
50s.  net) 


and  brush  has  already  described  and  painted  the  most 
interesting  of  the  ancient  features  of  London  city  and 
town,  takes  as  tlie  theme  of  his  present  work  the  extra 
metropolitan  portion  of  .Surrey,  which,  as  he  |)ointsout,  is 
the  only  one  of  the  counties  surrounding  London  "  whiih 
brings  any  of  its  rural  charms  near  to  the  heart  of  the 
Metropolis."  The  title  of  Mr.  Ogilvy's  work  is  perhaps 
somewhat  oxer  modest,  for  whereas  ,a  "pilgrimage" 
merely  implies  a  journey  to  a  certain  spot,  without  any 
devious  wanderings,  the  author  gives  us  a  historical 
survey  of  practically  all  the  interesting  features  of  tlie 
county,  and  illustrates  it  with  94  excellently  reproduced 
plates  in  colour  from  his  own  drawings.  As  a  rule  these 
hit  the  happy  medium  between  drawings  produced  wholly 
for  their  topographical  interest  and  those  in  which 
topographical  truth  is  ruthlessly  sacrificed  for  effect. 
Every  one  of  the  scenes  that  Mr.  Ogilvy  paints  can  be 
easily  identified,  while  by  aid  of  a  feeling  for  bright  and 
attractive  colour,  and  a  keen  eye  for  the  picturesque,  he 
has  invested  each  drawing  with  a  distinct  pictorial 
interest.  Among  the  best  are  those  of  The  Gateway  of 
Riclimond  Palace,  the  I  lew  from  S/ap/e  Hill,  Eastriug 
B)i(/<;e  and  Ewe/!.  Mr.  Ogilvy's  letterpress  fully  main- 
tains the  high  standard  set  by  his  drawings.  It  bears 
evidences  of  original  and  independent  research,  as  well 
as  containing  copious  gleanings  from  works  not  easily 
accessible  to  the  ordinary  reader.  Thus  about  every 
place  he  describes  the  author  is  able  to  give  fresh  and 
interesting  information,  which  he  sets  down  in  a  bright 
and  attracti\c  manner.  It  is  a  work  which  perf  )rms  for 
Surrey  a  similar  service  as  the  books  of  .Sir  Walter 
Besant  on  London  did  for  the  Metropolis.  Mr.  Ogilvy's 
survey  is  not  so  systematic  or  exhaustive  as  those  of 
the  deceased  author,  but  it  is  equally  as  reliable  and 
fascinating,  and  leaves  little  untold  that  is  likely  to  be 
interesting  to  the  ordinary  reader. 

Mr.    F.   W.    Buriiess's    C/ia/s  on  Household  Curios 

may  be  described  as  a  pleasant  gossip  on  those  minor 

objects  of  art  and  archaeology  which 

"Chats  on  House-     .^,.g  difficult,   if   not    impossible,    to 

hold  Curios,"  by        elassifv  under  the  orthodox  stereo- 

F.  W.  Burgess  j^.j^g^j  'headings.      M  a  ny  o  f  t  he  m 

"Chats  "  Series  ,^',^^.g  ^^^^^  incidentally  treated  upon 

(T.   Fisher  .  ,  ,  ,  r  -vr       -r 

,,  ^        m    the   other  \(ilumcs  ot   .Mr.     1. 

Unwin.     5s.net)        ,,.    ,  ,,        .     ,  ,,     , 

I'lsher    Un win's    well-known 

"Chats"  series,  but  there  still  remains  a  large  propor- 
tion of  Mr.  Burgess's  volume  which  deals  with  fresh 
and  unhackneyed  themes.  He  writes  about  such  varied 
matters  as  antique  chests  ;  fire-making  appliances  and 
everything  that  pertains  to  the  fireside  ;  rush-light  hold- 
ers, candlesticks,  lamps,  and  all  their  appurtenances : 
table  appointments,  kitchen  utensils,  household  orna- 
ments, glass  and  china,  leather  and  horn  work,  the 
appendages  of  the  todet-table  and  work-box,  smokers' 
implements,  toys  and  games,  book-covers,  harness  amu- 
lets, musical  instruments,  fire-arms,  and  a  hundred  and 
one  oddments  pertaining  to  the  household.  Covering, 
as  he  does,  such  a  wide  theme,  it  is  impossible  to  expect 
that  the  author's  treatment   of  it    should    be    otherwise 
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KDWAKli    IIKNKV,    HAKL    OK    I.ITCHKlKlIi  KK^IM    " 

(sporrisworiDE 

than  superficiiil.  His  liook  must  be  taken  as  an  inter- 
e^tinj;  intioiluctinn  to  miscellaneous  collectins;  rather 
til. Ill  a^  an  ailci|iiate  L;uide  to  the  subject.  One  cannot 
liclij  leelin;,;  ih.il  in  this  respect  it  would  have  lieen 
f^reath'  im|)ro\ed  if  the  author  hail  limited  his  stnvey 
.mil  (IcNoted  his  attention  more  exclusively  to  those 
hiiusehold  articles  which  do  not  come  within  the  scope  of 
the  orthodo.v  collector.  As  it  is,  he  is  occasionally  some- 
what misleading  through  l.ich  of  sufficient  space  to 
expound  his  sub;e.t.  Thus  his  statement  that  "a 
simple  cocoanut.  mounted  in  silver  and  made  into  a 
cup.  |)erhaps  .i  i  entiny  or  more  ai;o,  i^  by  no  means  to 
be  despised,"  is  perfectly  true,  for  a  "simple  cocoanut  " 
so  treated  has  more  than  once  changed  hands  at  sums 
running  into  foui-  figures;  but  the  embryo  collector,  with 
notliing  more  to  guide  him  than  Mr.  Burgess's  par.i- 
gr.iphs  on  the  subjects,  might  be  excused  for  thinking 
th.it  he  would  lie  able  to  secure  a  desirable  specimen  for 
a  pound  or  two.  S'l,  too,  as  regards  other  subjects.  The 
reader  is  introduced  in  the  s.uiie  breath  to  articles  worth 


IllsIOfiV    OF    TlIK     I2T1I    (Till-;    SUFFOLK)    RKGIMENT" 
AND    CO.,    I/PII.) 

a  few  shillings  and  others  which  are  almost  priceless, 
while  dates  of  illustrated  specitiiens  are  generally  not 
given.  It  may  be  remarked  tv;  passant  tli.al  the  "cele- 
brated Miss  Cunning  ''  —  the  .luthor  does  not  state  which 
of  the  three  beautiful  sisters  he  means — hardly  comes 
under  the  classification  of  theatrical  celebrities,  as  none 
of  the  famous  trio  was  ever  on  the  stage.  The  volume, 
like  all  the  works  in  this  series,  is  ]irinted  in  clear  and 
legible  type  and  well  illustrated. 

"The  Georgian  Society  Records  of  Eighteenth- 
Century  Domestic  Architecture    in    Ireland."     Vol.  V. 
(Dublin  University  Press.     Six   hundred  copies   issued 
to  subscribers) 

lRKl,.\N]i  m  the  eighteenth  and  early  nineteenth  cen- 
turies was  .1  f.ir  more  imiiortant  constituent  of  the  United 
Kingdom  th.m  at  the  ]iresent  time.  The  first  general 
census  taken — that  of  iSil — showed  that  it  contained  a 
third  of  the  total  jiopulation  of  the  British  Isles  ;  now  this 
proportion   is  reduced   to   less  tlian  a  tenth.      Its  wc.dth 
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relatively  was  far  i^reater  than  at  present,  and  it  was  the 
home  of  a  |)owerful  landed  aristocracy,  who,  if  less  rich 
than  the  corresponding  cLiss  in  England,  comprised 
many  men  of  rank  and  alfluence.  These  circumstances 
account  for  the  large  number  of  fine  Ceorgian  build- 
ings w-hich  are  to  be  found  in  the  island,  and  so  prevent 
one  from  feeling  astonished  at  the  wealth  of  interesting 
specimens  of  Irish  eighteenth -century  domestic  arcln- 
tecture  and  decoration  which  have  been  described  and 
illustrated  in  the  Georgian  Society  Records.  The  fifth 
and  concluding  volume  of  these  is  now  issued.  While 
the  earlier  volumes  were  concerned  with  Dublin  and 
its  immediate  vicinity,  the  present  one  extends  the  sur\ey 
to  districts  more  remote  from  the  capital.  A  list  of 
over  260  Georgian  houses  is  given  containing  features 
of  architectural  merit.  Unfortunately  the  Society  has 
not  found  its  resources  equal  to  the  task  of  describing 
and  illustrating  these  in  full  detail,  and  the  editors  of  the 
Records  have  wisely  concentrated  their  energies  on  a 
dozen  typical  mansions,  the  interesting  features  of  which 
appear  to  be  recorded  with  e.vemplary  thoroughness. 
One  of  the  finest  of  these  is  Castletown,  Co.  Kildare, 
the  property  of  Captain  E.  M.  Conolly,  R..A.,  wliich 
is  reputed  to  be  the 
largest  house  in  Ireland. 

It  is  also,  so  far  as  can 
be  discovered,  the  earli- 
est stone  building  in 
the  classic  style.      The 

original  building  was 
commenced  by  the  Rt. 

Hon.   William  Conolly, 

Speaker  of   the    Irish 

House   of  Commons, 

and  was  in  progress  in 

1722,    but,    ten    years 

later,  is  described  by 

a  visitor   as  being  still 

incomplete.     Originally 

the  exterior  of  the  house 

appears   to  have  been 

plain,    but    subsequent 

to  1760  it  was  embel- 
lished   with    eti'ective 

plaster    ornamentation. 

Unlike   so  many  Irish 

houses  of  which   the 

gibe    used    to   be   said 

that   they  were  by  mi 

means    so    handsome 

within   as  w  i t h o u t, 

Castletown  possesses  an 

interior  corresponding 

to  the  palatial  magnifi- 
cence of  its  fa(;ade.      It 

gives   evidence    of   the 

long  period  of  its  build- 

i  n g   by  t  li  e  d  i  ff e r e n t 

styles,   ranging  from  a^-   krx,,,, 

(jueen  Anne  to  Adam,        fro.m  "chkomcles  of  EKruK;  o 


exemplilied  in  its  various  rooms.  The  principal  features  of 
the  mansion  arc  superbly  illustrated  in  t(-n  full-page  ])lates 
averaging  in  size  10  ins.  by  6  ins.  What  li.is  been  done 
in  the  Georgian  Records  for  Castletown  has  been  done 
with  more  or  less  com|)lcteness  for  Rossanagh,  Bellamont 
Forest,  Summerhill,  Carton,  Russborough,  Castletown 
I  Co.  Kilkenny!,  and  Rathfarnham  Castle,  in  each 
instance  a  history  ot  the  ni:insion  Ixmig  given  with  a 
description  of  its  principal  contents.  The  volume  is  pre- 
fixed by  a  well-written  introduction,  which  throws  an 
interesting  light  on  the  social  state  of  Ireland  during  the 
Georgian  era  and  the  period  immediately  preceding  it. 
In  this  strong  evidence  is  brought  to  show  that  the  case 
against  absenteeism  on  the  part  of  the  landlords  during 
the  eighteenth  century  was  largely  misstated  and  exag- 
gerated, the  large  number  of  mansions  erected  and  their 
general  good  state  of  preservation  until  after  the  close 
of  the  period  affording  conclusive  proof  that  the  large 
majority  of  the  landlords  were  then  resident.  Unfortu- 
nately this  state  of  things  does  not  prevail  at  the  present 
time.  Many  of  the  fine  old  mansions  are  falling  into 
decay,  and  it  appears  likely  that  at  no  distant  date 
posterity  will  have  to  depend  for  its  chief  knowledge  of 

their  ap|)earance  and 
contents  on  the  (Georg- 
ian .Soi-icl\'  Records. 


"Old  Plymouth" 
drawn  by  Sibyl 
J  e  r  r  a  m.  (The 
Western  Morning 
Ne-ws  Co.,  Ltd., 
Plymouth 
2s.  6d.   net) 

(  >l'  all  the  provincial 
towns  of  England  few' 
are  more  interesting  to 
the  tourist  than  Ply- 
mouth. Its  harbour  is 
world-famous  for  its 
beauty.  The  shipping 
and  weapons  in  its 
dockyard  and  arsenal 
exem|jlify  the  highest 
resources  ot  modern 
naval  architecture, 
while  the  town  abounds 
in  ancient  buildings, 
many  of  \\hich  ,ire  hal- 
1  o  w  c  d  b  )■  m  e  m  o  r  i  e  s 
which  endear  them  to 
the  ])  e  o  p  1  e  s  of  two 
continents.  In  CU d 
PlYiJWKlh  Miss  Sibyl 
Jerram  gives  36  line 
drawings  of  some  ot  the 
most  picturesque  of 
these.  They, ire  broadly 
executeil,  and  in  several 
instances  one  fancies 
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tli.it  tlio  rcpnukictions  liaiiUy  do  full  justice  to  the  artist's 
hall' times,  but  in  every  instance  she  sets  down  tin-  main 
features  of  the  building  she  selects  in  a  sentient  and 
eft'ective  manner.  Among  the  most  interesting  of  the 
illustrations  are  those  of  St.  Andrew's  Church,  in  which 
the  heart  of  .\dmiral  Blake  was  buried — the  only  portion 
of  his  remains  interred  on  consecrated  ground,  lor  his 
body,  iiriginalK'  laiil  in  Westminster  .\bbey,  wa>  ex- 
humed after  the  Restoration  and  the  ashes  scattered 
abroad;  two  of  the  old  houses  in  High  .Street;  the 
Mayflower  .Stone,  fmm  where  the  Pilgrim  Fathers  started 
for  .\iueriia:  l.ooe  Street,  where  .Sir  Fiancis  Uiakcat 
one  tune  li\ed  ;  I'rssten  House;  ;uul  Blackfri.us,  which 
h;is  been  successively  a  Donmucan  monastery,  the 
town  Hriilewell,  the  first  pid)lic  place  of  .Assembly  of  the 
I'lvmouth  .\onconformists  from  ibSy  to  i'>9~,  and  is  now 
.1  gm  distillery.  The  mounting  of  the  book  is  excellent, 
,iiul  it  will  well  serve  to  perpelu;itc  for  future  generations 
the  memories  of  the  picturesi|ue  old-time  I'lymouth, 
much  of  whiih  is  prob.d>l\'  destined  iil  the  (inirse  of 
time  to  be  s.uiiliced  to  modern 
imprin  emenls. 


"  Ancient  and  Medieval  Art," 
by  Margaret   H.   BuUey 
(Methuen  &  Co.    5s.  net) 

Miss  M  A  1;  1;  A  K  K  I  H  . 
Bill  1- .^  s  short  history  of 
Aiuiciit  lUii/  Medie-.'al  Arl  is 
the  out!  ome  ot  a  series  ot 
"picture  talks  gi\en  to  two 
classes  of  elementary  school 
children,  whose  ages  varied  from 
nine  to  lifteen  years."  These 
])icture  t;ilks  m;iy  Ije  described 
;is  short  stories  of  various 
periods  1 1|  .mcient  ;irt,  illustratcil 
with  .1  series  of  phologr.iphs, 
and  appear  to  have  been  highly 
successful.  Miss  Bulley  Ikis  put 
them  into  liter;ii"y  form,  and 
air;ingcd  them  into  chrono- 
logical s(i|uence  so  as  to  em- 
br.u  (>  ;ill  the  gre;it  moxements 
111  art,  from  the  e.irliest  m;ini- 
fcstations  of  ii;d,eolithic  man 
until  the  (hiwn  of  the  Ren;iis- 
sancc.  The  idea  is  an  extremely 
good  one,  and  h;is  been  i.iriiei.1 
out    m    a    manner  to    m;ike   the 


contents  of  the  book  largely  comprehensible  to  children 
of  the  lesser  of  the  two  ages  mentioned,  and  to  be  interest- 
ing and  instructixe  to  others  of  ri|)er  years.  Though  the 
volume,  whicli  is  well  illustrated,  would  make  an  attractive 
gift-book  to  ;in  intelligent  child,  the  author's  intention  is 
th;it  it  should  serve  primarily  ;is  :i  work  upon  which  parents 
or  teachers  can  base  their  own  t;dks  to  children,  modifying 
them  to  suit  the  intellectual  c;ipacity  of  their  audience. 
Each  of  the  sections  of  the  book  is  cast  into  two  divisions, 
in  one  of  which  a  story  is  told,  suggesting  how  some 
piece  of  ancient  :ut  c;ime  into  existence,  in  .i  iiKinner  to 
make  it  suitable  for  young  children  ;  while  the  second 
division  is  devoted  to  a  historical  aci:ouiU  of  the  art  of 
the  period  on  whic  h  the  section  treats.  These  historical 
chapters  have  been  compiled  with  great  care,  and  con- 
tain ])ractically  all  the  information  which  a  teacher  should 
know,  put  in  a  concise,  well  arranged  and  readily  under- 
standable form.  Those  on  lCg-\-ptian  and  Grecian  art 
are  especialK'  gi)od,  and,  indeed,  ;dl  ot  them  are  so 
well  doiu'  that  this  portion  of  the  volume  can  be  recom- 
mended as  :i  handy  and  reliable 
general  text-book  on  ancient  art. 


Library  of 
Decorative  Art 


01.11    llOrSK.    OI'I'OSITK    CHARI.KS    ClIUKCH 

REDlJCEn    IN    SIZE  KRO.M    "OLD    PLVMOl^TH' 

(rilE    WESTERN    MOKNINO    NEWS    CO.,  LTD.) 


Thrkk  new  works  of  consider- 
;ible  interest  to  connoisseurs  and 
collectors  are 
;in  nou  iu:ed 
for  publica- 
tion by  Messrs.  B.  T.  Batsford, 
Ltd.  These  are  Ueioration  in 
Knglaitd,  from  /OOo  to  i~~o,  by 
Mr.  Francis  Lenygon  ;  Fiirni- 
lure  in  England,  Jrotn  idOo  to 
i~6o,  by  the  same:  ;ind  Tupestty 
W'cavin^^  in  En^i^land  from  the 
Earliest  Times  to  the  End  of 
tite  Eii;hteenth  Century,  b\-  Mr. 
\V.  ('>.  Thomson.  The  three 
works  form  part  of  the  "  Library 
of  Decorative  .\rt."  Each  book 
will  be  issued  in  folio,  about 
13*  inches  by  \q\  inches,  and 
w  ill  contain  four  plates  in  colour, 
and,  in  the  order  named,  350, 
400  .ind  57  full-page  and  smaller 
illustrations.  Each  book  will 
deal  exh;iusti\ely  with  the  sub- 
ject on  which  It  treats,  and 
should  form  ;i  \.duable  addition 
to  the  connoisseur's  libr;iry. 
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A  r  the  time  nf  writing  the  close  of  the  sale  season  has 
been -niarUed  by  the  outbreak  of  the   most   stupendous 

and  wide-spread  con- 
flict since  the  Napo- 
leonic era.  The  dis- 
turbance caused  to 
trade  will  be  disastrous 
for  the  time  being,  yet 
when  the  situation  is 
sanely  examined,  there 
is  more  than  ground 
for  hope  that  by  the 
time  the  Winter  season 
should  commence  English  commerce  may  have  more 
than  recovered  from  the  shock.  \\'hate\er  English 
money  is  spent  on  the  war  will  be  almii-,t  wholly  sijcnt 
at  home,  and  will  presently  return  into  circulation.  If  the 
war  has  closed  a  number  of  our  continental  markets,  it 
has  also  deprived  us  of  our  chief  continental  competitors, 
and  the  great  markets  of  the  Far  East  and  West  which  we 
shared  with  them  will  now  be  almost  mono])olised  by  us. 
That  this  optimistic  \iew  is  not  altogether  unshared  by 
picture-buyers  was  shown  by  the  fact  that  on  July  30th, 
when  England  was  enveloped  in  the  shadow  of  coming 
war,  the  highest  price  ever  paid  for  a  P.  de  Hooch  was 
made  at  Messrs.  Robinson  i!v:  F'isher's  sale-rooms.  The 
work.  An  I)tlerio7\  ivilk  Fi\i;iin-s,  zb  in.  by  2\  in.,  repre- 
sented a  woman  in  blue  bodice  and  retl  skirt  nursing 
a  baby,  while  a  young  child  sits  by  an  open  fireplace 
feeding  a  dog  ;  it  was  signed  by  the  painter  on  a  footstool. 
The  owner  is  said  to  have  previously  attempted  to  sell 
the  picture  for  ^'50  without  success,  and  to  have  deemed 
the  /"loo  placed  as  a  reserve  upon  it  e.\cessi\e.  The 
bidding  started  at  ^'5-5,  and  was  finally  bought  by  a 
gentleman  who  is  said  to  represent  a  small  syndicate  of 
dealers  for  ^{^8.400.  The  previous  record  for  a  work 
catalogued  as  de  Hooch  is  ^2,940,  attained  hyAn  luloior, 
witli  icmiian  citttiui;  brenJ,  .it  the  Mildmay  sale  in  1893, 
but  last  year  An  Interior,  unth  Fii^iiies,  catalogued 
as  Hoogstraten,  but  believed  to  be  a  de  Hooch,  made 
^^4, 410  at  Messrs.  Christie's. 

The  first  important  sale  during  the  month  was  that  of 
the  collection  of  pictures  chiefly  of  the  Barbizon  school 
belonging  to  the  late  .Archibald  Coats,  Esq.,  of  Wood- 
side,  Paisley,  and  pictures  and  drawings  chiefly  of  the 
continental  schools  the  property  of  W.  McArthur,  Esq., 
removed  from  Millfield,  Chislehur^t  ;  William  Thorburn, 
Esq.,  Craigerne,   X.  1'..  ;  ,uid   other  owners,   all   of  which 


were  dispersed  by  Messrs.  Christie  on  July  3nl.  The 
Coats  collection  included  many  well-known  works.  First 
in  the  catalogue  came  J.  H.  C.  l_"orot's  I.e  Rond  i/fs 
Nymphs,  or  Lc  Soir,  Soiii'enir  di'  Mortcfontninc,  32  J  in. 
by  44  in.,  exhibited  at  the  Salon  of  1874,  and  at  several 
international  exhibitions  since  then.  This  made  ^{^6,930. 
A  second  Corot,  Zt' Z<j(",  16  in.  by  23 J  in.,  brought  ^3,045. 
Other  French  ]iictures  included  the  following  : — C.  F. 
Daubigny,  1870,  /,(•  Soir,  a  river  scene  with  a  |)easant 
woman  in  a  red  cap  washing  clothes,  \~\  in.  by  3ii  in., 
^3,780  ;  N.  Diaz,  1S46,  Les  Grandes  Deloisses,  four 
nymphs  lamenting  the  departure  of  Cupid,  40  in.  by 
29i  in.,  ^1,522  10s.;  Jules  Dupre,  Paturai^i-  prcs  de 
J.'Oise,  on  panel,  23  in.  by  28  in.,  ^^2,205,  and  I.a 
C/uttaniere  an  Jlih/wron,  28  in.  Ijy  35  in.,  £fi},\  ;  J.  L.  E. 
Meissonier.  1862,  Reynard  in  his  Studio,  on  jiancl, 
8i  in.  by  6}  in.,  /[861,  against  £\,^<^  in  the  David  Price 
sale,  1892  ;  and  A  Man-at-Arnis,  on  panel,  7*  in.  by 
54- in.,  /,  123;  I.  F.  Millet,  /.a  Gardicnnc  du  Trotipcau, 
28A  in.  by  35^  in.,  /^5,S8o;  Lcs  Ftilaiscs  de  Guicliy, 
27*  in.  by  35'  in.,  /"2, 100;  (iustave  Ricard,  1853,  Tlic 
Yoniii;  Musiiian,  a  lioy  in  black  dress  holding  a  flute, 
19",  in.  by  13  in.,  £735  :  and  C.  Troyon,  Un  Sois-Uois 
iivec  des  I'aehes,  37  in.  by  51  in.,  /' ("1,090,  and  Ba-iifs  a 
Labour,  37jin.  by  50!  in.,  /"5,775.  .Among  the  remainder 
of  the  collection  were  : — E.  ^'erboeckho\■en,  1843,  ///  the 
Canipaona,  on  panel,  32  in.  by  42  in.,  ^183  i;s.  ;  (".. 
Fuller,  The  Gip^y  Queen,  14  in.  by  20  in.,  /441  ;  Claude 
Lorraine,  y;///o  eonfiding  lo  to  the  care  of  Ai'i^^ns,  23J  in. 
by  29i  in.,  £^'7  ;  and  Velasquez,  J'ortrait  of  the  Countess 
A'uj/b  Bonnei'a!  de  la  Ford,  28',  in.  b\   2ii  in.,   /441. 

The  chief  items  in  Mr.  W.  .Mc.Arthur's  collection  had 
]5assed  through  the  Alexander  Young  sale  in  1910,  and 
showed  a  slight  decline  in  values  ;  —  C.  F.  Daubigny, 
1872,  Les  I'rois  Moulins,  on  panel,  6  in.  by  iif  in., 
made  ^£'162  15s.,  against  £.\^^) :  H.  Harpignies,  1882, 
A  ll'iiu/ini,'  I\i7'er,  12  in.  by  19J  in.,  /199  los.,  against 
/"241  los.  ;  and  Th.  Rousseau,  Tlie  Plains  of  Chantilly, 
on  panel,  loi  in.  by  13^  in.,  £y)').  The  only  other 
works  to  attain  the  dignity  of  three  figures  were, 
F2.  Boudin,  18^1,  ' ''/  tlie  Seine,  15  in.  by  21  in., 
£\\},  105.  ;  I.  X'eyrassat,  In  the  Cornfield,  I7§  in.  by 
-54  '■''•'  .£"'°5-  -Nine  pictures,  catalogued  as  "the 
property  of  a  gentleman,"  included  J.  Constable,  R.A., 
/fainpstead  Heath,  iii  in.  by  13*  in.,  /'131  js.  ;  J.  15.  C. 
Coidt,  Nantes,  10  in.  by  1')  in.,  ^^273  ;  J.  Holland,  184;, 
Santa  Maria  delta  Salute,  I'eniee,  23^  in.  by  l<)'.  in., 
/lio   5s.  ;    L'Hermitte,  La  Benedieite,  204   in.  by  2'i  in.. 
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/.7<S7   los.  :  .iiul    I'l.    X'incciU,   A    I'iew  in  Aofivii/i,    on 
p.iiicl,  ;.)  in.  l)y  2')  in.,  /'iio  5s. 

Mr.  'I'liorlMnn'H  |)ii:uircs  only  in.:kulL-(l  :i  iioition  of 
his  tine  collcctiun,  and  tin;  items  dispcised  uIidIU 
belonged  to  the  inixk-rn  Diitcdi,  Frcncli,  and  Kn^jlisli 
scliools.  .Ainoiii;  tin;  I'ornier  were  tlie  followinj;  draw- 
ings :  '].  Israels,  Goim;  to  the  Fields,  17  in.  by  28  In.. 
^';o4  :  /u-tiirninx  /io»!  the  Fietiis,  17  in.  by  :S  in., 
£x~2:  and  ./  Shepherd,  iji  in.  l.n-  ijl  in.,  /'141  13s.  ; 
J.  .Maris,  1X78,  Aiiisleidatn,  10.,'  in.  bv  i.SJ  in.,  /'i57; 
and  ///,■  Biii^ler,  l6i  in.  l)y  i.SJ  in..  /'105  :  W.  Maris, 
The  l'<>iid,  \2  in.  liy  i.S)  in.,  /'i;7:  and  .\.  .Mauve, 
Sprin^^-T/we.  18!  m.  b\  \  i\  in.,  £2;2.  I'lu-  incline^ 
included:-  j.  Kr.uls.  \i\i</t!/ix  /><iv.  14!.  in.  li\  20^  in. 
which  brought  /l,l55  in  the  liuniphicv-  Roberts  s.de, 
190S  ,  /i/>6  :  J.  .Maris,  '/'he  Touiintr  I'ath.  i.S  m.  by  mk  m.. 
/,i,47o;  Siuiveni)-  of  Anisterddiii.  0  in.  by  10  ui.,  /'jlo; 
and  The  Ih-,r,ol<ridi;e,  on  panel,  5,'  in.  by  7[  in.,  /' 1  7  5  ; 
11.  W.  Mesday,  ■/'//,■  Airii;d  of  /,'ie  /V,/////-  /.',v//, 
44}  in.  by  30.1  in.,  /157  los.  ;  and  V.  1'.  Per  Meuli-n, 
/'//,■  Shepherd,  J.S.i  in.  by  2<S^  in.,  £\2h,  and  /he  Sheep- 
Jolil,   2')\  in.   by  2C>  in.,  £\  13    los. 

.\nion}4  the  Knnch  pictures  wi-ii- the  l"llo\vin>;  :  C.  !■'. 
l)aubi;4ny,  Sea-oeed  Gatherers,  [1870,  cm  p.mel,  ((.j  in.  by 
-3^  '"■■  /"jri^  ;  'iii'l  Ch<ite,u(  diiillord,  on  p.mel,  \f^\  in. 
l>y  2H.^  in.,  yJj'uS;  N.  Di.u,  /.,,  Cloiriere,  I-'out.ti nehle.iu, 
\2\  in.  by  iC)  in.,  .j{';c8  ;  and  I'lmoers,  17.;.  in.  b\'  14A  in., 
£.\4'  :  Ch.  |.ic.|ur.  ///,•  ]'oullry  Vord,  15!  in.  b\'  21 1  in., 
;;;,j;4''):  .iml  Iv  Win  .M.ircke,  NoriiuindY  l\i\liires,  id',  in. 
by  27  in.,  ,/'402.  The  Enj^lish  pictiues  were  lew  in 
nnndier,  .md  not  of  ^reat  importance.  The  best  jirices 
were  re.ilisecl  by  :  — \V.  .McTaui-art,  1\.S..\.,  I.Sol.  Ihuvn 
ill  Sea:  //oiiieii'ards  -a  small  rtshiiii;  -  boat,  (  onl.unuiL; 
tour  lisherinen.  appro.ichini;  the  shore  V12  m.  b\-  31.A  in., 
^304  ;  (i.  I'.  Ch.ibiier^,  K..S..\.,  i.S;;,  /■//,■  S/orv  Ho,'/:, 
-I'  111.  b\-  10  in.,  /141  15s.;  and  W.  McTa.^-art, 
K.S..\.,  KS71,  Coinpoiiiitii^,  14.1  in.  b\  20  in.,  /'i  V'  los. 
Two  .inonyinons  properties,  a  pastel  anil  .1  picture,  by 
II.  l''.iiitin  L.itoiir,  realised  -ood  |)rices.  '["he  former, 
l.'Aiirore  Choss.iii/  /,i  Xuit,  2oS  in.  by  30^.  in.,  m.ide 
/,44i  ;  and  the  picture,  L' Iiiniiort.iiite,  a  win-cd  fem.ile 
ti:,ure,  in  the  clouds,  scattering  tlowers  with  her  ri^lit 
hand  and  holding  a  |)alind)ranch  in  her  left.  43  in.  b\- 
33  in..  Ill  lallinj;  to  a  bid  nf  £\ ,hf.o  .itt. lined  the  hiL;hest 
record  made-  in  fin-land  for  ,1  picture  b\-  this  .irtist. 

(  d  the  other  f  Kir  picture  s.des  hi-ld  .it  Messrs.  Christie's 
durin-  the  iiionlh.  the  most  iiii|)oit.int  w.is  that  011  lulv 
loth  of  old  pii  turcs  and  dr.iwiiv^s  belon^^in^  cliicllv  to 
the  English  school,  and  the  property  of  numerous 
owners.  (  liie  or  two  of  the  more  ini|iortant  items  were 
anion;.;  those  fieloii^niM  to  C.  1..  Fi-,lier,  l'".si|.,  of  i;n>\e 
House,  Koehaiiiplon  l.aiie,  whose  ]iortr.iit  of  /.ody 
ILniiillon  as  a  /laeihaii/e.  2o  111.  i>y  25  in.,  by  Sir  Joshua 
Reynolds,  made  ^525.  I'liere  are  se\eral  versions  of 
this  picture  by  the  artist.  Tins  is  the  one  which  w.i-, 
bought  li\'  the  ei-hth  Karl  of  Lauilerdale  from  .Sir 
Joshua's  s.de  at  ( ireenwiiod's  uii  .\pril  i^th,  l7o'i.  for 
^78  13s.,  and  was  sold  by  the  jiresent  ICaii  .it  Christie's 
in  i.)Ji  fir  ,{;i,373-  A  I'orlrait  of  the  A'c?'.  David 
J,>/nislo>ie,    ///>.,     m    bhick     ^^own    with     white    b.inds. 


2y)\  in.  by  24*  in.,  made  /352  los.  .Xmoni;  the 
anonymous  properties  there  occurred  tlie  followint;  :--■ 
J.  Downman,  A.R.A.,  1792,  Portrait  of  the  Countess  of 
'l'yrei>nne/,  oval,  8.5  in.  by  7  in.  a  drawing  -/[iCS;  .Sir 
W.  Heccliex-,  !\..\.,  I'ortrait  of  tlie  Duchess  of  Saxe- 
Siiit/fe/d-Co/iuri;  afterwards  Fuehess  of  Kent  ,  ',oith 
l^rinee  l.einiui^en  aud  I'riiieess  Fedore,  55  in.  by  43  in., 
/.3'')7  10.-,.  :  \.  Maes,  I'ortrait  of  l.ieu-'enhoc/i,  28  in.  by 
24  in.,  /^l2o  i;s.  ;  Sir  J.  Reynolds,  Portrait  of  a  Lady, 
in  white  dress  .and  crimson  cape  lined  with  ermine,  /!22o; 
.Sir  Thomas  Lawrence,  Fortr,ut  of  an  Offieer,  in  military 
uniform,  holding  his  sword  in  his  rij,du  hand,  '-jO  in.  by 
40  in.,  /'304  JOS.  ;  \\.  \'.inder  Heist,  Portrait  of  a  Yout/l, 
in  crimsiin  cloak  and  hat,  holding  a  roll  of  music,  on 
p.inel,  2i;l  in.  by  23  in.,  /J41  15s.:  L.  de  Jongli. 
/'o)tr,n't  of  a  ('a~,'a/ier,  in  fiiowii  dress  with  slashed 
slee\es,  on  panel,  39 J  in.  by  29J  in.,  /!24i  10s.  ;  Sir 
Thomas  Lawrence,  Portrait  of  .\fadaine  V'estris,  in  red 
dress,  ov.d,  2')k  in.  by  24A  in.,  /'220  los.  ;  Sir  Henry 
Raeburn,  Portraits  of  Marv  Ihie/ianan  anii  l.',>aee 
/sal>t//a,  daii^/iteis  of  \\'i//iaiii  A/inray,  Pfu/.,  of 
/'o/iiiaise,  31.10  in.  by  4;  in..  /'313  :  li.  lhu\n.  Portrait 
of  Peter  f/eiiiia/i,  in  red  embroidered  coat  and  black 
h.it,  and  Portrait  of  /us  Wife,  Si/'e//(t  /\'esse/.  in  dark 
dress  and  lewelled  head-dress,  the  two  wuii^s  of  a 
triptych,  a  pair,  m  one  fi.iiiu;.  on  panel.  /"252  ;  Sir 
H.  R.iebuni,  Pi>rlrail  of  f.adv  Gibson,  2<)'  in.  by  244  in., 
^,21)4:  .S.  \an  Kiusd.iel,  ./  /\i;'er  .Seene.  with  castle 
and  buildiii;4S  on  risiuL;  ;4round,  on  p.mel,  20  in.  by  33  in., 
/(],S2  Ids.  ;  Ceoroo  Romney,  /'oiiiiiil  of  Sir  I\obert 
ffai/aiid.  /;ai/..  of  Spi  oiii;/il,'n  and  W'/iei  slead,  Siift'o//:, 
in  plum-ciiloureil  co.it,  white  stock  and  powdered  hair, 
2<).5  in.  by  23^  in.,  ^'399:  J.  R.  .Smith,  Portrait  of 
,]// i.  ll'e/'/'e,  in  lij^lit  br.iwn  costume  .iiid  white  tichu, 
echoed  with  p.ile  blue,  in.il,  2.8  in.  by  23  in.,  ./!323  lOs.  : 
J.  Hoppner,  R..V.,  Portrait  of  C/iar/otte,  ici/'e  if  Phonias 
Crutl-n'c//,  l-'sq.,  of  Pat/i.  in  white  dress  with  blue  sash, 
29  in.  by  2'^1  in.,  ^232;  .Sir  H.  Raeburn,  R..-\..  Por- 
trait of  Captain  Mak-^i//,  i<f  Keinbae/i,  Cupar,  l-'ife.  in 
scarlet  co.it  with  yellow  t.iciiiys.  butt  \  est  and  breeches, 
33I  in.  b\-  2(ij  in.,  /'3C14  ;  C,.  Romney,  Poi/rait  of  the 
J\t.  / /on.  John  Fen/on  Ca:t'//io>ne,  A/. P.,  ol  IVverside, 
faiicas/iire,  2o  in.  by  24I  in..  /.33'i  los.  ;  ,ind  .1  pastel 
by  John  Russell,  R..\.,  the  Portrait  of  M 1  i.  Morgan 
and  Iter  f>,uii;hter.  in  pale  blue  dress,  seated,  holdins^ 
on  her  lap  her  younu;  child,  o\al,  353  in.  by  27j  in., 
/097  lOs.  .\  mild  sensation  was  aft'orded  by  a  small 
p.mel,  iij  in.  by  6.[  in.,  of  A  If'oi/iaJi  Weeping,  which, 
tentatively  catalogued  as  belonging  to  the  '"  Rembrandt 
school,  ■  .itt. lined  ^'1,470,  the  highest  price  in  the  sale. 
.Some  modern  pictures  and  drawings  from  x.irious 
sources  were  dispersed  by  Mcssr.-..  I'hristie  on  July 
17th,  among  whiih  the  following  may  be  noted; — \V. 
.McTaggart,  R.S..\..  1S94.  Ui'nter  Sunrise :  Afid/othian. 
34i  111.  by  33*  in.,  ^'304;  Sir  J.  E.  Mill. lis,  1'.  R..\.,  1886, 
I'ortrait  of  .\frs.  E/der,  /./,./'.,  loi/e  of  John  I-'./der. 
Esq.,  of  Glasgo-.o,  484  in.  b\'  32^  in.,  ^99  13s.;  J. 
L.i\er\',  .A.  R..\..  I'ortrait  of  Mrs.  Brown  Potter,  in 
black  and  niaine  clo.ik,  33.1111.  by  24^111..  /"ibS;  E. 
X'eilioec  klio\eii,     1804.    A    S/iep/iera's    Dog.    Fives  ,ind 
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Liiiiibs  on  Moor.  28  in.  by  36  in.,  /'178;  and  ("■.  J.  I'in- 
well,  1869,  Norland  Farm,  drawing,  21J  in.  by  38J  in., 
£\  10  5S.  In  a  sale  on  July  20th,  the  only  item  reaching 
three  figures  was  a  water-coloiu',  S/;atini(  on  tlie  Serpen- 
tine,  I/S6,  19  in.  by  295  in.,  by  T.  Rowlandson,  which 
made  ^^147.  .\niong  the  old  pictures  and  drawings  from 
various  sources  sold  on  July  24th,  the  following  were 
the  most  noteworthy  items  : — .\.  Canaletto,  T/ie  Entrance 
to  t/ie  Grand  Canal.  Venue,  with  boats  and  figures, 
19I  in.  by  57^  in.,  ^525  ;  and  L).  Teniers,  An  Interior. 
with  five  figures  on  panel,  9i  in.  by  13]  in.,  .^13(1. 


Engravings 


Thk  second  portion  of  the  engravings  in  mezzotint  and 
line  belonging  to  Archibald  Cameron  Norman,  Esq., 
which  was  sold  by  Messrs.  Sotheby  on 
the  fi\e  days  June  29th  to  July  3rd, 
was  chiefly  interesting  for  the  representation  it  gave  of 
male  portraits  by  17th  and  18th  centurj-  English  mezzo- 
tinters.  These  are  not  nearly  so  popular  as  pictures  of 
ladies,  and  the  bulk  of  the  prices  realised  were  con- 
sequently comparatively  small.  Taking  the  works  ni 
alphabetical  order  according  to  the  name  of  the  en- 
graver, the  following  includes  the  more  im|iortant  items : — 
Monsieur  Masson.  the  Tennii  Player,  by  K.  I5rookshaw, 
after  Mortimer,  /iio;  Sir  Charles  Hardv.  by  W. 
Dickinson,  after  Koniney,  1st  state  before  inscription, 
£~},\  Henry  Seymour  Conwav.  by  C,.  Dupont,  after 
Gainsborough,  2nd  state,  /;i8  los.  ;  Thomas  I'ownall. 
by  R.  Earlom,  after  Cotes,  1st  state,  /22  ;  General 
Green,  by  \'.  Green,  after  Feel,  1st  state,  £\],j  ;  Henrv 
Laurens,  by  the  same,  after  Copley,  with  inscription  in 
open  letters,  ^'54;  Geort^e  Washington,  by  the  same, 
after  Trumbull,  2nd  state,  ^40;  Geori^e  W'ashint^ton, 
by  the  same,  after  Peale,  ^^130;  General  Wolfe,  by  R. 
Houston,  after  Schaak,  full  length,  unrecorded  state, 
probably  the  2nd,  ^'30 ;  Sir  Edwanl  Hughes,  by  J. 
Jones,  after  Reynolds,  2nd  state,  /'16  ;  Elizabeth, 
Duchess  of  Argyle,  by  R.  Laurie,  after  Read,  2nd  state, 
/^26  ;  Arthur  Dobbs,  Governor  of  North  Carolina,  by 
J.  McArdell,  after  Hoare,  2nd  state,  /15  3s.:  Lady 
Middleton,  by  the  same,  after  Lely,  1st  state,  /41  ; 
William,  Earl  0/  Sutherland,  by  J.  Macintosh,  after 
Ramsay,  £\j\  105.  ;  The  Hibernian  Sisters  (the  three 
Jliss  Gunnings:,  by  S.  O'Key,  after  "J.  M.,"  /15  ;  ^V;- 
Harbord  Harbord,  by  J.  K.  Smith,  after  Gainsborough, 
2nd  state,  /"50  ;  Lieut. -Col.  Tarleton,  by  the  same,  after 
Reynolds,  2nd  state,  £'io;  Sir  Hyde  Tinker,  junr..  full 
length,  by  J.  Walker,  after  Romney,  2ntl  state,  £180: 
Augustus  He)~iiey,  Earl  oj  Bristol,  full  length,  b\'  I. 
Watson,  after  Gainsborough,  2nd  state,  £^,^■,  Richard 
Lord  L/owe,  by  the  same,  after  Gainsborough,  2nd 
state,  /^22  los.  ;  Warre/i  Hastings,  by  T.  Watson,  after 
Reynolds,  ^45  los.  ;  Promenade  de  la  Galerie  du  Talais 
l\oyal,  £.\\o,  and  Promenade  du  Jardiii  du  Palais 
Royid,  /'235,  both  by  Uebucourt,  and  printed  in  colours. 
Modern  etchings,  the  property  of  two  anonymous 
gentlemen,  constituted  the  chief  feature  of  the  sale  held 
by  Messrs.  Christie  on  July  7th,  when  good  prices  were 
realised,  the  plates  by  Mr.  James  McBey,  though  by  no 
means  making  the  highest    figures,    showing    the    most 


marked  atUancc.  .•\mong  the  sub|ects  sold  were  the  fol- 
lowing:—  By  .Muirhcad  Bone,  /)eniolition  of  St.  James's 
Hall:  The  Interior,  £'^2  los.  ;  Demolition  of  St.  James's 
Hall:  The  ILxterior  ^\^  207  ,  third  published  state, 
£^1  5s.:  Tuilding  i\"^  163,  /H4  ;  and  !>islant  Oxford 
(1'  '95  s  £-')  ^"^^  '<  ''>■  I'-  ^-  Cameron,  /'la,e  I'lumoeau, 
Tours  (R  3531,  £10  9s.  ;  Robin  Hood's  Hay  •  \\  384;, 
^38  17s.  ;  Ben  I^edi  R  4241,  ^105  ;  The  Meuse  •  R  390}, 
from  the  Belgian  set,  /60  l8s.  ;  Notre  Dame,  Dinant, 
£'•3,  and  Dinant  (R  3951,  /ijCi  15s.,  both  from  the 
same  ;  by  Hedley  Eitton,  7'he  Interior  of  Charlies 
Cathedral,  ^2  2  Is.  ;  Rue  Hotel  de  I'ille,  Parts,  £2-,  4s.  ; 
and  I'he  Two  Mills,  £22  is.  ;  and  Ijy  James  McBey, 
Albert  Basin,  Aberdeen,  £\^,  14s.  ;  Amsterdam,  from 
Runsdorp.  £\i  15s.;  The  Matador,  /'13  13s.  ;  The 
Skylark,  /14  3s.  6d.  :  The  Story-teller,  £\(i  ifis.  ; 
Tangiers.  ^'14  14s.  ;  'The  Towv,  Ca)  mart  hen,  £\\  14s.  ; 
and    View  in    IVales,   £1^    4s.    f)d. 

At  Messrs.  Sotheby's  on  July  13th  and  14th  an  accumu- 
lation of  modern  etchings,  drawings,  and  engravings 
were  dispersed,  the  prices  realised  being  very  \aiied. 
The  following  include  some  of  the  principal  items,  all 
of  which  are  first  states  unless  otherwise  described  : — 
By  H.  Scott  liridgwater,  Mrs.  Toionlev  Ward,  after 
("i.  Romney,  ^4  los.  ;  and  Tadv  Carmichael,  after 
Sir  Henry  Raeburn,  £y  7s.  :  by  E.  (kdland,  .Mrs. 
Robinson  and  Lady  Mead,  after  J.  Downman.  ]>rinted 
in  colours,  /9  los.  the  pair;  by  [.  B.  I'ratt,  Laiiv  IVar- 
wick  and  Children,  after  i'l.  Romney,  ^5  ;  by  Richard 
.Sm\the,  Countess  of  Harrington,  after  Sir  J.  Reynolds, 
printed  in  colours,  /j  5s.  ;  by  J.  Cother  Webb,  Boy 
and  Rabbit,  after  Raeburn,  £h  5s.  ;  by  Herbert  Dicksee, 
The  Destroyers,  /8  8s.  ;  by  Samuel  Cousins,  Duchess 
of  De^'onshire,  after  Sir  Joshua  Reynolds,  _{'S  8s.;  by 
M.  A.  Bauer,  Entrance  to  a  Mosque,  £\o  :  and  by 
Jules  Jacquet,  after  Meissonier,  iSoj.  rem;irque  vellum 
])roof,  ^'23,  and  iSoj,  ditto,  /"14. 

At  the  same  sale  were  included  a  nearly  complete 
collection  of  the  lithographs  of  J.  .V.  Mc.\.  Whistler,  the 
property  of  Mi-.  Thomas  Way,  to  whom  Whistler  owed 
his  introduction  to  the  art  of  lithography  and  who  jirinted 
most  of  his  work  in  this  medium.  .As  « ill  be  seen  from 
the  following  list,  the  prices  realised  were  on  the  whole 
very  good  (the  numbers  cjuoted  refer  to  Mr.  Way's 
catalogues  of  Whistler's  lithographs)  : — Old  Battersea 
Bridge  I W  12),  /'5  5s.;  The  Farriers  (W  241,  £-~,  5s.; 
Maundei-s  Fish  Shop  (W  28  \  /;8  ;  La  Belle  Dame 
luidormie  iW  iii)),  £y  los.  ;  The  /'riest's  House,  h'ouen 
iW  74.  /'9;  The  Blacksmith  iW  901,  ^8;  The  J-'air, 
Lyme  Regis  (W  92),  ^11;  John  Groi'e  (W  93  ,  /;27; 
The  Manage)^ s  Windo7v,  Gaiety  Theatre  (W  1141,  ^8; 
Charing  Cross  Railway  Bridge  (W  1201,  /;22:  Little 
London  (W  121  j,  £35;  The  Thames  (W  125',  £'&b  ; 
The  Little  Nude  Model  Reading  i  W  29),  ^89  ;  A  Study 
\V  2  .  /:65  :  The  Toilet  \\\  6),  £j,j  ;  Limehouse  •  W  4), 
£'7;  St.  Giles's  Church  (W  129,  /'jO ;  The  Toilet 
(W  6a),  1st  state,  /;52  ;  ditto,  touched  proof,  ^62  ;  Priest's 
House  iW  74a!,  £iy,  St.  Anne's,  Soho  (W  1261,  ^38; 
Confclcnces  in  the  Garden  (W  601,  /40  ;  Nocturne  \\\'  5), 
/41  ;  and  The  Forge,  Passage  du  Ihat^on  ;  W  721,  £\o. 
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A  sale  of  old  iiuv/otiiiLs,  enj;r.'ivin^s  in  colour,  anil 
sporting;  prints  w.is  held  by  Messrs.  Clirislie  on  Jiil\  J  1st. 
gathercil  from  \arious  sources.  In  the  collection  sold 
by  order  of  the  executors  of  .Sir  Hubert  Jerninj;haui, 
K.  C.  M.  Ci.,  deceased,  ,i  proof  before  letter-;  in  bistre  ot 
Miss  l-'ctiren^  by  liartolo//i. after  Laurence,  made /"6S  ;  and 
I'tc'Ti-'s  />f  Loihlun,  In  W.  Daniels,  ,i  set  of  six  .uiu.itints 
in  colour,  £},(-i  15s.  Fi\e  lots,  all  printetl  in  i  olours,  the 
pro])erty  of  an  anonymous  yentleman,  sold  as  follows  :  A 
iXi-st  0/  Cii/iiiis.  by  L.  -Schiavonetti,  after  .Miss  J,  .\s|)inall, 
£--,h  14s.  ;  Psvi/i:-  Miss  Paijctj,  t)y  H.  .Meyer,  after  J. 
lloppner,  /'i_5i  5-1.;  /'//(•  Sctiins/ress  L.uh-  ll.imilton, 
by  T.  Clieesin.an,  after  C.  Koinney.  /'l-o  15-,.  ;  T/w 
/>/.<as/,-r,  by  W.  W'.ird,  after  V.  Wheatley,  /'15-  5s.; 
and  I ' F.rentail  Ohm'  .md  I.'A»iii>it  l\coutt\  by  Bonnet, 
alter  11  net,  a  pair,  £_.\-.  .\nolher  property,  all  the  items 
of  which  were  also  printeil  in  colours,  nu  huled  Mrs. 
Chambers  ami  Cliilit,  \\\ '\' .  fheesin.in,  after  K.  Westall, 
//.S  ;  M.iU-rii.tt  I.,>-re  Mr^.  Morg.m  and  child  ,  by  1'.  \V. 
'ronikins,  after  |.  Russell.  /Ji)9  10s.  :  L.uty  Elicahcth 
Fostt-r,  by  F.  r,.irtolo//i,  .itter  Reynolds,  ^"ij.;  15s.  ;  TJie 
Afc  of  I  niiOiiiiie.  by  J.  Cro/er,  after  the  s.imc.  /"j:  los.  ; 
and  Children  ,li-'idiii^  I'ruit,  by  W.  Nutter,  after  R. 
Westall,  ;/,4o  los.  Wirious  properties  included  The  Lilche 
h'ariit  M\^\  A  Mill,  liy  1).  Lucas,  after  Const. dile,  proofs 
troiii  the  ■' Kn;_;lish  Landscape"  series,  /'19  ii;s.  ;  Cross- 
ing the  Ihool;.  by  \V.  Say,  .after  It.  'riioin^on,  printed  in 
colours,  /;')j  ;  Miss  Sarah  Caiiip/v/i.  by  \".  (been,  after 
Reynolds,  istst.ite,  £-^y  13^.  ;  Mary,  Piu/nss <il' Arn.tster, 
by  I.  Mc.Vrdell,  after  Thom.is  Hudson.  1st  state  before 
the  ].)l.ite  was  (leaned,  /J15;  Sir  Wal/cr  S\o//,  bv  C. 
'riiinei,  .itter  Raeliurn,  |)ro( if  before  any  letters,  X-5-- 
Ma\/i'>-  Lnmljlon.  by  S.  (  du^ins,  after  L.iwience,  printed 
in  lolours,  _/>«  5s.  :  Admiral  Lord  Xclwii,  Ijy  W. 
ll.irn.ird.  .it'ter  L.  F.  .\bbott,  ditto,  /oj  ;  Mrs.  Anih- 
Lamhtoi!  and  Family,  b\  J.  ^'oun,i;,  after  |.  Hoppner, 
ditto,  /,508s.  :  Sunday  .Marniiii^  .md  Sa/iirdav  J-'.ieiii>!i^\ 
by  W.  Nutter,  after  W.  Hi^-e,  a  ]i.iir,  ditto,  /50  Ss.  : 
ami  S7L'ii!!ri,t,j;;  by  \> _  Roberts,  after  .\dani  Buck,  ditto, 
£7i  Ss.  .\inong  sporting  and  coaching  suliiects  printeil 
in  I  olours  the  following  items  occurred  : — .'</io:,l'all,  b\- 
\V.  W.ird,  after  H.  B.  Chalon,  £58  K.s.  ;  A  .Mail  in 
D,-ep  SniK.\h\  C.  Hunt,  after  |.  I'ollard,  /i  7  17s.;  Tlu- 
Taglioni  Windsor  Coac/i,  Ijy  R.  ( i.  Ree\e,  £2\  :  .iiid 
Staoe-Coach  Selling  Ojfund  S/age-Caaeli  and  (Jppositicn 
Coacli  in  Sig/il,  by  R.  ILi\ell,  after  J.  I'olLird,  /'34  13s. 
.\  miscellaneous  sale  held  by  Messrs.  .Sothebv  on  [ulv 
30th  included  F/i,-  Girat  Gan/rv.\'\  Muirhead  Bone,  /'<i5  : 
'I'/ie  Windmill,  Di.xmunden,  by  Fr.ink  Brangw\n.  /j8; 
//  Letter,  liy  .Xiulers  /.om.  /iu:  .md  Valkulla,  Ijy  the 
same, /.lb  10s.,  all  original  etchings  ;  .md  .Sir  Frank  Short's 
aqu.itint.  Sunrise  o'er  W/iitby  Siai/r,  on  \ellum,  £(k 

During  the  month  several  sales  of  engravings  were 
held  by  .Messrs.  I'uttick  and  Simpson,  .\mong  the  nune 
expensive  items  disposed  of  were  :--iI/r.f.  lutzherhert, 
by  Conde,  after  Cosw.iy,  impression  with  untrimmed 
margins,  ^24  3^..  and  (  I'lonel  Ronaldson  Maedonell,  by 
T.  Hodgetls.  after  R.u'burn,  proof  £2},  --..,  both  sold 
on  July  10th:  ,ind  on  Jiih-  :3rd,  (ji/een  an  I >,iis,  Baxter 
liiiilt,    £(i  5s.  ;    /■//<•  lj//iet  Haiir,  etching.  b\  .\xel    H.iig. 


£i,li  \  I'onipone  de  Hellie-are,  by  R.  Nanteuil,  /'17; 
Latly  Hamilton  as  "Baee/iante,'  by  J.  R.  Smith,  after 
(;.  Romney,  /[31  10s.  ;  and  TJie  Si/i/adron  under  Orders 
oj  Captain  Harrie,  towing  into  Sagone  Hay  to  attacl; 
a  French  Si^iiadron,  by  and  after  R.  and  D.  Ila\el. 
a(|natints  in  colours,  proofs,  a  set  of  three,  £2J,  3s.  ;  and 
on  Jul\-  24th,  .SV;'  Ceoffrev  Amherst.  Go^'ernor  of 
Carolina,  by  J.  Watson,  after  Reynolds,  1st  state, 
£.2-,  4s.  ;  I'ieio  of  l-'ort  George,  7oith  the  City  of  New  Yorl; 
from  the  S.  W.,  by  J.  Carwitham,  in  coloin-.s,  £2'-^  los.  ; 
A  South-  West  I  'lew  of  the  City  of  Xew  Yorl;,  b\-  1'.  Canot. 
after  ('.ii)t;iin  'I'lios.  llowd(-|l,  /':;4  ;  Vie-.a  of  the  City 
of  Montreid,  and  l\i-i'er  .^t.  Lawrence,  by  J.  Bluck,  after 
E.  Walsh,  .upi.tlint  in  colours,  £\2  10s.  ;  The  Washing- 
ton L-'amily,  by  K.  Bell,  after  J.  I'aull,  junior,  ^39;  I'he 
Disaster,  by  W.  Ward,  after  Wheatley,  £2^  5s.  ;  The 
Widow's  Tale,  by  W.  Ward,  after  J.  R.  Smith,  /:28  7s.  ; 
Her  Grace  the  Ihii  liess  i>f  I>e'ao7ishire,  by  Whiston  Barney, 
after  T.  ( iainsborough,  1st  state,  /,52  10s.  ;  l-'ishermcn 
and  Smugglers,  by  I.  W.ird,  .iftcr  Ci.  Morland,  jjrinted 
in  colotns,  /i;i;  15s.  ;  .md  I  iews  0/  the  Great  Fire  in 
AVa'    ]'orl,',    aipiatints  in  colours,   a   jiair,    £20. 


I'MV.  sale  of  the  fourth  ]j(ntion  of  the  Huth  colle(  tion, 
which  took  place  on   July   7th.    8th,    9th,    ,ind    10th,    was 

e.isily  the  big  e\ent  of 
the  month.  'I'hcnigh 
the  tot.il  realised, 
/'l  8.  o  I  1  IS.,  was 
smallei  th.m  that  of 
any  of  tlu?  three  [ire- 
ceding  portions,  this 
implies  no  f.dling  away 
m  jirices.  only  about 
h.df  a-  m.my  lots  as 
Usual  being  put  up. 
The  pre-.ence  of  one  (ir  t«o  .\merican  re|iresentati\  es 
causeil  some  of  the  items  to  bring  far  more  than  had 
been  anticipated,  and  the  jirices  realised  must  have  shown 
in  the  .iggieg.ite  a  great  ad\.mce  on  those  originally  paid 
by  .Mr.  Huth.  The  most  noteworthy  item  sold  on  the 
first  day  was  a  first  edition  of  Ben  Jonson's  Sengani/s. 
His  Fall,  sm.  4to,  1605,  orig.  limp  vellum,  mor.  case. 
This  was  unique  in  respect  of  being  the  only  cop\  on 
large  paper  known,  and  was,  moreover,  a  presentation 
volume,  haxing  inscribed  on  the  flyleaf,  in  the  poet's 
autogr.iph,  "  To  in\' jierfect  F'reind,  Mr.  Francis  Crane, 
I  erect  this  piil.ir  of  Freinilshi|).  .Vnd  leane  it  as  the 
eternal  Witncsse  of  My  I.oue.  Ben:  Jouson."  .-^fter  a 
spirited  effort  to  retain  the  volume  for  England,  it  finally 
was  carried  oft"  by  an  .Vmerican  purchaser  with  a  bid  of 
/,'i;oo.  Other  first  editions  of  Jonson  included  the  follow- 
ing : — E':ery  Man  in  his  LLiimor,  sm.  4to,  1601  —a  short 
copy  with  weak  title  and  marginal  note  shaved,  but 
otherwise  perfect — hf.  mor.,  ^145;  />'.  Jon.:  His  Part 
of  King  James  his  Royall  and  .Magnifcent  Entertain- 
ment through  his  Honorable  Citie  of  London,  Thurseday, 
the  /i  ('/  March,  /6oj,  etc.,  sni.  410,  ibo4,  2  vols.,  men-, 
ex.,  inside  dentelles,  g.e.,   by   F.    Bedford,  the   2nd  \ol. 
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containing  the  "  Other  Additions  "  mentioned  in  the  title, 
namely,  A  ParticvUir  EntertainmenI  of  the  Qvceii  and 
Print L  tlieir  llii^hmsse  to  Althorpe,  etc.,  ^176;  The 
Masqve  of  Oveeiis  Celehralcd  from  the  House  of  Fciine, 
sm.  4to,  1609,  orig.  vel.,  yit.,  a  large  and  good  copy, 
^245  ;  and  The  A'ew  Jnnc,  etc.,  8vo,  1631,  2  leaves 
slightly  mended,  cf.  e.\.,  inside  dentelles,  t.e.g.,  ^'245. 
An  almost  unique  and  very  fine  large  paper  copy  of  the 
first  folio  edition  of  Jonsoiis  Workcs^  1616,  mor.  ex., 
inside  dentelles,  g.e.,  by  F.  Bedford,  made  ^100;  and 
the  first  collected  edition,  sm.  folio,  1616-1640,  bound  in 
3  vols.,  old  cf. ,  £-1^. 

Two  interesting  items  relating  to  America  were 
Robert  Johnson's  J\'ova  Britannia  :  Offering  most  ex- 
cellent fruites  by  Planting  in  Virginia,  etc.,  1st  ed.,  sm. 
4to,  1609,  mor.  e.x.,  inside  dentelles,  g.e.,  by  F.  Bedford, 
^80;  and  the  second  part  of  this  work,  entitled  The  A'eiv 
Life  of  l''irginea,elc.,  sm.  410, 161 2,  bound  to  match,  £21  5. 
King  James  I.,  one  of  the  most  prolilic  of  royal  authors, 
was  represented,  among  other  items,  by  His  Maiesties 
Poeticall  Exercises  at  vacant  homes,  1st  ed.,  sm.  4to, 
Edinburgh  [1591],  mor.,  g.e.,  /'81  ;  and  Daeinonologie, 
in  Form  of  a  Dialogue,  1st  ed.,  sm.  4to,  Edinburgh, 
1597,  mor.  e.\.,  g.e.,  by  Mackenzie,  ^"26  10s.  Captain 
Thomas  ]i\mtfi\  Strange  and  Dan^t^eri'in  l'<>yage,  isted., 
sm.  4to,  1633,  mor.  e.x.,  g.e.,  by  C.  Smith,  made  .£^60. 
The  second  most  expensive  item  of  the  day  was  found  in 
a  fine  copy  of  the  1460  Catlwlicon  of  Joannes  Bulbus, 
of  Genoa,  printed  by  Guttenberg  at  Mentz,  and  the  fourth 
book  printed  with  a  date,  folio,  bound  in  2  vols.,  old 
English  mor.,  full  git.  floreate  backs,  broad  inside  mor. 
borders,  g.e.,  presumably  by  Roger  Payne;  this  realised 
£1^0,  against  ^'440  which  a  slightly  poorer  copy  made 
at  the  Pembroke  sale.  A  second  edition  of  the  same 
work,  large  fol.,  16  in.  by  13  in.,  c.  146-,  mor.  ex.,  inside 
dentelles,  joints,  g.  on  m.e.,  made  £!i'^.  This  edition 
was  from  the  press  of  the  printer  who,  from  the  peculiar 
form  of  his  capital  R,  is  known  as  the  "'  R  printer."  He 
was  formerly  identified  with  Meatelin,  but  is  now  more 
generally  supposed  to  be  Adolf  Rusch,  the  hitter's  son- 
in-law.  A  Banquet  of  Jests,  the  fifth  impression,  1639, 
with  the  first  edition  of  the  second  part,  1633,  in  i  vol., 
sm.  8vo,  mor.,  line  tooled,  g.e.,  brought  /"82  ;  and  'The 
First  anil  Sect/ntl  Part  of  the  Raigne  of  John  King  i<f 
England,  etc.,  "  Written  by  \V.  .Sh.,'sni.  4to,  l()l  1,  slightly 
mended,  new  vel.,  £1  70.  The  last  book  should  have  more 
properly  appeared  as  a  Shakespearean  item,  as  it  forms  the 
basis  of  the  King  John  by  him,  which  first  appeared  in 
the  1623  folio.  The  copy  was  one  of  the  second  of  the 
original  unauthentic  qnartu  editions  of  the  play,  and  the 
first  with  the  initials  of  the  title  ciinnecting  it  with 
Shakespeare. 

On  the  second  day  eight  volumes  oi Justinianu^,  Svo, 
1548,  chiefly  notesvorthy  as  fine  specimens  of  French 
16th-century  orniUnental  binding,  though  bearing  marks 
of  modern  restoration,  made  ^'80;  Justinus,  sm.  fol., 
N.  Jenson,  \'enice,  1470 — the  1st  edition  with  a  date — 
old  russia,  richly  git.,  £lo;  John  Keats,  Poems,  1st  ed., 
Svo,  1817,  cf.  ex.,  inside  dentelles,  t.e.g.,  by  F.  Bedford, 
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1st    ed.,    8vo,     1818,    cf.  ex.,    inside 


dentelles,  t.e.g.,  /i2o  ;  a.nA  Lamia,  Isabella,  'The  Eve  of 
St.  Agnes,  and  other  Poems,  Svo,  1820,  cf.  ex.,  t.e.g.,  ^46; 
George  Keith,  The  Plea  of  the  Innocent  against  the  False 
Judgment  of  the  Guilty,  etc.,  sm.  4to  [n.p.n.  ord.,  Phila- 
del[)hia,  \Vm.  lir.idfnrd,  if)92],  mor.  ex.,  inside  dentelles, 
t.e.g.,  /'88  ;  William  Kcmpe,  A  Diitif'.U  Invective, 
Against  the  moste  haynous  'J'letisons  of  Ballard  and 
Babington,  ong.  ed.,  sm.  4to,  Richard  lones,  1587, 
hf  bound,  ^'86 — the  only  other  copy  known  is  in  the 
British  Museum  ;  Johannes  de  Kethani,  Fasciculus 
Medicime,  sm.  fol.,  \'enice,  1500,  mor.  ex.,  inside 
dentelles,  g.e.,  by  K.  Petit,  £•,<-'■,  Thomas  Killigrew, 
Comedies  and  /ragidies,  1st  collected  edition,  folio,  1664, 
rus.  ex.,  g.e.,  by  F.  Bedford,  ^39;  Humphrey  King,  An 
Half-penny-wurth  of  Wit,  etc.,  the  third  impression,  sm. 
4to,  1613,  hf  mor.,  ^50 — the  only  other  coijy  known  is 
in  the  British  .Museum;  William  King,  Poems  of  Mr. 
Co\oley  and  others,  composed  into  Songs,  etc.,  1st  ed., 
sm.  fol.,  1668,  cf  ex.,  inside  dentelles,  g.e.,  by  Riviere, 
/.'40 ;  and  John  Kip,  Noveau  Tlualre  de  la  (Jianae 
Bretagne,  fol.,  1715-1728,  in  5  vols.,  orig.  git.  <:{.,  ^45. 
'1  lie  Heroicall  Adventvres  of  the  Knight  of  the  Sen,  sm. 
4to,  1600,  mor.  ex.,  inside  dentelles,  g.e.,  by  F.  Bedford, 
a  mock  romance,  written  in  ridicule  of  the  books  of 
knight-errantry,  which  anticipated  the  publication  of 
Don  (Jui.vote  by  five  years,  was  bought  by  Mr.  Huth  for 
£iO;  it  was  now  repurchased  by  the  original  sellers  for 
/'105.  John  Knox's  celebrated  work.  The  First  Blast  of 
the  'T>  vinpet  ii^^^ainst  monstrvoys  regiment  of  loomcn, 
1st  ed.,  sm.  8\ii,  1558,  mor.  ex.,  inside  dentelles,  g.e., 
by  F.  Bedford,  re.ilised  £2,2.  This  was  the  book  which, 
written  against  the  two  queens,  M;iry  of  England  and 
Scotland,  obtained  for  the  reformer  the  enmity  of  Queen 
Elizabeth,  owing  to  it  being  published  immediately  after 
her  succession  to  the  throne,  and  so  appearing  as  if 
levelled  against  her.  A  copy  of  the  earliest  English 
sheet  almanac  known  to  have  been  printed — .-VIphonsus 
Lact,  An  Aim, mack  and  Prognostication  for  the  yeaie 
of  oiire  Lorde  M.D.  and  xlinif,  a  folio  broadside,  thick 
boarded  mor. ,  made  ^'35;  J.  de  Lact,  Historic  Ofte 
Jaerlifck  I'ertrael  I'an  de  I'errichtinghewder  Geoctroy- 
eerde  West-Indische  Coinpagnie,  containing  a  portrait  of 
the  author  by  J.  \,in  Bronchorst,  only  three  copies  of 
which  are  known,  fil.,  it)44,  cf  ex.,  inside  dentelles,  g.e., 
b\  F.  Bedford, /'f)8  ;  La  F'ontaine's  Giu-ores  compleltes, 
('  vols.,  roy.  8\o,  Paris,  1814,  one  of  two  known  copies 
printed  on  vellum,  and  containing  3  sets  of  engravings, 
viz.,  the  etchings,  proofs  on  vellum,  and  proofs  on  paper, 
and  a  .MS.  page  inserted  in  vol.  i.,  with  ciirrections  in 
the  autograph  of  La  Fnntaine,  mor.  git.,  uncut  edges, 
by  Lefebre,  ^£132  ;  Lancelot  du  Lac,  sin.  liil.,  Paris, 
1513 — an  excessivel)-  rare  edition — 3  \ols.  in  1,  mor.  ex., 
inside  git.  borders,  joints,  g.e.,  silk  doublures,  by  C. 
Lewis,  £(}2\  Robert  Laneham,  A  Letter  ll'hearin.  part 
of  the  entertainment  'onloo  the  (Juecn  Maieslv,  at  Killim^ 
worth  Castil  .  .  .  /J'J,  i:  sii^nijied,  etc.,  orig.  ed., 
sm.  8\o  [1575],  iirig.  vellum  co\erwith  silk  ties,  ^{^loo. 
This  copy  contained  four  lines  in  English  verse,  trans- 
lating the  Latin  lines  under  the  title,  which  are  supposed 
to  be  in  Lanehani's  autograph  ;  it  was  bought  by  Mr.  Huth 
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in  iS7ofor  /'zh  5s.      I'hc  l.isl  item  in  the  day's  sale  was  it   in  his  collection  of  voya-es— six  in  all,  ist  editions, 

a  copy  .)f  GfOltVoy  de    l.atoiir    Landry's  A'/z/i^///  nj  Ihe  lol.,  1595-1602,  in  I  vol.,  nior.  inside,  kU.  borders,  joints, 

Tim;-)-,  translated  into  ( lernian,  sin.  4to,  Strasbnri;,  1519,  Ji-'-'-)  Z.M^. 

Mior.  ex.,  inside  denlelles,  -.c.,  by  RatnaKC  xvhu  h  made  The  last  day  of  the  sale  of  the   fourth   portion  did  not 

/•,,.                                        '  include    such    sensational    items   as    the    third   day,   but 

'^  The  seiisatioa  of  the  third  day's   ^ale  was  afforded   by  prices  were  very  well  maintained.     A  copy  of /J  Pli;is,i,it 

a  small  ipiarto   Nolume  containi'n;..;    I'll,-    Irue  Chyouid.-  Comnunti,;   called  I.oohe  nboul  you.      As  it  '.cas  lately 

Historv  of  Kin^  /.e:,;    if.05,  a  lirsi  edition  of  the  pl.iy  played  by  the  rii^lit  Inmourable  the  Lord  High  Admirall 

from   which   .Sh.'i""kc,peaic   i.  suppo-ed  to  h.,\c  taken   the  his  seruaiiuts     \hc  rivals  of  Shakespeare's  company  of 

outline,  .md  M.Mie  of  tlu-  incidents  of  hi.  own  dr.inia  of  actors     ori;,;.    ed.,     sm,    4to,    printed    for    William    Fer- 

Kiiig  /.ear.     .\liout  five  other  copies  of  this  r.iie  MiUmie  brand,   1600,  hf  cf ,  an  extremely  rare  book,  which  has 

are  known,   <if  which  two— one   rather  cropped  and  the  not  appeared  in  a  sale  since   iS^k;,  made  £\y:,  ;  a  rare 

other   imperfect     ,iiv   in  the   r.rili.h    .Mum-uiii,    while   tin-  edition  of  Lucanus's  J'liarasalia,  folio,  supposed  to  have 

other,  are  in  .\meru  ,t.      Tlie  pre.ent   .  opy  li-uied  m  the  been  printed  in  N'enice,  ,.  1470-and  not  to  be  confounded 

ll.illwell  ..lie  m  iSi^i,  when  it  ma<le  £i\o  :  another  . opy,  with  that  of  Svveynheini  .md  I'annart/,  printed  at  Koine, 

rather   cropped,    sold    at    .Messrs.    Sotheby.  m    1005    for  I4'>0     inor.  ex.,  -.e.,  by  K.   lledford,    /86.      A  collection 

/48c).      Owinj;  to  tierce  American  coin])etitii.n,  Ihe  lluth  of    I.utlur'.    works,     chielly    original    editions,     realised 

n>py  was   run   up  to   the   stupendous  amount  of  £2.4:0.  prices   varyin;,'    from    a    few    .hillin-s    to    £(>6.   this   last 

An.'ither  hi-h-pri.ed    item    ua.  Chri.toplier    l.evetfs    A  being^  made  by  a  presentation  cojjy  from  the  atithor  of 

I'ova^^,-  into  Ac:.'  JC'igl.iiid.    .111.  4to,  lOjS.  new    if.  -It.,  liis    Coiitni   llenrirrDi  Re,:ein  Angliie  Martiti'c's  Luthey, 

whV  h    made   £: lo.      The    other   three    knoun   copie.   of  sm.     410,     Wittcmbeii;,    \y-2,    mor..    plain,    red    edges. 

tlii.  b.H.k  .ne^'erni.inenlly   lodge.l   111   publu'   libr.uies  in  Though  cont.tining  an  inscription  in  Creek   and  Latin  m 

lav.;l,ind  ,ind  .\i.irru.i.      (' itlur  ileiu.  inrliuU-d  llir  f  .How-  Luther's   autograph,    it    w.i.   not    .igned   by   him.      John 

iiv^":      llcniN    and    Willi. nil    l,a«e..    Choiee   r-iolinrs  flit  Lydgate".    The  hystoyyc  Sei^e  and  nystymcyon  ol  i; oye. 

into   Mud/i:.    I.l   ed..    ill    ,1   complete   st.ile,    «itli   .ill    the  1st    ed.,     .111.     fob,    1513— two    leaves    in    fac.imile,    but 

p.m.,  .111.  4to,   1(148,  nioi-.,with   gilt   orii.iuRiU.,  g.e.,  by  gener.illy   in   line  condition— mor.  ex..  g.c.,    by   F.   Bed- 

Kixiere,    A>4  ;    Henry    l.iwes,  Ayycs  and  Dialogues,  toy  fcnxl,  brought    /70  ;  and   the   ..ime  author's    The  Chuyle 

Cue.    i'loo.  and  linee  Vovees.  thC   three   lio,,ks,  each    1  .t  aiut   the     Hyyde.    sm.     4to.     printed     by    W.    Copeland, 

elition.,   .111.    fol.,    1053.58,    bound    in    1    vol.,    mor.   git.,  ,.  1  535  -the  hr.l  edition  after  C.ixton's     mor. .  line  tooled,^ 

g.e.,    /Jo;:  andthcniiecompo.er'.  TyeasinA' <£  .\/usi,k.  g.e.,    Ji^z',  :  John    l.yly,    .■/    moste  e.eeellciil    Comedie  of 

in  tluJe  books,  .m.  fol.,   lOOg,  bound  m   1   vol.,  mor.  git.,  Ale.xaudey.    Caiupaspe,   and  I'iogeues.    sm.  4to,    1st  ed., 

g.e.,/4d.     All  It.ilianilluminaled  MS.  onvellum,  Z.<v/«7z/-  I5«4.    nior.,     line    tooled,    g.e.,    /240-two    titles    were 

ayiuw  et  .'<e,/ueuti.e.  et...   08  II.  .md   20  bl.mk  II.,    11  J  in.  printed  to  thi.  edition,  and   no  other  copy  appears  to  be 

by  :ia.,  \vith  8  l.irge  p.iiiuing..ind  I  12  decorati\e  initials,  known   with  this  one  ;  the  s.ime  writer'.  Euphues.   1585, 

etc.,  m.iile    /'03  ;    The  J  dseoveyie.v  of  John  Ledcyey.   in  and  Kufhues  ant  his   England.    I58(..  sm.  41.5,  thet«o 

I'lnee  .Seveyal  .]/ayehes  fyom    \iy:e,ini,i.    etc.,    .m.    410,  works  in    i    vol.,  mor.  ex..  in.ide  dentelles,  by  W.   I'r.itl. 

n.72,  mor.  ex.,in.i.ledentelles,g.e.,  Iiy  F.  Hedfoi-d,  ,/:i44;  £.\i,l:    and    the     1387    -^nA     1 38S    editions    of   the    same 

K.ioiil  l.c  Fevre,  I .e  l-ie,ueil  des  Histones  iioiennes.^U..  two   work:,  in    i    vol.,  mor..   .intique,   g.e.,   by  J.    Clarke, 

sai.   f.l.,   I'ari.,  ,.    1407,  mor.  ex.,  aiituiue  gilt  orn.iment.,  £-;-■,  :  Wilhelmus  Lyndewoile.  Constitutiones pioiiineiales 

by  Lortie,  £.2\-^:   Fr.uu  1.  Lent.m.    /'//,■   ]',■////;■    Uallanfs  eeelesie  anglicae.  sm.  8\o,   140O,  mor.,  plain,  g.e.,  £WS: 

I'lV.'iyligigg.   i.t   ed.,  .m.   4to,    1020,   cf    ex.,    inside  den-  Sir    David    Lynd.ay,     The    ll'o/fes  of  the  Eauious   and 

telle.,  g.e.,  by  F.  Bedford,  /JifiS— only  three  copies  are  ll'ortiiy  Knight,   .m.   8vo,   Aberdene,     1028,    mor,   ex., 

known    (if    this    edition;    the    same    writer's    Teuton's  inside  dentelles,  g.e.,   by   F.   Bedford,   /i  16— only  three 

Teisryes  Deseyil>ed.    i2mo,    London,    103O,  cf  ex.,   inside  copies   appe.ir   to   be    known    of  this    edition  ;  the  same 

dentelles,   g.e.,    by    F.    I'.edford,   brought    /42  ;  and    his  writer's  Tya-edy  of  T'atlier  Ihr.id,  sm.  4to,  Paris,^l558, 

Ceeat  liyitain's  I'.eauties.  1  st  ed.,  sm.  410,  1038,  mor.  ex.,  mor.,    line   tooled,    ^204  ;  .md   hi.    Ilistoyy  of  Williaui 

inside  dentelles,  g.e.,  by  Hayd.iy,  ^,'55  ;  .Marc  Lescarbot,  Meldrum.  ist  ed.,  .m.   41...    Fdmburgh.    1594.  mor.  ex., 

llisloirede  la  Novvelle  Fyance.  istcd.,8\c>,  Paris,  1609,  inside  dentelles,  g.e.,  by  F.   Bedford,   £210.      .Mr.    llutli 

innr.  ex.,    m.ide   dentelle.,  g.e.,  b\  W.    I'l.iti,    /03  ;  ,md  g>ive/;52  los.  for  the  volume  in  1S09;  the  only  other  copy 

hi.  .\ova  Tianaa.  translated  into   Fiigli.li,   I.t  ed.,  .111.  of  this  is  in  the  British  Museum.     The  tinal  lot  of  the  day 

410,   10  .0,  mor.  ex.,  inside  dentelle.,  g.e.,  by  F.   Bedfonl,  was  an  extra  illustrated  copyof  The  Enviyotis  of  London. 

£ui:    |o.   Lichtenberger,    i'l  onostieatio  zu  theutuh.  .m.  by  the   Rev.    D.iniel    Lyson.,  2nd   ed.,    4to,    u;io,  4  vols, 

fol..     1488,    mor..    antique    gilt    orn.iment..    g.e,.    b\'    F.  in  2,  extended  to    12   vol...  mor.    ex.,  g.e.      The  illustra- 

r.edlonl,  ,/;i23;  ,md  Tyouosticalio  l.atina.  etc.,  .111.   lol.,  tions  included  1,800  engravings  of  portraits  and   views, 

14.12,    mor.     pl.iin.    in.ide    dentelle.,     edge,     urn  ut,     by  many  of  which  were   r.ire  , ant!   valu.ible,    and    330  water- 

Tr.mt/  B.iu/onnel,   /joo;  .md   W.    l.odeuiick.,  i'yeiuiey  colour  dr.iwmgs.     The  work  fell  to  a  bid  of /:58o,  and, 

Traye  ,le  ntistoiye  ,ie  ia   Na-ai^atu-n  a-x   Indes    (h-ien-  like    m.my   of    the    other   more    expensive   lots,    goes  to 

/ales,  pay  les  I liiilandois.    1308,    ,ind   the   other  \oyage.  .\merica. 

and   description,  of    thi.    series     sometime,    cat.ilogued  In  conse(|uence  of  the  pressure  on  S|)ace.  the  rem, under 

under  the  heading  of  De  Bry,  from  his  li.iving  reprinted  of  the  book  sale,  will  be  inserted  in  next  month's  issue. 
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An  important  sale  of  Early  English  silver  took  place 
oil    [uly    1st.    when    llie   collection   inherited   by   Colonel 

K.  \V.  Chandos-Pole, 
of  Kai.1  b  ou  me  Hall, 
near  Derby,  from  the 
late  Countess  of  M  i  1 1  - 
town,  was  dispersed. 
Ma  n  y  o  f  the  pi  ece  s 
com]5ri>ed  in  the  collec- 
tion h.ul  been  recently 
on  \-  i  e  w  in  a  1  o  a  n 
exhibition  in  Lo  n  don, 
where  they  had  attracted 
much  attention,  some  tine  examples  ot  Elizabethan  and 
James  I.  siher  being  especially  admired.  The  sale  was 
well  attended  and  high  prices  were  realised.  The  most 
expensive  lot  turneil  out  to  be  a  pair  of  Elizabethan 
silver-gilt  ewers  and  covers  of  1597,  1 2:1  in.  high,  and 
weighing  71  oz.  I5dwt.,  boldly  embossed  and  chased  with 
escallop-shells  on  a  matted  ground,  while  between  the 
shells  and  on  the  bands  round  the  lip  and  foot  were 
dolphins  sporting  among  the  waves,  the  handles  formed 
as  S-shaped  scrolls  terminating  in  shells  and  with  shell 
thumb-pieces.  This  pair  fell  to  a  bid  of  /!-,75o,  which 
worked  out  at  the  rate  of  over  760s.  an  ounce.  -A.  bell- 
shaped  James  I.  silver-gilt  standing  salt-cellar,  elaborately 
decorated  with  flowers,  foliage,  and  leaves,  engraved  in 
outlme,  the  top  shaped  as  a  small  sphere,  and  resting  on 
three  Ixill  feet,  of  I()I3,  iil  in.  high,  ami  weighing 
1(1  oz.  6  dwt.,  made  £(i^o\  a  square-shaped  Elizabethan 
silver-gilt  salt-cellar  and  cover,  embossed  and  chased 
with  marks,  etc.,  the  base  supported  at  the  corner  b\' 
small  figures  of  sphinxes,  and  the  cover  supporting  a 
sm.ill  statuette  nf  a  boy  holding  a  shield  and  spear,  dated 
'573'  '-'J  i'l-  Ii'k'i-  ■"'"-1  weighing  13  o/.  8  dwt.,  made 
^600,  all  at,  or  at  the  r.ite  of  nearly  900^.  an  ounce.  (Jther 
pieces  which  were  sold  included  a  Henr\-  \'Iil.  mazer 
bowl  of  maple-wood,  with  plain  silver-gilt  rim,  and  in 
the  centre  of  the  bowl  a  silver  bo-.s  decorated  with 
translucent  enamel,  2\  in.  high,  5 J  in.  duim.,  date  IJJ7, 
£'400;  an  Elizabethan  tiger-ware  ]ug,  nmuiited  with 
silver-gilt  neck-band,  cover  and  foot,  the  thumb-piece 
formed  as  two  acorns,  9I  in.  high,  date  1571,  /^i3o; 
and  an  Elizabethan  jug  of  brown  stoneware,  mounted 
with  embossed  and  chased  silver-gilt  neck-band,  cover 
and  foot,  bv  Easton,  ICxete.",  11  in.  high,  date  1 5S6, 
i-o. 

Pieces  sold  at  so  nnu  h  per  ounce  included  a  pair  of 
George  I.  octagonal  trencher  salt-cellars,  1716,  4  oz. 
8  dwt.,  at  80s.  ;  a  Charles  II.  plain  circular  bowl, 
engraved  with  a  crest  in  plume  mantling,  4^  m.  diam., 
16S1,  7  oz.,  at  170S.  :  a  James  II.  \'-shaped  cup, 
engraved  with  birds  and  foliage  in  the  Chinese  taste, 
l\  in.  high,  i68(>,  4  oz.  y  dwt.,  at  250.-,.  ;  a  Charles  II. 
tankard,  with  flat  cover,  scroll  handle,  and  fluted  thumb- 
piece,  similarly  engraved,  -j\  in.  high,  i()S3,  34  oz. 
3  dwt.,  at  98s.;  a  James  II.  porringer,  with  neaiij- 
straight  sides,  sinnlarly  engraved,  4^  in.  high,  1686, 
6  oz.  16  dwt.,  at  133s.  :  an  Irish  pot.ito-ring,  the  sides 
pierced  with  trellis-work  and  foliage,  by  Michael  Keatin^', 


Dublin,  I.  1780,  10  oz.  7  (Int.,  .it  195s.  ;  a  pair  of  plain 
tazze,  with  embossed  gadrooned  borilers,  by  k.  C.oliie, 
Cork,  c.  1696,  2j  in.  high,  8|  in.  diam.,  20  oz.  2  dwt., 
at  130S.  ;  a  Charles  II.  tazza,  engraved  in  the  Chinese 
taste,  with  reeded  and  moulded  borders  on  plain  spread- 
ing foot,  i.  16S4,  3  in.  high,  9;!  in.  di.itn.,  23  oz.  15  dut., 
at  105s.  ;  a  Charles  II.  porringer  and  cover,  with  nearlv 
straight  sides,  the  lower  jjait  embossed,  etc..  1678,  5S  in. 
high,  4f  in.  diam.,  13  o/.  11  dwt.,  at  i6os.  ;  a  Common- 
wealth circul.ir  sweetmeat  dish,  embossed  with  llowers, 
shell-shaped  handles,  1656,  5J  in.  diam.,  3  oz.  7  dwt.,  at 
570s.  ;  a  Charles  II.  vase  and  cover,  of  inverted  jiear 
shape,  embossed  and  chased  with  amorini,  flowers,  etc., 
1674,  18  in.  high,  93  oz.  18  dwt.,  at  66s.  :  a  Charles  I. 
oval  sweetmeat  dish,  embossed  with  flowers,  etc.,  and 
with  flat  h.mdles  shaped  .is  entwined  serpents,  by 
Thomas  Maundy,  1(141,  0}  in.  long,  3  oz.  10  dwt.,  at 
400s.  ;  a  Charles  I.  circular  silver-gilt  sweetmeat  dish, 
embossed  with  an  expanded  flower,  and  with  small  shell 
handles,  by  the  same  m.iker,  I(ii7,  73  in.  diam,,  7  oz. 
I  dwt.,  at  210s.  ;  a  William  III.  monteith,  with  moulded 
escalloped  rim,  surmounted  bv'  iherul.is'  m.isk^,  the 
handles  chased  as  lions'  masks  holding  rings,  by  Joseph 
Walker,  Dublin,  1699,  \o\  in.  high,  133  in.  diam., 
1120Z.  12  dwt.,  at  64s.  ;  a  Charles  I.  circul.ir  sweetmeat 
dish,  embossed  with  foliage  and  cording,  with  escalloped 
border  and  shell  handles,  1631,  W;^  in.  iliam.,  5  oz.  6  dwt., 
at  360s.  ;  another,  nearly  sinnlar,  1634,  7  in.  tliam.,  6  oz. 
16  dwt.,  at  400s.;  a  Charles  II.  silver-gilt  goblet,  with 
cylindrical  bowl  and  sprciling  foot,  both  engr.ived, 
1664,  6J  in.  high,  10  oz.  16  dwt.,  ,it  290s.  :  a  Connnon- 
we.ilth  porringer,  with  straight  sides,  engraved,  on  short 
spreading  fiiot,  the  handles  moulded  as  scrolls  sur- 
mounted by  busts,  1637,  yi  in.  high,  4?  in.  diam.,  1  1  oz. 
1 3  dwt.,  at  360s.  ;  an  Elizabethan  chalice  and  paten,  with 
\'-shaped  bowl,  on  plain  stem,  with  flat  knop  and  slightly 
domed  foot,  the  centre  of  the  bowl  decorated  with 
engraving,  1 5()9,  -]\  in.  high,  9  oz.  5  dwt.,  at  210s.; 
another  of  nearly  simil.ir  form.  1571,  8j-  in.  high,  11  oz. 
8  dwt.,  at  200s.  ;  an  Elizaljethan  be.d<er.  of  nearly 
cylindrical  shape,  engraved  with  ilor.il  design,  etc., 
1599,  6  in.  high,  8  oz.,  at  400=.:  and  an  Elizabethan 
small  tankard  and  cover,  the  barrel  of  nearly  cylindrical 
shape,  engraved  with  birds,  etc,  the  cover  and  foot 
domed  and  embosseil,  and  the  thumb-piece  chased, 
1574,   6i   in.    high,    13  oz.    18  dwt.,   at    130s. 

On  Julv  23rd  ,1  sale  of  English  silver  plate  of  the 
seventeenth  and  eighteenth  centuries,  the  propertv  of 
an  unnamed  gentleman,  took  ]5lace  ,it  Messrs.  Christie's, 
when  some  high  prices  were  realised.  .A.  Henry  \'I1I. 
silver-gilt  Apostle  S|)oon,  with  figure  of  Saint  Thomas 
holding  a  spe.ir  anil  with  rayed  nimbus,  1527,  nuide 
i^~2  :  an  Elizabeth, m  ditto,  vMth  tigmx-  of  the  M.ister, 
holding  the  orb  and  cross,  1572,  /52  ;  .i  Ch.irles  I. 
slip-top  spoon,  i(-)3o,  /15:  an,l  ,1  James  I.  ditto,  1606, 
/,  13.  .An  Irish  pni.itii-ring,  |jierced  vviih  scroll  fnli.ige  ,ind 
trellis-work  .iiid  emiiossed  with  l.iuiel  festonns,  bv  |, 
Jackson,  Dulilin,  1774,  and  .1  iiner  pierceil  and  ch,ised 
with  flowers  and  scr.ills,  by  Kich.ird  Tudur,  Diililm, 
1770,   lOi-  in.,  tot.il  weight  33  oz.,  sold   .it    135s.  ;  .1   pi. mi 
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tumbler-cii|),  by  Josepli  Ikicklc,  Newcastle,  1712.  2\  in. 
(Ham.,  I  o/.  14  tlut.,  at  190s.  ;  an  Iiisli  ])()tat()-rin},', 
pierced  ami  1  ha^c-d  with  birds,  lniildin;,;s,  and  scrolls,  by 
J.  Jackson,  Dublin,  1774,  jo  o/.  17  dwt.,  at  270s.  ;  and  a 
circular  tray,  decorated  with  shells,  etc.,  in  llat  chasini;, 
1;  in.  diain,,  by  Paul  l..iincri(',  1737,  21  o/.  4  dut.,  at 
loos. 

.\n  inti-rcstin-  Nelson  relic,  sold  by  .Mcssr>.  Knight, 
Fr.mk  and  Kuilcy  on  July  loth,  was  a  silver  cup  anil 
cover,  on  the  b.ise  of  which  was  enj; raved,  "Thiscui), 
the  property  of  l.ady  liamilton,  was  inscribed  by  her 
with  the  dates  <if  the  ti\c  princijial  \ictories  };,iin(!(l  by 
.■\diniral  .Nelson,  toj;ether  witli  the  honours  conlcrrcd  on 
hint  by  a  j,'rateful  country."  The  ciij)  h.is  ch.ised  classic 
S(  roll  h.mdles,  .ind  is  llutcd  and  enriched  with  four  j;ilt 
panels  of  cu|)ids,  which  are  engraveil  with  his  arms, 
crest,  titles,  and  the  names  and  dates  of  his  principal 
victories.  It  bears  the  hall-iii.uk  of  1709,  is  11  in.  hiL;h, 
and  weighs  42  1.)/..  8  ilwt.,  ,ind  brouglu  /'140;  while  at 
the  same  sale  a  Iwcj-h. nulled  i  up  and  cover,  with  festoons 
anddra|ier\.  In  I  ).inu-l  .Smith  and  Kolurt  Sharp,  1788, 
570/.   I4ilwt.,  mad(-/'83  13s.  ii\. 


Porcelain, 
Furniture,  and 
Objects  of  Art 


()N  July  2inl  .Mcs^ri.  Christie  dispersed  .1  collection 
il  old  Mn-lish  furniture  .md  porccl.iin,  the  property  of 
l.ad\  .Anna  Chando-,  I'ole,  deceased, 
late  ot  Il.irrin^ton  House,  13,  Ken- 
sinj^ton  ("lardeiis,  .md  several  other 
properties.  The  chief  items  in  Lady 
Pole's  collection  comprised  a  pair  of  c\lindrical  Chinese 
]iowdered-blue  vases,  enamelled  with  ladies  in  famille- 
verte  in  upn;..;ht  panels,  the  ground  pencilled  with  kvlms 
in  gold,  io[  in.  high,  Kang-Ile,  /''\i  1  ;  .1  |:>air  of  Chinese 
famille-\erte  beakers,  en.imelled  with  tlowers,  etc.,  on 
green  trellis  ground,  21  in.  high,  ^157  los.  ;  nine  Derby 
sm.dl  oval  baskets,  painted  with  views,  and  with  pierced 
trelli-,  skIcs  and  coloured  h.mdles,  and  one  similar  painted 
with  dowers,  5  in.  wiile,  /'54  I2s.  ;  a  pair  of  .Menecy 
white  \,ises  and  co\'er-.,  encru■^ted  with  flowers,  .uid  with 
goats-head  handles,  on  rockwork  plinths,  surmounted  bv 
figures  of  children,  8^  m.  high,  /"152  5s.;  a  \ienna 
group  of  peaN.ints  and  children  beside  an  iibcli^k,  nn 
rockwoik  plinth,  151  in.  high,  /05  2s.  ;  .uul  a  Louis  .\\1. 
three-tier  console  table,  \eneered  with  satin-wood  and 
main  ig, my,  and  mounted  with  ormulu,  st.mipcd  "  .\L  Carlin 
NK,"  4'.  in.  wide,  ^283  los.  .\t  the  same  s.de  .1  p.iir  of 
Chinese  hgures  of  kylins,  with  \oung  k\lin  and  ball, 
enamelled  in  famille-verte,  (.>n  nblong  pedestids,  18  in. 
high,   K'.mg-lle.  m.ule    /241     10s. 

(  In  July  oth  .Messrs.  Christie  dispersed  an  accumulation 
of  decor.uive  turniture  ,ind  porcelain  bi>m  \.u"ious  sources, 
which  included  the  following  items  ;  — .i  Chelsea  group  of 
the  (ireci.in  daughter,  21  in.  high,  on  .m  old  English 
t,d)le-sh,iped  stand,  .{'73;  .1  chiining  lir.icket-clock,  bv 
.M.irkuick    .Markham,   decor.ited    with    tortoiseshell    .md 


mounted  with  metal-gilt,  surmounted  by  a  dome  of  pierced 
trellis-work,  id  in.  high,  first  half  of  the  i8th  century, 
/12S;  a  Charles  IL  oak  .irm  c  h.iir,  the  back  pierced 
and  carved,  on  carved  legs  connected  by  a  carved  X- 
shaped  stretcher  with  canework  seat,  /^I05;  a  Chippen- 
dale mahogany  side-table,  with  car\ed  frie/e,  on  carved 
slightly  cabriole  legs,  surmounted  by  a  veined  white 
marble  slab,  76in.  wide,  £.\J,\  js.  ;  a  carved  Chippendale 
mahogany  knee-hole  writing-table,  with  three  drawers  on 
either  side  and  cupboards  in  the  ends,  63  in.  wide,  ^189  ; 
a  red  lacc|uer  cabinet,  decorated  with  Chinese  landscapes, 
etc.,  in  gold  and  crimson  on  buff  ground,  6  ft.  6  in.  high, 
4  ft.  wide,  /,  199  10s.  ;  a  ('hi])pcnilale  mirror,  in  carved 
gilt-wood  frame,  43  in.  high,  62  in.  wide,  /!  1  i  5  ;  an  old 
English  chiming  bracket-clock,  by  Shutlleworth,  London, 
decorated  with  tortoiseshell  and  metal-gilt,  27  in.  high, 
/105  ;  and  three  carved  Queen  .-Xnne  walnut  chairs,  with 
scroll  b.u  ks,  on  cabriole  legs  and  scroll  feet,  ^136  los. 

Some  good  prices  were  realised  at  the  four  days'  sale 
of  the  contents  of  "  Whiteknights,''  Reading,  conducted 
by  .Messrs.  Nicholas,  of  Reading  and  London,  in  July. 

Among  the  objects  of  particular  attention  were  the  rare 
services  of  porcelain,  and  a  number  of  well-known  con- 
noisseurs competed  tor  their  possession.  .A  fine  old 
Chamberlain's  Worcester  dinner  servii:e  of  190  jjieces, 
with  red,  lilue,  and  gold  "Jap.m''  deccnation,  realised 
90  gns.  ;  a  .Se\res  porcelain  dessert  service  of  27  pieces, 
drill  1758,  80  gns.  ;  an  old  Spode  dessert  service,  riclny 
decorated  in  red,  blue,  and  gold,  of  49  pieces,  82  gns.  ; 
an  old  Crow  n  Derby  tea  and  col^'ee  service  of  24  pieces, 
12  gns.  ;  an  old  Worcester  tea  and  coffee  service  of 
41  pieces,  19  gns.,  whilst  another  of  25  pieces  realised 
I  1 1  gns.  ;  an  old  Worcester  dessert  serMce  of  13  pieces, 
in  gros  bleu  and  gilt,  ^14   los. 

Among  the  furniture  a  set  of  12  Hepplewhite  mahogany 
shield-back  chairs,  carxed  in  wheat-ears,  pierced  S( foils, 
foliage,  and  tlowers,  on  t.ipeied  supports,  made  ^'127  ;  .1 
set  of  6  Chippendale  mahogany  chairs,  with  finely  car\ed 
and  interlaced  backs,  48  gns.  ;  a  Sheraton  mahogany  and 
banded  sideboard,  26  gns.  ;  a  Louis  .W.  commode  of 
tulip-wood  and  kingwood,  finely  inlaid  with  a  marqueterie 
of  coloured  woods  designed  in  musical  trophies,  festoons, 
sprays  of  flowers,  birds,  etc.,  48  inches  wide,  ^74:  a 
Louis  .Seize  commode  ot  tulip-wood,  inlaiil  with  .1  m.u- 
queterie  ot  .1  diaper  design,  mounted  in  chased  ormolu, 
')0  gns.  :  an  old  English  mart|ueterie  chest,  tiinp.  Wiliiam 
and  .M.iry,  27  gns.  :  a  Louis  Quin/e  escritoire  of  tulip- 
wood  and  satin-wood  parqueterie,  15  gns.;  a  Sheraton 
cabinet  of  satin-wnod,  ^'55;  a  Carlton  writing-table  of 
satm-wood,  be.iutifully  ])ainted,  /'20 ;  an  old  English 
yrandf.ither  clock  in  .1  sh.iped  w.dnut  i  ,ise  inlaid  with 
marqueterie,  temp.  Willi.tm  and  Mary,  39  gns.  ;  a  long- 
case  clock  in  mahogany  case,  18  gns.  :  .an  old  oak 
court  cupboani,  32  gns.  ;  an  '".Xd.mi"  mirror,  in  o\al 
gilt  frame,   i^ij. 
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It  is  a  CDinnion  fallacy  that  the  arts  of  peace  cannnt 
flourish  in  a  time  of  war,   thouj^'h  there  is  all  history  to 

pro\e  the  contrary.  The  sculptures 
Art  and  War  of   Phidias  were   chiselled  when    the 

Athenians  were  still  e n g a l;" e il  in 
battlini;  with  the  Persian  Empire,  and  when  the  shadow 
of  the  still  greater  conflict  was  darkening  the  horizon. 
The  Renaissance  of  Italy  was  born  amid  the  crash  of 
arms,  anil  its  greatest  exponents,  Leonardo  da  \'inci  and 


Michael  Angelo,  were  practical  soldiers  as  well  as  artists. 
The  poetry  of  England  took  its  first  great  flight  during 
the  French  wars  of  Edward  III.,  its  drama  reached  its 
zenith  during  the  life  and  death  struggle  with  Spain,  and 
the  establishment  of  its  greatness  in  art  and  commerce 
was  contemporary  with  the  titanic  conflict,  lasting  for  .a 
quarter  of  a  century,  which  ended  with  the  downfall  of 
Napoleon.  If  wc  apply  the  moral  of  these  facts  to  the 
situation  arising  out  of  our  (jresent   w.ar  with   dermany, 
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wc  in.i\  f;u<'  llic  |)iiispe(-l  with  a  more  assured  coiirKlciice  regards  medium  which  renders  so  excellent  sundry  mezzo- 
than  appears  to  be  at  present  the  case.  So  Ion-  as  we  tints  by  Mr.  Norman  Hirst,  notably  one  after  Raeburn's 
retain  ]>ossession  of  our  sea  jiower,  there  appear^  to  be  /',i/f/s,vi  ChiUireu,  while  this  reticence  appears  the  more 
no  reason  wh\  our  .uls  antl  commerce  should  not  lloari-.h  admirable  on  recalling  how  elaborate  a  process  is  entaded 
a^  well  durmj^  the  war  a^  previously.  Instead  of  bein-  by  the  species  of  engraving  in  ([ucstion.  Kindred  praise 
fuiancial  losers  by  it  we  may  be  gainers.  What  luonc'v  is  hardly  due  to  some  prints  by  Mr.  Scott  Bridgwater,  nor 
is  being  spent  on  it  is  being  spent  at  home.  The  gieat  to  some  by  Mr.  H.  (ireenhead;  for,  good  as  these  arc 
ilow  of  ICnglish  gold  to  the  Continent  dtuing  the  totuist  in  many  ways,  they  are  somewhat  jirone  to  evoke  thoughts 
-,r.i-.on  has  been  slopped.  What  we  lose  in  European  trade  of  the  tools  used  in  mez/.otints  ;  while  as  to  the  various 
should  be  more  llian  i onipens.Ued  for  by  gains  elsewhere.  coloured  mezzotints  shown,  all  are  rather  garish,  save  one 
Owing  to  the-  mobilization  of  the  entire  able-bodied  by  .Mr.  K.  Sniythe.  Certain  polychromatic  woodcuts, 
ni.inluM>d  of  the  continent,  ni.tnufacturers  there  are  al  a  again,  done  in  emulation  of  the  Japanese  Ukiyoe  masters, 
standstill,  .md  for  the  time  being  our  home  market  anil  comfiete  very  unfavourably  with  their  exemplars;  but  in 
the  markets  of  the  Far  Kast  and  the  two  .Americas  the  held  of  etching  plenty  of  mastery  is  to  be  seen.  It 
lircoine  om-  monopoly.  Maniif.u  lurers  soon,  instiail  ol  js  salient  in  numerous  things  by  Zorn  and  Bauer,  Mr. 
working  sliorl  time,  may  llnd  that  tluN  .or  un.dik-  to  Br.mgwyn  and  Sir  P'rank  Short  ;  while  the  Scottish  etcher, 
1  .)pc  with  the  demand  lor  their  products.  The  one  dan-  Mr.  Muirhead  lione,  shows  himself  as  able  technically  as 
ger  to  be  feared  is  th.it  people  ma\  lio.ird  up  their  money  any  of  these.  With  all  his  skill,  however,  it  is  only  on 
instead  of  putting  it  into  circulation  \\\  the  ordinary  way.  very  rare  occasions  that  he  contrives  to  give  his  work 
Such  a  c.iurse  is  likeU  to  do  ninrc  iiiiinancnt  damage  to  that  ineffable  touch  which  transforms  mere  truth  into 
the  conntrs  th.in  .in\  ill, it  i  an  be  iuiIh  ted  by  the  enciin.  beauty:  and  much  more  of  this  element  is  found  in  a 
.■\it,  which  to  all  cuhualcd  people  is  a  iieccssitN  of  life,  plate  by  Mr.  .\ugustus  John,  The  J-'i  iiitSe/l,-):':,  while  a 
is  esperi.ilh  likcU  lo  siitUr.  Is  it  loo  much  to  ask  llie  portrait  of  his  must  be  acclaimed  as  a  rare  character- 
present  gencr.iUoii  i.i  show  lliemschcs  \\oilh\  of  tluir  study.  It  is  a  ]iily  Mr.  John  is  not  more  fully  repre- 
ancestors  of  the  er.is  of  Elizabeth,  .\nne,  Chatham  and  sented,  yet  ample  justice  has  been  done  to  Mr.  D.  N. 
N.ipoleon,  who  fought  and  conquered  against  far  greater  Cameron,  a  whole  wall  being  occu])ied  by  his  prints  ; 
odils  th.m  e\isi  in  the  present  struggle,  yet  so  supp.nlcd  and,  if  the\  leniind  that  he  is  unduly  addicted  to  heavy 
.irt  .iiul  litiuMliue  th.il  these  are  among  the  periods  ol  black  m.isses,  and  iloes  not  often  arrange  these  into  a 
their  grealcsl  gliuy.  good  design,  his  /■7?v  Sis/crs  is  withal  a  line  rendering  of 

a  cathedral  interior,  the  artist  having  ex|)ressed  some  of 

\',\  the  time  this  article  appe.irs  the  exhibition  of  the  the  mystery  inherent  in  the  topic. 

Scottish    I'liiil  ('lub  will  be  over,  and  the  main  topic  of  Turning  to  the  earlier  etchings,  these  embody  typical 

artistic  interest  in  the  North  will  con-  examples  of  Jacque,  Corot,  and  Millet  ;  while  there  are 

bdin    urg     .              _^._^^  .^^  jj^^  Scottish  .Vcademv's  annual  numerous   Hadens  and   Whistlers,   too,  the   finest  of  the 

The  Scottish             ,                       ,        ,-                 ,.-' -  ,            ,     .                     ,,,,.,,,!•                 1  ■   1    ■       1         » 

.         ,                       show  ;    yet    the    former    affair    is    one  latter  being  one  called  Piapcd  Woman,  which  is  almost 

which  should  on  no  account  be  allowed  Creek  in  its  noble  simplicity  and  austerity,  and  thus 
to  ji.iss  unmnued,  its  exhibits  being  quite  exceptionally  holds  virtually  a  unique  ])lace  in  its  artist's  vast  output, 
interesting  to  readers  of  a  journal  like  this.  The  Print  Whistler  is  found  again  in  the  department  of  lithograjihs. 
Club,  it  is  pleas.mt  to  mark,  is  a  strictly  non-conimerci.il  aiul  his  works  here  show  that  lithography,  commonly 
affair,  debarring  hum  its  ranks  .ill  people  engaged  pro-  regarded  as  chiefly  suitable  for  caricatures  and  iiortraiture, 
fessioaalh'  in  the  s.Ue  of  works  of  .ut,  and  its  object  is  reallv  a  medium  eminently  capalile  of  adumbrating 
being  simply  to  further  an  appreci.ition  of  engravings  the  most  delicate  phases  of  illumination.  Had  the  I'rint 
of  all  sorts,  and  to  afford  collectors  of  these  a  good  Club  done  nothing  but  garner  in  these  lithographs  b\- 
o|)|ioitiiiiily  of  exchanging  views  about  their  treasures.  the  Butterfly — especially  Tlie  liardcii  Porch,  A'oi/iir>ii\ 
It  Is  less  til. in  .1  year  since  the  |)romoters  of  this  enter-  -miA  Les  Bo/uit's  liii  I.iixeiiiliurii' — it  would  still  have  done 
prise  banded  themselves  together:  but  alre.uly  they  have  a  noble  service  to  art-hners  in  Scotland, 
more  than  justified  their  act  herein,  for  their  in.iugural  One  bids  adieu  to  the  Whistlers  reluctantly,  yet  the 
exhibition,  held  at  the  Scottish  .Academy  (cilleries,  is  Claude  and  Rembrandt  etchings  are  equally  worthy  of 
]irobably  the  finest  thing  of  its  kind  which  has  e\  er  been  homage  ;  wdiile  the  drypoints  of  Wilkie  and  Cieddes  are 
seen  north  of  tlu'  Tweed.  .\|iart  from  a  superb  assem-  well  worthy  of  study,  in  particukir  the  hitter's  ])ortrait 
bl.ige  of  old  prints,  there  is  a  large  array  of  modern  of  his  mother.  The  loom  consccr.itcd  to  old  colour- 
ones:  and  perhaps  it  is  well  to  spe.ik  fiisiof  the  latter,  prints  is  also  delighthil.  containing  as  it  does  good 
the  truth  being  that,  were  one  lo  begin  by  descmling  on  specimens  of  Nutter  and  Cro/er,  Raphael  .Smith  and 
the  old  ma^l'is,  enlhusiasm  might  steal  so  much  space  Bartolozzi,  yet  the  show  of  old  mezzotints  in  monochrome 
that  recent  and  con'  iporar\  workers  would  need  to  be  is  really  whit  constitutes  the  crown  of  the  exhibition, 
dismissed  \Mth  und  bie\ily.  There  are  fine  things  by  Earlom  after  \'an  Dyck  and 
No  fine  work  of  .ct,  be  il  poem  or  piece  of  music.  \',in  Huysuiii,  there  are  many  exiellent  s])ecimens  of 
st.itiie  or  putiiie,  em jihasises  the  actii.il  medium  em-  the  French  school,  and  plenl\- of  sp.u  e  is  de\oled  to  the- 
ployed,  the  IhmuIv  created  therefiy  being  what  solely  men  who  reprodin  ed  Kacburn  — 1  t.iwe.  Turner,  John 
impresses    one.      .\iid    it    is    chielly   .i    r.ire    reticence   as  [ones,   ,ind   otheis;  whili-   still   more  eiig.iging   than   any 
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of  the  before-named,  perhap^i,  are  worki  by  the  masters 
who  perpetuated  the  ijreat  Enghsh  painters  of  (leorgian 
England.  Look,  for  example,  at  James  Ward's  two 
prints,  the  one  after  Hoppner's  Sleeping  Nyjiipli,  the 
other  after  the  same  painter's  Miraiuhi,  and  mark,  \n 
the  former,  with  what  rare  delicacy  of  touch  the  tlesh  is 
treated  ;  note  in  the  latter  the  graceful,  rhythmic  sweep 
of  the  draperies.  Or  look,  again,  at  these  prints  by 
Samuel  Reynolds,  reproducing  respectively  Lawrence's 
Marchioness  of  Exeter  oxiA  Hoppner's  Diicliess  of  Bedford^ 


the  sitter  in  cither  case  being  graced  by  a  landscape 
background  of  apparently  illimitable  space.  .Surely,  in 
the  whole  realm  nl  eni;ra\ing,  there  is  nothing  fmcr  than 
this  pair  of  works  ;  while  ha\e  not  the>^(-,  and  all  those 
])rints  contem]»nancons  uith  them,  a  charm  i|uile  ulterior 
to  their  ;vsthctic  one  ?  For  they  arc  like  a  living  |)agc 
from  Horace  Walpole's  Lcllcrs  or  Thackerriy's  /'Vwr 
Georges ;  they  are   fragrant  ol   the   p.isloral   centurj' — 

'*  The  old  Aiigiist.an  da)  s, 
Of  t'nnnal  courtesy  and  foimal   piaise." 


CLOISONNL     GROOI'     OF     THE     I,.\TF,     I^ANl,     HI     ITUUOI)     AT     MESSRS.     OICKINSONS 
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Tlic  i  oiii/oissc/n- 


The  Wallace 
Library 


DURI.N'C  tlic  gciicralions  in  ujiicli  tlie  famous  Wallace 
ollcction  of  piiturcs,  arms,  armour,  and  objcils  ot  art 
was  bein^  accumulatcil,  tin-  lollci- 
lors  — the  fu'st,  second,  lliird  and 
fourth  Marquesses  of  Hertforil  and  Sir 
Kirhard  Wallai  e ^\\ en-  i^alherin;,'  to:4ethcr  a  library 
wlui  h,  il  noi  takinu;  the  same  |)lai'c  in  the  world  ol  hook-, 
as  the  Wall.ue  eolli-ction  doe^  in  the  woi  Id  ol  ait,  is 
al  Irasi  ot  I onsiderahle  importance.  The  entire  7-"'" 
xohimes  of  whicli  it  is  composed  ha\ c  luen  purc:hascd 
h\  Messrs.  liumpus,  Oxford  Strei-l,  and  are  now  on 
\iew.  The  nrijority  of  the  more  altracli\'e  works  aie 
[■'rench,  and  amon,L;  the^e  are  many  rare  and  sumptuous 
edition-,  and  heautiful  specimen-- of  himiiuu;.  Mi-menlos 
ol  the  inalryof  Madame  de  l'om|)adour  and  M.idami- 
du  Harry  are  to  In-  found  m  linely  boimd  hooks  Irom 
their  ^(-^pe^ti^e  lihiarie^.  Hi-lon;,;ini^  to  thai  ol  llu: 
lormer  is  a  copy  of  I'ine's  /Av./ic,  hound  proli.Ud}- 
h\  I  )eromi-  and  looh-d  with  Madame  ile  Pompadour's 
aims  on  llu-  coirr.  She  h.id  some  literal)'  knouk-d^c-, 
hm  II  I--  said  licit  Madame  Uu  llarrx  coiild  scarcely  read 
or  write,  ami  only  possessed  ti\e  hooks  wlu-n,  in  order 
no!  to  he  echp-i-d  hy  h(-r  riNal,  she  h<>u;_;ht  an  enlire 
lihrarw  lea\  iii;^  lis  sek-ction  to  her  liookseller.  (tin-  ol 
these,  llu-  Riiiiiiui  I'.iiipo 0} i,  h\  de  Sei\ie/,  with  its 
sumptuous  (cneniiL;  of  rose  morocco,  tooled  uilh  tlie 
1  )u  liarr\'  arms,  he, lis  testimony  to  her  artistic  il  not 
to  her  liti-rai\  tasti-.  I  lth<-r  c(-lelira1ed  hindm;_;s  .ire 
slioun,  sui  h  .IS  .1  he.iulihil  specimen  ot  N'h  hoi. is  I-^m-.  or 
l.ouis  .\\d  1  llh  1  op\-  of  the  hue  edition  of  I,.i  ]-"om.iines 
I'lthlcs,  illustr.ited  hy  (  ludr\-,  hound  in  contempoi.iiy 
morocco,    dei'iuated    uilh    tleur-de-Us    .iiid    he.iriii;^    the 

roy.il  arms  on  the  co\ei.      .\iioiIk-i-   line   I k,    /.c  Sinri 

lie  Ij<U!<  X\'I..  with  its  superli  pl.ites.  «ith  en;_;i,i\ed 
borders  by  t_'ochin  .iiid  otlieis,  is  bound  by  I'.ideloiip, 
and  be, Us  the  st.imp  of  the  r>ilihothei|lie  du  Koi  and 
Ihic  d'l  irle.iiis.  .\  superb  «t)ik  of  the  s.ime  cl.iss  is 
.Moil-, Ill's  /.c  M,'/iiniic>it  ,/ii  Ci>\liiiiu- !•/  /'So,  cont,iinin;.^" 
the  tuo  pl.ites  h\-  l-'ieudebuiL;  uhiih  are  so  frci|uently 
wanting;  then  there  is  the  1734  410  edition  of  the 
Otin'iis  (ie  Mi'/:i')t\  illustr,ited  b\"  I'.oui  her — the  liiiidiiiL^ 
beiuL;  by  Siinier  ;  the-  edition  ot  the  I K\iiiiieroii,  illus- 
tr.ited b\  More, in  .mil  others  the  bindiui;"  hy  Derome, 
ami  numerous  other  books  ei:|ually  attractive.  I  >f  thcsc 
one  may  mention  as  a  work  altogether  different  hum  an\ 
which  h,i\e  been  described  a  volume  ol  coloni  eil  sportini; 
lu'ints,  .dter  liy.  .\lken,  ,.*^c.,  containiiv.;  the  well-known 
series  of  the  I.iveipool  Li'i;ii!d'  Nafii'ihil,  the  I.citiiiiiiiiloii 
SfiT/ilt-  C/iiKC,  ,ind  the  Last  Cr.md  N.ition.d  Steeplei  h.ise 
at  tin-  IIi|ipodioiiie  K.ice  t'ouise,  Keusiiit^ton.  The 
latter  exenl  look  pi. ice  in  1S41,  when  the  l.irge  are.i  now- 
crossed  by  .St.  l,liieiUm's  .\\eiiue,  I'l.irendon  Ko.id, 
l..idbrook  (lio\e  .ind  I'oilobello  Ko.id  u.is  conl, lined  in 
the  r.ice  course. 


shown  in  a  remarkable  jjanel  of  Chinese  tapestry, 
exhibited  at  .Mr.  barking's  gallery  (New  Bond  Street) 
in  aid  of  the  Nation.-tl  Art  Collection's  I-Tind.  This 
piece  was  certainly  the  finest  of  its  kind  which  h.is  been 
shown  in  this  country,  w-here  Chinese  tapestry  is  practic- 
ally known  only  hy  reputation.  The  latter  remark 
a|)plies  to  the  entire  Western  world,  lor  the  examples  of 
tapestry  which  h  i\  e  left  the  Chinese  empire  ;irc  few  and 
unimportant,  the  art  of  making  it  has  so  long  ceased 
to  l)e  practised,  and  what  pieces  of  il  were  produced 
h.ive  almost  entirely  dis.ipiK-ared.  The  panel  measures 
8  ft.  bin.  by  i ::  ft.  2  in.,  and  is  Chinese  "C.obelins" 
l.ipestrx-  of  the  eighteenth  ci-ntury.  It  appe.irs  to  have 
been  made  as  .-i  present  for  Louis  .W'.,  and  the  border 
is  tin  exact  reproduction  of  those  on  the  set  of  tapestries, 
after  Houcher,  which  ih.il  monarch  gave  to  the  Emperor 
Kien  Sung.  It  must  be  confessed,  however,  that  the 
border  is  the  le.ist  -,uc(-essfnl  portion  of  the  ptinel,  its 
coloi.ition  hardly  alt,iining  the  same  exquisite  (|uality 
which  distinguishes  the  remainder  of  the  work.  The 
theme  is  the  domestic  celebration,  in  a  room  in  the 
p.ilace,  of  the  aged  Kmpcror's  birthdtiy,  the  colour 
scheme  being  wrought  in  .1  delightfully  cool  harmony  of 
greys,  whites,  .md  light  blues,  set  ol'f  by  the  111, iss  of 
dral)  grc\  of  the  lloor  in  the  foreground,  and  put  into 
tone  l)v  p, Itches  of  deep  blue,  reds,  and  greens.  The 
arrangement  is  m.isterly,  every  unit  of  colour  htting  in 
its  place,  like  a  note  in  a  perfectly  composed  synqjhony. 
Net  exen  higher  til. in  the  sensu.d  tippeal  made  by  the 
picture  must  be  r.ited  its  spiritu.d  significance.  Karely 
has  the  |oxous  serenity  of  benelicent  old  age  been  more 
beautifully  or  .idequately  ex|)ressed.  The  aged  Km|)eror, 
surrounded  liy  four  generations  of  his  descendants,  e.u  h 
one-  bringing  birthd.iy  oft'crings  symbolical  of  long  hfe 
.md  happiness,  and  all  in  their  own  way  i>artaking  of  the 
gener.il  ]oy,  the  young  ihildnn  pl.ning  gleefulh',  and 
their  elders  more  sedate,  Init  not  U-ss  happy,  make  up  a 
finelv  ch.ir.ii  tensed  group,  .it  once  dignihed,  and  lull  ol 
tender  sentiment. 

.\r  Messrs.   l>ukms(Mi's  iWigmoie  Street)  there  is  now- 
on    \iew    an    unuiue    ex.imple    of    t.'loisonne,    ol    the   kite 


A  fine  Piece 
of  Cloisonne 


If  has  long  been  recognised   that  in  deconitixe  art   the 
in.ister  craftsmen   of  China  li.i\i-  |iro- 
diiced    work    which    is   (-i[u,il,    if  not 
finer,  than  .mylhiiig  of  iis  kind  which 
h.Ls   bei-n    done    elsi-uheie.         .\n    i.-\.imple    ol    this    w.is 


A  Chinese 
Tapestry  Panel 


K.mg  Hi  periotl,  which  was  t'ormerly 
in  the  collection  of  Prince  Dcmidot'l'. 
The  piece,  which  is  over  four  fc-i-t  in 
height,  lepiesinis  a  group  of  lotus  and  other  aqu.itic 
plants,  on  wliii  h  .ire  grouped  ten  magpies.  The  model- 
ling of  the  thiueis,  leaves,  and  stems  of  the  plants,  and 
the  tiirius  of  the  birds,  are  r(-ndered  in  exi|Uisite  mimicry 
of  n.iture,  while  the  color.ition,  though  somewh.il  con- 
\entionalised  for  the  s.ike  of  artistic  eft'ect,  gcnertdly 
approxim.itcs  th,it  of  life.  The  lu-aks  of  the  m.igpies 
.ire  in  gold,  .md  the  outlines  of  their  bl.ick  .md  white 
fe.ithers  pii  ked  out  in  gold  wire  ;  the  stems  of  the  lotus 
]jlants  are  also  in  toned  gold,  while  tin-  leaves,  tlowers, 
and  seed  pods  are  rendered  in  thi-ir  natur.il  colours, 
the  blues,  greens,  ])inks,  and  blacks  being  so  .irr.mged 
as  to  form  ,1  glowing  mass  of  scintillating  colour,  which 
has  the  splendid  ipiality  of  fine  jew-el  work.  In  the  same 
■■•illeries  are  to  be  seen  .i  collei  tmn  of  choice  examples 
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A  Modern 
China  Plaque 


of  bUic  Nankini,'  jwrcelain  and  other  examples  of  Oriental 
china.  Ainony  these  may  be  mentioned  a  fine  Kani;  Hi 
cyHndrical  vase,  nearly  three  feet  high,  painted  with  a 
representation  of  a  Chinese  emperor  and  his  snite 
travelling  in  a  dragon  boat,  and  a  superb  \mr  of  gciurd- 
shaped  pouder-ljlue  vases,  nearly  three  feet  high. 

Many  of  the  finer  examples  of  the  early  English 
potters  were  jiroduced  through  the  genius  of  the  greater 
eighteenth-cen  tur\-  artists  finding 
expression  through  the  1  .i  1 )  1 1  u  rs 
of  the  best  craftsmen  of  the  |)Criod. 
Since  then  there  has  been  rather  a  tendency  to  trust  more 
to  perfection  of  craftsmanship  than  to  artistry  of  design, 
with  the  result  that  weak  and  unimaginative  conceptions 
are  often  embodied  in  work  of  high  technical  quality.  A 
return  to  older  methods  is  shown  in  the  production  of  a 
china  plaque  by  the  Crown  Staftbrdshire  Porcelain  Co., 
Ltd.,  which  has  been  designed  and  painted  by  Mr.  R.  K. 
Tomlinson,  .\.  K.C..-\.  The  theme  of  the  design  is  taken 
from  the  storv  of  Andromeda,  the  captive  maiden  being 
shown  bound  to  a  rock  in  the  centre  panel,  while  the 
outer  border,  from  which  it  is  separated  li>-  a  gold  band 
enriched  wnth  raised  paste  and  jewelled  work,  is  treated 
conventionally,  the  dragon  being  used  as  a  motif.  The 
central  figure  is  well  drawn  and  posed,  while  the  colour 
scheme,  which  is  chiefly  composed  in  rich  reds  and  greens, 
is  highly  effective.  The  design  was  awarded  a  siber 
medal  in  the  National  Competition,  London,  190S.  The 
plaque,  which  is  iS  inches  in  di, muter,  constitutes  a  tine 
example  of  potting  in  English  cliin.i  altogether  ap.irt 
from  its  artistic  merit. 

I\   the   .S'A///('vvA7;/;v  SL-n/iiit-l  of  June   23rd   last,  Mr. 
[.   Neil  nigney,  of  10,  Snow  Hill,   Hanley,  wrote  a  letter 
to  the  Potteries'  journal  criticising  .Mr. 
The  Linthorpe        ^^.^j^^^^  More  land's   article    on    the 
""^  Linthorpe .A-rt  Potter),  which  appeared 

in  the  June  issue  of  The  Connoisseur.  Mr.  Uigneysaid 
that  "  Having  been  in  the  service  of  the  owner  of  Lin- 
thorpe .A.rt  pottery  before  its  commencement,  and  having 
had  charge  of  the  office  during  its  existence,  only  lea\  ing 
when  the  death  of  the  owner  brought  the  concern  to  a 
sudden  stop,  I  know  how  totally  erroneous  the  statements 
quoted  are.  P'or  instance,  it  is  stated  that  '  Linthorpe 
Pottery  was  foundetl  mainly  by  I>r.  Ch.irles  Dresser, 
of  York,  a  metlical  man  of  considerable  wealth  and 
artistic  abilit\-.'  No«'  Dr.  Drcsscr  '  did  not  '  fnmd  the 
pottery;  his  name  w.is  'not'  Charles,  but  Christopher; 
he  did  'not'  reside  at  York,  but  m  London  ;  he  was  '  not' 
a  medical  man,  but  Ph.D.,  and  .1  designer  and  writer  on 
art,  especially  decorative  art.  He  was  also  a  member 
of  the  firm  of  Dresser  l\;  Holme,  Japanese  im|)orters." 
The  writer  goes  on  to  state  that  the  pottery  was  founded 
solely  by  John  Harrison,  35,  Northgate,  Darlington.  Mr. 
Moreland,  in  his  reply,  writes:    "  My  information,  as  set 


forth  in  my  article,  1  obtained  from  my  father,  who  in 
turn  got  it  from  a  Mr.  Robinson,  of  Darlington,  v.  Iv) 
was  a  personal  friend  of  Dr.  Dresser,  and  was  connected 
with  the  pottery.  Possibly  the  SeiiliiiePs  correspondent 
would  not  agree  with  Dr.  Dresser's  views,  because  from 
what  I  can  see  the  criticism  of  my  article  is  not  so  much 
on  essentials  as  on  unimportant  details,  such  as  the 
(^admitted)  mistake  of  styling  Dr.  Dresser  as  a  'medical 
man,'  wdiich  was  mine  and  written  on  my  own  respon- 
sibility. The  whole  criticism  in  the  .V,7/////i-/ appears  to 
me  to  be  unnecessary,  as  it  does  not  touch  my  important 
point  in  connection  with  the  manufacture  of  the  pottery. 
Had  I  known  there  was  anybody  in  Staffordshire  who 
knew  anything  about  Linthorpe,  I  should  have  been  glad 
to  consult  him,  and  include  in  my  article  any  informa- 
tion I  could  have  obtained  from  him." 

Re.miers  of  The  Connoisseur  will  regret  to  learn  of 
the  death  of  Mr.  X'ictor  Benjamin  P.utton,  the  fine  art 
ih-aler,  which  took  place  on  the  2nd 
The  Death  of  ^^^.  |^^|^.       ^^^   commenced  business 

Mr.  V.B.  Button  .^^  -^^^  j^^^^^,  ^^^^^,^  Brighton,  in 
the  sixties,  and  opened  his  galleries  in  Regent  Street, 
London,  in  18S2,  being  then  recognised  as  one  of  the 
greatest  authorities  on  English  china.  In  later  years 
his  love  of  travelling  carried  him  for  a  long  period  into 
the  wilds  of  .\ustralia,  and  when  he  died  he  was  engaged 
on  a  book  of  travels,  which  it  was  his  intention  to 
publish.  During  his  long  life  of  74  ye.irs  no  dealer  h.i^ 
had  a  more  varied  career,  and  no  one  has  been  held  in 
greater  respect.  During  the  last  few  years,  through 
indifterent  health,  he  found  it  necessary  to  retire  from 
active   business  to   (Queen's   Road,    Bromley. 

It  is  not  ]ierhaps  generally  known  th.it  Mr.  ("icorge 
Stoner,  of  St.  lames',  is  his  nephew,  and  that  Mr.  Stoner 
acquired  his  taste  I'or  English  pottery  and  china  when 
he  was  with  Mr.  lUitton,  in  Regent  Street. 

An  example  of  the  judicious  rehabilitation  of  a  historic 
mansion  to  its  former  dignity  is  to  be  found  in  Romden 
Place,  Smarden,  Kent,  which,  as  the 
Romden  Place  result  of  three  years' c. ireful  restoration 
l.iy  its  present  proprietor,  Mr.  Basil 
Worsfold,  has  been  converted  from  a  partial  ruin  into  a 
most  picturesque  and  interesting  dwelling-house.  It  is  a 
fine  old  structuie  in  red  brick,  mellowed  in  tone  by  the 
weathering  of  centuries,  its  tower  forming  a  prominent 
hmdmark  for  m.my  miles.  Though  its  site  is  supposed 
to  have  been  occupied  as  far  back  as  the  Roman  period, 
none  of  the  present  building  is  earlier  than  the  fourteenth 
century  ;  a  substantial  portion  was  added  a  century  later, 
and  the  house  largely  rebuilt  and  restored  in  the  late 
Stuart  period.  (  >wing  to  Mr.  Worsfold  having  inherited 
another  property,  this  attractive  property  has  been  placed 
in  the  hands  of  Messrs  Nicholas  (4,  .\lliany  Courtyard) 
for  sale. 
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Special     Notice 


I'',N(,)UIRIKS  sliould  be  made  upiiii  the  ((iiiiinii  which  will  he  fouiKl  in  the  :ulvcrtiseni(Mit  pai^es.  Wlnile, 
owinj;  lo  our  enormous  correspoiKlciice  anil  the  fact  thai  every  number  of  'I'liK  CoNNOissi'^UK  is  printed  a 
month  in  advance,  it  is  impfissible  for  us  to  miarantee  in  every  case  a  prompt  reply  in  these  coluiims,  an 
immediate  uplv  will  be  sent  1)V  post  lo  all  readers  who  desire  it,  upon  pavment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  ol'tices  lor  inspection,  and,  where 
necessary,  arraiiLjenients  cati  be  made  for  an  expert  to  examine  single  objects  and  colU/ctions  m  the  country 
and  give  advice,  the  fee  in  all  cases  lo  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  po.ssession,  at  a  moderate  cost.  All  contmunications  an<l  goods  should  bc>  addressed  to  the 
"Manager  of  Enquiry   1  )ept.,   'I'kk  Connoisskur,   35-39,   Maddox  Street,   W." 


ANSWERS    TO    CORRESPONDENTS 


Books. 


First  Edition  of  "  Little  Dorrit,"  by  Charles 
Dickens. — AS, 432  (London,  K.). — Vour  description  is  thai 
of  .1  fair  copy  of  this  book,  with  the  edt^es  sliaved.  LittU 
Don-it  is  liy  no  means  one  of  the  scarcest  of  Dickens's  works, 
and  very  f.iir  copies  can  lie  obtained  in  London  for  5s.  or  6s. 
each. 

Life  of  Charlotte  Bronte,  by  Mrs.  Qaskell,  1857.— 

.\8, 540  (Jamaica).— It  is  dilticult  to  form  an  opinion  from  the 
particulars  t^iven  ;  for  instance,  the  first  edition  of  this  work, 
1S57,  is  worth  about  £\  los.,  l:iut  there  was  a  second  edition 
in  the  same  year.  As  to  Curlis's  Bota>iiial  Magazine^  we 
|iresiuiie  that  this  is  only  an  odd  vohnne — possibly  you  are  not 
aware  that  the  publication  of  this  work  was  commenceil  in 
17S7,  and  is  continued  up  to  the  ]^rcsent  day.  None  of  the 
other  biioks  mentioned  are  of  any  jiarticular  interest  to  present- 
day  collectors,  and  their  commercial  value  ia  therefore  quite 
small. 

Engravings  and  Etchings. 
Engravings  after  Hoppner  and  Reynolds.  — AS, 131 

(Bury).  —  ^'our  euLiravLni;  of  C'niy!ot/t\  Ci^/frr^i\^  Choh>ioiiiit-/t-y, 
and  tliL  JIoiioiiij/'!e  Heiiiy  Cholinoiuleliy,  if  the  size  (I Si  in. 
by  12  in.)  is  correct,  is  probably  taken  from  a  modern  reproduc- 
tion, and  will  conserpiently  be  of  little  value.  The  size  of  the 
original  pilate  shoulil  be  224  in.  by  14^  in.  Choice  impres- 
sions in  colour  from  this  fetch  some  hundreds  of  pounds.  Vour 
other  ent^ravinf^  of  Mrs,  TolUniiXiht-  a\  Miratnia^  by  lohn 
bmes,  after  Sir  Joshua  Reynolds,  may  also  be  a  modern  re- 
production. Old  impressions  in  colour  are  extremely  rare,  and 
in  t;ood  condition  should  lie  worth  at  least  /.  lOO,  or  in  black 
from  £\^  lo  /,20,  or  moie  if  fine. 

"Scenes  on  the  Road  — A  Trip  to  Epsom  and 
Back,"  by  Pollard.  —  AS, 132  (Sutton).— If  fine  original 
impressions,  these  prints  are  worth  from  £^0  to  £^0  the  set. 

"  The   Fairings  "    and    "  Going   to  the    Fair." — 

AS, 223  (liri^lol). — If  these  are  in  colours,  and  in  !j;ood  condi- 
tion, the  (lair  slinuKi  be  wcrth  ^^50  or  /Go  ;  if  in  red,  about  ^,25  ; 
or  if  in  black  and  while,  £'\^. 

Coloured  Engraving.— .\S. 321  (I'utney).— The  me//.o- 
tints,  l_a<lv  J^nnipfylilr,  eiiLiiaved  by  Thos-  Watson,  and  D/iin,i 
Coiiiifess  ('i,ts/'!r\  liy  W.  Dickinson,  after  Sir  Joshua  Reynolils, 
if  fine  impressions  and  in  good  condition,  are  worth  some 
hundreds    of   pounds,    but    as    there    are    numerous  reprints  in 


e-nistence,  we  hesitate  to  give  a  definite  opinion  on  the  examples 
in  your  possession  wdthout  an  examination. 

"  Charle.'s  .lames  Fox,"  by  John  .Jones,  after  5ir 
.1.  Reynolds.  .\S,620  (Hakewell).  —  If  your  engraving  is  a 
first  slate  it  is  worth  about  £\S,  so  far  as  we  can  express  an 
opinion  without  an  examination. 

"The  Horse  Feeder,"  by  J.  R.  Smith,  after  (i. 
Morland.- ,\S,S44  (\\  .dthamstowl.  —  If  a  genuine  impnssion 
)iiui  engr.Tving  is  wurlh  tr<im  £2  lo  £2  IO>. 

' '  Tea  Garden,"  by  F.  D.  Soiron,  after  (i.  Alorland. 

—  .■\8,S75  (I'reston). — This  engraving  generally  appears  in  the 
sale  room  with  the  con>]ianion  ]ilale,  .S7.  /,7iiir\'  /'arl,  and 
if  genuine  and  in  good  condition  the  jiair  are  worth  about  £$0. 

Furniture. 

Table.  —  .'\S,I45  (I'ortsmomh).  — Vour  lable  is,  if  genuine, 
a  prot.luction  of  I'dizabethan  times,  and  possesses  the  enormous 
liulb  legs  peculiar  to  that  period.  The  table  appears  lo  be  a 
fine  piece,  and  consecpiently  valuable,  but  we  cannot  appraise  a 
N'alue  without  an  examination. 

Mirror. — A8,2i;4  (Clapham). — V<iur  Spanish  seventeenth- 
century  mirror  in  black  beailed  frame  is  enhanced  in  value  liy 
possessing  the  original  glass,  which  is  fragile  atul  easily  broken. 
The  fad  thai  the  glass  is  of  a  greenish  colour  is  in  favour  of  ils 
authenticity.  It  wouhl  be  necessary  lo  inspecl  the  mirror  before 
definitely  appraising  a  value. 

Chair. — A8,8lo  (High  Kamet). — Judging  from  your  photo., 
the  carving  on  the  chair  is  of  Driental  design,  probably  Inilian, 
ami  not  earlier  than  last  century.  There  is  not  much  demand 
for  this  type  of  work  ;  the  chair  woidd  not  be  likely  to  realise 
more  than  £2  or  £.^  imdet  onlinary  circumstances. 

Metal  Work. 

Touch  Plate.— AS, 222  (Wandsworih).— The  louch-plate, 
bearing  initials  J. L.,  is  probably  that  of  John  Lee.  who  took 
up  the  livery  of  the  I'ewterers'  Comjiany  in  ii'ioo. 

Teapot.  —  .AS. S04  (Oldham).  —  .\s  e\|ilaiiied  in  our  last 
issue,  real  |iewter  teajiots  are  seldom  met  with.  Tlie  number 
is  the  maker's  paltern  mark.  These  teapots,  which  are  usually 
of  Britannia  metal,  have  little  or  no  collector's  value,  although 
they  are  sometimes  pleasingly  decorative  in  form. 


4iisii'crs   to    Corrcspoiideiii^ 


Objets  d'Art. 

Egyptian  Amulets  in  faience. — AS, 313  (I'eckham). — 
In  collecting  these  it  is  to  be  noticed  that  the  value  of  a  piece 
largely  depends  upon  the  colour  and  tlislinctness  ul  the  nioukl- 
ing.  An  amulet  with  a  fine  blue  glaze  will  always  find  a 
market,  and  the  difference  in  value  between  a  piece  of  line 
colour  and  one  that  has  a  decayed  gla/.e  is  very  noticeable. 
The  little  amulet  submitted  to  us  represents  the  dwarf  god  Bes, 
]>aLron  of  games,  childish  aniusearents,  and  also,  by  some 
strange  inversion  of  idea,  of  beauty.  The  jnirsuit  of  amulet 
collecting  is  full  of  possibilities,  but  as  the  market  also  is  full 
of  forgeries,  great  discrimination  should  be  employed  when 
purchasing. 

Painted  Tray  .—.\8, 90S  (Halmstad,  Sweden). — The 
photograi^h  sent  us  is  not  sufficiently  distinct  to  enable  us  to 
identity  the  ruined  and  Hooded  city  with  which  the  tray  is 
painted,  but  we  should  be  inclined  to  think  that  the  representa- 
tion is  purely  imaginative.  The  tray  does  not  appear  to  be 
older  than  the  end  of  the  eighteenth  or  beginnmg  of  the 
nineteenth  centuries,  but  we  cannot  appraise  a  value  without  an 
insjiection. 

Pictures   and   Painters. 

"Children  Playing,"  by  Daniel  Gardner.— AS, 396 

(London,  S.\V. ). — In  jur  opinion  the  jncture  in  gouache  is 
evidently  the  work  ol  Daniel  Gardner,  the  well-known  eigh- 
teenth-century painter.  It  is  in  ordinarily  good  condition, 
although  the  colouring  is  somewhat  crude,  and  the  value  to-day 
in  the  London  market  is  about  .^500  or  /^6oo. 

Water-Colour,  "Seascape  showing  Poole  Har= 
bour."  —  .\S,4I7  (Leylon  (jreen).  —  We  cannot  trace  any 
painter  whose  name  cijnfornis  at  all  with  the  inscrijition  on  the 
back  of  your  water-colour.  The  first  word,  which  from  your 
transcript  we  take  to  be  VeUlo^m^  and  the  last  word  Hool,  are 
both  inadmissible,  whereas  Pool,  in  the  miiidle  of  the  inscrip- 
tion, was  the  name  of  an  English  architect  who  ffourished  at 
the  beginning  of  the  nineteenth  century,  but  may  possibly  be  a 
misspelling  for  the  locality  represented.  Have  you  given  us  a 
correct  rendering  ol  the  inscription  ?  We  can  give  no  further 
oj'inion  front  the  data  >ii[iplied. 

Oil  Paintings  of  a  Man  and  a  Woman. — AS, 710 
(Blackpool). — We  are  not  able  to  make  out  any  inscription  on 
the  canvas  referred  to,  and  it  is  difficult  to  tell  from  the  photos 
whether  the  paintings  are  intended  as  [Xirtraits  or  studies.  In 
any  case  they  are  only  poor  productions  of  the  early  nineteenth 
century,  and  would  have  no  value  to  collectors. 

"Mrs.  Wolff,"  by  Sir  T.  Lawrence,  P.R.A.— A8,739 
(Gravesend). — This  portrait  was  exhibited  in  the  Royal  j^cademy 
in  1S59,  and  was  engraved  in  mezzotint  by  Samuel  Cousins  in 
1S31.  The  painting  is  at  present  in  the  possession  of  Mrs. 
Kinil)all,  of  Chicago,  U.S. .A. 

Water=Colour,  "  Seascape,"  by  Atkins.— .\S, 794 
(IJerkhamsted). — As  there  were  several  artists  of  this  name 
your  query  is  somewhat  difficult  to  answer.  Upon  reflection, 
however,  we  recall  that  there  was  a  certain  S.  Atkins,  a 
sea  painter,  who  exhibited  at  the  Royal  .\cademy  from  17S7 
to  1 80S,  but  we  cannot  undertake  to  state  definitely  that  he 
was  the  author  of  your  painting  without  an  inspection. 

Landscapes,  by  E.  J.  Niemann,  Senior.— AS, S55 
(Bath). — It  is  recorded  in  our  current  issue  of  Auction  SALii 
Prices  that  a  painting  of  Wkarfe  iale,  Yorkshire,  by  E.  J. 
Niemann,  1S60,  was  sold  at  Christie's  for  /,'3i   lOs.  in  May  last. 

Pottery  and  Porcelain. 

Toad  Mug.  -.AS, 333  (llammersmiih).  -The  mug  with  toad 
inside,  printed  with  a  view  of  .Sunderland  Bridge,  is  of  a  com- 
mon type  which  generally  emanates  from  one  of  the  Sunderland 
factories.  This  specimen,  however,  is  more  than  usually  inter- 
esting in  bearing  a  name  which  is  not  recorded  as  that  of  a 
potter.  The  signature,  Kd.  Barker,  on  the  left-hand  bottom 
corner  of  the  print  may  be  that  of  a  maker,  or  simply  the  name 
of  the  engraver.  Several  Barkers  are  recorded  as  potters,  and 
this  may  be  an  unrecorded  one,  thus  making  the  mug  of  some 
im|)ortance.      Commercially  the  piece  is  worth  about  £2,   los. 

Worcester  Mug.— .\8, 452  (Forest  Gate).— The  value  of 
your  old  Worcester  mug  is  about  £?,  or  .^10.  It  might  even 
e\reed  that  anrouni,  but  we  should  require  to  see  the  mug  before 
settling  ihis  j.oint  definitely. 

Recumbent  Kylins.— .\8,526  iBrussels).— If  the  pair  of 


kylins  represented  as  lying  on  their  back  and  supporting  a 
lotus  blossom  with  their  feet,  are  old,  they  will  be  valuable. 
Judging  from  the  photo  they  a])]iear  to  be  very  good,  and  the 
pair  should  be  worth  about  2,6o. 

Spanish  Water- Bottle.— AS,  593  (Bradford).— The  object 
represented  in  the  photo  is  a  .Spanish  water-bottle  probably  (jf 
quite  recent  date,  and  having  no  value  to  a  collector.  Such 
specimens  are  common,  and  can  be  bought  quite  cheaply. 
Value,  perhaps,  a  few  shillings  to  someone  who  fancies  it. 

Dinner  Service. — A8,644  (Maldon).  —  Vour  dinner  service 
is  by  Rogers  of  Longport,  and  about  100  years  old.  It  is  a  fine 
service  in  beautiful  blue  printed  ware,  which  is  now  being 
collected.     \'alue  about  £iS- 

Spode  Doll's  Dinner  and  Tea  Service. — A8,657 
(Barnes).  —  It  is  exceedingly  difficult  to  place  a  value  on  your 
doll's  dinner  and  tea  service  horn  a  written  description.  Should 
it  be  genuine  it  would  be  of  some  value,  as  Spode  is  steadily 
appreciating.  There  is  a  volume  upon  this  factory  in  prepara- 
tion, copiously  illustrated  with  plates  in  colour  and  monochrome, 
w  hich  will  prove  a  most  necessary  adjunct  to  the  china  collector's 
library. 

Figures  of  "Industry"  and  "Idleness,"  etc. — 
.^8,668  (Newquay).  —  .So  far  as  we  can  judge  frum  your  descrip- 
tion, your  two  figures  are  of  no  special  importance,  and  were 
more  than  probably  made  about  the  end  of  the  first  rpiarter  of  the 
nineteenth  century.  Plaque.  —  Your  china  plaque  beats  the 
mark  of  the  Vienna  factory,  genuine  examples  of  which  are 
comparatively  scarce,  although  reproductions  abound,  and  fr(un 
your  description  we  should  think  it  more  than  probable  that 
your  plaque  should  be  classed  with  the  latter. 

Lustre  Dish,  etc.— .AS,670(New  Orleans,  U.S.A.).— This 
appears  to  lie  Spanish,  and,  if  old,  is  valuable.  We  cannot  be 
sine  what  it  is  without  an  examination.  If  it  is  a  genuine 
piece  it  wuuld  lie  worth  £^o,  but  if  modern  only  aUjut  £\. 
Porcelain  Bust  of  a  Qirl. — This  is  undoubtedly  modern 
antl  of  no  value  to  collectors.  We  do  not  recall  the  makers,  and 
the  factory,  as  shown  by  the  mark,  E.  S.  &  Co.,  Stillmacher, 
Teplitz,  is  not  mentioned  in  the  usual  works  of  reference.  As  a 
decora'live  item  the  bust  is  worth  £Tf  or  £^,  although  it  may 
have  cost  considerably  more  in  recent  years  when  rpiite  new. 

Mark  on  China  Bowl.— AS, 676  (Chelsea). — The  mark  is 
eviilently  Oriental,  but  it  is  tiot  one  denoting  a  period.  The 
date  of  the  bowl  iriust,  therefore,  be  determined  by  its  general 
characteristics,  jjarticularly  by  the  decoration.  The  mark  is 
roughly  made,  but  it  is  evidently  the  same  character  as  one 
shown  in  Chaffers.  He  says  it  is  a  variety  of  the  fish  symbol, 
but  Tacquemart  describes  it  as  "  une  sorte  ile  bijou,  sans  doute, 
resemblat  a  une  insect  artificiel." 

China. — A8,677  (Carcavellos,  Portugal).  — 1,2  and  3,  Curs 
AND  Saucers  ;  4,  Jug  :  It  is  impossible,  in  the  absence  of 
some  definite  mark,  to  assign  these  to  any  special  factory,  but 
they  are  undoulitedly  F-nglish,  and,  in  all  probability,  of  Stafford- 
shire make  of  the  early  part  of  last  century.  The  jug  (No.  4) 
is  decorated  in  a  manner  very  characteristic  of  Mason,  of  Lane 
Delft  (now  Middle  Kenton),  but  other  makers  used  similar 
jiatterns  when  that  style  was  fashionable.  "The  wedge-shaped 
green  speck  "  is  ])rol)ably  a  decorator's  mark.  Of  these  marks, 
which  exist  in  great  number,  no  record  is  available.  The  values 
as  specimens  in  London  are  not  imich  ;  I,  2  and  3,  about  8s.  6d. 
per  cup  and  saucer;  No.  4,  15s.  5,  6  and  7,  Tea  Caiua' 
AND  Jugs,  are  iSth  century  Chinese  porcelain,  made  for  the 
European  market.  They  are  rather  loo  white  for  the  prevailing 
taste  in  collecting,  and  would  probably  fetch  only  about  £1  a 
piece  in  London.  8,  Chinese  Pot  and  Cover  :  This  style  is 
known  as  Capit,  hin  china,  on  account  of  the  brown  ground  re- 
sembling the  colour  of  the  Capuchin  clothes.  The  value  will 
depend  on  the  rpiality  of  the  decoration,  which  we  cannot 
accurately  gauge  in  the  photograph,  but  it  may  be  averaged  at 
^4   los.  (assuming  it  to  be  old). 

Rockingham  Vase.— AS, 707  (London,  S.W.). — This  is  of 
the  finest  perioil  of  the  factory,  when  it  was  producing  porcelain 
which,  when  marked,  as  in  this  case,  is  much  sought  for.  A 
set  of  three  would  be  valuable,  anrl  the  two  (though  of  different 
sizes)  would  be  worth  ^"25,  or  perhaps  a  little  more. 

Silver  Lustre  Jugs. — AS, 751  (Leslie). — The  value  of  your 
two  silver  lustre  jugs  is  from  7s.   6d.  to  los.  each. 

Punch  Bowl. — ,\8,8o9  (Liskeard). — This  is  not  Lowestoft. 
The  yiattern  is  well  known,  and  was  apparently  a  favourite  one, 
the  exterior  decoration  representing  the  petals  of  the  lotus. 
Period,  Kien-Lung.  1736-1796.  Value  (as  it  isa  fairly  common 
type),  if  j)erfect,  ^6. 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special     Notice 

Rkadicrs  of  'I'he  Connoisskur  who  desire  to  take  advantage  of  the  opportunities  ofifered  lierein  sliouid 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-31), 
Maddox  Street,    W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  colunnis.  Those 
of  a  ilirectly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with   by  post. 

Readers  who  desire  to  liave  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  accorcling  to  the  amount  of  work  involved. 
Particulars  will   be  supplied  on  application. 

When  asknig  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  hdlest  details,  so  far 
as  they   may   be  already   known   to  the  applicant,    sh.iuld   be   set   forth. 


ClUisri'.K  I'AMn.V. — Then-  ^ippeal  tn  lie  toiii  cli,tiiul  l.imilies 
of  Chester,   viz.  :  — 

The  ChestersofChicheley,  c«>,  IIuekini^h.Tin,  whn  .^rc  lU-sreinleil 
fiom  line  Robert  Chester,  who  was  liviiii;  in  I445,  whose  son, 
\\'illiani  ("heater,  of  London,  rerei\"e(l  ,1  ^ranl  ol  arms  in  Mo.y, 
1467.  These  aie:  ]>arty]'er  pale  ar.  ami  sa. ,  a  chew  eng.  hetw. 
three  ranis'  heads  er.ised  attiied  or,  all  eounteiehangL'd.  wilhin  a 
horthire  entj.  Iie/.int\'.  Tln-se  .irniswere  alloweil  to  the  giantee's 
gvan<lsoii,  Sir  Willi, uii  Chester,  at  the  visitation  ol  I. onilon  in  1 56S, 

The  Chesters  of  Bristol,  Marton  Regis,  anil  .Minon.lsluiry, 
Cm.  (iloueester,  are  fleseendeil  h'om  ilenry  (  hester,  inenhant  ol 
lUisiiil,  who  ilied  in  1470.  Ttieir  arnrs  are:  gu.  a  lion  pass, 
'■int.,  hetw.  three  h.iwks'  hires  arg. 

The  Herefordshire  (.'hesteri  descend  from  Sir  Rolic-il  (dlestei, 
Kl.,  a  gentleman  of  the  Privy  Chamlier  to  llcnry  \TII.,  who 
|iurehased  ihe  manors  of  Roy, ton  and  Cock.'nhatch  in  1540. 
They  bore  :   erin.,  on  a  ehief  sa.  a  giitlin  pass.  ar. 

The  loiirih  l.imily  nl  i,.-igh,  Co.  l-",sS(.-\,  \\as  toiinded  b\' 
Riehard  Chester,  ol  Hartlepool,  eo.  l>tiriiain.  who  was  m.isler 
of  Trinily  llmise  in  1615.  lie  died  in  1632,  and  his  elllgy  in 
brass  is  still  to  be  seen  in  Lidgh  Chnreh.  Robert  (/luster,  ol 
Wickford,  near  Leigh,  entered  his  pedigree  in  the  visitation  ol 
Lsse.\  in  1634,  while  in  l6;g  they  received  the  lollowing  grant 
of  arms  ;  —  Dr,  on  a  fess  gii.  three  etitlasses  ar.  piimmelK'd  or. 

Cowi'ia;,  i<\-  en.  .Sci\ii:ksk  1 .  —  .Anns  were  conlirLncd  by 
William    Deihick,  J5  April,  1503,  to    |ohn  Cou  per.      The  arms 


are:  gii.  a  bend  eng.  belw.  .six  lioneels  ramp.,  or.  Crest: 
a  moor's  head  eoti|>ed  at  the  shoulders  ppr.  crowned  with  a 
coronet  or,  set  on  a  tmban  ar.  aii'I  .1/.  The  follow  ing  descent 
is  given  :  — 


|ohn   t  'ow  ])er, 

of  Okey, 
Co.  Somerset. 


.Sir  John   Kingsmill, 

of  Sydmanlon, 

CO.  I  larits. 


Richard  Cow  per  —    [ane. 


John  Cowper,  of  .Stanton    Drew.  co.  Somerset, 


son  anil  tieir 


Kknuaii.  Arms.  ,\rms  were  confrnned  to  John  Kendall,  ol 
Sniisby,  CO.  Derby,  son  of  Thomas  Kendall,  by  Kli/abelh,  his 
wife,  daughter  ami  heiress  of  Ricliard  Fit/ 1  lei  bert,  of  Twycross, 
the  ::2nd  August,  21  Ilenry  \  I.  The  aims— gu.  a  fess  chef|uy 
or  and  a/.,  betw.  three  eagles  displ.  ol  the  second —belonged 
t<i  the  ancient  famil\'  of  Kendall. 

Riiv.  Josici'U  lIoLi.is. — Mr.  Mollis  w,as  rector  of  Coddington 
and  vicar  of  Chesterton,  co.  Oxfortl,  and  vicar  of  liaddenham- 
cumCudilington,  co.  litickinghain  ;  he  was  Fellow  of  New 
College,    Oxford,   where  he  took  the  degree  of  B.C.L.  in  1791. 

He  died  in  June  or  July.  I.S26,  at  the  age  of  sixty-tw.i. 
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British  Military  and  Naval  Prints.    Pt.  I.    By  C.  Reginald  Grundy 


The  collecting  of  British  military  and  naval 
prints  is  a  hobbv  that  ciescrves  well  of  the  country. 
Besides  encouraging  art,  it  stimulates  patriotism.  \o 
Englishman  can  contemplate  these  records  of  glorious 
achievements,  gained  generally  in  the  face  of  long 
odds  and  often  against  all  probabilities  of  success, 
without  having  his  pulses  quickened  and  his  pride 
in  his  race  and  country  strengthened.  Much,  too, 
will  he  gain  in  historical  knowledge.  The  record  of 
England's  battles  is  so 
prodigious  that  ortho- 
dox writers  have  de- 
scribed but  a  few  of  the 
chief,  and  left  the  rest 
unchronicled.  Most 
Englishmen  would  be 
hard  put  to  it  to  name 
a  score  or  two,  whereas 
they  are  t<i  lie  num- 
bered in  hundreds. 
T'here  is  scarcely  a 
square  mile  <jf  Europe, 
west  of  the  Vistula, 
on  which  Englishmen 
have  not  fallen  :  their 
battlefields  are  to  be 
found  throughout 
.Southern  Asia,  i  n 
(Jhina,  America,  and 
most  of  Africa  and 
Australia,  while  the 
whole  of  the  ocean  is 
dotted  over  wit  h  the 
scenes  of  their  naval 
fights.  Probably  not 
o  n  e  - 1  e  n  t  h  of  t  h  e  s  e 
fights  are  recorded  in 
any  standard    hi-.tory, 
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Ijut  one  may  find  them  pictured  in  contempur.irv 
prints,  and  so  learn  that  the  price  of  empire  has  been 
paid  not  merely  at  e|)och-making  battles  like  Waterloo 
and  Trafalgar,  but  in  a  thoa.sand  conflicts  011  land 
and  water,  neither  less  heroically  fought  nor  less 
sanguinary  in   proportion  to  the  numbers  engaged. 

There  are  many  other  prints,  besides  records  of 
actual  warfare,  which  legitimately  come  under  the 
heading  "X.ivaland  .Military."  Such  are  the  interesting 

series  of  plates  giving 
the  uniforms  of  the 
British  Aruiy  and  Navy 
at  various  [le  riods  ; 
likenesses  of  (jfhceis, 
amcjiig  which  must 
be  numbered  some  of 
the  finest  examples  of 
the  eighteenth  and 
early  nineteenth  cer.- 
tury  I'.nglisli  scIkioI  of 
portraiture  ;  represen- 
tations of  soldiers  and 
.'ailors  in  time  of  peace 
and  m  social  lile  :  and 
innumerable  car  i  ca- 
tures,  m  an  y  of  them 
coarse  and  savage  as 
well  as  humorous,  Ijut 
all  ot  them  interesting, 
either  for  their  art  or 
the  light  they  throw  on 
conlenipoiary  thought 
and  feeling.  Other 
lorms  of  naval  and 
military  prints  might 
be  uient  i  oned,  b  u  t 
among  those  already 
set  fortli  there  is  scope 
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tor  ill'-  prcililcctiiins  oralmost  l'Nltv  class  ot  collector; 
so  thai  the  connoisseur  ami  the  historical  student, 
the  collei'tor  who  can  afford  onl\'  a  lew  sliillin;4s  lor 
an  indi\i(lual  cxaniple,  and  llie  collector  who  will  not 
liiiv  anythinLi;  that  is  worth  less  than  tens  of  pounds, 
will   all    lind   subjects  to  their   hkiuL,'. 

Theif  apl)ears  to  liave  been  no  ;_;rcal  demand  lor 
records  of  our  naval  and  military  achievements  unlil 
well  on  m  the  eijihteenth  century.  Of  portraits  of 
cominanders  there  were  plenty  from  the  se\entecnth 
ccnturv  and  (juwards,  but  what  battle  scenes  there 
are  belonL^iuLt  to  the  earlier  jieriod  are  chietly  ol  con- 
tinental oi  i;;in,  and  are  more  coniaaned  with  depicting 
the  horrors  of  war  than  its  glories.  .Marlborough's 
\iclories  and  those  in  the  reigns  ol  (ieorge  I. 
and    Cieorge    II.    are    practically     unehronicled     by 


c<  in  temporary   engraxers. 


Mouarth,  who  was  alwavs 


in  search  of  salealile  themes,  and  who  gauged  popukir 
taste  to  a  nicetv,  never  ventured  on  a  battle  subject. 
His  nearest  aiiproach  to  it  was  his  lamou.s  Man/i  to 
I'lnchuw  which  rouseil  the  ire  ufdeorge  II.  One 
<-.in  fulU  svmpathise  with  the  monarch  in  his  teeling. 
('lexer  as  i>  Hogarth's  work,  it  uuist  lie  conlessed 
th.it,  considering  the  i  ircuuislances  under  which  it 
was  produced,  u  w.is  intensely  unixitriotie.  It  is 
true  that  the  plate  was  not  published  unlil  1750,  four 
vears  alter  the    lacobite   rebellion  had  lieeil  (|Uelled, 


l;V    THOS.    KOWI.,\NDSON 

and  I"-nglantl,  after  a  sanguinary  struggle  of  nine 
years,  was  nominally  at  ])eace  with  France  and  Spain. 
ISut  the  peace  was  only  a  short  interlude  in  the 
struggle,  and  was  even  thiii  imperfectly  observed 
in  India  and  .America,  llogarth'.s  representation  of 
one  of  the  finest  regiments  in  the  British  service 
as  an  undisciplined  rabble  was  not  calculated  to 
promote  the  prestige  of  iMigland  on  the  Continent. 
.Moreover,  it  was  ungrateful.  The  trool)s  whom  the 
artist  burlesijued  were  the  heroes  of  Fontenoy  and 
Dettingen,  men  who  hail  covered  the  country's  name 
with  glory,  and  who  deserved  well  of  it.  Neverthe- 
less, the  ijrint  is  full  of  interest,  and  deserves  to  be 
included  in  a  collection  as  one  of  the  earliest  of 
British  milit.iry  ])lates,  and  a  line  example  of  strong, 
sentient,  though  somewhat  coarse  line-work. 

It  was  left  to  an  .Vmerican  artist  to  popularise  battle 
subjects  in  lingland.  This  was  Benjamin  "West.  In 
spite  of  high  contemporary  reputation,  he  was  not  a 
great  painter.  One  must  class  his  classical  pictures 
as  examples  of  misdirected  energy  in  a  field  for  which 
his  talent  was  wholly  unsuitable.  His  infrequent 
portraits,  tlicaigh  far  interior  to  those  of  Reynolds 
or  Ciainsborough,  must  be  nmked  as  his  best  works. 
His  liattle  subiects  are  wanting  in  vigour,  and  are 
olniously  artificial  in  comijosition,  yet,  in  spite  ol 
these   defects,   tiicy   will   kci']i   his    memory   green   to 
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the  c.'inl  (if  tinic;  for  to  tlR-iii  we  nwc  the  lnumla- 
tion  111'  the  whole  school  of  Eni;lish  and  Anieiieiin 
martial  paintint;.  West  was  fortunate  in  niakini;  his 
appearance  just  at  the  p.^ycholoi;ical  moment.  I'he 
English  had  only  lieeii  imperfectly  interested  in  tin- 
wars  of  Marlliorou;4h  and  those  under  the  early 
Cieorges.  There  was  always  a  feeling  that  we  were 
being  dragged  into  a  conflict  in  which  we  had  little 
real  concern,  in  order  to  further  the  continental  in- 
terests of  our  monarchs.  The  majority  of  the  piopli- 
acquiesced  in  the  go\crnment's  foreign  polii  v  with- 
out anv  cordial  approval,  wliiKt  the  hi''ohites  — 
a  kirge  and  [lowcrful  minority — regarded  any  victory 
for  British  arms  as  a  blow  to  their  cause.  The  down- 
fall of  lacoliilc  h(ii)cs,  the  victories  of  Wolfe  in 
America  and  Clixe  in  India,  and  the  accession  of 
(jeorge  III. — a  king  who  was  born  in  linglaiid  and 
boasted  himselfa  Briton — causeda  re\uKion  ol  ieeling. 
For  the  first  time  in  half  a  century  the  countrv  w.is 
wholly  united  in  priile  at  the  success  of  I'.rilish  arms. 
West  luiiUed  the  picture  of  T/ir  Death  of  il'n/jV 
in  1770-71.  The  history  of  its  purchase  by  Lord 
( Irosvenor  for  ,/'400,  and  the  King  commissioning 
a  rei)lica  of  it,  h.is  often  been  told.  What  is  less 
generallv  known  is  the  phenomin.d  suc(  e-^s  ot  the 
line  plati-  whi(  h  William  Woollett  engraved  from  il. 
Woollett  was  a  //vA;-/  of  John  lloydell,  the  fust 
of  the  great  print  publishers.  Thiir  association  was 
.ui    immenselv    po|iular   one.        Indirectly    it   was   the 


ultimate  means  of  destroying  pure  mezzotint  engrav- 
ing for  over  fifty  years,  by  prcning  its  immense 
inferioritv  to  line  as  a  medium  for  producing  large 
editions  of  prints.  The  former,  lieing  e.xecuted  on 
copper,  wears  easily,  while  the  latter,  being  on  steel, 
will  liear  having  an  immense  number  of  impressions 
struck  off  without  material  de|)reciation.  WooUetl's 
plate  was  brought  out  in  1776  by  lioydell,  Rylaiid, 
and  himself.  Impressions  were  sold  to  advance  sub- 
scribers for  /^,i  IS.  each,  the  price,  after  publication, 
being  raised  to  ^^i  5s.  Ordinary  prints  were  subse- 
quentlv  sold  for  £,\  is.  Probably  no  military  print 
in  the  history  of  art  has  had  a  greater  success. 
Woollett  died  l>i.-fore  the  harvest  was  fully  garnered, 
yet  he  is  stated  to  have  made  between  _£"5,ooo  and 
;£"7,ooo  as  his  share.  Boydell,  who  after  the  en- 
graver's death  secured  full  ownership  of  the  plate, 
netted  _£'::;, 000.  The  gains  of  the  third  partner  are 
not  recorded,  but  the  hgures  given,  making  allowance 
for  expenses,  suggest  that  at  least  30,000  imjiressions 
from  the  plate  found  purchasers.  Their  number  will 
always  prevent  them  from  becoming  especial  rarities  ; 
whilst  the  fact  that  Boydell,  later  on  in  his  career, 
issued  a  large  number  of  false  proofs,  makes  the  dis- 
tinction between  early  and  late  impressions  somewhat 
difticult  to  determine.  Nevertheless,  there  is  always 
a  good  demand  for  the  plate,  and  choice  copies  of  it 
are  bv  no  means  tci  be  despised. 

The  mention  of  another  battle  subject,  T/ie  I'tV/cny 


Briiis/i  Milifarx  a  mi  Xaval  Print  s 


of  Lord  Di/nca>i,  by  James  W'anl,  from  tlie  picture  by 
J.  S.  Copley,  affords  an  opportunity  of  comparing  the 
number   of  impressions   which    may   be   struck   from 
a  mezzotint  with    that   from  a  Hne  plate.      Ward's 
copy  of  his  original  agreement  with  Copley  is  still 
in   existence.      It   sets   forth   that    in   return   for   250 
guineas,  payable  in  two  equal  instalments.  Ward  is 
to   execute   in   his  best  and   most   finished  manner 
a  mezzotint  engraving  of  the   subject,   and  to  keep 
the  plate  in  repair  until  it  has  produced  four   hun- 
dred good  impressions.      From  this  it  will  be  seen 
that  a  line  engraving  might  easily  be  made  to  yield 
fifty  times  as  many  copies  as  a  mezzotint.    A  collector 
should  always  bear  this  in  mind,  and  be  prepared  to 
pay  a  far  heavier  price  for  a  fine  mezzotint  than  for 
a  line  engraving,  especially  if  the  latter  is  coarsely 
executed.     It  is  curious  that  Copley,  who  was  West's 
greatest  rival  as  a  battle  painter,  was  also,  like  him, 
an  American.      He  was  the  better  artist  of  the  two. 
His  colour  was  richer,  his  work  more  animated  and 
more  true  to  life.      The  finest   military    picture   by 
him   is  his  spirited  Death  of  Major  Pierson  in  the 
Market  Place  of  St.  Heliers,  Jersey,  ijSi,  which  was 
commissioned  by  Alderman  Boydell  and  exhibited  in 
1783.     The  alderman  entrusted  the  engraving  of  the 
wurk  to  James  Heath,  whose  plate,  the  impressions 
from  which  were  ^'4   4s.   a  copy,   was  published  in 
1796,  fifteen  years  after  the  battle  took  place.     This 
leisurely  mode  of  procedure,  which  apparently  satisfied 
our  forefathers,  would  hardly  suit  the  bustling  times 


of  to-tlay,  when  an  event  has  no  .sooner  occurred  than 
it  is  forgotten.  As  an  instance  of  the  difference  in 
speed,  it  may  be  mentioned  that  a  large  photogravure 
plate  of  The  Chari^e  0/  the  I.aiieers  at  Oindiiriuan  w'as 
issued  within  two  months  of  the  date  of  the  battle. 

Copley's  other  great  battle  pi(-ture  was  The  Dejeal 
of  the  Spanish  off  Ciihraitar  in  1JS2,  a  huge  canvas, 
25  feet  by  2z\  feet,  now  hanging  in  the  Cruildhall 
dallery.  Its  popularity  was  inmiense  ;  over  60,000 
people  visited  it,  and  the  ai'tist  netted  some  thousands 
of  pounds  from  the  admission  money.  A  large  line 
jilate  by  W.  Sharp  was  published  in  iSio.  It  is  not 
to  be  supposed  that  any  of  the  engravings  after  Copley 
rivalled  the  success  of  West's  Death  of  Wolfe.  'I'hat 
had  the  advantage  of  being  first  in  the  field,  and 
was,  moreover,  issued  in  a  time  of  peace,  before 
the  disastrous  conflict  with  America  had  temporarily 
imi)aired  England's  commercial  prosperity.  A  good 
criterion  of  the  sale  of  the  battle  plates  after  the 
artist  is  probably  to  be  found  in  the  figures  relating 
to  Bartolozzi's  line  engraving.  The  Death  of  Chatham, 
Copley's  original  of  which  now  hangs  in  the  National 
Gallery  of  British  Art.  The  plate,  for  which  the 
engraver  received  2,000  guineas,  was  published  in 
1782.  Altogether  320  proofs  and  2,118  prints  were 
sold,  when  the  plate  was  intentionally  destroyed,  a 
fact  which  ensures  that  there  are  no  reprints  of  it  in 
existence. 

A    third    popular    battle  painter   contemporaneous 
with   West   and    (Ripley   was,    curiously    enough,    an 
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The  Connoisseuy 


Aiiuricaii  also.  This  was  John  'rninilnill,  wIki 
pdssesscd  a  professional  kno\vli-(li;L-  o|  the  sixncs  In- 
paiiUed,  for  in;  had  been  a  colonel  in  the  United 
States  Army  and  an  aide-de-camp  to  \Vashin;j;ton. 
Becoming  aggrieved  at  some  fiuicied  slight,  lie  laid 
down  his  sword  for  his  brush  and  came  across  to 
iMigland  to  study  undi'r  West.  Like  Copley,  lie  took 
(liliraltar  as  one  of  his  tluuu-s,  his  Saiiii-  Jrcin 
Gil>ra!lar  in  IJS2  being  engravt.'d  anil  |)ublished  by 
\\'illiam  .Sharp  in  1799.  'rrumhuH's  best  known 
work,  howtrver,  is  his  Battle  i>/  Hunker  i  Hill,  that 
hard-fougiu  field  which,  though  nouiinally  won  by 
England,  foruis  a  laudable  source  of  pride  t(j  iIk- 
Ameri<ans,  whose  untrained  troops  mauitanu-d  such 
a  prolonged  and  desperate  resistance  against  the 
\tteran  British  soldiers.  The  picture  was  engra\'cd 
several  times,  the  earliest,  largest,  ami  fuust  version 
being  by  j.  (1.  ATuller,  171)^.  This  plate  is  alwa\s 
in  ileniand,  being  sought  lor  on  both  sidis  of  the 
.\ll.mtic. 

.\iiotlier  contemporary  artist  of  repute  was    Ivobert 
Kerr  I'orter,  whose  interesting  personality,  even  more 
than   his  facile  brush,  gained  the  knighthood   which 
the  I'rince  Regent   bestowed  on   him  in  181.?.      Like 
rmiiiliull,  he  was  a  jiupil  of  West,  and,  like  him,  saw 
some  actual  warfare,  acccunpanvini;   Sir  lohn    Mooic 
in  his  campaign  in   Spain,  and    being   present  at   the 
battle   of  ("oruna.      Ik-fore    this    he   had   been  scene- 
painter  at  the  Lyceum,  a   position  which  helped   him 
to  acijuire  extraordinary  rapiditv  of  execution.     This 
was  shown  in   his  huge  panorama.    The  Storming  of 
S(/-i/!x'<'/<'tti//i,  which,  though  over  120  feet   long  and 
containing  700  life-size  figures,  was  painted  (according 
to  his  sister,  Jane  I'orter,  the  well-known   no\elist)  in 
six  weeks.     The  original   is   said   to   ha\e  been   des- 
troyed, but  its   memory  is   preser\ed  in  the  engraving 
bv    Tohn   \'endramini,  published   in    1S02.     The  en- 
graving, when  complete,  is  about   g   feet   long,   but   it 
is  so  large  that  it  had  to  be  executed  in  sections  on 
three  separate  plates.    These  sections  ha\e  frequently 
been   used  as  individual   pictures  and   separated,   so 
that   a   complete  copy,    if  not   acluallv   a   raritv,    a|)- 
proa(  lies     one.        I'orter    painted    other    pictures    of 
Seiingapatam,    whicli    afforded    a    fruitful    source   of 
inspiration  to  contemporarv  artists.     There  are  plates 
relating    to     the    subject    engnived     horn     works    by 
Mather   Brown,   Christall,   W.    Heath,    H.   Singleton, 
T.  Stotharil.  and  olliers. 

I'he  great  war  with  Napoleon  was  a  source  of  in- 
mniierable  battle  subjects.  His  repulse  at  Acre  was 
the  lirst  success  we  won  against  him  on  land,  and 
tlu'  triumph  is  recorded  in  several  works,  amongst 
which  a  line  plati;  bv  .'V.  Fogg,  after  W.  Hamilton, 
and   an  ai|uatint   bv    T.   Sutherland,  after  the  prolific 


W  .  Heath,  may  be  mentioned.  The  last  pair  often- 
worked  in  conjunction.  One  finds  them  together 
again  in  a  repre.sentation  of  T/ie  Death  of  Sir  Ralpk 
AI)ercromln\  after  defeating  the  l''rench  at  Alexandria 
in  iSoi.  The  most  important  engravings  of  this 
theme — -though  by  no  means  the  rarest  —  are  the 
mezzotint  by  I'.  Daws,  after  R.  I'ollard,  and  the 
sli[)[)le-plate  bv  .-\.  ('ardon,  .-ilu-r  I',  de  Loutherbourg. 
A  companion  to  the  latter  is  the  line  engraving,  ])ub- 
lished  iiSo4,  of  The  Landini;  of  the  British  Army  at 
Ahoi/kir  in  1801,  bv  L.  Schiavonetti,  :i/ter  tin-  same 
artist. 

'I'o  c-numerat(-  all  tlu-  battle  scenes  whii:h  dc  L(jU- 
therbourg  ininted  w-ould  be  a  heavy  ta.sk,  for  he  pro- 
duced the-m,  as  he  did  all  other  form.s  of  painting,  with 
extraordinary  facility,  if  nearly  always  in  exaggerated 
colouring.      His   memory  as  a  war  painter,  how-ever, 
deserves  perpetuating  if  only  as  the  first  English  artist 
— though  born  in  Hesse-Nassau,  he  was  a  naturalised 
British  subject — who  accompanied  the  English  forces 
in  an  official  capacity.     This  circumstance,  to  come 
in   stiiil    chronological   seiiuence,   should   have   been 
mentioned    earlier ;   for   it   was  with  the  ill-fated   ex- 
pedition to  I'danders  in  171;,^  that  he  was  despatched 
with   the   English  armv  to  immortalise  on  canvas  the 
triumphs  of  the   Duke  of  York,  who  commanded  it. 
'Idle  expedition   scored  a  solitary  success  in  the  cap- 
ture of  \"alencieiiiies,  which  de  Loutherbourg,  m  duty 
bound,   perpetuated  in  his   Grand  Attack  o?i    i'alen- 
eiennes,  from  which  W.  Bromley  made  an  important 
]ilate,  published  in   r.Soi.     Though  de  Louthi-rbourg 
was  a  by  no   means  great  artist,  the  engravings  from 
his  military  and  naval  subjects  are  among  the  most 
interesting  of  their  [K-riod.     The  painter  was  weakest 
as    a   colourist — a   fault,    of  course,   which    does  not 
appear   in   the   translations  from    his  work.      Despite 
his  (|ui(-k   bnishmanship,   he  was  very  careful  about 
his   detail  :    and    in   the   I'rint    Room   at  the   British 
Museum   there  are  a   multitude  of  sketches  by  him 
of  naval  and    military   accoutrements,   costumes  and 
weapons,    plans     of    battles,    men-of-war     and     their 
riggings,  flags,  etc.,  which  go  to  show  that  his  re]irc- 
sentations  of  contemporary  battle  scenes  are  not  only 
effective  and  spirited,   but   extremely  accurate.      His 
next  offi(-ial  work  after  the   "  Valenciennes  "  was  his 
picture    of    Lonl  IBnce's    Vietory  off  Ushant,    ljg4, 
conniiissioned    by   King  (ieorge-  IIL  the  year  of  the 
battle,  and  now  well  known  by  the  imjiortant  engrav- 
ing by  y.  Littler,  published  in  1799.      Lord  L>uncan's 
triumph    over   Admiral    De   Winter   at    Camperdown 
[irovided  ili-  Loutherbourg  with  another  fine  siibje<-t, 
which  was  also  engraved  by   Littler.     The  plate  was 
originally    published    in     iSoi,    but    a    re|)rint    was 
issued  of  it  in   1865.      I'erliaps  the  most  admirable  ol 
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(|c  I  .ii;illuTljMuri;'s  pictures  in  c-i)ntt'iii|i(irary  eyes  was 
liis  Spanish  Aniuida,  now  at  (iieenwirli  llosjiital,  ami 
(Icsrriliiil  as  '■  (inc  of  the  finest  sea-fi^hts  ever  realised 
im  lainas."  It  was  enifraved  at  least  twiee.  i'lie 
aquatint  ui  idlmirs  by  I.  C.  Stadler  and  R.  Pollard. 
171)7.  Is  sraree  and  iiiuch  sought  after,  while  there  is 
.1  niiiili  smaller  line  plate  hv  W.  11.  \\  orthini;ton.  In 
|ohn  I'iiir's  ten  plates  from  the  tapestries  in  ihc 
1  loasi-  of  Lords,  destroyed  in  the  burning  of  old 
\\  1st  minster  I'alaee,  one  has  a  set  ot  re|)rodu<  tions 
<  it  wli.it  is  practically  a  contemporary  rendering  of 
the  battle,  Init  the  decorative  conventions  imposed 
by  the  use  of  tapestry  as  the  original  medium  of 
expression  destiov  much  of  their  pictorial  elfect. 
I'lob.ibb'  the  most  realistic  pictures  of  the  Armada 
are  some  of  the  modern  ones,  of  which  those  by 
.Sir  <  )swald  ISricrley  are  among  the  best.  To  those 
"ho  are  content  to  secure  accurate  and  effecti\e 
representations  of  a  great  event  without  requiring 
the  .idditional  lasi'inations  of  age  and  scarcity,  the 
eti  lungs  b\  l)a\id  Law  from  jlrierlev's  I'lie  .liiiiiuiii 
.Sir/////:;  //■i>//i  l-'i/ro/  and  lh-ti/;i  //i  tl/r  l\e''ei/i^i\  and 
.\.  W'illiiiore's  large  liiii-  eiii;ra\'ing  ol  T//e  .It/ack  ii> 
///(    I'lu/^^/ziu-t/,    make  a   wholly   satislactorv   series. 

N.ixal  pi  nils  are  so  numerous  that  one  must  reserve 
llii'  luitlier  consiileration  of  them  lor  another  article  : 
while  re.idcrs  who  desire  to  study  the  suliiect  more 
deepU'   iiia\'   be  referied  to   that   admirable   catalogue 
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ol  .sir  Charles  Leopold  (list's  collection  of  prints 
ol  na\al  battles,  compiled  by  Mr.  Harry  Parker, 
wliK  h  is  probably  the  most  e.\haiisti\e  list  of  ilN 
kind  in  print.  One  other  subject,  however,  must 
lie  mentioned  as  being  highly  topical  at  the  present 
moment.  This  is  the  battle  of  Navarino,  the  first  and 
onfy  occasion  previous  to  the  great  war  now  being 
waged  by  the  great  powers  of  the  "Triple  Entente," 
in  which  their  forces  ranged  themselves  side  by  side 
against  a  common  enemy.  On  that  occasion  the  foe 
was  Turkey,  a  much  less  formidable  adversary  than 
either  ( 'lermanv  or  Austria  ;  bnt  the  Turks  had  a  kirger 
number  of  ships  on  the  spot,  and  fought  with  the 
dogged  fatalism  and  contempt  for  death  which  always 
distinguishes  their  race.  The  battle  was  only  ended 
by  the  entire  destrui  tion  of  their  fleet.  It  was  the 
last  great  sea-fight  under  old  conditions,  and  coming 
at  a  time  when  the  British  Navy  had  not  been  engaged 
111  important  active  operatiinis  tor  eleven  years,  it 
was  seized  upon  as  a  theme  fur  numerous  aquatints. 
I'erhajis  the  best  known  o\  these  are  tin-  pair  atu-r 
Sir  |.  T.  Lee,  engraved  bv  K.  Smart  and  IL  I'\all. 
whi(  h  give  the  beginning  and  conclusion  of  the  hay. 
.\iiother  well-known  plate  is  the  one  painted  and 
engraved  (,ilso  in  ai|uatint  I  bv  W.  I  laniel.  The  use 
of  ai|uatint  in  preference  for  line  engraving  shows  that 
the  public  were  no  longer  willing  to  wait  the  time 
— generally  several   years  —  that   it   took   to  translate 
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the  representation  of  a  topiral  vict(.)ry  into  tlie  lallcr 
medium. 

Aquatint,  indeed,  had  been  extensively  used  for 
naval  and  military  prints  during  the  second  half 
of  the  eighteenth  and  the  early  part  of  the  nine- 
teenth centuries,  its  progress  synchronising  with  the 
rise  of  water-colour  painting.  Some  of  the  best 
work  was  done  by  T.  Sutherland,  after  W.  Heath,  and 
Thomas  W'hitcombe,  the  three  artists  being  jointly 
responsible  for  the  large  majority  of  the  IC4  coloured 
aquatints  contained  in  those  fine  works  The  Martial 
Achievements  0/  Great  Britain  and  Iter  Allies  ( iSij ), 
and  the  companion  volume,  IVie  Na7'al  Achievements 
of  Great  Britain.  Heath  (wh(j  must  not  be  con- 
founded with  the  twQ  line  engravers  of  the  same 
name)  and  Whitcombe  were  by  no  means  the  first 
English  painters  whose  drawings  —  as  distinguished 
from  pictures — of  military  and  naval  episodes  were 
extensively  reproduced.  The  caricaturists  Thomas 
Rowlandson  and  H,  W.  Bunbury  both  provided 
many  serious  subjects  for  the  graver  be.->ides  their 
innumerable  humorous  ones,  which  must  be  dealt 
with  in  another  article.  These  were  chiefly  c<jstunie 
drawings   showing   conteniporarv   uniforms,   those    ot 


volunteer  corps — some  of  which  were  very  handsome 
— being  illustrated  as  well  as  those  of  the  regular 
forces.  This  tyjie  of  miliuiry  print,  es])ecially  when 
in  colours,  is  always  greatly  in  demand,  generation 
after  generation  of  army  ofificers  collecting  the  items 
having  special  reference  to  their  own  regiments. 
From  an  artistic  standpoint  the  earlier  works  are 
generally  the  best,  the  attitudes  of  the  figures  being 
less  stiff  and  more  natural. 

With  the  names  of  Rowlandson  and  Bunbury  is 
generally  coupled  thai  of  their  great  contem|)orary, 
James  (lillray.  It  might  have  been  tluiuglit  that  the 
martial  operations  of  the  period  would  have  |)rovided 
his  facile  pencil  with  numerous  themes  outside  the 
realms  of  caricature,  for  he  was  favoured  with  an 
actual  sight  of  war,  accompanying  de  Loutherbouig 
on  his  expedition  to  Valenciennes.  Beyond  some 
drawings  of  the  Flemish  people,  the  only  fruits  re- 
sulting from  this  appear  to  have  been  in  the  guise  ol 
caricature.  His  well-known  print  entitled  Fatii^nes 
of  the  Cam/>aign  in  Flanders  shows  the  Duke  ol 
York  sitting  at  ease  in  company  ol  sume  i_|uestion- 
able  Flemish  dames,  while  his  troops  are  bringing  in 
bowls  of    ].)unch.        Its    bitter    wit   is    barbed    liy   the 
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t.ii'i  that,  (jwiiii;  III  the  (hike's  iiii>iiiana_uriiR-nl.  the 
rani|iaij;n  turiu-il  nut  a  ihsastroiis  laihirr,  his  lorn-s 
|irrishin'4  b\  the  thousaml  throuuh  dix-asr  and 
faniiiir.  Ciilha\  is  rrspiiiisiblL-  lor  several  prints  ol 
niihtary  suiijeets,  luit.  however,  as  a  [lainter,  hul  as 
an  engraver,  he  having  eonnnenecd  his  artistic  career 
in  the  latter  eapaeity.  Tlie  last  of  his  plates  en- 
graved alter  other  artists  is  prohalily  'J'/if  Ma/i/iiis 
(  'iinriCullii  /-cwi^'i/ii;  the  niyal  ht>sta;^i'i  at  St-ri/it;apii 
tiim,  after  the  [jieture  painted  by  Xorlheote  in  171)2. 
it  is  siL;neil  "( 'lildrev.  "  one  of  the //nw  i/t-/'//('W<  ,1  uhieli 
till  r.irieatinist  adopted  lor  his  work  with  the  i;raver, 
I'he  eons'anl  warlare  whieh  the  inunlr)  experi- 
eneed  about  the  end  ol  the  eighteenth  rentur\  lound 
its  rellection  not  oiilv  in  the  battle  pii/ees  ol  the 
period,  but  in  genre  pietiire-,.  in  whieh  ligures  ol 
soldiers  or  sailors  afforded  llie  prim  ipal  interest. 
(  )ne  of  the  most  attraiti\e  examples  ol  this  kind  is 
Idunil  in  the  set  of  four  plate-s  of  'I he  IhSitUr,  en- 
gra\ed  bv  (1.  Keating,  after  ( ;.  .Morland,  and  piib- 
h-,heil  in  171)1.  'I'lie  theme  is  not  exai  ll\  a  p.itriolii 
one.  as  tin-  s|ieetalors' sviiipathies  are  wholly  direeted 
towariK  the  1  tilprit  ;  but  it  iiiiisl  be  n'lnemljered  lliat 
at  the  time  when  the  pl.ites  were  issued.  luigland 
was  eiijoving  a  lull  whieh  neeurred  between  the  w.irs 
of   the    .\iiierie,ni   and    I  riinh     Rexolutioii^,    .mil    hi/r 


eonlliet  with  I'ippoo  Sahib  in  India  was  hardly  of  siieh 
a  nature  as  to  arouse  popular  apprelumsions.  France, 
with  whom  we  were  shortly  to  engage  in  a  ijuarter 
of  a  eintury  of  fierce  conflict,  was  then  the  best 
market  for  our  engra\ings.  The  closure  of  this  mar- 
ket had,  for  the  time  l)eing,  tlie  most  disastrous  effect 
on  our  lilack-aiid-wliite  art,  causing  many  of  our 
greatest  rne//otinters  to  cease  work.  ( )ne  can  trace 
to  It  tile  failure  of  the  great  publisliing  I'lrm  of  the 
lioydells  and  that  of  X'alentine  (Ireen,  the  retirement 
of  |.  R.  Smith  to  the  country,  and  tlie  reliiiiuishmeiit 
bv  James  Ward  ol  the  gra\er  for  tile  l)rusii.  \'et  llie 
check  was  oiih-  a  tempor,ir\'  one.  'I'iiougii  wiliiin  a 
liw  vears  of  liie  outlire.ik  of  the  war  I'^ngland  found 
tile  entire  ("ontinent  lorei-d  in  arms  against  her,  slie 
not  oiilv  emerged  triuiiipli.nit  Irom  the  ordeal,  l)Ut 
inereasid  so  prodigioush'  m  we.dtli  tint  she  was  en- 
aliled  to  ])rovide  the  funds  which  set  on  foot  e\ery 
continental  coalition  ag.iinst  Na])oleon.  Tiiis  time 
of  war  was  one  of  lier  gre-atest  artistic  periods,  more 
especiallv  in  |iortraiture.  lingravings  from  many  of 
tile  works  in  tin.s  inclitr  lome  witiiin  tiie  pro\  ince  ol 
tiiis  articli-  as  likenesses  of  navai  and  mililarv  eele- 
Ijrities.  Lack  of  >pace,  however,  prevents  tlieir  being 
dealt  witii  ill  tlu'  present  numiier,  .nid  thev  will  be 
reserved   for  future   consideration. 
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The  parish  of  St.  Ciiles-in-the-Fields  has 
always  suffered  from  a  more  or  less  evil  reputation. 
Its  beginnings  are  connected  with  the  establishment 
of  a  lazar-house  ;  it  attains  a  niche  in  En'j;lish  history 
as  the  place  where  the  outbreak  of  the  great  plague 
originated ;  from  the  Stuart  until  the  end  of  the 
N'ictorian  eras  it  appears  in  the  pages  of  London 
chroniclers  as  a  district  of  slums  and  rookeries, 
tenanted  by  the  dissolute  and  indigent,  and  enjoying 
an  unenviable  notoriety  on  account  of  the  criminal 
propensities  of  its  inhabitants.  Something  of  this 
reputation  has  been  deserved,  but  the  greater  part  of 
it  has  been  unjustly  fastened  on  the  parish  by  reason 
of  the  ignorance  of  writers  concerning  its  boundaries. 
The  parish  is  shaped  like  a  gigantic  "  V,"  its  apex- 
resting  on  Francis  Street,  just  below  Seven  Dials, 
but  its  two  arms  stretch  far  afield,  the  eastern  one 
extending  to  Lincoln's  Inn,  aiid  the  odier  half  the 
length  of  Tottenham  Court  Road  to  Francis  Street, 
enclosing  nearly  the  whole  of  Bedford  .Si|uare  and 
the  lower  half  of  Gower  Street.  The  parish  thus 
comprises  a  fair  sample  of  West  Central  London, 
while  it  is  richer  in  historical  associations  and  in 
characteristic  examples  of  seventeenth  and  eighteenth 
century  architecture  than  most  of  its  neighbours. 

What  a  wealth  of  interesting  old  buildings  still 
survive  there  is  shown  with  remarkable  amplitude  in 
the  County  Council  Survty  of  London,  edited  by  Sir 
Lawrence  Gomme  and  Mr.  Philip  Norman.    St.  ( Giles's 


parish  occupies  two  of  the  five  volumes  which  have 
already  been  is.sued  of  this  monumental  work,  per- 
haps the  most  elaborate,  comprehensive,  and  extensive 
survey  of  its  kind  which  has  ever  been  undertaken. 
I-:very  old  building  or  site  which  possesses  historical 
or  architectural  interest  is  fully  described,  and  its 
principal  features,  both  without  and  within,  superbh' 
illustrated.  The  work,  when  complete,  will  form  a 
unique  record  of  English  urban  architecture  and 
decoration  of  the  seventeenth  and  eighteenth  cen- 
turies, and  will  preserve  the  memory  of  many  a 
[licturesque  mansion,  which  in  the  ordinary  course  of 
events  would  be  soon  undergoing  destruction  at  the 
hands  of  the  housebreaker.  One  may  hope,  however, 
that  the  indefatigable  labours  of  Sir  Lawrence  Gomme 
and  his  colleague  may  be  the  means  of  saving  the 
liner  for  the  benefit  of  posterity.  Many  similar 
buildings  have  suffered  demolition,  without  protest 
lieing  made,  merely  because  of  the  general  ignorance 
of  their  existence.  Sir  Lawrence,  by  his  record, 
deprives  London  citizens  of  any  excuse  f(jr  such 
neglect   in  the  future. 

The  second  volume  of  the  "Survey  of  St.  Giles's" 
comprises  the  whole  of  the  parish  with  the  exception 
of  Lincoln's  Inn  Fields,  which  were  dealt  with  in  the 
earlier  volume.     The  parish  is  an  old  one,  enjoying  a 
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separate  existence  centuries  before  the  o\erll<iw  lr<jin  the  reign  uf  luhvard   II.      It  was  not,  however,  until 

London  inwided  its  boundaries.      Originally  it  is  saiil  the   seventeenth  centiuy  that   the   rural   nature  of  St. 

to   have   lirrn   lalled    St.   (liles   of  the    l.iprrs,   from  ( iiles's  bci;an  to  be  seriously  coin])roinise(I.  Thesquare 

the  hospital  which  was  fouiuletl  li\   M.iud.  Ih my  I.'s  ot  Lincoln's  Inn  fields  was  jilanned  and  its  west  bide 

i|uei-n,  earlv  in  the  twc-lfth  century.      This  ho>pilal  and  completed  by   Inijio  Jones  in  the  reign  of  James  I.: 

its  gardens  occu|)ied  the  triangle  at  |)resent  bountled  and  Hollar's  ])lan,  (■irca  165S,  shows  practically  all  the 

by  High  Street,  Charing  Cross  Road,  and  Shaftesbury  available  land  in  the  parish,  fr(jni  the  Fields  to  the  far 

.\\enui\      'I'he    original    church    formed    part    ol'    ilie  side  ol  I  )rury  Lane,  occupied  with  Ikjuscs  and  gardens, 

buildings.     The  present  edifice  is  the  durd  which  ha>  while  the  main  thoroughfares,  like  High  Holborn  and 

bci-n  erc(  ted  on  the  .same  site  :  the  second  was  begun  High  Street,  are  fronted  with  buildings  on  both  sides, 

in  I'l.?  ;  and  linished  in  1631,  and  the  one  now  exist-  Seven   Dials,   the   district   which    has  done  so  nuich 

ing   dales  onl\'  from   the  reign  of  deorge  II.      As  to  t(jwards  gi\ing  the   |)arish   its   unenviable  reputation, 

the  hospital,  it   has  long  since  been  destroyed.      That  was   not   planned  until  ituj.S,  and  the  buildings  c(jm- 

master    iconiMlast,     Henry     \'11I..     seized     upon     its  prisi-d  in  it  weH'  not  I'onipleted  until  well  on  into  the 

jjossessions   ami   jnit   an  tnd  to  the  foundation.      by  eighteenth  centmy.      The  original  design  was  for  six 

his  reign   the   hospital   had   oinlived   its  raiioii  d'i'trf  roads  to  radiate  frcjui  an  (jpen  space,  in  the  centre  of 

and  grown  inordinately  rich.      I^Uiccn  Maud  li.id   Icli  whu  h  was  erected  a  1  )(jric  pillar  surmounted  by  dials, 

it  an  animal   ciidowuient  of  ^/,,)   to  support   loinlecn  one   of  whi(  h   was  intended  to  face  the  entrance  of 

le[)crs.     In  ilenrv  I\'.'s  time  its  l.i/.ar  inmates  usu.illy  each  street.     I'.xelyn  records  seeing  the  pillar  in  1694. 

numbered   onh'  from   three  to  'iwv,  wliile  the  Tudor  As    a    matter    of    fact,    though    it    gave    the   name   of 

era    saw   lepros\'   practically  extinct   in   ICngland.      In  "  Se\  en   1  lials  "  to  the  district,  it  was  never  crowned 

the  meanwhile  the  institution  had  been  entrusteil  to  by  UKjre  than  six  faces,  no  additional  dial  being  added 

the  custody  of  the   Hosjiital  of   I'.mlon  Lazars,  which  for   the  extra   street.      The   pillar  was  taken  down  in 

bad    gradually    accumulated    an    estate    comprising  |uly,  1 773,  on  the  suppositicjii  that  a  considerable  sum 

liracticallv  the  whole  of  the  present  p.irish  of  .St.  ( liles  of  money  was  lodged  at  the  base.     This  wa.s  found  to 

.mil    that    of    St.    deorge's,     Bloonisliurv.        In    1 53''  be  a   mistake,  "and  the  ])illar  was  removed  to  Sayes 

Henry  \III.  took  possession  of  this,  giving  some  less  Court,    Addleslone,    with   a    view    to    its   erection    in 

valuable   l.iiid    in    Leicestershire   in    exchange.      The  the  park.     This,   however,  was  not  done,  and  it   lay 

career   of  tlu'   hos|)ital   was  ended   and  the   name  of  neglected   until    tin    death  ol    I'rederica,    Duchess  of 

the  parish  changetl  from  St.  ( iiles'  1  ji/ars  to  St.  (  hies-  \'ork,   in   i.S:;o,   when   the   inhabitants  of  Weybridge, 

in-the-l''ields.       Some    of   the    present    thijroughfares  desiring  to  1  (numemorate  her  thirty  years'  residence 

mark  the  1  omses  of  the  old  c  omUr\'  roads.      Holborn  at  Oatlands  and  her  active  benevolence  to  the  poor 

and  Drurv   Lane  still  retain  their  ancient  names  and  (jf  the  neighbourhood,  bethought  them  of  the  prostrate 

sites,  while   ('baring   Cross   Road   conceals  under   its  column,  purch.ised  it,  placed  a  coronet  instead  of  the 

present  title  its  former  uneuphonious  name  nf  lloi;i;  dials  on  the  summit,  and  erected  it  August,  1S22,  on 

Lane.  ihe  green." 

London  first  appears  to  have  invaded  rur,il  St.  Ciles's  This  portion  of  St.  Ciiles's,  and  indeed  the  whole  of 
by  way  of  High  Holborn.  The  whole  ol  the  space  the  Jiarish  lying  between  Castle  Street  and  New  Oxford 
between  (Ireat  Turnstile  and  the  parish  boundary — a  Street,  has  few  ancient  architectunil  features  to  corn- 
hundred  and  fifty  feet  further  east —  "was  occupied  by  mend  it.  There  are  a  few  pictures(]ue  eighteenth- 
bouses  at  least  as  early  as,  and  probal)ly  long  before,  century  shop-fronts  in  New  Compton  Street,  and 
the  reign  III  Henry  \T II.,"  while  immediately  hirtlier  several  houses  in  I  lenniark  Street  erected  between 
west  a  somewhat  complicated  system  of  liuuses,  ifiSj  'I'lJ  ifj'S;.  which,  though  much  altered,  retain 
gardens,  and  nrchards  tilled  in  the  space  between  in  three  or  f  mr  instances  their  original  doorways  and 
High  Holboin  and  the  site  of  Whetstone  I'ark  as  st. ureases.  The  last-mentioned  street  was  called  after 
early  as   r5i)o,  some  of  the  buildings  dating   back  lo  I'rince  George  of   Denmark,  the  "  h^st-il-possible  "  of 

,S6 
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Mar;iul;iv'.s  "  llislurv,"  on  the  o(  rasiun  ot  his  maniaye 
with  the  I'riiicess  (afterwards  (^)iieen)  Anne. 

( i(jing  northwards  one  enters  a  Tormer  aristocratic 
neighbourhmiil  in  (Ireat  Russeh  Street,  of  which  a 
section,  some  500  feet  in  length,  crosses  the  nortli- 
westcrn  arm  of  the  parish.  Half  of  the  ncjrth  side  i>f 
this  section  is  now  occu])ied  with  the  central  N'oimg 
Men's  Christian  Association.  Nos.  100  and  102, 
Cireat  Russell  .Street,  occupy  the  site  of  what  was 
formerlv  Thanet  House,  tile  residence  of  Thomas 
'I'uftim,  6th  liarl  of  Thanet,  said  to  have  been  hiiill 
l>y  .Sir  (Christopher  Wren.  .Sulisei|uent  occupants 
Were  Sir  Thomas  Coke,  Lord  Lovcl,  and  afterwards 
isl  h^arl  of  Leicester:  the  ALir(|uess  of  Tavistock  ; 
I'^arl  llathurst  :  ajid  'I'ojiham  lieauclerk  and  his  wife, 
LaiK'  1  )iana  lieauclerk.  The  latter  was  a  famous 
amateur  artist,  while  her  husband  was  a  wit  and  a 
bibliomaniac.  Horace  Walpole,  in  a  letter  dated 
\o\ember  14th,  177c),  to  the  Countess  of  Ossorv, 
writes:  "Mr.  lieauclerk  has  built  a  library  in  Creat 
Russell  Street  tliat  reaches  halfwav  to  Higiigate. 
l';veryb(_idy  goes  to  see  it  ;  it  has  put  the  Museum's 
nose  (|uite  out  of  joint." 

liedford  Square  iielongs  to  a  somewhat  later  period, 


Its  design  has  l)een  credited  to  the  brothers  Ad.im, 
but  the  editors  of  the  "Survey"  show  fairly  conclusiveh' 
that  the  I'amous  classical  architects  had  nothing  to  d<> 
with  it,  and  that  it  is  almost  certainly  the  work  of 
Thomas  Leverton,  an  able  follower  of  their  traditions. 
He  took  up  a  building  lease  of  No.  13  in  1775,  the 
house  l)eing  one  of  the  earliest  in  the  S(juare,  which 
was  built  between  the  years  1775  and  1780.  The 
houses  round  the  Square  form  one  of  the  most  in- 
teresting series  of  examples  of  late  eighteenth-century 
domestic  architecture  in  London.  Each  of  the  four 
sides  "is  se|iarately  treated  as  an  entire  block  of 
buildings,  having  a  central  feature  and  wings.  "  the 
whole  effect  being  dignified  and  the  details  showing 
a  correct  ap[)reciation  of  classical  design.  It  is,  how- 
ever, the  interiors  rather  than  the  exteriors  of  the 
houses  wlii<'h  will  prove  most  attractive  to  the  modern 
student.  In  buth  respects  \o.  i,  Mr.  W'eedoii  (Iros- 
smith's  residence,  is  especially  distinguished.  The 
fa(;ade  of  the  house  is  distinctive  from  the  others, 
its  princijial  feature  being  a  well-proportioned  and 
imposing  doorway,  approached  by  a  broad  flight  of 
steps,  and  leading  directly  into  "a  hall  of  uncom- 
monly beautiful  design,  extending  the  wh<ile  wiiltli  of 
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NO.  9,  BEDFORD  SQUAKE  :  I'l.AMKU  rLA'jL'ES  OVEl;  DOOK 
FROM  "THE  SURVEY  OF  LONDON,"  VOL.  V. 

llio  house,  and  di\ided  by  piers  into  three  liays." 
'I'he  left  hav  contains  the  staircase,  of  which  the  stone 
steps  have  sliaped  soltits,  while  the  lialiLstrades  are 
of  bronze,  of  graceful  curvature  ami  tasteful  desii^n. 
The  decoration  of  the  |)rincipal  rooms  is  best  sui;- 
iiested  b\'  the  plate  of  the  ilinnnev-breast  of  the 
tllning-rodin,  which  well  illustrates  the  hne  decorati\e 
detail  with  whi(  h  all  tlie  larger  apartments  are  em- 
liellished.  The  mantel|)iece  is  of  carved  wood,  with 
an  "l'>m[)ire  "grate,  the  wallaboNc  ''being  ornamented 
with  an  o\al  plaque  surrounded  with  lloral  festoons." 
The  lo\vest  member  of  the  cornice  should  be  noticed, 
as  it  is  siunlar  to  that  in  No.  ij;.  Leverton's  own 
luiuse,  and  is  composed  of  diminuti\e  (ireek  Doric 
pillars  sus])ended  b\-  their  capitals — a  snmewhat  im- 
usual  torm  ol  decoratioiL  suggesti\"e  of  tassels.  'I'he 
other  rooms  are  decciratcd  with  equal  effect.  In  tiic 
rear  room  on  the  I'ust  floor,  now  used  as  a  sludio, 
there  is  a  fme  plaster  I'rie/c  of  classical  figures  with 
garlands  of  llowers  interspersed  by  geometrical  orna- 
ment, while   the  ceilings,    containing   painted   panels 
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attributed     to    Antonio    Zucchi,   :ue   of    exceptional 
merit. 

Zucchi  is  one  of  the  few  instances  of  a  painter  who 
subordinateil  his  art  to  that  (jf  his  wife,  the  reverse 
being  generallv  the  case.  He  came  to  England  in  i  77  i 
in  the  train  of  the  brothers  Adam,  for  whom  he  made 
architectural  drawings  in  Italy,  and  in  1781  married 
Angelica  Kauffmann.  His  pseudo-classical  themes, 
facile,  pretty,  and  graceful,  are  so  similar  to  hers  \n 
stvle  and  execution  that  it  is  diflicult  to  discriminate 
between  them.  In  Bedford  S(|uare  there  are  numer- 
ous examples  of  ceiling  painting  attributed  to  one  or 
other  of  these  artists.  In  No.  10  the  cx-iling  of  the 
rear  room  on  the  first  lloor  is  exactly  similar  to  that 
alreadv  described  in  the  same  room  in  No.  1,  and 
coiiseijuently  the  paintings  on  it  may  also  be  set 
down  as  the  work  of  Zucchi.  Those  ol  Xo.  i ;; — 
Leverton's  own  house — are  more  probably  the  work 
of  Angelica  Kauffmann,  to  whom  the  jianels  on  a  ceil- 
inu  in  No.  25  are  also  ascribed,  while  others  at  Nos.  6 
and  40,  the  former  of  which  are  in  a  bad  state,  may 
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Ni>.   25,    i;k[ifori)   squakk  :    ciiimnkv-ekeasi  ,    moNi- 
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he  by  cither  (if  the  artists  or  tlieir  |mi)iis.  It  is  indeed 
difiicult  til  attempt  tu  jiusitively  ideiitily  the  hrushes 
from  which  tlie  decorative  panels  ol'  this  style  and 
period  emanated.  Any;elica  Kauffmanii  and  her  Ims- 
band  were  by  no  means  tlic  only  knuwn  artists  who 
produced  such  work,  their  imitators  and  copyists  being 
numerous.  '1  he  unly  sale  eriteriim  by  which  to  judge 
ihe  authenticity  nf  the  decorations  attributed  to  these 
tw(j  artists  IS  to  compare  them  with  their  acknowledged 
productions,  (il  wiiich  the  ceiling  panels  —  now  at 
limiingtun  I  louse — [lainted  by  Angelica  Kaul'fmaiui 
tor  tile  l\M\al  AiaiJemv,  and  those  by  Zucclu  at 
<  )sterley    I'ark,    may   be  taken  as  gnud   examples. 

The  attribmion  "f  the  design  lor  lk-dt\)rd  S(|iiarc 
to  the  brothi-r-.  Adam,  which  has  already  been  alluded 
to,  is  apparently  mainly  justd'ied  b)'  the  genera! 
siaiilaritv  in  the  style  of  the  exteriors  ami  interiors  of 
the  iiouses  to  their  known  work.  As  what  is  knuwn 
as  the  Adams'  style  was  universally  fashionable  and 
practised    by    many    other    capable    exponents,    tins 
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evidence,  to  say  the  least  of  it,  is  far  from  convincing. 
The  compilers  of  the  "London  Survey"  bring  many 
facts  forward  which  go  to  show  that  Thomas  Le\erton 
was  the  aulhcir  cif  the  general  scheme  of  the  Sciuare 
and  the  designer  of  the  houses.  He  was  an  architect 
of  repute,  wiio  adopted  the  style  of  the  period,  muc-h 
of  his  work  closely  resembling  that  of  the  brotliers 
.\dam.  He  em])loyed  many  of  tlie  designers  who 
worked  h)r  them,  such  as  Bonomi,  Angelica  Kaull"- 
mann  and  /ucc  hi.  His  work  shows  well-balanced 
composition  and  refinement  of  detail,  and  authenti- 
c  ated  examples  of  it  display  a  "similar  architectural 
expression  to  the  hcjuses  in  the  Sc|uare,  and  the  general 
character  of  the  internal  decoration  is  the  same."  He 
was  resident  in  the  neighbourhood  before  the  Scjuare 
was  built,  and  m  T775  took  u]i  a  building  lease  of 
No.  13,  iiraclK  ally  at  the  beginning  of  the  ojierations. 
It  can  hardly  be  supposed  tiiat  he  would  permit 
.mother  architect  to  design  his  own  residence,  and 
both    the    exterior    and   interior   of    the   house   show 
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practically  convinciti^  proofs  that  it  was  by  tiic  same         One   of  tiie  earliest  occupiers  was  L'lick  de   Burgh, 
tlesigner  as  tlie  others  in  the  Square.      In  what  good  .Nhirqiiess  of  Clanricarde,  who  was  born   in    i6o^,  on 
taste  tile  work  was  executed  is  reve.iled  in  the  illus-          the  opposite  side  of  the  road.      He  was  followed   by 
tr.ui()n>  of  SOUK-  of  the  interiors.      'I'he  plaques  over         John  l)iuliv,  i  ^l  l!ail  of  ISristol.  after  whom  succeeded 
the  door  of  the   front   ground   llnor  ol    Xo.  ().  and   a          in  chronological   order    ■riiiiinas.    ^rd    liaron    hairfax, 
M_-ciion  of  the  ceiling  of  tin;  first-lloor  room  ot  \(},  j;o,  the   great    Parliamentary  general;   antl   (leorge,   2nd 
show  a  feeling  for  graceful  classical  form  not  unworthy          I'^arl  of  Bristol,  who  far  less  alilv  su|)ported  the  cause 
of  I'laxman,  and,  indeed,  may  he  from  his  designs,  as  ol  (Jharles  I.,  and  ultimately  fell  mider  the  displeasure 
he  is  said  to  have  worketl  for  I.e\'erton.      These  ilhls-  of  his  son.      .\t'ter  the  termination  of  h-is  rc'sidence   it 
trations,  with  those  of  the  fme  chimney-piece  at  Xo.  S  was  taken  o\er   hv  the  government  tor  the  (.'omniis- 
and   the   portion   o|   tlie   Iront   room   at    X<i.    J5,   give  sioners  ol   'I'ratle  and    I'lantations,  among  whom   was 
some    idea    both   of  the  i|naliiy   ol    the   plates   in   the          lohn  Mvelvn,  who  describes  the  house  and   the   fust 
record,   and   of  ilu'   wealth   ol    beautilul    architectural  meeting    of    ihe    connnissioners    there    in    his   diarv. 
,ind   decor, ui\e   sulijeets   which   they   repiddiu  e.  They  migrated  to  W'hilehall.  and   l)etwei;n    1673  and 
Immediately  after  Bedford  Si|uare  was  built,  it  took          1(175  William,   ;rd  I'^ail  of   I  )evonshire.  was   in   occu- 
r.nik  as  om-  of  the  fashionable  i|uarters  ol   the  town.  patioii  :   to  him  succeeded  the  able  and  unscrupulous 
Lord    I,(aigliborough  took   up  his  residem c  at  Xo.  0  h'.arl    of    .Sunderlancl.       On    the    termin.uion    of    his 
as  s<j(in  as  it  was  compkted,  to  be  succctaled  in  1  7i).S  tenancy  the  house  was   di\idetl   into   two  -afterwards 
by  the   1st   ICarl   of  hddon,  then   in  the   height  of  his  Xos.  55,  5fi,  and    .\os.  57,  5S.       The  site  of  the  latter 
career    as    .Xttorney-Cieneral    to     Pitt's    go\ernmenl.  was   ultimately  absorbed    into   the    Freemasons'  Hall. 
Henry  ( '.iveiiilish,  nepiuwul  the  2nd  1  )uke  ol   l)e\cin-  The  otln'r  portion  harboured  among  other  occupants 
shire,  one  of  the  greatest  siienlific  discoverers  nl    bis  b'lin,    Lord    llelasyse  :    Henry  Howard,  7ih    I  )iike  of 
lime.  Ii\cd  .It  Xo.    It  ;    baron    I'erryn,   a  la«    lord.  ,it  Xoifilk  ;    Sir  ( lixlfiey  ICiU'ller,  who  bought  the  hotise 
Xo.  :;  I  :  .ind  Mr.Seijeaiit  ( llvnn,  Rei'orderol  London,  m  1  7  i  S,  and  li\"ed  there  from   170;  until  his  death  in 
,01(1  one  of  the  ablest  (if  Wilkes's  supporters,  at  Xo.  50.  1  7-,i  :  Benjamin  Wilson,  the  portrait  painter,  i  750-tii  : 
(lower   .Street,  which   passes  through  i.uie  eiul  ol   the  lohn  Hoole,  translator  of  Tassn  and  .\riOsto,  i  782-8(1  ; 
.Si|uare.    also    cont.iins    several     houses     nuirkeil     b\-  and     lames    Boswell,    the     immortal     biographer    of 
interesting  arcliitecKir.il  features,   while  almost   in  the  Johnson,   i7,S0-,S,S.      Thomas  ( 'hippendale,  the   furni- 
extreme    north-western    corner    of    this    arm    of    the  ture  maki  r,  is   erroneously  stated    by  some  writers   to 
parish  is  the  old  larmliouse,  dating  from  1770.  wlmli  ha\e    lived   there,  but   the   e\iilcnce  of  the   rate-hook 
up    to    this    viMr    loriiied    p.irl    of    the    piemises    of  shows  th.it  the  real   occupant    was  Willi. nil    Ohippeii- 
Messis.  He.il,    nf  Tcittenhaiii  ( 'ourt  Road,  and  about  dak-,  an  altiMnew  ipiite  unknuwn  to  lame, 
which  an   inleresting   little   book   was   lately   written.  The  facjade  of  the  original(_'l,inricarde  House,  with 
It  must  not  be   thought   that    Bedfird   Square  and  the    exception   of    the    ground    floor,    rem. lined    sub- 
Lincoln's    Inn     I'lelds    include   all    the   architeetiir.d  stantially    unaltered   until    some   time   between    1840 
attractions  of  St.  Ciiles's  parish.      ( Ireat  (^)iieeii  Street,  and    i  Sqo,  when    half  of  the   premises  were   entirely 
though  it  has  fallen   from   its  former  high   estate,  still  pulled   rlown.      The   upper   porticm  of  the   remainder 
contains   some  relics  of  the  time  when  it  was   one   of  still    surMxes    in    pr.irtic.Uly    its    original     cinulition, 
the   most   fashionable    residential   streets  of    London.  while,  though   the   greater   piortion   ol    the   interior  ol 
The  old   houses  on  the   north  side   have   entireh'  dis-  the   house   h.is   bei.n   demolished   anil    rebuilt,  it  still 
appe.iri'd,     but    on    the    south    there    still    exists    the  contains  parts  of  a  staircase.  se\eral  chmmcy-breasts, 
remains  of  what  was  hirmerlv  the  largest   mansion   in  and  the  panelling  of  mie  ol    the  rooms  belonging  tO' 
the  thoroughfare,  .iiid  the  one   possessing  the  greatest  the   first   building. 

historical  interest.    This  w.is  ( 'lanricarde  House,  built  Xext   door   to   Xos.  55  and  56  is  the  Freemasons 

between  1(1 ',(1  and   id.vS,  now   represented  by  the  two  Hall,   a   modem   liuilding   of  some  architectural   pre- 

biismess   |iremises,  55    ami    5(1,  ( Ireat   (,)ueen   .Street.  tensions,  |iortions  of  the  interior  ot  which  date  back 
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a  considerable  period.  The  iiall  occupies  tlie  sites 
of  several  old  mansions.  The  C.rand  Lodge  of  l-'ree 
and  Accejited  Masons  purchased  one  of  the  houses 
in  1774.  The  hall  or  temple  was  built  on  the 
site  of  the  garden  by  Thomas  .Sandby  in  1775,  and 
the  house  itself  was  demolished  and  rebuilt  as  the 
Freemasons'  Tavern  in  1786.  At  various  intervals  the 
neighbouring  houses  were  secured  and  the  premises 
added  to  and  rebuilt.  They  were  partially  destroyed 
by  the  conflagration  of  1SS3,  and  only  a  small  portion 
of  the  eighteenth  -  century  building  now  survives. 
Each  of  the  several  mansions  which  formerly  stood 
on  the  site  boasted  of  a  long  line  of  illustrious  resi- 
dents. To  enumerate  them  would  occupy  so  much 
space  that  the  mention  of  a  few  only  must  suffice. 
Richard  Brinsley  Sheridan  lived  in  the  eastern  half 
of  Rivers  House,  1777-S2  ;  Kitty  Clive  in  the  western 
half,  1743-47  :  Thomas  Huds(jn,  the  portrait  painter, 
in  the  ne.\t  house  further  west,  1747-64;  and  Mary 
Robinson,  better  known  to  fame  as  "  Perdita,"  in  the 
same  house  for  a  short  period,  1774.  She  lodged 
with  the  widiiw  of  Thomas  Worlidge,  the  painter  and 
engraver,  the  latter  occupying  the  house  1705-07. 
Conway  House  was  the  home  of  the  infamous  Lord 
Chancellor  jeffrevs,  1685-S7.  the  mansion  being  then 
the  official  premises  of  the  Creat  Seal  :  in  the  latter 
year,  however,  while  still  retaining  his  office,  "  he 
removed  to  the  new  mansion,  which  he  had  built  in 
Westminster  overlooking  the  park." 

It  would  be  possible  to  extend  this  article  on  this 
single  volume — the  fifth — of  Tlit:  Siiyvcy  of  London 
almost  indefinitely,  so  many  are  the  interesting 
atchKological  and  historical  facts  accumulated  therein  : 
but  sufficient  has  been  said  to  give  some  idea  of  the 
exhaustive  manner  in  which  Sir  Lawrence  Gomme 
and  Mr.  Philip  Xurman  are  accomplishing  their 
gigantic   task.     Should  the  work   be  carried  through 


in  the  same  way  as  the  ]iortion  already  com- 
pleted, it  will  constitute  a  record  of  the  greatest 
historical  and  architectural  importance,  describing 
and  illustrating  ( )l(l  London  in  a  way  that  no 
other  city  in  the  world  has  been  ilescribed,  and 
furnishing  future  chroniclers  with  itualuable  d.ita 
for  their  work. 

Even  more  im[)ortant.  |ierliaps,  is  the  beneficial 
influence  which  the  survey  will  exercise  on  the  pre- 
servation of  old  monuments  and  buildings.  London 
is  peculiarly  rich  in  these.  It  is  at  once  the  most 
modern  and  one  of  the  oldest  of  cities.  Probably  no 
great  citv  in  Europe  has  had  so  many  improvements 
effected  or  so  many  new  buildings  erected  as  London 
during  recent  years.  It  is  impossible  to  eftect  these 
improvements  without  some  sacrifice,  and  while  much 
has  been  destroyed  that  has  not  been  worth  preserva- 
tion, many  interesting  buildings  have  also  been  swept 
awav,  some,  it  must  be  confessed,  without  adequate 
cause.  Municipal  authorities  have  been  among  the 
chief  offenders  in  this  respect,  even  the  London  County 
(.'ouncil  in  its  earlier  days  having  a  lew  sins  with 
which  to  reproach  itself.  Of  recent  years  it  has  amply 
atoned  for  these  by  its  jealous  regard  for  the  links 
connecting  modern  London  with  the  nld.  l'erha[)s 
its  most  effectual  weapon  for  their  protection  is  this 
wonderful  "Survey,"  which  Sir  Lawrence  (lomme 
and  Mr.  Philip  Norman  are  editing  on  its  behalf, 
and  that  of  the  Committee  for  the  Survey  of  the 
Memorials  of  Greater  London.  Ii  is  the  duty  of 
every  Londoner  to  study  at  leaNt  the  portion  ol  it 
relating  to  his  <.)wn  district,  so  that  he  may  learn  the 
historv  of  all  the  interesting  artistic  ami  historical 
memorials  it  contains,  and  be  able  to  use  his  inllu- 
ence  to  see  that  they  are  not  needlessly  sacnhced 
t<j  the  cause  of  modern  progress  or  the  cupidity  of 
speculative   builders. 
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An  Acquisition 
to  the  Victoria 
and   Albert 
Museum 


Ir  is  ail  uiilurtunate  matlt-r  tur  iiKulrrn  ^Jl|4li'^ll 
lit  thai  till-  aiitliiiiilics  tit'  prailirally  all  our  national 
iiiiiMUiiis  arc  prccUulcil  truiu  piii- 
I  having  the  work  of  livini;  artists,  so 
that  il  it  wen-  not  for  the  heiiclar- 
li(jns  ol  |iri\atc  incHvitluals  current 
work  would  he  altoL;ether  iiiire[ire- 
senteil  in  the  State  coUertions.  It  is  on  this  ai '■ount 
that  one  weh'onies  a  i;ift  ot  a  ;^ooil  example  of  eon- 
temporarv  art  to  a  piihlie  picture  i;allcrv,  e\cn  more 
than  that  <if  a  more  valuable  work  liy  a  dead  master. 
One  of  the  latest  donations  to  he  recorded  is  that  of 
a  water-colour  drawing  of  .4  fountain  iii  Gnimula, 
by  Mr.  (j.  WMiiie  .\pperley,  K.I.,  whu  h  has  been 
presentei.!  to  the  \  ictoria  and  .\lliert  .Museum  by 
Mrs.  Tubbs,  of  (  ■apelde-Ferne,  St.  Leonards-on-Sea. 
Mr.  .Xpperley's  \\oi  k  has  fieeii  olteii  described  in '1'hk 
( 'i  iN'NoibSEiiK,  and  lie  is  generally  acknowledged  as 
one  of  the  most  brilliant  of  our  younger  water-colour 
painters.  'I'he  pi(  tiiri'  is  a  characteristic  specimen, 
worthily  e\cmplit\  iiig  tlie  artist's  jiower  of  realising 
strong  sunlight  on  masonrv,  and  presenting  arclii- 
tectur.il  cletail  with  great  local  truth  and  accurate 
ilraughtsiiiansliip  in  strong  sentient  brushmanship. 
I'lie  lolouring  is  highly  effective,  and  Mr.  Apperley 
has  t.ikcii  lull  aihantage  of  the  strong  contrast  of 
light  and  shadow  afforded  by  his  theme. 

'I'm-,  fact  that  St.  t  It.-orge's,  llaiiovir  S(|uare,  is  one 
of  (jueen  .\niie ',  filt\"  London  churches  will  preclude 
the  learned  m  such  matters  Irom 
expecting  to  find  an\  line  old  stauu'd 
glass  there.  'Ihe  earlv  eighteenth 
centur\'  was  a  period  of  tlignilied 
architecture — as  witness  the  stately 
( 'oriiuhian  portico  ol  the  building  and  its  dignified 
cloi  k-tower — a  perioil  also  of  tine  wood-carving,  but 
■of    execrable    stained    glass.       The   decay   of  English 


The   Stained 
Glass  at 
St.  George's, 
Hanover  Squar 


ecclesiastical  stained  glass  set  in  early  in  the  sixteenth 
t:enlurv.  It  originated  with  the  substitution  of  enamel 
colours  tor  the  old  [lot-metal  system.  In  the-  latter 
every  colour  required  a  different  sheet  ol  glass,  so  that 
a  window  had  to  be  formetl  of  a  mosaic  of  differently 
coloured  pieces  of  glass  bound  together  by  lead-work, 
wluri'as  the  enamel  colours  could  be  used  like  paint, 
and  any  design  required  could  be  pr<iducei.l  on  a 
single  large  ])iece  of  glass.  The  result  of  this  facility 
was  that  glass-painters  began  more  and  more  to  lose 
sight  of  the  decorative  attributes  and  produce  pictures 
which  grew  more  and  more  to  ape  realism — attem])t- 
ing  the  impossible  feats  of  suggesting  far-reaching 
Ijerspective  and  naturalistic  light  anil  shatle  on  a 
transparent  ground.  This  practice  continued  through- 
out the  eighteenth  century,  ami  it  was  not  until  the 
late  Ciotliic  re\ival,  well  on  in  the  nineteenth  cen- 
tury, that  designers  began  to  appreciate  the  glories  ol 
ancient  stained  glass  and  try  to  revive  them. 

It  is.  however,  only  in  recent  times  that  craltsmeii 
in  stained  glass  have  produced  effects  which  seriously 
rival  the  old  work.  Thus  the  bald  statement  in  tlie 
late  Sir  Walter  Besant's  Fascination  of  London,  that 
St.  (leorge's  ("hurch  "contains  a  g(jod  Jesse  window 
put  in  in  iiS4t,"  is  likely  to  seriously  ]juz/,le  the  expert 
when  he  sees  the  window,  or  rather  the  windows — 
there  are  three  of  them — in  i|uestion.  For  though  it 
is  quite  possible  that  stained  glass  of  this  quality  and 
appearance  could  be  produced  now,  it  is  certain  it 
would  h.i\e  been  an  impossible  teat  at  the  date 
mentioned.  The  statement  is,  however,  correit.  'I'he 
windows — one  in  the  chancel  and  the  others  at  the 
east  end  of  the  aisles  on  either  side — were  ol  old 
Flemish  glass,  which  some  connoisseur  or  well-inspired 
economist  thought  of  thus  using.  They  originally 
formed  part  of  a  large  Jesse  window,  the  early  history 
of  which  is  scjuiewhat  obscure.  It  is  stated  with  e(|ual 
authority    to    have    been    taken    from    a   convent    at 
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Maastricht  and  a  iluirch  at  Mechelin,  or  Malines,  as 
we  call  it  imw.  If  thi'  latter,  we  need  feel  no  com- 
piuuliiin  at  il  having  been  removed  troin  its  DriL^iiial 
emironment,  for  had  it  remained  it  would  inevitably 
have  been  destroyed  during  the  present  war.  Its  trans- 
fer from  the  Low  Countrit's  to  Hanover  S(|uare  is  more 
a  matter  of  surmise  than  of  history.  One  account  has 
it  that  the  window  was  captured  by  a  privateer,  though 
what  it  was  doing  on  the  high  seas,  unless  being  sent 
til  I'lance  as  spoils  ot  war  in  the  Najioleonic  period, 
it  is  difficult  til 
c  o  n  j  e  c  t  u  re. 
'l"he  account 
goes  on   that 

I  h  c  w  in  (low 
was  gi\  en  to  St. 
(ieorge's  by  a 
member  of  the 
Hereford 
fa  mily  ;  while 
another  narra- 
ti\-e,  e(]ually 
circumstantial, 
relates  that  it 
came  into  the 
h  a  n  d  s  of  an 
III  ter  ])rising 

II  o  11  d  .Street 
trailesman.  wlin 
caused  a  public 
subscription  to 
l)e  raised  fur 
.icquiring  suffi- 
1  i  e  n  t  of  t  h  e 
stained  glass  tn 

III  I  the  three 
cast  windows 
III  til  e  par  i  sli 
I  liurch,  the  re- 
mainder being 
used  at  Wilton. 
It  is  certain  that 
it  was  ada|ited 
to  its  present 
position  b  V 
Wales,  ol 
Xewcastle,  a 
\\  e  I  I  -  k  n  o  w  11 
n  i  n  e  t  e  eiit  li- 
century  stained- 
glass  worker. 


A    FOUNTAIN    IN    &RANA11A 


PRESENTED    TO    THE    VICTORIA    ANli    ALBERT    MUSEUM    BY    MRS.   TUBES 


The  recent  suffragette  raid  at  St.  (Ieorge's  resulted 
in  the  fine  windows  being  damaged,  and  the  lead- 
work  lia\iiig  largelv  pcrislnil.  it  wa>  judged  advisable 
that  the  lights  should  be  takin  out  and  reset,  as  well 
as  the  broken  glass  matched  and  replaced.  This  work 
has  been  done  in  a  liiglilv  satislaitorv  iiiaiim/r  by 
Messrs.  Clayton  tV  liell,  of  ij,  Clifford  Street,  W..  \\\\n 
are  responsible  for  much  line  modiin  glass-woik.  and 
also  tor  the  restoration  and  rc|)laci'iiieiit  of  .nicicnt 
stained    glass    at    Cambridge    and    elsewhere.       The 

WTiter  had  the 
opponunitx'  of 
s  e  e  I  11  g  1  h  e 
windows  ol"  St. 
( 'i  e  o  r  i;  (_•  '  N  at 
their  stud  los, 
and  so  closely 
e  \  a  111  i  11  1  11  g 
III  u  eh  of  t  II  e 
detail  uliiili  is 
only  imperfect' 
ly  visible  when 
ill  their  normal 
position.  The 
windows  are 
g  e  n  e  rally 
thought  to  be 
late  sixteenth 
cent ur v  .  but 
the  perleetly 
understood 
principles  ol 
decorative  ef- 
fect shown  in 
the  desiL;n,  and 
the  fine  i|iiality 
of  the  colour, 
make  it  quite 
possible  that 
they  are  of  a 
considerably 
earlier  date. 
Thev  are  cer- 
tainly among 
the  finest  speci- 
m  ens  of  o I d 
e  c  e  I  e  s  i  a  s  t  i- 
cal  glass  con- 
tained in  any 
of  the  London 
churches. 


BY    n.   WYNNE    APPERLEY,    R.l. 
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/'//(■  Editor  invites  tht  assistance  of  readers  of  'I'nK  Connoisseur  '.vho  may  he  able  to  impart  the 

information  required  /'}'  Correspondents.^ 


L'mim.n  I II  iKi'  MiNiAUis'i   (No.  i,V)).  Ari.r>i,  h)!). 

I  111  I. ail\-in-\\  ailing  jivrscnts  Irt  conipliiiu  iU>  to 
llir  I'ldiim  111' 'I'm-:  ('oNNdl^KlK,  anil  is  i  iiiiniKUuU-d 
liv  ihr  <hirin  l(j  inliirm  him  thai  \\<\  Maji'sly  is 
<-i)n\  imril  ihal  ihr  unidrnlilii'il  nnni.ilurc  N<>.  i,,'). 
rrproiliiii  il  in  lh<-  AiiliusI  Xuinhcr  i.l  L'liK  (hn- 
Miissi.iK  1111  paiic  -'5.S.  is  of  janiis  III.  (ihi-  uld 
(1u-\aliri).  llir  .Majrstv.  who  is  a  icuislanl  irailn 
i>\  Till-:  ('(iN\tiis>i-,ri;,  ihuiij^hl  Miss  I'dsit-  TliuIi 
iiiiuhl   hkr  111  111'  inliirim-il  ul   lliis. 

Jiii,-/;iiixi'"iii  /'ci/<it(\  S,pt.  bt//,  U)\.\. 

L'sim- N  1 11  II 11    I'm;  1  i:Arr  (Xo.    150). 
|)|  Ai'    Sir,    -I  shuiild  be  very  much  oblii^cd  il  \iuir 
rraiK  IS  11  mid  Lii\x-  iiic  any  information  as  to  ihi-  pm- 
irail  111'  wliirh   1   enclose  a  |)hi)logra|ih.      Il   measures 
J  11.  3  in.  Iiv  1  II.  i|  in., 
;ill<l  is  111  a  worn, 111  willi 
liriiwn    hair  and  eyes, 
in    a    red    dress   lined 
with  grey,   w  i  t  h  gold 
stripes    and    a    whit  e 
vest.      L'piin  the  hack 
ul'  the   pietiire  are  the 
wiirds,    ■■  Third   wife 
ul     R.    Crul't."      There 
is  nil  artist's  signature. 
It  was  purchased  some 
years  ago  al  the  sale  ol 
the  effects  uf  the   late 
Mr.    Kelynge  ( ',  r  een- 
wav,  near  Warwick. 

\iiurs  truly, 
J.  Elsi'I'.tii  I'kakman- 

.SmI  I  II. 


L'miii  x  I  II  It  ii  I'  \iN  r- 
l\l  .  (  Xo.  1 5  I  ). 
I  )i  .\K  .S  1  K,  —  I  en- 
cliise  small  phiito 
(with  proiil  ii\  phiito) 
uf  an  old  iiil-p.iinling. 


(149)       U.NiniiNTIKIKII     rORTR.-MT 
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The  picture  has  been  in  tlu'  |)ussession  of  our  family 
between  eighty  and  ninety  years.  It  is  the  portrait 
uf  a  voung  ladv.  .She  lia,s  chestnut  hair,  dark  blue 
eyes,  and  a  lieaiinful,  natural  eumplexion.  1  he 
dra])ery  round  the  bust  ami  shoulders  is  white,  show- 
ing sleeves  o\  jiale  blue  underneath.  'I'he  painter  is 
nut  known  lu  us.  The  i)ainting  was  cut  down  many 
years  agu  lu  lit  a  frame.  \\"e  diuuld  like  your 
upiniun  on  the  portr.iit  by  letter,  and  we  also  enclose 
fee  for  insertion  in  vuur  magazine.  The  si/.e  ot  the 
painting  is  :o  in.  by   1  7  ^  in. 

\'uurs  fiiihfully.    L.  I-;.  Juim. 

Uniiikntimkd  PicTUi^i':  (Xo.    152). 
Dear  Sir, — I  am  in  possession  of  an  old  oil-paint- 
ing of  fanciful  subiect,  the  painter  ol  which  1  du  nut 

knuw.  I  find  in  Thi-: 
( 'oNNOissEUR  for  1905 
a  head  somewhat 
similar  to  one  ot  those 
represcil  t  ed  ill  my 
painting.  This  head 
is  reproduced  Iroill  a 
dr.iuing  1)\  W'atteau. 
I  learn  that  my  jiaint- 
ing  is  ilescrihed  as  a 
coiiNcrsatiun  piece, 
and  also  that  Watteau 
painted  these.  Is  there 
any  connection  ?  The 
painting,  ul  which  I 
send  villi  a  phuto- 
uraph.  measures  21  in. 
bv  uS^  in. 

\iiiirs  faithfully, 
JAMi-.s  A.   (."ross. 

I)i.  AR  Sir,  —  The 
miidentilied  pur  trait, 
Xo.  1 20,  ill  the  June 
( '  I  1  N  N  u  1  s  s  1. 1 "  R ,  is, 
judging    frum    the 
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reproduction,  an  un- 
finished portrait  by 
the  American  arcist, 
(iilbert  Stuart,  and  is 
probably  one  of  the 
numerous  portraits 
of  e n g r a \' e r s  and 
artists  which  Stuart 
painted  about  1785 
for  John  lioydell, 
tile  London  ])rint- 
seller.  From  1775 
to  1787  Stuart  was 
in  England. 

Very  truly  yours, 
Lawrence  Park 
(droton,  ^L^ss. ). 

L'\iDj;xriFn;ii   I'or- 
TRAiT  (No.  131), 

July,  1914. 
])KAR  Sir,  —  I  have 
had  in  my  possession 
t  o  r  s  o  m  e  t  i  m  e  a  n 
old   engraving  oi  the 
above  ])icture.     The 
title  is  /.a  Funiarina 
di  Raffaclk.      There 
is    other    printed 
matter   on  the   plate 
which   I    shall   be   glad   to 
copy  and  forward  to  ^Nlr. 
\V.    J.   Camies  on   hearing 
from  him. 

Yours  truly, 
F.  MoNNEL  Daves. 

Unidentified  Paintim; 
(No.  133),  Jui.v,  191 4. 
Dear  Sir, — If  the  owner 
of  the  portrait  No.  133  is 
able  to  visit  the  Sou  tit 
Kensington  Museum,  he 
will  see  there  a  portrak 
miniature — in  pencil — of 
.Sir  ('rilbert  \'erncy,  bv 
D.  Loggan,  which  much 
resembles  his  portrait  :  or 
he  can  see  a  reproductinn 
of  the  same  miniature  in 
\'ol.  IL,  Miniature  Faiiif- 
i-rs,  British  and  Fonix", 
by  J.  J.  Forster. 
Yours  faithfully,  F.  Drewf:. 
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L'mHIAI  11  IKli     I'ou- 

1  RAI  I    (  \n.    136), 

JCLV,    1914. 

1  It  AK     .'^  I  K, I  n 

the    J  lily    ( "oNNois- 
s  v.  UK     is    a  n     u  n- 
idenlilied    portrait, 
\o.  I  3  6,    belonging 
to   a    Mr.    W.H.d.      I 
liavi-    in    m\'    piisses- 
sion  a  large  portrait, 
40  in.  by  33  in.  :   the 
face  is  identical,  with 
white   front,   dark 
red   coat   (hunting,    I 
think),   arms  slit   at 
wrist,  showing  beau- 
tiful  la  c  e,  ( ]  u  i  t  e 
transparent    hands, 
beautifully  moulded, 
right    resting    on   a 
white  hound's  head  : 
dark    blue   dra])ing 
ii\er    left   arm,    and 
the  figure  in  a  sitting 
[)osture,   said   aKo 
to   be    the    Duke   of 
Marlborough,    |)aint- 
ed   by  Sir   Clodfrey 
Kneller,  the  shading 
and   coll  Hiring    l>eing    very 
fine.      I    hiiught   it  for    7s. 
It   lay  in  a   mansion-house 
lumber-room  for  over  sixty 
years.     Of  course,  when  I 
got  it  it  was  in  a  bad  and 
dirtv   ^tate,    Ijut    I   sent    to 
an  expert   in    London   and 
got  it  cleaned. 

Yours  taithfully, 
|0HN   1'2.  Macpherson. 

Unidextieied  Portrait 
(No.   149). 
Dear   Sir, — 1    have   a 

can  va  s  3  6  in.  by  2'j  in 
It  was  purchased  at  the 
sale  of  Sir  Henry  Hal- 
fo  rd  '  s,  W  i  St  o  w  Hall, 
Leicestershire.  It  is  said 
to  be  Robert  Burns.  I 
have  shown  it  to  some 
artist  friends,  who  say 
that  it  is  very  much  like 
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Rachurn's  work.     I  want  to  get  some  information  on 
the  siihiccl.      I   enclose  you  a  photo  for  pubhcation, 
so  as  to  get  thi;  opinion  of  your  readers  upi)n  it. 
Your  kind  replv  will  oblige'. 

\'ours  faithfully,    j.  W.  Set  r\\.\\. 

Un'iiH' Ni-iMKO    l',\iN-iix<;   (No.    14X), 

.'^iR    Imiwin    1. amiskkr's 

"  Hi(;ni,.\ND  W'lii-Ki'V  Si  111.' 

1)K.\K  Sir, — The  picture  .Mr.  l^dgai  .\.  l.e"is  writes 

about    must    be    either    a    replica    or   a    eo])y,   as   the 

original    work    by    Landseer    is    in   the   ])ossession   ol 

the    Duke  ol    \\ Cllington.      In   .M  r.  .MgcM-non  ( Iraves's 

Ca/a/oi;i/c   of  the    W'orki   of  Sir    I'.dwiii    /.lun/sn-i-   it 

states   that   the   picture  was   painted    by    Landseer   in 

1821J,  and  that  a   line  sketch  for   it   was  sold  at   tin- 

artist's  sale,  lot    lo^,  lor  J30  guineas,  to    — .  Hooper, 

I".si|.  :    the  latter  iiiav  be  same  as  the-  one,  measuriiiL; 


(j.V  in.  by  13  in.,  whicii  was  sold  at  the  Money  Wigram 
sale  at  Christie's,  A[)ril  ytii,  1900,  for  a  much  smaller 
sum.  'I  he  si/e  of  the  1  )uke  of  Wellington's  picture  is 
31.^  in.  by  39  i  in.,  which  is  somewhat  larger  than  the 
measurentents  given  by  Mr,  Lewis.  It  was  engraved 
by  Robert  Graves,  A. R.A.,  in  1842,  and  later  on  in  a 
larger  size  by  James  Stephenson.  'I'he  figure  of  the 
girl  has  bee-n  engraved  separat(.-ly  by  James  Stephen- 
son, under  the  title  of  A'us//r  lieniily,  and  a  sketch  of 
this  figure  was  sold  in  the  artist's  sale,  I  was  told 
by  Mr.  Algernon  draves,  from  whose  catalogue  most 
of  the  foregoing  particulars  are  tak(;n,  that  Mr,  John 
Burnet,  the  well-known  engraver  and  painter,  sat  for 
the  figure  of  the  seated  Highlander,  The  last  time 
the  original  picture  apjjcars  to  have  been  exhibited 
was  at  I'^arl's  Court  in  1S97,  when  the  Duke  of 
Wellington,  as  at  i)resent,  was  the  owner. 

\'ours  faithfullv    (JisCii.   R.\\\  i.iNos. 
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Besides  the  dispersal  of  tlie  fourth  portion  of  the 
Huth  library,  which  has  already  been  recorded,  there 

were  a  number  of 
other  important 
events  in  the  book 
auction-room  during 
|uly.  Messrs.  Sothe- 
by  started  a  three 
days'  sale,  chiefly  of 
modern  books,  on 
June  ,;oth,  which 
included  numerous 
works  from  the  libraries  of  the  late  \V.  1).  Crick,  Esq., 
of  Northampton,  and  Miss  Fancourt,  of  107,  The 
Vale,  Acton.  Among  the  former  were  a  number  of 
first  editions,  the  most  expensive  item  of  which  was 
Charles  Dickens's  Talc  of  Tica  Ci/ifs,  in  the  original 
number.s,  as  issued,  with  the  wrappers  and  advertise- 
ments, 8vo,  1859,  cloth  cover,  which  made  ^"41  : 
the  same  writer's  Uiicntnincrcial  Traveller,  Svo,  1861, 
orig.  cloth,  uncut,  _£,3  ;  and  his  I'lllai^e  Coquettes, 
Svo,  1836,  folded,  uncut  and  unopened,  £^<^.  George 
Sorrow's  ]]'ild  Wales,  1862,  3  vols.,  orig.  cloth, 
brought  ;^3  los.  :  Lavengro,  1851,  3  vols.,  orig. 
cloth,  ;^3   5s.  ;   and  The  Romaiiv  Kye,  1857,   2  vols., 


£1 


E.    I5radley,   Adventures  of  Mr.    I'erda/it 


Green,  1853,  Further  Adventures  of  Mr.  Verdant 
Green,  1854,  and  Mr.  J'erdant  Green  Married  and 
done  for,  1857,  ist  eds., "  3  vols.,  orig.  wrapjiers, 
p£,3  us.  ;  G.  Cruickshank,  "Fairy  Library,"  complete 
set  —  Hop  ()'  mv  Thumb,  faik  and  the  Beanstalk, 
Cinderella,  and  Puss  in  Boots — all  ist  eds.,  8\o,  I). 
Bogue,  n.d.,  in  orig.  pictorial  wrappers,  in  mor.  case, 
^34  :  ditto  Omnibus,  ist  ed.,  Svo,  1842,  orig.  ch.ith, 
uncut,  ^4  5s.  ;  C.  L.  Dodgson,  Through  the  Looking- 
Glass,  ist  ed.,  Svo,  1872,  cloth,  g.e.,  £,t,  3s.  ;  Pope's 
Homer,  Du  Roveray's  edition,  12  vols..  Svo.  1S05-6, 
mor.  gilt,  tooled  border,  ^,4  4s.  :  Charles  Lamb, 
Essays  of  Elia,  ist  issue  of   ist  edition,   with   6   [)[>. 


advertisement  at  end,  Svo,  1823,  orig.  lids.,  uncut, 
liack  gone,  14  impressions  of  back  label  inserted. 
ffio  15s.  ;  A.  Laing,  Aucassin  and  Nieolete,  one  of  63. 
on  Japan  paper,  frontispiece  in  two  states.  1S87,  cf. 
gilt,  inside  gilt  border.s,  uncut,  t.e.g.,  by  Birdsall,  ^4  : 
H.  Mahew,  /<?j/,  or  Adventures  of  Mr.  and  Mrs. 
Sandboxs  and  Family  at  the  Great  Exhibition,  ist  ed., 
Svo,  iS^i.  illustrations  bv  (i.  Cruickshank,  cloth  gilt. 
uncut,  as  issued,  T,},  7s.  6d.  ;  Robert  I'atlock,  Life 
and  Adventures  of  J\'ter  Wilkins,  ist  ed..  2  vols.,  Svo, 
1 75 1,  mor.  gill,  inside  gill  borders,  g.e.,  by  Birdsall. 
f_,\  ;  Arabian  Xights,  translated  by  Edward  Foster, 
4to,  1802,  large  paper,  5  vols.,  mor.,  g.e.,  j[,(i  12s.  6d.  : 
[liihn  Penri],  Martin  Marf  relate,  orig.  ed.,  410,  158S, 
mor.  gilt,  g.e.,  f^,<)  los.  ;  Report  cf  Voyage  of  H. M.S. 
Challenge);  Zoology,  vol.  ix.,  in  2  vols.,  410,  1884, 
f^A  los.  ;  and  .Swift,  Gullivers  Tra7'els,  ist  ed., 
2  vols.,  Svo,  B.  Motte,  1726.  mor.  gilt,  inside  gilt 
borders,  by  Birdsall,  ^8    15s. 

The  anonymous  properties  in  the  sale  included  a 
number  of  modern  editions  of  complete  sets  of  works 
by  various  standard  authors,  which,  as  is  generally 
the  case,  realised  only  moderate  prices.  Balzac's 
Comedie  Humaine,  edited  by  G.  Sainlsbury,  40  vols., 
Svo,  1895,  cloth,  uncut,  t.e.g..  made  ^,"4  4s.  ;  Bronte 
Sisters'  Works,  12  vols.,  Svo,  1S93,  large  paper,  one 
of  150  copies,  bu<  kram,  uncut,  ^,2  12s.:  Mark 
Twain  (S.  L.  Clemens),  IVorks  (Edition  de  fu.ve),  23 
\(ils.,  ltd.  ed..  Svo,  1899-1903,  portrait  and  illustrations 
on  lapan  pa]ier.  cloth,  uncut,  t.e.g.,  ^,20;  Alex. 
Dumas,  Bo/nanees,  lilirary  ed.,  63  vols.,  Svo,  1893-97, 
plates  on  Japan  paper,  cloth  gilt,  uncut,  t.e.g., 
^'6  15s.  ;  Samuel  Pcpys,  Diary  and  Correspondence, 
with  N(jtes  bv  Lord  Braybrooke,  edited  with  additions 
by  H.  B.  Whealley,  10  vols.,  Svo,  1893-99,  cloth  gilt, 
g.e.,  T.b  17s.  6d.  ;  John  Ruskin,  Works,  edited  by 
Cook  and  \\"edderl)urn.  library  ed.,  39  vols.,  roy.  Svo, 
1903-12,  buckram,  uncut,  ^15  10s.;  Sir  Waller 
Scott,    Wavcrley  Novels,  Edinburgh  edition,  48  vols., 


The  Connoisseur 


Svo,  1901-3,  X".S  los.  ;  R.  I..  Stevcnsun,  ll'i/rAs,  tci/h 
Af>/^eiidi.\,  Ivliiibiiri^h  (-■dilion,  toi;elluT  x,2  vols.,  Svo. 
i8i;|-i903  (as  issur<l),  ,/'52  :  and  The  TiiJcr  7'iti/is- 
lalioiis,  cdilcd  hy  \\.  \\.  Henley,  44  \()ls.,  Svo,  i.S(;2- 
H)04,  lit',  biicktaiii,  iincul,  J^,20.  Aiiioni;  some  books 
on  ill!  whieli  sold,  |.  A.  .Sviiionils's  Life  of  litiiVt'iliitii 
Cii/i/ii,  2  \iil>.,  4to,  1888,  hf.  if.,  uncut,  I. e.g.,  made 
^,"8  5s.  ;  Sir  \\ .  Armstrong's  Sir  Joshua  Rtyiiolds,  I'ol., 
ic)oo,  I'loth,  uncut,  ^'3  3s.;  and  )'.  ('■.  liamcrlon's 
Elcliiii;^  aii.l  JC/rhcrs,  lol.,  1880.  lit'.  11101.,  uncut. 
^,4  5s.  Some  miscellaneouv  ])roperties  at  tin-  c-nd 
ot  the  s.de  included: — Sowcrby,  Jui;^/ish  />i>/(!/!V, 
cililcd  bv  Svme,  3rd  ed.,  12  \ols.,  rov.  8\o,  18(13-86 
111.  luor.,  gilt,  t.e.g.,  ^11  5s.  :  riioin.is  llardy,  I'lulcr 
Ihi'  GrcciiiVoiHl  'J'rt'i\  2  vols.,  8vo,  1st  c-d.,  1872,  orig. 
cloth,  ^,"5  I  OS.  ;  Charles  Lamb,  /oh/i  Woodml,  et<'., 
isted.,  8vo,  1802,  cL,  with  autograph  inscription  on 
title,  ^, 21  ;  K.  (haiupion,  'r:c<o  Cciiliiriii  of  Crraiiiit 
All  in  Ih-iitol.  imp.  8vo,  1  873,  ^,3  i  7s.  6d.  ;  !'.  Moraiit, 
Ili-i/iiry  anil  Aiili(jiiiti(S  of  the  County  of  JZssix,  2  vols., 
I'ol.,  17()8,  call',  rebackcd,  ^.'7  2s.  ()d.  ;  and  Sir  W'. 
I  )ugdale,  Moiiastiioii  .-l/ig/ieaituiu,  new  edition  by  ( "aley, 
l'',llis  and  llaiiduiell,  8  \ols.  in  id,  large  paper,  lol., 
1817-30,    plaice,    mauv   proofs   added,   uior.   ex.,  g.e.. 

At  the  conclusion  ol  the  lluth  sale  at  Messrs. 
Sotheby's  on  July  1  ith,  two  lots  relating  to  Austr.ilasia, 
ol  great  interest,  were  put  ii|).  The  lust  of  these, 
the  property  of  the  executrix  ol  Commander 
A.  H.  O.  1'.  Hill  Lowe,  R.N.,  late  ol  Court  ui  Hill, 
'i'cnbury,  consisted  of  tour  autograph  letters,  sii^ned, 
from  Captain  Cook,  the  circumnavigator,  to  lohn 
Walker,  a  partner  111  the  lirui  of  Whitby  shipowners 
to  whom  Cook  was  bound  apprentice.  The  first  one, 
dated  troni  "Mile  lind,  London,  Sept.  13th,  1771," 
3  pp.,  folio,  gave  an  account  of  Cook's  first  \ovage 
in  the  Endeavour,  when  he  iletermined  that  New- 
Zealand  was  not  joined  to  the  mainlaiul  of  Australia — 
then  New  Holland — and  gave  to  the  eastern  portion 
of  that  continent  the  name  e>f  New  South  Wales,  liic 
other  three  letters  were  all  concerned  with  (  'ook's 
second  voyage  in  the  Endeavour,  one,  i  p.,  4to,  being 
<lated  from  the-  "(_"a|)e  of  Good  Hope,  Nov.  jotli, 
I  772,"  a  second,  i  p..  4(0,  from  ".Mile  I'.nd,  .\ug.  njth, 
1775,"  anil  the  third,  h^  p|i..  410,  iVoiu  "Mile  ImuI, 
.Sept.  14th.  177S1  giving  a,  c-oneise  but  complete 
account  ol  the  \oyage,  aiul  nieiitioning,  among  otlur 
items,  that  he  tliscovered  the  New  /cilandcrs  to  be 
cannibals.  The  loiu  letters,  inserted  111  a  410  Mihime 
(m, trilled  p.iper  co\ers),  written  shortly  after  17S5, 
gi\ing  an  interesting  account  of  the  relations  ln-lwet'ii 
C'ook  and   Walker,    made  ,£"530. 

The  other  lot  consisted  of  a  diary  and  ,1  letter- 
bonk    kept    by    that    Lieutenant    Ralph    Clark   ol'  the 


.Marines  whose  name  is  still  perpetuated  in  the  name 
of  an  island  in  Sydney  Harbour.  Clark  went  out 
ill  the  Eriendshif'  transport  in  the  first  licet  under 
Covernor  l'liilli[)  to  Botany  bay,  and  his  records  re- 
counted his  experiences  during  the  voyage,  his  stay 
in  Australia  and  on  Norl'olk  Isl.ind,  and  his  return 
home  in  the  Gordon  trans[)ort.  The  period  covered 
w.is  from  May  i3tli.  i  7.S7,  to  Sept.  30th,  1  791,  with  an 
interval  ol  nearly  two  years  from  NLircli  lolh,  1788,  to 
Feb.  i5tli,  1  7()0  —  the  diaries  for  which  are  said  to  have 
been  lost  during  a  shi[)wreck — and  several  smaller 
gaps.  The  records  [lossessed  a  singular  historical 
and  autobiographical  interest,  Clark  recounting  the 
early  hardships  ol  the  ( 'olony,  and  while  being 
moved  to  tears  by  the  shoddy  ]iathos  of  Douglas,  yet 
witnessing  without  the  sligliti'st  emotion  the  bar- 
barous Hoggings  and  other  |)iinishmeiits  inllicted  on 
convicts  of  either  sex  for  trivial  offences.  The  diary 
and  letter-book,  3  vols.,  sm.  .|ln,  orig.  vellum,  stained 
and  lorn,  sevcr.il  letters,  a  miniature  an<l  other  odd- 
ments, brought  ^,540. 

The  library  of  the  late  T.  i).  .Arthur,  Lsi].,  of 
Carrick  House,  .Ayr,  offered  bv  Messrs.  Sothebv  on 
July  15th  and  two  following  days,  was  mainly  formed 
over  twenty  years  ago,  and  was  chiefly  interesting  for 
its  large  number  of  early  and  r.ire  editions  of  well- 
known  works  by  modern  authors.  The  prices  realised 
were,  on  the  whole,  \ery  satisfactory,  the  850  lots  into 
which  the  library  was  divided  making  a  total  of 
^^7,545  17s.  'I'he  principal  items  on  the  first  ilav 
included  the  following,  all  being  8\-o,  unless  other- 
wise stated: — Ciilbert  A'lieekett,  Coniie  History  of 
Euf^hind,  2  \i>ls.,  in  parts,  wr;tp|)ers  as  issued,  the 
first  slightly  (kimagcd,  i84()-48,  ^^10  10s.  :  W.  H. 
Ainsworth.  faeh  She/'/ard,  3  vols.,  ist  ed.,  1839, 
orig.  cloth,  uncut,  /^.\o  15s.:  Matthew  Arnold, 
EynpedoeU-s  on  Etna  and  idher  I'oeiiis,  1st  ed.,  1852. 
orig.  cloth,  ^,2  8s.:  J'otuis  (second  .series),  1st  ed., 
1855,  orig.  cloth,  uncut,  presentation  cop)'  with  in- 
scription in  Arnold's  autograph,  ^^4  7s.  6d.  :  and 
Strayed  Reveller,  etc.,  ist  ed.,  1849,  orig.  cloth,  uncut, 
jC_,2  8s.  :  R.  H.  Ixirhani,  /ngoldshv  Lexends,  3  vols.. 
1st  ed.,  1840-47,  le\ant  nior.  ex.,  full  gilt  back,  insiiie 
gilt  deiitelles,  g.t.,  uncut,  by  V.  Bedford.  ,/,2()  ;  and 
Wm.  Beckfoiil,  I'atheh,  1st  ed.,  i78(),  nior.  ex.,  g.t., 
uncut,  by  R,  de  (.'overley,  ,{.4  '°^-  ^ "  William 
Blake's  own  works  there  ap|)eared  only  one  tirst 
i-dition,  that  ol  the  Poetical  Sketches.  1783.  Ie\ant 
nior.  ex.,  gilt  back,  inside  gilt  dentelles,  g.t.,  other 
edges  uncut,  bv  Lortic  Irercs,  a  line  copv  except  for 
the  title  being  mended,  wliic  h  made  ^,5(1  :  the  /fe- 
eri/'tive  Catalogue  of  Pictures  [Kiintc-d  bv  him.  1801), 
mor.  ex.,  inside  gilt  dentelles,  g.e.,  by  1*'.  Bedford, 
brought  X-4    1°^-  •  '^'^d  a  copv  of  R.   Watson's  An 
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Apology  for  Ihc  Bible,  etc.,  1797,  nior.  ex.,  inside  gilt 
dentelles,  g.e.,  by  F.  Bedford,  ciintaining  copiou.s 
autograph  notes  of  W.  Blake,  /,'47.  A  first  edition 
of  Charlotte  Bronte's /az/f  Eyn\  3  vols.,  1847,  orlg. 
cloth,  uncut,  made  ^26.  Of  first  editions  of  various 
works  by  Elizabeth  Barrett  and  Robert  Browning, 
Aurora  Leigh,  1857,  thick  boarded  nior.  ex.,  g.t.,  un- 
cut, by  the  former,  with  a  signed  inscription  by  the 
latter,  brought  ^":8  los.  ;  An  Essay  o)i  Mind,  etc. — 
the  first  published  work  of  the  poetes.s — 1826,  orig. 
bds.,  joints  cracked,  uncut,  ^"8  5s.  :  while  two 
poems,  A  Plea  for  the  Ragged  Sehuols  of  Lo?idon  and 
The  Twins,  the  joint  composition  of  husband  and 
wife,  1854,  a  [jresentation  copy  with  a  long  letter 
from  E.  B.  Browning  inserted,  mor.  ex.,  inside  borders 
gilt,  doublures  of  tree  calf,  joints,  orig.  covers  bound 
in,  made  ^4 1.  Among  Robert  Browning's  own  works. 
Bells  and  Pomegranates,  Nos.  I.A'III.,  orig.  cloth, 
uncut,  realised  ^^19  10s.  ;  the  final  and  complete 
proof-sheets  of  Dramatic  Idylls  (second  series),  1880, 
with  the  author's  autograph  corrections  and  a  note, 
and  a  letter  from  him  to  Mr.  Burnett-Smith  inserted, 
levant  nior.  ex.,  by  Zaehnsdorf,  ^67  ;  and  Stratford, 
1837,  mor.  ex.,  inside  borders  gilt,  doublures  of  tree 
calf,  joints,  orig.  covers  bound  in,  ^^5.  The  Burns 
items  included  An  Address  to  the  De'il,  with  the 
answer  by  lolin  Lauderdale,  near  Wigton,  a  cha]i- 
book  of  8  [jp.,  in  original  state,  uncut  and  unopened, 
preserved  in  a  wrapjjer  within  marble  call  covers,  n.p., 
printed  1795,  £^5  i°''-  •  ^  ''''^'  I'Minburgh  edition  of 
his  Poems,  chiefly  in  the  Scottish  Dialect,  1787,  le\'ant 
mor.  ex.,  g.t.,  other  edge>  uncut,  f.i^  i°^-  •  'I'T-l  t'l"-" 
Paisley  edition  of  1801-2,  2  vcjIs.,  i2mo,  levant  mor. 
ex.,  g.e.,  fore  edges  painted  with  flowers,  etc.,  ^17. 
A  Byron  rarity  was  a  first  edition  of  Poems  on  Various 
Occasions,  Newark,  1S07,  orig.  bds.,  with  back  label 
uncut,  in  mor.  slij)  case,  ^i6S — this  edition  was 
privately  printed  and  a  great  portion  destroyed 
lj\-  the  auth(.)r.  (Jther  first  editions  of  the  same 
author  included  Childe  Harold's  Pilgrimage,  3  \ols., 
the  ist  vol. — Cantos  I.  and  11.  in  4to — 1812-18, 
mor.  ex.,  g.t.,  uncut,  £,12:  Beppo,  1818,  mor.  ex., 
mor.  linings  and  end  leaves,  ^11  5s.;  Lament  oj 
Tasso,  1817  (similarly  bQund),  ^~8  15s.;  and  tw(.) 
copies  of  the  Hours  of  Ldletiess,  Newark,  1S07  ;  one 
of  these,  on  large  paper,  levant  nior.  ex.,  inside  gilt 
dentelles,  g.t.,  uncut,  made  f.i},  ;  the  other,  not  so 
fine,  but  which  was  interesting  as  being  a  presentation 
copy  from  Byron  to  Henry  Mackenzie,  with  a  M.S. 
inscription  from  the  author  and  containing  Mackenzie's 
autograph  signature  and  Alex.  Young's  book-plate, 
mor.  ex.,  g.t.,  uncut,  realised  ^'29  los.  S.  T.  Cole- 
ridge's The  Fall  of  Robespierre,  ist  ed.,  Cambridge, 
1794,  cf.  ex.,  inside  dentelles,  g.t.,  uncut,   by  Riviere, 


made  ff^  5s. ;  Win.  ("onibe's  Jinglish  Dance  oJ  Death, 
24  monthly  numbers  from  the  designs  by  T.  Row- 
landson,  2  vols.,  1814-16,  with  the  original  covers 
and  advertisements  bound  in  a  sejiarate  vol.,  uniform 
levant  mor.  ex.,  full  gilt  back,  g.t.,  uncut,  with  The 
Dance  of  Life,  1st  ed.,  181 7,  bound  from  the  eight 
monthly  numbers,  wrapper  of  No.  5  inserted,  mor.  ex., 
inside  gilt  dentelles,  g.t.,  uncut,  by  K.  Bedford,  J^,^i  : 
Nicholas  Cox's  The  Gentleman's  Recreation,  in  four 
parts,  ist  ed.,  1674,  tngraved  title  and  3  fcjlding 
]ilates,  content,  mor.,  gilt  back,  ;^8  10s.  ;  and  Leon- 
ardo da  Vinci's  Literary  Works,  edited  by  J.  ]'.  Ritcher, 
2  vols.,  imp.  8vo,  1S83,  J^\\. 

The  three  parts  of  Defoe's  Robinson  Crusoe,  all 
first  editions,  made  a  good  price  in  realising  ^110. 
These,  as  all  book-lovers  know,  consist  of  the  Life  and 
Strange  Surprizing  Adventures,  etc.,  published  17 19, 
The  F'urther  Adventures,  etc.,  also  17 19,  and  Serious 
Reflections,  etc.,  1720.  Mr.  Arthur's  copy  was  in  fine 
condition  and  handsomely  bound  by  F.  Bedford, 
levant  mor.  ex.,  full  gilt  back,  inside  gilt  dentelles, 
g.e.  At  the  Huth  sale  a  copy  of  the  first  two  parts 
realised  only  ^^70,  while  the  third  part  is  of  com- 
paratively small  value.  De  Uuincey's  Opium  Eater, 
1st  ed.,  1822,  mottled  cf.  ex.,  inside  borders  gilt,  g.t., 
uncut,  with  original  paper  label  preserved  at  end, 
made  £,(-)  los.  Of  a  large  number  of  first  editions  of 
Dickens,  the  highest  prices  were  realised  by  a  set  of 
the  Sketches  by  Boz,  the  first  series,  2  vols.,  1836,  and 
the  second  series,  1837,  3  vols,  in  all,  orig.  cloth, 
f.j');  Sunday  under  Three  Heads,  1836,  ct.  ex.,  gilt 
back,  g.t.,  by  F.  Bedford,  orig.  front  cover  bound  in, 
_£,'i4  los.;  The  Ullage  Coquettes,  1836,  cf.  ex.,  g.t., 
^8  8s.:  The  Loving  Ballad  of  Lord  Bale  man,  1839, 
orig.  cloth,  illustrated,  covers  preserved  in  a  slip  case  of 
cf.  ex.,  _^8  I  OS,;  and  A  Christmas  Carol,  first  issue, 
1843,  orig.  brown  cluth,  g.e.,  ^,10. 

Among  the  quarto  books  sold  on  the  first  day  were 
included  Lord  Bacon's  Proficience  and  Advancement 
of  Learning,  Henrie  Tomes,  1605,  mor.  ex.,  g.e.,  by 
Riviere,  ^^21  70s.;  Richard  Burton's  Anatomy  of 
Melancholy,  1st  ed.,  Oxford,  1O21,  slightly  stained 
and  wormed,  mor.  ex.,  g.e.,  by  Riviere,  ;^"38  ;  the 
first  English  edition  of  Don  Quixote — T.  .Skelton's 
translation — 2  vols.,  1612-20,  mor.,  inside  gilt  den- 
telles, g.e.,  by  Lortic  freres,  f^^\  ;  and  a  copy  of 
J/.  T.  Cicero's  Cato  Major,  printed  and  sold  by 
B.  Franklin,  I'hiladelphia,  1744,  contem.  cf,  ^36. 
The  folio  w(jrks  included  : — Robert  and  James  Adam, 
Works  in  Architecture,  3  vols,  in  i,  hf.  mor.,  g.t., 
1773-1S22,  ^^128;  William  Blake,  The  Gates  0/ 
Paradise,  1793,  engraved  title,  frontispiece,  and  17 
plates,  green  paper  wrappers,  f,~i-  :  Illustrations  of 
Dante,    1824-27,    7    plates  on   Lidia   |)aper,  mor.  ex., 
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inside  gilt  dentelics,  g.e.,  liy  Rivit-rc,  X-3  ■  'i"^' 
I//ns/>'(i/iiins  flf  the  Hook  of  Jo/',  i<S25,  nior.  gilt, 
inside  dL-nlellc>,  g.c,  by  RiviL-re,  ^^25  ;  and  'ITmnias 
(^hi])|>fndalc,  7Xa'  Gcnfleina?!  ami  Cahiint  maker  i 
J}i)Yilor,  1st  cd.,  175.1,  rough  cL.  X'5- 

On  tiie  si-cond  day  of  the  sale  Minic  extraordinarily 
high  prices  were  reulisetl.     A  copv  of  C.  I,.  Hodgson's 
A/iiv's  .IJ'rii/i/n'S  ill  l\'o)iderlaiid,   ist  ed.,  Svo,  1S65, 
orig.   cloth,    made  no    less    than   ^,200.      '\'\\\^   issue 
was  \vithdr;iwn,  an<l  very  lew  eopies  of  it  are  in  exist- 
ence ;  the  value  of  Mr.  Arllun's  eopv  was.  niore^over, 
enhanced  by  two  autograph  letters  of  the  autlmr  and 
one  of  Sir  J(jhn 'I'enniel  being  inserted.    A  slill  higher 
price,  ^,295,  was   realiseil  by  a    1st  edition  of  Ciray's 
Elegy  in   a    Country  Ckurcliyard,  .jto,    1751,    levant 
mor.  ex.,  inside  gilt  dentelles,  g.i-.      Other   ini[)ortant 
lots — the  sizes  bi.ing  octavo  unless  otherwise  slated — 
included   the  following: — Oliver  Ooldsmith,    A'.v.vin'.v, 
1st  ed.,  1765,  levant  mor.  ex.,  by  Cobden-Sanderson, 
X'27  ;  and   The    I'icar  of  Wakefhld,  2  \ols.,    1  st  ed., 
.Salisbury,    1766,   levant   mor.   ex.,   full  gilt    bai  k,   in- 
side gilt    dentelles,   g.e.,  by   Bedford,  J\)2  :    I'honias 
(nay,    /'ocms,  ist   ed.   in    Svo,    1768,   3]     pp.    M.S.    in 
(Iray's  aiUogra[)h  inserted,   ef.   ex.,  g.e.,   by   liedford, 
^,24    iQs.  ;    |ohn    Keats,    Eiidvi'iioii,    isl    ed.,    jSiS, 
with  the  one-line  erratum,  mor.  ex.,  rcjugh  gilt  edges, 
by   ( 'obden-Sanderson,   with   orig.   back   label    pasted 
on    end    leaf,    advertisement    lea\es    at    end,    ,/,0o  ; 
Lamia,   etc.,    ist   ed.,    1820,   mor.  ex.,   full   gilt   back, 
rough   gdt    leaves,  by  < 'oliden-Sanderson — Ilarrison- 
Ainsworth's  copy,  with   his  signature  in  twcj  places — 
^78;  and   /'ecOT.f,    1st   ed.,    1817,    mor.   ex.,   g.e..   by 
Cobden  -  .Sanderson,    ^120:    (Z.     Lairib,    Elia    and 
Last  Essays  of  Elia,  2  vols.,    ist  eds.,  1823-33,  mor. 
ex.,   g.t.,    fore   ami    lower    edges  uncut,    l>v   ("obden- 
.Sanderson,   ^5'i  ;  John    Milton,    J'aradise  lii^^ain'd, 
1st   ed..    1O71,   with    the   License   and    Errata  leaves, 
sprinkled  cf.   ex.,   g.e,    sfinie    head-lines   slightly   cut 
into,  X14    i°s-  ■  '""iJ  -^''/l''.'''  L)ia>y,  edited  by  H.  B. 
W'hcatley,  10  veils.,  large  paper,  edition  limited  to  250 
copies,  i8y3-(j9,  hf.  vellum,  cased,  uncut,  ^iS-   -^  '"'"S 
C(jpy  of  Benjamin  de   Laborde's   Ckoi.x  dc  Cliansons 
inises  en   i>iifsii/iu\  4   \<ils.,   text  ani.l    music   liv  ^b)ria 
and  Mile.  X'endome,  jjlates  by  Moreau,  Le  lioiteaux, 
Le  Barbier,  and  S,iint-(^Hientin,  all  early  impressions, 
T'.uis,    1773.    old     I'Vi'ni^h    marbled    calf,    gilt,    inside 
borders 'gilt,    g.e.,    made   ^,160  ;   the    same   amount 
was  realised  for  |ean  I,a  Fontame  s  C'ontes  et  .Voin'elles 
en    I'l/s,    2    vols.,    portnnts    of    I  .a    I'dnlaine    and   of 
Eisen,  and  80  plates — unsigned  prools  before  letter  — 
by  the  latter,  17(12  (one  of  the  copies  specially  bound 
by  (leiiime   le    |emic.  .-d'tei'   design    by   (havclol,   for 
|>resentation),    mor.   gilt,    tuoled  dentclle,    gilt    back, 
gilt  edge.  itc.  ;   Marguerite   de  Ka\ane's  ILeptaineroii 


Erancois,  3A-ols.,  73  plates  by  Freudeberg,  vignettes, 
etc.,  by  Dunkcr,  Berne,  1780-81,  old  French  mor., 
gilt  back,  g.i-.,  made  ,{.35  los.  ;  and  Montaigne's 
k'.ssais,  Li'i're  Premier  and  Second,  2  \ols.  in  i,  Bor- 
deaux,   1580.   miir.  ex.,  inside  gilt  dentelles,  g.e.,   by 

1  )iini,  ,/,  31    I  OS, 

.Among  the  i|uart(.>  volumes  were  .Milton's  lyeidas, 
1st  cd.,  'r.  Buck  and  K.  Daniel,  1638,  mor.  ex.,  inside 
gilt  dentelles,  g.e.,  by  I'',  licdfonl.  slightly  re[)aired, 
^140  ;  and  the  ist  edition  of  Paradise  L.ost,  with 
tht-  first  issue  of  the  title-page,  il')(>7,  mor.  ex..  full 
gilt  back,  inside  gilt  dentelles,  g.e.,  by  I.ortic  freres, 
^104  :  and  Thomas  ( Cray's  Ode  performed  in  the 
Senate  House  at  Caintnidge,  July  1st,  ij('t),  etc., 
i76g,  straight  graui  mor.  e.x.,  inside  gilt  dentelles, 
g.e.,  by  Bedford,  ^25.  The  folio  volumes  ini  luded 
the  i59()-i()oo  edition  of  Uakluyt's  I'oyages,  William 
Herbert's  coi)y,  3  vols,  in  2,  wooden  boards,  covered 
stamped  mor.,  g.e.,  ,£^2(1  ;  Prince  Talleyrand's  cfipy 
of  Lmitiitions  eif  Original  Draitfngs  ly  Holhein,  84 
portraits,  early  impressions,  mostly  printed  on  pink 
[laper.  1792,  old  mor.  gilt,  doublures  of  mor.,  g.e., 
J,1'.)  ;   the  1st  C(jmplete  edition  of  Chapman's  Homer, 

2  vols,  in  I,  (?)  1616,  slightly  mended,  levant  mor.  ex,, 
full  gilt  back,  inside  gilt  dentelles,  g.e.,  by  Y .  Bedford, 
^^33  ;  the  1st  edition  of  Ben  [onson's  Works,  2  vols., 
i')i6  and  i'mo,  some  of  the  tUles,  etc,  inserted  from 
later  editions,  mor.  ex.,  inside  gilt  dentelles,  g.i-., 
J~,~i  :  and  a  large  cojiv  of  llnrio's  ist  edition  ol 
Afontaigne's  L-^ssays,  1603,  old  mor..  ,./, 7'"^- 

The  most  expensive  item  1  in  the  third  day  ol  the 
sale  was  furnished  by  a  1st  cditiim  of  Swift's  Gulli- 
7'er's  Tra-eels.  2  vols,,  172(1,  with  the  earliest  issue  of 
the  piortrait  wiili  inscriplion  at  toot,  and  not  round 
the  oval,  ciintcm.  mottled  if.  gilt,  which  made  ^,250  ; 
a  tall  1st  edition  of  Si  oil's  IFarvrlev,  1814,  orig. 
boards,  uncut,  limught  ^,200;  and  ()i  volumes  ol 
the  A\"averley  novels,  ist  eds.,  1818-32,  levant  mor. 
ex.,  g.t.,  uncut,  ^.50.  A  number  of  first  editions  ot 
Shelley  ini  hided  the  rare  An  Address  to  the  Irish 
People,  title  and  22  pp.,  including  the  postscript,  the 
advertisement  slightly  defaced,  mor.  ex.,  which,  issued 
at  Dublin,  1S12,  for  511,  now  lirought  ^,  140  ;  .llastor, 
1816,  mor.  ex.,  inside  gilt  dentelles,  g.t.,  uncut,  made 
X24  ;  The  Cenei,  Italy,  i8ig,  levant  mor.,  rough  gilt 
leaves,  by  (  1  ilideii-Sanderson,  black  pa]ier  label  [ire- 
served  at  end,  ;£,78  ;  Epipsyehidion.  1S21,  mor.  ex., 
etc.,  bv  Cobden-Sanderson,  ,/, '°''  ■  H^l'''"^^  1822, 
levant  mor.  ex,,  etc.,  by  the  same,  ^52  ;  I.aon  and 
Cvthna.  1818.  wanting  the  half-title,  mor.  ex.,  etc.  by 
the  same,  X/'"^  •  (Jueen  Mal\  with  dedication  and 
last  leaf.  1813,  boards,  uncut.  ,/,'i2o:  and  /.astrozzi, 
1810,  mor.  ex.,  inside  gill  dentelles,  g.t.,  uncut,  X-5- 
Most  of  Tennyson's  poems  were  issueil  in  too  large 
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editions  ever  to  become  valuable  :   so  that  anioni;  a 
fairly  complete  set  of  first  issues,  the  only  items  worth 
recording  consisted  of  a  presentation  copy  of  Poems, 
chiefly  Lyrical,    8vo,    1830,   orig.   boards,   with   paper 
label,    uncut,    with  an   autogra|jh   inscription   by   the 
author  (in  a  velvet-lined  mor.  slip  case),  ^136  :   and 
Poems  by  two  Brothers,  large  paper,  8vo,   1827,  orit;. 
boards,   with   label,  uncut,  ;i{^35.      First   editions  of 
Thackeray  included   The  Book  of  Snobs,   8v(),    1848, 
orig.  green  wrappers,  ^9   los.  ;     The  History  of  J'e/i- 
deiutis,  8vo,  in  the  original  24  parts  in  23,   1S48-50, 
orig.  yellow  wrappers,  ^14   los.  ;    The  Rose  and  tlie 
Ping,  410,   1855.  orig.  boards,  rebacked,  ^£^23    los.  ; 
and  a  fine  copy  of  the  earliest  issue  of   I'anity  Fair, 
20    parts    in    ig,     1847-48,     orig.    yellow    wrappers, 
^88.     Other  items  included  a  presentation  cojjy  of 
Swinburne's  Ataianta  in  Calydon,  ist  ed.,  1865,  with 
autograph  inscription  by  the  author,  orig.  cloth,  ^,31  ; 
(Gilbert  AMiite's  Natural  History  of  Selborne,  1st  ed., 
4to,   1789,  boards,  uncut,  ^,18    los.  ;  F.   Rathbone's 
Old   Wedgwood,   large  paper,   coloured   pkites,   folio, 
1S98,   brown   mor.,  g.t.,    ^?io   5s.  :    P.   J.    Redoute's 
Les  Liliacees,  edition  grand  papier,  4  vols.,  atlas  folio, 
Paris,   1807,  hf.   mor.,  j(^,\oo;    and  Edward  Young's 
Night  Thoughts,  illustrated  liy  Blake,  folio,  1797,  the 
designs  coloured  probably  by  Blake  himself,  with  a 
water-colour  drawing  and  rare  proof  inserted,  levant 
mor.  ex.,  ^83. 

Mr.  Arthur's  autograph  letters  and  manuscripts  were 
included  in  a  one  day's  sale  held  by  Messrs.  Sotheby 
on  July  2 1  St,  which,  reinforced  with  items  belonging 
to  Mrs.  Brodie,  of  Brodie,  Mrs.  ^\'hitfieId,  25,  Drayton 
(hardens,    South    Kensington,    and   other    properties, 
totalled  242  lots,  and  realised  the  substantial  amount 
of  ^5,120   1 8s.       Mr.    Arthur's  collection    was   ver\' 
small,  comprising  only  twenty  lots,  over  half  of  which 
realised    prices    which    could    be    well    expressed    in 
shillings ;    the    remaining    items    relating    to    Burns, 
Thackeray,   and   Lamb,  which   provoked   keen   com- 
petition.   The  latter  was  represented  by  an  extremely 
important  series  of  eight  autograph  letters,  covering 
28  folio  pages,  closely  written,  addressed  to  his  inti- 
mate   friend,  Thomas    Manning,    between    February 
15th,  1801,  and  May  loth,  1834.     They  refer,  among 
other     matters,     to     Wordsworth's     Lyrical    Ballads, 
Manning's   journey   to   China,    and    the    Tales  from 
Shakespeare,   and  other  of  his   works.      .Ml   of  them 
are  printed  in  Ainger,  Ijut  several  important  passages 
are  omitted.  The  series,  sold  in  one  lot,  made  ;£'4io. 
Thackeray's  autograph   MS.  of  his  lecture  on  Swift, 
30  pp.,  8vo,  comprising  about  5S0  lines,  with  numer- 
ous  interlinear   corrections,    and   complete   with    the 
exception  of  the  exordium  at  the  beginning  and  2  pp. 
discussing  the  humours  of  (.iulli\er,   brought  ^,210; 


anil   his  autcigrapli    .\1S.   of  the  two   ballads  (jf  folin 
Hayes  and  Catherine  J/aves,  4  jjp.,  8vo,  corrected   ni 
the  same  manner,  ^^70.     A  Byron  letter,  signed  with 
initials,  4  pp.,  4to,  October   13th,  1S23,  dealing  with 
the  destruction  of  four  Turkish  vessels  by  the  (Ireek 
fleet,  made    ;^40.      Some    Burns    items    made    high 
prices.       An    autograph    letter,    signed,    6    pji.,    4to, 
begun  March  3rd  and  concluded  March  22n<l,  1794, 
to    Cunningham,    which    contained    a    transcript    of 
Burns's  song,  'A\'ilt  thou   be   my  dearie?"  which  he 
announces  he   has  just   composed,    brought   ^255  ; 
the  eleventh  of  the  series  of  letters  he  wrote  to  Mrs. 
Agnes    Maclehose    during    the   correspondence   they 
carried   on   under  the   pseudonyms    of  "  Sylvander " 
and   "Clarinda,"  2  pp.,  4to,  Jan.  12th,    1788,  ^105  ; 
and  another  letter  of  the  .same  correspondence,  from 
Mrs.    Maclehose    to    Burns,   s.   Clarinda,   5   pp.,   4to, 
Jan.  27th,  1788,  ^30  los.     Three  sets  of  autograph 
verses,    2    p|).,    folio — 46   lines — comprising    Burns's 
stanzas  on  the  death  of  John  Mcl.eod,  an  epigram  to 
Mr.  Elphinstone,  and  two  four-lined  verses  sent  to  an 
old  sweetheart — Peggy  Thompson,  of  Kirkoswald — 
made  ^^130  ;  an  autograph  MS.  of  the  poet's  famous 
verses.   The  Humble  Petition  of  Bruar   IP'ater  to  the 
Duke   of  Athole,    5    pp.,    4to,    accompanied    by    an 
autngraph    letter,    2    pp.,   4to,    Inverness,    Sept.    5th, 
17S7,   to   Professor   josiah  Walker,   ^,-00  ;    and  the 
MS.  f)f  Burns's   Welcome  to  his  T'ostard  Wean,  2  pp., 
folio,  showing  several  variants  from  the  printed  ver- 
sion, £,'^o.     The  last  two  lots  were  the  property  of 
Mrs.  Whitfield.      Among  the  more  interesting  of  the 
anonymous    properties    was   a    series    of   twenty-two 
original  unpulilished  holograph  letters,  dated  between 
1 71 2  and  1716,  to  Sir  \\'illiam  Ashurst,  treasurer  of 
the  Society  for  the  Propagation  of  the  Gospel,  from 
the  two  famous  Americans,   Increase  Mather,  Presi- 
dent of  Harvard  College,   and  Cotton   Mather,   the 
divine    and   author.       This   was   put   up   in   one   lot, 
which  just  realised  the  reserve  |)rice  of  ^-£,750.     Other 
high-priced  autographs  included  the  dedication  to  The 
Ullage  Coijuettes,   1   p.,  4to,   by  Dickens,  signed  Bo/,, 
p{^i86  :  twelve  lines,  410,  of  the  MS.  of  the  Yellow  Plush 
Papers,  by  Thackeray,   ^"32  ;    an  unpublished   MS., 
signed,  of  Madame  de   Maintenon,  entitled  Discours 
sur  la  Perfection   Chrctienne  tire  de  L^lusieurs  Autres, 
Auteurs.    144   pp.,    sm.    8vn,    ff^iio  ;    a   long  letter  of 
Benjamin    I'Yanklin,    s.,    2    pp.,    folio,    Philadelphia, 
Dec.    19th,    1763,    to   Peter  Colinson,   ^67;    a  long 
letter,  s.,  8.1  pp.,  S\(i,  July  31st,  1848,  from  Charlotte 
Bronte  to  Mr.  W.  S.   Williams,  referring  to  Ruskin's 
Modern   Painters,  and  the  pseudonyms  of  her  sisters 
and  herself,  ^'40  ;  and  an  amusing  rhymed  letter  from 
Thackeray   to    Dean    Hole,    ^46;    and    Swinburne's 
manuscript    of    his    poem,    A    Song   of   Ltaly,    1867, 
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covcriiiL;  45  closcly-writtfii  8vo  pages,  bciimd  up  willi 
the  original  proof-sheets  of  the  poem,  witli  eorreetions, 
in  Swinburne's  autograjih,  nior.  ex.,  ^,'200.  An  im- 
portant st-rii's  of  48  letters  from  Cioethe  to  j.  V.  II. 
Sehlo^ser,  Oct.  26th,  iSoS,  to  May  jSth,  i8:;o,  in- 
eluihng  9  in  the  i)oet's  autograph,  fully  signed,  and 
some  having  a  few  lines  of  autograph,  and  some 
signed  with  the  initial  "  ( ;,"  made  JJ^oo  :  and 
another  series  ol  41)  leiters  fr(jni  l!eau  lirunnnel,  and 
(11)  letters  relating  to  him  liv  well-known  eontem- 
|)oraries,  mounted  and  hound  in  2  voK.,  410,  half 
roan,  ,{,107.  The  royal  autogra]ih  lelUrs,  ehiellv 
.iddressed  to  Charles,  5th  Duke  of  ( lordon,  and  his 
wile,  belonging  to  Mrs.  Jirodie,  realised  compara- 
lixely  moderate  prices.  A  serii's  of  jj  Irom  (^>ueen 
X'ietoria,  18^5-61,  made  jQ'i):  4  from  tlir  IJueen 
\\\\vn  a  1  hild.  with  2  from  thi  Mucins-,  i  .1  Kent. 
iS;(i-3o,  ,/_,2o  ;  and  34  from  (Jueen  .Xdel.iiilc, 
,£,  12    I  OS. 

Decidedly  the  most  interesting^'  featun-  of  ilu'  sale 
of  books,  leiters,  anil  autographs  held  bv  Messrs. 
Sotheby  on  July  23rd  and  24lh  was  the  collection  of 
Stevensonia  belonging  to  Mr.  Lloyd  Osbourne,  his 
step-son,  and  frei|uent  collaborator  with  him  in  his 
writings.  The  relics,  whi(h  included  letters  and 
M.SS.  of  some  of  Stevenson's  published  and  unpub- 
lished writings,  made  very  high  prices.  The  highest 
figure  was  made  by  an  autograph  MS.,  36  p]).  folio,  of 
\arious  drafts  and  notes  for  Weir  of  llo-mistoii.  This 
w.is  of  unicjue  niterest  as  being  probalily  the  only 
version  of  the  work  in  the  author's  handwriting,  the 
printed  version  being  dictated  by  Ste\enson  to  his 
slep-daughter,  Mrs.  Strong.  It  realised  £,2->fi.  An 
even  more  remarkable  price  was  the  J^,\oi  for  a  short 
note  of  less  than  150  words,  s.,  i '.  pp.  8vo,  dated 
the  5th  or  6th  of  April,  1S73,  having  referencx-  to 
Stevenson's  future  career,  in  whi<h  he  savs,  "I  do 
now  recognise  that  I  shall  ne\er  be  a  great  man  "  : 
a  draft  of  Chajiters  XXII.  and  X.XIII.  of  CatrJoiia, 
12  pp.  folio,  made  /^So  ;  an  unpublished  MS.,  2  j)]). 
folio  and  ih  ])p.  4to,  headed  Random  Memories — en- 
tirely different  Irom  the  Studies  included  under  this 
title  in  the  collected  works — and  consisting  of  two 
autobiographical  fragments,  ^70  ;  another  unpub- 
lished (?)  MS.  on  authors  and  publishers,  5 '.  pp.  folio, 
n.d.,  jC_^bo:  two  four-line  sets  of  verses,  addressed  to 
his  wife  and  dated  1887  and  1S85,  made  respectively 
^39  and  ^"37,  which  worked  out  at  something  over 
the  rate  of  £\  a  word;  whilst  the  famous  map  of 
Treasure  Island,  1  (>  ni.  by  10  in. — not  the  one  drawn 
originally  for  the  book,  which  was  lost,  but  another 
which  Stevenson  made  up  whh  the  assistance  of  his 
ather  and  which  was  actually  published — was  not 
dear  at  /,44-     -^  touching  and  intimate  letter,  5J  pp. 


4t(j,  leb.  15th,  1878,  from  Sle\enson  to  his  father, 
discussing  the  writer's  altitude  to  Christianity,  made 
^53  :  another,  3^  |)[).  4I0,  Sept.  29th,  1890,  to  Loui-s 
Osbourne,  describing  the  forest  scenery  near  Steven- 
son's home  in  .Samoa,  and  suggesting  some  important 
alterations  in  The  Wrecker,  on  the  joint  composition 
of  which  the  correspondents  were  then  engaged, 
brought  X7-  •  smother  letter,  .(  pp.  4t(j,  Autumn, 
1890,  with  the  signature  cut  off,  to  the  same,  ;^3<'' : 
and  another,  4  pp.  8vo,  Oct.  i6th,  1874,  to  his  mother, 
,£,'3 1.  The  printed  oddments  by  Stevenson  in  the 
sale  comprised  many  rarilio,  of  whi<h  the  excessively 
scarce  broadside,  "  I'll  sing  \(iu  a  t.ile  of  a  tropical 
sea  on  lioard  of  the  old  Et/ua/nr,"  i  p.,  made  jQi^i^- 
This  is  not  mentioned  in  Colonel  I'rideaux's  "Hiblio- 
gra])hy  "  ;  it  was  presented  to  c.k  h  guest  at  the  Tivoli 
Hotel,  Apia,  at  a  dinner  given  by  Stevenson  to  cele- 
lirate  the  safe  arrival  of  the  vessel.  Otliers  included 
'jy/e  Charily  lUr.aar :  An  .U/ei^arieai  Diaiogue,  4  pp. 
4to,  tnisigned.  186S,  ^16  10s.  ;  Moral  Emblems:  a 
Collection  of  Cii/s  and  J'erses,  ist  ed.,  6  11.,  with  leaf 
announcing  the  Edition  de  Luxe.  i-tc.  S.  L.  Osbourne  iX 
Company,  Davos  I'latz,  18S2,  ^,30  ;  Moral  Emblcfus  : 
a  Second  Collection  of  Cuts  and  I'erses,  1st  ed.,  6  II., 
with  two  c  (>])ics  of  the  leaf  annoinicing  its  i>ublica- 
tion  in  various  forms,  same  [jublishers  and  date, 
p£^2  6;  Tl/e  Graver  and  the  Pen,  or  Scenes  from 
sVati/re,  with  Appropriate  I'erses,  isl  ed.,  24  ])p., 
woodcuts,  with  portions  of  the  original  11.,  covers,  and 
advertisements,  ^'3^  :  Rol>  and  Ben,  or  the  Pirate 
and  the  Apothecary,  a  set  of  three  rough  woodcuts 
in  the  chapbook  stvie,  sm.  410,  X32  ;  Lord  Nelsott 
pointing  out  to  Sea,  woodcut,  sm.  4to,  ^25.  Steven- 
son's own  copy  of  ./;/  Inland  Voyage,  ist  ed.,  1878, 
with  his  visiting-card  pasted  inside  upper  cover,  orig. 
cloth,  made  X''  ■  '^  presentation  c(Jiiy  of  Dr.  fekyll 
and  Mr.  Hyde,  1st  ed.,  iSSb,  back  cover  missing, 
with  autograph  inscrij)tion  to  S.  L.  Osbourne,  £.20  : 
an<.l  the  Edinburgh  University  Magazine,  Nos.  I.  to  I\'.. 
|an.,  1S71,  to  April,  1871,  containing  three  articles 
by  Stevenson  and  a  fourth  written  in  collaboration 
with  1.  \\'.  h'errier,  with  full  list  of  contents  in 
Stevenson's  autogra])h,  hf.  calf,  ;£,  71. 

The  collection  of  Sir  (.'harles  Stewart  horbes,  ISart., 
of  Castle  Newe,  .Stratlulon,  .\l)erdeenshire,  which  was 
sold  on  the  first  ilay  of  the  sale,  included  a  few  fine 
Ireiich  work.s,  among  which  may  be  ncjted  a  copy  of 
the  1757  edition  of  I'kk  laccio's  II  Decameronc,  5  vols., 
8yo,  with  plates  after  Cravelot,  lioucher,  ('ochin,  and 
I'-isen,  old  French  mor.  gilt,  gilt  back,  g.e.,  with  book- 
plate of  the  Champcent/,  Library,  _^,  126:  Alexis 
Firon's  (Euvres,  3  vols.,  8vo,  Paris,  1758,  [)lates  by 
Cochin,  (jld  French  mor.,  with  arms  of  ^Llrie 
Josephine  de  Savoie,  ^39  ;  and  a  copy  of  the  Potest 
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<;d[lio\io( //omi/us,  2  viils.,  Svo,  1733-3".  '^  •'  Deromc 
binding,  old  Frent;h  nior.,  gilt  back,  g.c,  ^^39. 

The  second  day,  besides  the  Stevenson  items  already 
mentioned,  included  a  small  collection  of  interesting 
books  and  Hora.-  belonging  to  the  Earl  of  Northesk. 
Of  the  former  the  following  may  be  mentioned  : — 
T.  B.  de  Laborde,  Choix  de  Chansons,  with  100 
plates  after  Moreau  and  Le  Barbier,  4  vols.,  Svo, 
Paris,  1773,  contem.  French  mottled  calf,  full  gill 
backs,  inside  dentelles,  g.e.,  £,20^  :  and  W.  H.  I'yne, 
History  of  the  Royal  Residences  of  Windsor  Castle, 
Carlton  House,  etc.,  3  vols..  100  coloured  plates, 
roy.  4to,  1811),  contem.  mor.,  richly  gilt,  g.e.,  ^20; 
An  Italian  Fifteenth-Century  Hori.c,  2-.,2  11.,  5!  in.  by 
4  in.,  long  lines,  12  to  a  full  [lage,  containing  5  painted 
and  illuminated  miniatures  surrounded  by  rich 
borders,  with  similar  borders  on  the  op[)osite  pages 
and  numerous  illuminated  initials,  etc.,  old  oak  boards 
and  red  velvet  enclosed  in  a  shagreen  case,  made 
;^345  ;  and  A  Fourteenth-Century  Illuminated  MS. 
of  the  Vulg^ate  Bible,  500  11.,  g  in.  by  6J  in.,  double 
columns,  50  lines  to  a  page,  by  an  Anglo-Norman  or 
English  scribe,  containing  a  fine  scrap  initial,  7^1 
small  painted  and  illuminated  miniatures,  etc.,  <il(l 
Venetian  binding  of  oak  boards  and  stamped  leather, 

Other  properties  included  a  first  edition  of  Ben 
jonson's  Alchemist,  4to,  161 2,  title-page  slightly 
defective  and  ne.xt  leaf  torn,  unbound,  ^80  ;  a  first 
edition  of  the  first  three  books  of  Spenser's  Faerie 
Queen,  with  the  Welsh  words  printed,  410,  1590,  mor. 
gilt,  g.e.,  ^120;  a  hne  copy  of  the  first  edition  of 
the  first  printed  treatise  on  book-collecting,  Richardus 
de  Bury,  Philobiblou,  sm.  4to,  1473,  mod.  straight- 
grained  mor.,  ^150:  J.  de  la  Fontaine,  Contes  et 
Nouvelles  en  Vers,  containing  fine  impressions  of  the 
])lates  by  Eisen,  with  2  plates  decouvertes,  and  i  of  the 
"rejected"  plates  added,  2  vols.,  4to,  1762,  mor.  gilt 
back,  g.e.,  etc.,  by  llerome,  ^^^90  ;  Kate  Greenaway, 
Almanacks  for  1S83-95  and  1897,  together  14  vols., 
small  Svo.  orig.  bindings  as  issued,  ^"10  ;  Edward 
Hasted,  History  and  Topographical  Survey  of  Kent, 
4  vols.,  maps  and  views,  fol.,  Canterbury,  1778-99, 
calf,  ;^2i  ;  Wm.  Daniell,  A  Voyage  Round  Great 
Britain,  8  vols.,  coloured  plates,  fol.,  1S14-25,  ht. 
russia,  ;^63  ;  John  ( lould.  The  Birds  of  Europe,  fol.. 
1837,  in  the  original  22  parts  as  issued,  ;/^35  ;  and 
The  Birds  of  Great  Britain,  5  vols.,  fol.,  1873,  mor. 
inside  borders,  g.e.,  by  Mansell,  ;£'3i  ;  Mrs.  T. 
Edward  Bowditch,  The  Fresh-water  Fishes  of  Great 
Britain,  44  hand-coloured  drawings  and  i  plain  print, 
each  drawing  and  page  of  text  inlaid  to  a  larger  size, 
fol.,  printed  for  the  authoress,  182S,  hf.  russia  gilt,  g.e., 
^47  ;    and  a  collection  of  45   ma|)s  of  various  si/.es. 


published  at  Venice  between  1561  and  1569,  contem. 
stamped  vellum,  ^185. 

An  interesting  relic  was  the  clock   in  tall  case  of 
Dutch  liicciuer   made   by  William    Ilumjihreys,  Bar- 
naril  Castle,    1821),   which  suggested  to    I  )ickcns  llu- 
title  of  Master  Humphrey  s   Clock,   under   which   lie 
presented  the  ist  edition  of  The  Old  Curiosity  Shop 
and  Barnaby  Rudgc.  'I'he  clock  was  seen  by  Dickens 
when  he  spent  six  weeks  at  the   King's  Head   Inn, 
Barnard  Castle,  in   1837,  to  collect  the   material  lor 
the  IJotheboys  Hall  portion  of  Nicholas  Nickleby,  the 
clockmaker's  shop  being  immediately  o[)])osite.      It 
made  ^"120.     Other  relics  included  an  authenticated 
lock  of  General  Wolfe's  hair,_p^3o  :  and  ( leneral  Wolfe's 
ownco-pyo^ihi;  Trial  of  Adtniral  By ng,  Svo,  1757,  orig. 
calf,  with  his  autograph  annotations,  ^85  :  while  the 
original   MSS.  from  The  New  Amphion — the  book  of 
the   Edinburgh   University  Union   Fancy   Fair — con- 
taining   contributions  in  the    autographs    by    Robert 
Br(jwning,    R.  L.  Stevenson,   J.  M.  Barrie,  and  othei- 
well-known  writers,  bound  in  mor.  ex.,  gilt  leaves, ;^2oo. 
The  concluding  sale  for  the  sea,son  at  the  Welling- 
ton   Street   Rooms   was  held  by   Messrs.  Sotheby  on 
luly  27th,    28th,  and   29th,  when    1,090   lots  realised 
^892  i6s.  6d.     The  principal  contributions  towards 
this   were    as   follows  : — From    the   collection   of  the 
late  \\'.  O.  Danckwerts,  Es(|.,  K.C.  :   (J.  Schutz  and  J. 
/.iegler.    Collection  de  j6  vues  de  la   Ville  de    Vienne, 
containing  the  36  jilates  in  colour  and  3  extra  plates, 
I  vol.,  fob,  \'ienna,  17S0,  hf.  cf,  gilt,  ^'170  :   and  in- 
cluded in  anonymous  properties  :   F.  Piranesi,  I'edute 
de  Roma,   2  vols.,   99  plates  only,  folio,   oblong,  n.d., 
hf  cf,  X-S  ■  * '•  '''-"■y,  Voyage  Pittoresque  de  I'Ober- 
land  Bernois,   aijuatint  engravings,   fob,   Pari.s,  1822, 
quarter  roan,  ^18   los.  ;   and  a  copy  of  the  rare  ist 
editi(}n  of  The  Pilgriines  Farewell,  by  William  Lithgow, 
sm.  4to,  1 61 8,  ;^,35. 

In  the  collection  of  the  late  .\le\ander  Allan 
Webbe,  Esi|.,  of  19,  Portland  Place,  W.,  dispersed  by 
Messrs.  Chri.stie  on  July  14th,  an  item  of  supreme 
interest  was  afforded  by  the  Lady  Nelson  paper.s, 
which  have  been  practii.'ally  lost  sight  of  for  nearly  a 
century.  These  consisted  of  232  autograph  letters — 
about  550  4to  and  folio  pages — addressed  by  Nelson 
to  his  wife  between  Aug.  19th,  17S5,  and  Nov.  6th, 
1800  :  10  others  from  him  to  his  father,  his  brother 
Maurice,  and  his  agent  :  16  pp.  of  Nelson's  journal 
of  the  siege  of  Bastia,  1794,  and  34  pp.  of  his 
journal  of  the  siege  of  Calvi  ;  his  account  of  the 
battle  of  St.A'incent :  two  of  his  wills  dated  April  14th, 
1787,  and  March  21st,  179S;  and  various  letters  of 
Lady  Nelson,  and  other  interesting  documents,  to- 
gether with  Lady  Nelson's  wedding-ring.  This  collec- 
tion passed,  at   Lady  Nelson's  death,  to  her  cousin, 
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Mrs.  I'r.iiicklyii.  and  aflcrwards  to  the  huti-r's  son, 
tile  lale  AU-\;uuler  Allan  Wcbhc,  he  ha\ini;  changed 
liis  name  tVnin  T'lancklvn  to  W'ehhc.  'I'hnui;h  earl\' 
l)iogia|)hers  ot'  Xels.m  had  ai  ( c^s  t"  the  paper-.,  ilu-ir 
\vliere.d)oiits  have  been  entirely  unknown  tu  later 
writers.  The  i-orrespondence-,  besides  alk>rdinL;  rieh 
historieal  niateaial,  throws  a  new  lii^lit  on  Nelson's 
relations  with  his  wile,  conclusively  showing  that  he 
married  for  love,  and  that  I.adv  Nelson  made  great 
efforts  to  rec<)\er  her  husband's  affections,  points 
which  have  hitherto  been  doubted.  ("onsidi-ring  the 
high  prices  that  other  documents  rel.iting  to  Nelson 
have  realise-d,  the  ^£,2,200  made  bv  the  cnlKclion 
must  be  consideretl  very  moderate.  At  the  same 
sale  a  single  autograph  letter,  i  p.  .(to,  unsigneil,  St. 
George,  March  lyth,  tSot,  hum  Nelsdn  to  l.adv 
Hamilton,  referring  to  the  hitter's  portrait  bv  .Madame 
Le  ISrun,  brought  ,^50:  and  ,1  coj)y  on  |,ipan  paper 
(if  Dr.  (\.  ( '.  W'llliam-Non's  Cci/a/oi^in'  i>t  /.  J'icrpintt 
AIor:^a>ii  ColU-itiiin  oj  Miniatures,  4  V(i|s.,  fol.,  1  (jod, 
mor.  c\.,  g.e. — one  of  the  six  copies  [)rinted  for 
pii\;Ue   circulatKjn    -made   ,{_.'''"'■ 

At  .Messrs.  I'littick's  cju  July  i6lh  an  im[)ortant  sale 
<jf  bodks  was  held,  tlie  collection  including  the  hbr.iry 


of  the  late  Sir  Hubert  Jerningham,  K.C'.M.d.,  re- 
moved from  Longridge  Towers,  Herwick-on-Tvveed. 
.\inong  the  items  were  a  set  of  the  publication.s  of  the 
Surtees  Society,  vols,  i  to  123 — 122  missing — 8vo, 
i.S35-n;i3,  cl.,  ^{^25  :  C.  J.  A[)perley,  Life  of  a  Sports- 
man, Svo,  1842,  1st  ed.,  cl.,  loose,  ^,14  10s.:  S.  R. 
(iardiner,  History  of  England,  1603-16,  2  vols.,  Svo, 
1863,  polished  cf.,  ^6  15s.;  Dictionary  of  National 
Biograpliy,  with  the  su[)plements,  69  vols.,  Svo,  1885- 
1912,  hf.  mor.,  ^,'19  5s.:  and  a  copy  of  the  ist  edition 
of  Genevan  or  '•Breeches  "  7'ersion  of  the  Bible,  5  maps, 
woodcuts,  fol,  1560,  old  mor.,  gilt,  g.e.,  ^30. 

The  same  firm  concludeil  the  season  with  a  .sale 
held  on  July  31st,  which  incluileil  the  collection  of 
book-plates  formed  by  the  late  liartwell  dc  la  Garde 
Grissell,  M.A.,  (  liamberlain  of  Ijunoiir  to  the  Pope. 
These  consisted  ot  about  2,594  |)icked  sjiecMrnens, 
many  of  which  are  ikjI  ini  hided  in  the  Franks  col- 
lection. They  were  sold  in  one  lot,  and  made  ^"i"5- 
.\n  album  containing  upwards  of  300  autographs, 
including  letters  of  Nelson,  Ihron,  Dickens,  and 
Thackeray,  made  ^£,170;  and  an  autograph  letter, 
2\  [jp.,  Svo,  from  Thackeray,  gi\ing  the  reasons  of 
his  resignation  from   Punch,  ^27. 
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URRffiT  ART 


Art  and 
the  War 


Thk  intensity  of  the  war  fervour  is  such  that  those  of 
us  who  buy  a  picture  or  a  piece  of  bric-a-brac,  see  a  play 
or  indulge  in  a  game  of  golf,  are  in  danger 
of  being-  dubbed  unpatriotic.  Yet  one 
may  show  a  truer  patriotism  in  doing 
these  things  than  in  bombarding  the  press  with  hysterical 
letters,  or  regarding"  the  present  and  future  witli  a 
countenance  of  tenebrous  gloom.  Let  one  put  the 
matter  into  a  nut-shell.  The  country  has  called  for  our 
best  and  bravest  to  go  to  the  firing-line.  A  million  may 
be  wanted — perhaps  two — before  the  war  is  finished  ;  but 
the  bulk  of  the  population — forty-three  millions  and  odd 
— are  still  left  in  these  islands.  In  what  way  can  these 
best  help  to  bring  the  war  to  a  speedy  and  successful 
issue ':  There  are  patriotic  funds  to  be  supported — the 
Prince  of  Wales's  more  especially — yet  these  will  take  but 
a  drop  from  the  bucket  ;  perhaps  four  or  five  million 
pounds  from  the  sixteen  thousand  millions  which  con- 
stitutes the  wealth  of  the  country.  This  huge  aggregate 
will  be  depleted  by  some  hundreds  of  millions  before  the 
war  is  finished;  in  the  handling  of  the  remainder,  more 
especially  of  that  portion  of  it  belonging  to  people  who 
have  more  than  sufficient  income  for  their  requirements, 
will  depend  whether  England's  wealth  can  be  brought  to 
bear  with  vital  effect  on  the  conflict. 

One  of  the  worst  evils  that  war  can  bring  in  its  train — 
perhaps  the  worst,  so  far  as  England  is  concerned — is 
unemployment  among  the  masses.  And  unemployment 
in  hard  times  has  a  tendency  to  grow  in  volume  like  an 
avalanche  rolling  down  a  mountain  side.  There  are 
|jlenty  of  people  who  urge  the  rich  to  show  their  patriotism 
during  the  war  by  denying  themsehes  of  all  lu.\uries  and 
amusements,  never  thinking  of  the  hardships  it  will  cause 
to  the  thousands  of  people  whose  livelihood  is  gained  by 
providing  these,  and  the  general  loss  to  the  community 
caused  by  their  being  thrown  out  of  employment. 

Let  us  see  how  the  matter  works  out.  The  people 
with  money  to  spare  bank  it,  tabooing  theatres,  picture 
galleries,  West-end  shops  and  amusements,  and  limiting 
their  purchases  to  the  bare  necessities  of  life.  Their 
economy  causes  a  gradually  widening  circle  of  misery. 
Vou  have  actors,  artists,  cabinet-makers,  costumiers,  and 
what  not  thrown  out  of  employment,  and,  instead  of  being 
wage-earners,  they  and  their  dependants  coming  directly 
or  indirectly  on  charitable  funds.  The  money  deposited 
in  the  banks  will  have  to  come  out  again  either  in  the 


guise  of  charitable  subscrijitions  or  government  grants  for 
their  support.  They  get  it  in  the  end,  but  whereas  they 
would  have  given  good  value  for  it,  they  are  now  unable 
to  make  any  return,  and  the  country  is  the  poorer  by 
the  loss  of  their  labour.  Apply  this  principle  to  all  the 
trades  adversely  affected  by  the  war,  and  it  will  be  seen 
that  injudicious  economy  is  likely  to  play  more  havoc 
with  our  prosperity  than  all  the  direct  expenditure  on 
the  war. 

Let  those  who  have  money  to  spare  make  it  their 
guiding  rule  to  spend  it  in  such  ways  as  to  benefit  those 
who  are  most  hard  hit  by  the  war.  Among  the  latter  are 
the  providers  of  all  the  refined  luxrtries  of  life — or  what 
in  happier  times  we  might  class  as  intellectual  necessities 
— literature,  music,  and  art.  With  the  latter  must  be 
included  retrospective  art,  for  dealers  in  old  pictures, 
furniture,  china,  plate,  and  the  thousand  and  one  objects 
which  appeal  to  the  connoisseur,  must  either  keep 
their  establishments  going  or  add  to  the  general  distress 
of  the  country  by  throwing  their  assistants  out  of  employ- 
ment. Those  who  support  them  in  this  crisis  will 
probably  reap  a  rich  reward  for  their  enterprise,  as  many 
a  bargain  is  now  to  be  picked  up  at  a  price  which  would 
not  tempt  the  owner  at  an  ordinary  season. 


The  Exhibitions 
of  the  Royal 
Photographic 
Society  and  the 
London  Salon  of 
Photography 


It  is  a  matter  of  congratulation  that  the  incidence  of 
the  war  has  not  prevented  either  of  the  exhibitions  of 
the  two  great  photographic  societies 
from  being  held.  Moreover,  they  fully 
maintained  their  axerage  both  in  size 
and  quality.  The  fifty-ninth  annual 
exhibition  of  the  Royal  Photographic 
Society  was  on  view  at  the  galleries 
of  the  Royal  British  Artists,  Suffolk 
Street.  As  in  past  years,  one  felt  most  in  sympathy 
with  those  exhibits  in  which  detail  and  verisimilitude  were 
not  sacrificed  to  the  mistaken  idea  of  obtaining  artistic 
effect.  The  ideal  of  the  photographer  should  be  entirely 
different  from  that  of  the  painter  or  draughtsman.  He 
has  an  instrument  in  his  hands  which  enables  him  to 
reproduce  certain  truths  and  beauties  of  nature  which 
cannot  be  adequately  pictured  in  hand-work,  and  in  this 
direction  lies  the  true  future  of  photography.  The  efforts 
in  which  the  photographer  seeks  to  directly  rival  the 
achievements  of  brush  and  pencil  look,  at  their  best,  like 
not  wholly  satisfactory  reproductions  of  pictures. 


The  Connoisseur 


The  opcninj^  sficlion  of  the  c\hil.)ition  showed  some 
ieiii:irk:il)le  specimens  of  colour-work,  chicrty  in  fif^ure 
subjects.  i'lioto^r.iphy  in  colour  is  obviously  making' 
Srciit  strides,  but  as  yet  it  can  hardly  be  said  to  reproduce 
ihc  actual  tints  or  tones  of  nature.  There  is  ;i  strong 
tendency  to  exaggerate  the  brilliancy  of  partictdar  hues, 
so  th.it  tlie  -general  effect  of  this  section  was  that  of  a 
iuunl)i-r  of  I'.ibinot  reproductions  of  pic-R:ii>haelite 
pictures  in  which  the  local  colours  were  liy  no  means 
.iccurately  followed.  At  the  same  time  there  were 
numerous  exceptions  whicli  were  fairly  satisfactcu  y,  lioih 
from  the  standpoints  of  veracity  and  |)ictorial  et't'ect. 
The  monochrome  exhibits  opened  witli  an  ATuericau 
invit.ilion  collection.  Amonj^  these  there  w.is  pcrliaps 
a  tendeiK  y  to  l.iy  too  much  stress  on  atIno^plleric  eltect 
as  opposed  to  cl.uity  .and  decision  of  -t.ilenient.  Mr. 
Ktlward  K.  Dickson,  in  several  views  yiven  the  connnon 
title  of  Pcsii^ii  in  Nature,  showed  some  studies  of  folia;;e 
the  .irraui^iinenl  ol  which  was  strikingly  l.ip.mese  m 
character;  Miss  .\my  Wliittemorc  had  a  dainty  study 
ot  undra]ied  i  hildren  m  a  forest,  entitled  ll'ooci  jVv>iip/is-  : 
•tnd  Mr.  W.  li.  1  >yer  another  clever  nude  study  in  '/7u- 
Spidi'r.  Some  ol  .Mr.  A.  L.  Cobmn's  renderings  of 
ni;irinc  subjects  and  aeroplanes  in  motion  were  es|)ecially 
^ood.  In  picturinf^  the  last-named  modern  implements 
III  war  the  i  .imera  certainly  surpasses  the  brush.  The 
eye  linds  ,i  dil'licidty  in  followiuL;  the  Ihj^ht  of  obiects  in 
r.ipid  motion,  .and  tew  artists  are  alile  to  realise  theiu 
on   c,tn\. Is  w  nh  ^.uccess. 

In  the  m.iin  section,  among  examples  worthy  of  notice 
wi.'ic  .1  well-(  liai'.icterised  portrait  of  W.  L.  F.  Wastell, 
l'lst|.,  Ii\'  Mr.  Halksworth  Wheeler:  a  well-toned  eveniui^ 
study,  entitled  In  llie  Dotk — apparently  a  view  in  Liver- 
|iool,  with  the  ^i.ml  buildings  of  the  l.ix'er  Societ\'  and 
the  Dock  Hoard  forming  an  effective  background — by 
M  r.  C.  M.  H.imilton  ;  and  a  brilliant  night  scene  showing 
.SV.  J\t>i,r,is  Fire  S/a/ion,  by  Mr.  \V.  I,.  F.  Wastell. 
.\  realistic  sea  stuily  ot  H'i/u/  iti^iiiits/  7'ii/e  on  a  rocky 
coast  w.is  liy  Mr.  W.  C.  S.  Fergusson,  and  se\eral 
])icturesque  Kdinliurgh  views,  giving  the  full  architectural 
details  of  the  buildings  they  depicted,  were  the  work  of 
Dr.  Thomas  Keith.  A  bromide  of  Sunrise  on  the  Aii^ 
I  erte,  by  Mr.  Rolond  Gorbold,  showed  .i  tine  contrast 
ol  dark  ro(k-masses  ag.iinst  virgin  snow,  while  an  mi- 
conxenticmal  effect  was  given  in  Mr.  ].  W.  (libbs's  .-Ints. 
a  bird's-eye  \iew  of  liroadway  from  a  great  height,  with 
the  street  flanked  on  either  side  by  sky-piercing  buildings, 
looking  like  .i  deep  chasm,  in  which  the  representatives 
of  hum.mity  were  hardly  discernible.  Other  bird's-eye 
views  from  tar  greater  altitudes  were  shown  in  tlir' 
photogr.iphs  taken  from  aeroplanes  by  Lieut,  d.  T.  Porter. 
In  thesr  the  \estiges  of  humanity  had  become  altogether 
invisible,  and  the  earth's  surface  became  a  flat  plain,  in 
which  roads  and  buildings  were  marked  out  as  in  .i  m.iii. 
Some  interesting  studies  of  bird-life  were  contributed  by 
.Ml.  .M.iurice  H.  Fox  in  a  series  ol  pictures  of  rooks  m 
the  breeding  season,  while  Mr.  ICdimmd  J.  Jacob  in 
his  rendering  of  the  Feeding  Attitude  of  the  Fia/ni/ii;o 
— one  leg  raised  off  the  ground  to  balance  the  weight 
of   his    extended    neck — showed   that   maiu'  artists   ha\e 


been  altogether  incoirect   in  their  pictures  of  this  much- 
painted  bird. 

A  picture  of  topical  interest  in  the  London  Salon  was 
Mr.  F.  J.  Mortimer's  Empire's  Watchdogs,  showing  tlie 
view  from  the  bridge  of  a  high-|)Owered  cruiser  going 
at  full  speed.  The  Cloud  Shado-u's  o{  Wr.  K.  C.  Good- 
year w.is  a  good  study  of  mountain  form,  which  would 
ha\  e  been  improved  h.id  the  lights  and  shadows  been 
more  strongly  accentuated.  .Xn  original  composition 
was  Mr.  A.  (">.  Huckham's  Ch'erhead  the  Moon  sits 
Arbitress,  in  which  the  princip.al  feature  was  a  brilliantly 
lit  stretch  of  rotul,  contrasted  by  m.asses  of  shade  on 
either  side  and  piercing  straiglit  across  the  picture.  In 
Mr.  J.  M.  Whitehe.ad's  Storm  Clouds  an  efifective  picture 
had  lieen  made  out  of  a  stretch  of  lonely  sands;  while 
Mr.  Pierre  Dabriel  showed  in  his  Sihrr  Kil>l?onsa.  many- 
lined  niilway  junction  could  be  arranged  into  an  artistic 
composition.  Of  three  examples  in  colour  by  Mr.  J.  L. 
Tucker,  Autumn  Afternoon,  Chesham,  was  not  only  the 
more  true  to  nature,  but  also  the  most  etTective  from 
a  pictorial  standjioint.  Other  good  photographs  were 
by  Messrs.  \.  Keighley,  A.  11.  IJlake,  and  Hector 
Murchison. 


Old  and  Modern 
Art  at  the 
Grosvenor 
Gallery 


Thk  exhibition  of  old  and  modern  pictures  assembled 
it  the  (irosvenor  frallery  (Bond  Street)  was  of  a  rather 
scratchy  character,  and  though  it  in- 
cluded a  number  of  line  works,  main' 
of  them  had  been  on  view  too  recently 
in  other  exhibitions  to  add  the  charm 
of  novelty  to  their  other  attractions. 
Mr.  Willi;im  Strang,  who  was  among  the  artists  most 
strongly  represented,  was  seen  to  better  advantage  than 
usual.  This  was  owing  to  the  inclusion  of  some  retro- 
spective works,  which,  though  not  so  original  as  his  later 
efforts,  were  more  suave,  scholarly,  and  artistic.  They 
included  several  beautiful  nude  studies,  and  his  large 
jiicture  Jn  the  /beginning  was  strongly  reminiscent  of 
C  F.  Watts.  ( )ther  modern  works  included  Mr.  Charles 
•Shannon's  richly  coloured  Vintage,  Mr.  (llyn  Philpot's 
(-F.dipus  and  the  Sphinx,  and  Mr.  W.  (L  \'on  Glehn's 
The  Toilet.  An  important  work  by  John  Wijck,  'lite 
Siege,  was  of  somewhat  topical  interest,  for  it  represented 
a  combined  attack  by  land  and  sea  on  a  strongly  fortified 
town.  It  realised  the  picturesque  side  of  war  rather  th.in 
its  horrors,  showing  a  gaily  attired  troop  of  cavaliers 
interestedly  watching  the  distant  conflict.  The  colouring 
was  good  and  the  composition  well  managed,  but  one 
felt  that  the  artist  had  been  more  intent  on  gaining  his 
pictorial  effect  than  in  realising  the  actual  aspect  of  the 
struggle.  The  proceeds  of  the  exhibition  were  given  to 
the  Red  Cross  Fund. 

.\T  the  Centi.il  (i.illery  (6,  ;,  and  iS,  Old  Bond  Street) 
.m  interesting  exhibition — chielly  of  modern  military  and 
naval    pictures — was   held    in    aid    of 


Some   Modern 
'War  Pictures 


the  Prince  of  W.iles's  Fund.      Mr.  .\. 

Clie\alier  T.iyler  was  represented  by 
his  attractive  picture  of  The  Mirror,  recently  shown  at 
the  Royal  Ac.idemy,  .and  ;i  number  of  exani|iles  in  oil  of 


'M 


Current   Art   Azotes 


fm.^m^i^^ 


modern  men-of-war.  In  these 
the  artist  made  no  attempt  to 
minimise  the  grim  ugliness  of  the 
modern  battleship,  but  rather 
utilised  it  to  accentuate  the  sug- 
gestion of  overwhelming  power, 
which  invests  them  with  a  majesty 
not  inferior  to  that  of  the  old 
three-decker.  The  colouring  of 
the  canvases  was  good,  and  the 
brush-work  free  and  fluent.  Mr. 
R.  Caton  Woodville  in  his  smaller 
work  follows  in  the  tradition  of 
Meissonier.  His  handling  is  not 
so  highly  wrought  and  his  colour- 
schemes  less  grey  in  tone  than 
those  of  the  great  French  artist, 
but  in  his  choice  of  themes  and 
their  general  treatment  he  is 
closely  akin  to  him.  He  was 
represented  by  about  a  dozen 
panels  chiefly  dealing  with  epi- 
sodes of  the  Na'po Iconic  wars. 
Among  the  most  successful  were 
Napoleon  at  IVaj^raiii,  in  which 
the  white  horse  of  the  emperor 
was  used  to  centralise  the  colour- 
scheme  with  pleasing  success: 
the  spirited  Prince  Murat  chars;- 
ing  at  Le!p:ig,  and  Marshal  Ney 
ill  the  retreat  from  Moscoio. 
.Some  good  e.xamples  by  Messrs. 
Charles  Dixon,  R.  I.,  Tom  Lloyd, 
and  other  well-known  artists, 
helped  to  complete  what  was  a 
highly  interesting  exhibition. 

.'\x    attractive    collection   of 
pictures  by  living  artists  at  the 

Modern  Gal- 
Modern  Art  at       ,  ,  -T 

,_    ,  1  e  r  v    (  A  e  w 

the  Modern  „      '     .. 

_   ,,  Bond     btreet 

Gallery 

were  oiferetl 

for  sale  on  the  understanding  that 
half  the  entire  proceeds  were  to 
be  given  to  the  Prince  of  Wales's 
Fund.  Mrs.  F.  A.  Hopkins  was 
represented  by  several  water- 
colours,  among  which  ma^  be 
noted  the  atmospheric  Canoes  in 
a  Fog,  Lake  Superior.  Gossips. 
by  Mr.  Theo.  Moore,  was  an 
effective  moonlight  scene  ;  a  good 
cloud  effect  was  shown  in  Ware- 
ham,  by  Miss  Constance  La\\ 
.\dam;  and  some  crisply  touched 
and  well-coloured  Egyptian 
scenes'were  contributed  by  Miss  Ella  Du  Cane.  (Jther 
artists  well  represented  included  Mr.  Joseph  Powell, 
Miss  M.  L.  Harding,  and  Mr.  (i.  Drunmiond  Fish. 


iiir^ii 


stain[;d  glass  at  st.  g 


Connoisseurs  the  world  over 
wiU  regret  to  learn  of  the  death 

of  .\1  r.  Robert 
The  late  Mr.  ,,  ,,. 

Drane,  of  Car- 
Robert  Drane  ,.,., 

dm,    a    jirmce 

of  collectors  and  a  cultured 
gentleman  of  letters.  His  name- 
occurs  so  frequently  in  text-books 
on  English  porcelains  that  he- 
and  his  collection  are  well  known. 
His  versatility  was  remarkable — 
he  was  in  truth  a  walking  en- 
cyclopaxlia.  .A  keen  naturalist 
and  Egyptologist,  he  also  pos- 
sessed one  of  the  finest  collections 
of  Worcester  porcelain,  which  he 
had  lovingly  got  together.  He 
collected  English  pottery,  needle- 
work, silver,  early  arms,  glass, 
and,  of  course,  Swansea  and 
Nantgarw  porcelain.  He  was- 
always  ready  to  help  with  his 
advice  the  young  collector. 
Connoisseurs  have  lost  a  leader, 
and  members  <if  the  trade  have 
lost  a  customer  with  whom  it  was 
a  pleasure  and  an  education  to- 
do  business  with. 


The  charm  which  the  addition 

of_a  well-designed   fountain,   a 

]jiece   of  suitable 

^"'^^^  sculpture,    or 

Sculpture  ,  , 

^  classical     \ase 

gives  to  an  oUl-world  garden,  is 
well  known  to  those  who  have 
visited  some  of  the  beautiful  seats 
of  the  English  aristocracy,  and 
these  objects  are  equally  effective 
when  discreetly  introduced  into 
modern  gardens.  The  essentials 
are  that  they  should  be  suitable 
for  being  placed  out-of-doors,  that 
they  should  be  beautiful  in  them- 
selves, and  should  be  designed  to 
harmonise  with  and  enhance  the 
effect  of  their  arboreal  and  floral 
surroundings.  These  qualities 
are  satisfactorily  attained  in  the 
garden  ornaments  on  view  at 
Messrs.  John  P.  White  &  Sons' 
(123,  New  Bond  Street,  W.). 
They  include  many  fine  repro- 
ductions of 'classical  and  Italian 
renaissance  sculpture,  as  well 
as  some  choice  original  pieces. 

EORGE'S,   HANOVER  SQUARE       ^^^^^  ^j^^  ,^^^^^.  j^  ^  ^eaUtiful  old 

fountain  in  \"erona  marble  'sculptured  with  representa- 
tions of  marine  monsters  arranged  round  a  central  pdlar, 
above  which  are  luasks,  the  whole  being  surmounted  by 


IIS 


The  Connoisseur 


s.  i:hissical  \ase.  I'his  is  a  line  example  ot  tlic  later 
icnaissaiue  ))eri(iil  and  liiyhly  decorative  in  its  effect. 
Anotlier  choice  specimen  is  a  tiftecnlli-century  fountain 
in  bronze-coloiircd  marljle,  tlie  basin  l)cing  supported 
on  a  richly  scul|)tm'ed  shaft,  whicli  rises  above  it  and 
is  crowned  with  a  well-modelled  classical  figure.  The 
re])roductions  include  a  huye  variety  of  both  simple 
and  ornate  forms  of  old  garden  ornaments.  There  are 
stone  seats  of  the  kind  with  which  one  has  been  familiar- 
ised by  .Mma-T.idcma's  pictures;  lieautifully  modelled 
figures  in  marble,  bronze,  and  iron,  taken  from  those 
fashioned  by  great  artists  of  the  past :  and  vases,  fountains, 
and  sundials,  ;ill  beautiful  in  themselves  and  cimningly 
designed  to  cnh.nui-  the  bcavn\'  of  their  surroundings. 
.•\  speci.d  srcticin  uf  the  showroom  is  devoted  to  bird 
orn.imcnts  and  aviaries.  The  last-nametl,  perhaps, 
h.irdly  come  within  the  sphere  of  line  art,  but  the 
pii  turesipie  pigcou-cotes,  and,  above  all,  some  ol  the 
tlelightful  bird-baths  e.xecuted  in  marble  and  graced  by 
fineh-  modelled  figures  in  the  same  material — statues  of 
I'an,  ol  launs  or  graceful  children--  certainly  do  come 
within  the  sphere,  and  th.it  in  no  uncertain  manner. 


the  gh'i-ss,  so  as  to  be  only  visible  w  hen  it  was  deliberately 
raised,  probably  in  drinking  to  the  toast  of  the  "  King 
over  the  water."  Messrs.  Law,  Foulsham  and  Cole's 
collection  imdudes  a  \  cry  full  collection  of  glasses  illus- 
trating the  development  of  the  transparent  and  white 
spiral  twists  in  the  interior  of  the  glass  stems,  which 
during  the  seventeenth  and  eighteenth  centuries  were 
among  the  most  popular  forms  of  ornament. 


Oriental 
Carpets 


A   Jacobite 
Glass 


.\  M,ARi.\  tiniquc  Jacobite  glass  has  been  recently  added 
til  the  collcciiiin  of  rare  seventeenth  and  eighteenth  century 
glass  (111  \  icw  at  .Messrs.  Law,  Foulsham 
,ind    Cole's    ,7,    South     Molton     Street). 
This    is   a    straight  -  stemmed    specimen, 
with  a  transparent  twist,  of  about  the  jieriod  when  Bonnie 
Prince  Charlie  was  making    his   great    venture    for   the 
crown  of  England.     It  is  adorned  with  some  of  the  usual 
lacobite    emblems,   roses    being    engraved  on  the  bowl 
and  oak  leaves  on  the  base.     What,  however,  gives  it  its 
special  significance  is  that  it  has  als(j  engraved  on  it  the 
woril  "Redi,"'  .1  motto  which  m.iy  be  translated,  "  1  will 
return,  "  which  is  not  recorded  in  any  text-book  on  the 
subiect,  and  which  is  only  known  to  occur  on  one  other 
specimen,    now   111  .1  prixate 
collection.    The  gl.iss  tormer- 
ly  belonged  to  .m  old  i  ixford- 
shire     family,    a   county    in 
which  the  Jacobite  cause  was 
illways  strong  anil  where  dis- 
lo\-alty  to  the  reigning  mon- 
arch, if  not  indulged  in  over 
acti\ely,  was  treated  more 
leniently    than    in    London. 
This   variation   in   the   tre.it- 
mcnt  of  Jacobites  in  diflerent 
distiicts  was  peril. ips  ime  ol 
the  causes  of  the  wide  difter- 
ence    there    exists    in    the 
promineni  r   g  i  \  c  n   to  the 
Jacobite    emblems   on    the 
glasses  Used  by   partisans  ot 
the  .Stuart  1  .uise.     On  many 
the  .inti-1  lannv crian  mottoes 
are  altogether  absent,   while 
on  others  a  motto  or  emblem 
is  engraved  uniler  the  b.ise  of 
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Ix    the    ( )rient,   where    the    craftsman   still    clings   to 
methods  wliu  li  have  been  in  vogue  since  the  days  of  the 
OUl    Testament,   hand-work,   though    its 
domain  is  being  slowly  circumscribed  by 
the  introdu(  tion  of  machinery,  still  gene- 
r.illy   rittains  its  su|)remacy.     These  ancient  handicrafts 
can  only  be  saved  by  the  discriminating  support  of  the 
cultured  population  of  the  West — the  people  who  in  their 
own    lands   are   seeking   to    revive    hand    lace -making, 
weaving,  and  a  hundred  other  beautiful  yet  almost  extinct 
home  industries.     One  of  the  greatest  of  these  ancient 
industries   is   carpet-weaving.       Throughout    the    Kast — 
Asiatic  Turkey,    Persia,    India,  and  China — it  has  been 
practised  almost    from    the    beginnings   of  history,  and 
though  there  have  been  periods  of  declension  in  taste, 
at  the  present  time  the  best  Oriental  carpets  rival  in  their 
patterning  and  texture  the  finest  productions  of  the  past. 
L' nfortunately  in  many  of  the  districts  where  the  hand-work 
is    i)roduccd   carjiets  are  also  turned    out  by  machinery 
more  cheaply,   but  also  greatly  inferior  in  C|uality,  and 
these,  though  indisputably  Eastern  in  origin,  form  but 
a  travesty  in  their  design  and  wearing  properties  to  the 
wares  woven  in  the  old  methods.     These  Oriental  imita- 
tions of  Occidental  methods  should  be  tabooed,  not  only 
because,  owing  to  their  inferiority  of  ciuality,   they  are 
dear  even  at  the  comparatively  low-  prices  at  which  they 
are  sold,   but    also   because   their   production  is  wholly 
opposed    to   the  genius  of  the  people  who  make  them. 
A  catalogue,  finely  illustrated 
in  colours,    of  hand -made 
()ricntal  carpets,  has  been 
lately  issued    by  .Messrs. 
Cardinal  ..\:  Harford  i'64,  New 
Kond  Street,  and   108,  High 
Holborn';,   a  firm  which  has 
been  importing  carpets  from 
the  East  for  over  a  century. 
I'he  book,  which  is  prefaced 
by  an    introductory   chapter 
gning  a  f,'sum,-  of  the  sub- 
ject, is  interesting  as  showing 
how  the  old  methods  and 
tr.iditional   patterns,   from 
which  were   evolved  such 
beautiful  work  in  the  past, 
•  ire  still  closely  followed  by 
the  hand-workers,  so  that 
these    modern    jiroductions 
.lie  identically  the  same  as 
those  produced  when  the 

til,  Sc/itrmb, 
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Crowe  and  Cavalcaselle's  "History  of  Painting  in 
Italy."     Vol.  V.  :   "  Umbrian  and  Sienese  Masters  of 
the  Fifteenth  and  Sixteenth  Centuries."     Vol.  VI. : 
"Sienese  and  Florentine  Masters  of  the  Sixteenth 
Century."     (John  Murray.     2is.  each  net) 

The  fifth  and  sixtli  volumes  of  the  new  edition  of 
Crowe  and  Cavalcaselle's  History  of  Painting  in  Italy 
have  now  been 


issued,    brins 
ing  this  inipo 


tant  work  to 
completion. 
In  these  two 
volumes  the 
editorship  of 
Prof.  Langton 
Douglas  is  re- 
placed by  that 
of  P  r  o  f e  s  s  o  r 
T  a  n  c  r  e  d 
B  o  r  e  n  i  u  s. 
The  new  editor 
has  followed 
on  much  the 
same  lines  as 
his  predeces- 
sor ;  the  text 
and  notes  of 
the  original 
work  remain 
unchanged, but 
are  s  u  p  |)  I  e- 
m  e  n  t  e  d  b  \- 
additional 
notes  A\'  h  i  c  h 
e  m  b  o  tl  y  the 
latest  discover- 
ies concerning 
the  artists 
whose  careers 
are  chronicled, 
the  records 
of  a  n  y  f  r  e  s  h 
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pictures  by  them  which  have  come  to  light,  and  the  move- 
ments of  such  works  as  have  been  transferred  to  new 
ownership.  It  is  needless  to  say  that  Professor  Borenius 
has  performed  his  task  with  great  thoroughness.  His 
labours  in  conjunction  with  those  of  Professor  Langton 
Douglas  have  resulted  in  making  the  present  edition  of 
Crowe  and   Cavalcaselle's    great   work  what  is  perhaps. 

the  most  reli- 
a  b  1  e  ,i  11  d 
,iut  ho  ritative 
general  text- 
book in  exist- 
ence on  t he- 
retrospective 
art  ot  I'mbria, 
Florence,  and 
Siena. 

The  t  w  o 
\  o  I  u  m  e  s  f  o  r 
which  Profes- 
sor Borenius 
is  responsible 
deal  with  the- 
Umbrian  and 
Sienese  mas- 
ters of  the  15  th 
and  lOth  cen- 
turies, and  the 
Sienese  .md 
Florentine 
masters  of  the 
sixteenth  cen- 
tury, and  so- 
include  the 
namesof  many 
of  the  greater 
Italian  mas- 
ters. .A.mong 
the  i  11  teres t- 
i  n  g  r  e  c  o  r  d  s- 
included  in 
the  fifth 
BY   LORENZO   Di    CREDi  volume  is  that 


The  Couiioissein- 


of  Ciiovanni  Santi,  the  fathci  of  Raphael,  an  artist  the 
stcrliiii;  iiifiit  of  whose  work  has  been  somewhat  oliscurcd 
bv  tlie  far  j^reatcr  fame  which  has  altfiidccl  the  pro- 
ductions of  his  son.  If  not  in  the  first  ranl<  of  Italian 
masters,  all  his  pictures  are  interesting;,  not  only  for  their 
merit,  but  also  on  account  of  the  intluencr  they  exercised 
on  K.i]iliaer:,  early  career,  which  is  shown  liy  the  (act 
that  several  of  (',io\anni's  productions  h,i\c  been  cata- 
logued as  bein'4  by  Kaphael.  Another  artist  closely  con- 
nei  ted  \\\\\\  Kaplcul  was  I'ietro  PcrUijino,  formerly  chic-lly 
remembered  .us  bem<;  the  younger  artist's  master,  but 
now  finnh'  established  as  one  of  the  i^rcatest  ])ainters  ol 
the  I'mbrian  school.  His  rc|)Utation,  too,  has  suffered  in 
the  past  by  some  of  his  finer  pictures  lun  uv^  been  ascribed 
to  his  illustrious  |)Upil,  but  modern  scientitii:  criticism  has 
now  fairly  discriminated  between  the  works  of  the  two 
artists.  Other  records  in  this  volume  inchule  those  of 
Kranccsca,  l.uca  ,Sit;norelli,  ()tta\io  Nclli,  La  Spaf^na, 
and  Bernardo  I'mturicchio.  In  the  concluding;  \olume 
the  most  famous  names  arc  perhaps  those  of  Fra 
Bartolommeo  and  Andrea  del  Sarto,  both  painters  of 
remarkable  technical  ability,  the  former  of  dcc])er 
religious  feelin.t;  than  the  latter,  yet  both  showin;^  in  then- 
work  that  pride  of  executive  skill  which  in  a  short  ])criod 
was  to  deprive  the  Liter  work  of  the  Renaissance  of  its 
spiritual  si^'uificancc  and  cause  it  to  descend  into  merely 
.11  ademic  ex]iression. 

.\n     interestini;    experiment    is    being    made    by    the 
.luthorities  of  the   City  of  Birmingham   Museum   and  Art 
t'lallery   in  the   issue   of  a    folio 
"  Twelve  Repro-        containing  reproductions  in  mezzo- 
ductions  of  gravure   of  twelve  of  the  principal 

Pictures  in  the  pictures  in  their  coll  cc  tion.      The 

City  of  Birming-  ^^j^^jg^^  though  sm.dl,  are  sufficientlv 
ham  Art  Gallery,"     ^^^^^^^  ^_^   j^,;,,,-^.   ,-,,„„i„^^    „|,i]^,    „ie 

issued  by  the  Art  ^^^^jy  of  the  w.>ik  is  excellent.      In 

GalleryCommittce  ,     •      ,     ■         r      i        ^     .i           .1 

Z,        '         ,  their  choice  ot  subjects  the  authori- 

(The  Fine  Art  ,                     ■  ,      ,,     ,              a             1 

1, „  ties  have  evidently  been  influenced 
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Ijy  a  desire   to   make  a  selection 


acceptable  to  ]ieople  of  divergent 
t.istes,  and  those  included  in  the  folio  represent  a  wide 
range  of  style  and  period,  df  the  eighteenth-century 
Knglish  school  are  the  portrait  of  Dr.  John  Thoiiuts, 
Jiishop  of  Rochciter,  by  Sir  Joshua  Reynolds;  George 
Romney's  Ladv  llolte;  and  the  picture  oi  Pi^^s,  by  George 
Morland,  which  he  exhibited  at  the  Royal  Academy  ol 
\~^)-.  The  pre-Raphaelite  school  is  represented  by  Ford 
M.idox  Brown's  Last  of  Etii;hmd :  Sir  lohn  Millais's 
lUind  Girl;  the  unfinished  panel  of  L>ur  Lady  of  I'ily, 
li\  ILiiite  Gabriel  Rossetti  ;  Sir  lidwaid  Burne-Jones's 
Stay  of  ]'cthlcht-in  :  and  T/ie  Findh?:;  oft/w  Saviour  in  the 
Ti-in/iU,  li\'  llolm.m  Hunt.  'I  he  other  i\amiiles  include 
/]  Martyr  in  the  Sivtee/ith  L'eiitiny,  by  William  Gccts  ; 
/'//,■  l.iiiuin  AiiratKiH,  by  J.  F.  Lewis;  iheamers,  \>\ 
Albert  Moore;  ami  Little  Red  Ridiii;^  Hood,  by  (L  F. 
\\';itts.  It  is  to  be  hoped  that  the  success  of  this  \enture 
mav  be  sulhiicnt  to  warrant  the  issue  of  reproductions  ot 
all  the  princip;il  pictures  in  the  gallery  in  this  attractive, 
Jiandv,  .ind   inexpensive   form.      The  treasures  under  Sir 


Whitworth  Wallis's  keeping  are  sufficient  to  allow  the 
issue  of  several  highly  interesting  folios,  including  one  or 
two  entirely  devoted  to  the  works  of  David  Cox,  and 
others  to  the  pre  -  Raph:ielite  examples,  of  which  the 
gallery  contains  such  a  fine  collection. 

\\'ll.\'l'   may   be  done   in  ,1  i  om]);ir.ilively  small  |iiiblic 

art  museum   is  shown   in   .Mr.  Raymond   Wyer's  account 

of  the  llackley  Gallery,  Muskegon, 

"An  Art  Museum:     Michiuau.    The  funds  at  the  disposal 

Its  Concept  and         ^j-  ,]^p  directorate  arc  apparcntiv  not 

Conduct,"  by  |.^_.,_,^._     .^,^^,    ,,^^,    hanging    space     is 

Raymond  Wycr  r      .     i    1     .    .  .     .1  i        r 

'  '  liimled,  but,  to  i|uote  the  words  ol 

(Hackley  Gallery,        ,  ,  1  r       .  c     \ 

the  ;iuthor,   who   is  director   01    the 
Muskegon,  ...  ,,,,•     ,  ,,       ■ 

-_,  ,  ^  institution  ;       \\  c  have  a  collection 

Michigan)  ,-,■,,  /- 

which  includes  many  hne  paintings 

and  represents  many  of  the  greatest  masters.  While  they 
are  not  all  superb  exanijiles  of  the  artists,  yet  the  average 
of  cpiality  is  comparable  with  the  most  important  public 
collections  in  the  United  St;itcs.  They  are  all  typical 
exani])les  embodying  those  qualities  for  which  the  artist's 
work  is  significant."  This  description  is  apparently  fully 
lustihed  by  the  catalogue  of  the  contents  of  the  gallery. 
It  enuiiier;itcs  only  seventy  items,  yet  they  are  so  well 
chosen  that  they  would  draw  an  art-lover  from  a  long 
distance  to  \iew  them.  Most  of  the  modern  schools  are 
well  represented.  Among  the  American  works,  which 
comprise  about  half  the  collection,  is  J.  McNeil  Whistler's 
well-known  Study  in  Rose  and  Bro-.on,  and  Ecstasy,  a 
fine  example  by  Ralph  A.  Blakelock.  The  English 
section,  one  is  gratified  to  find,  is  decidedly  the  stronger 
of  the  foreign  schools.  It  includes  a  pleasing  portrait 
oi  Anne,  ]'iseountess  Ltivin,  by  William  Hogarth;  ;in 
important  example  of  John  Constable's  Hampstead 
period  ;  tyjiical  male  portniits  by  Thomas  Gainsborough 
and  Sir  William  Beechey ;  ;ind  Sir  Henry  Raeburn's 
Mrs.  Raillie.  Among  living  artists  represented  are 
|.  .A.  Arnesby  Brown,  Frank  Brangwyn,  Charles  J. 
Collins,  G.  W.  Lambert,  Ghn  W.  Bhilpot,  and  Jose 
Weiss.  Gf  the  continental  schools  there  are,  among 
others,  examples  by  Josef  Israels,  Willem  Maris,  J.  B.  C. 
Corot,  N.  V.  Uiaz,  and  Francisco  de  (^7oya.  Mr.  Wyer's 
introduction  to  the  contents  of  the  gallery  is  distinguished 
Ijy  well-informed  criticism  and  :i  thorough  perception 
of  the  guiding  principles  of  art,  while  the  \nlumc  is 
tastefully   mounted  and   well   illustr;ited. 

Thk  catalogue  ofthe  Municipal  .Art  tlallery  of  Auckland, 
New  Zealand,  is  both  an  interesting  and  gratifying  docu- 
ment to   I'Znglishmen.      It  shows  th:U 
A  Colonial  j^^  ^^^^  .^^  ^^^  politics,  our  kinsmen  of 

the  Southern  Seas  have  consistentb' 
followed  the  ideals  of  the  old  country,  so  that  while  they 
are  wisely  giving  every  encouragement  to  the  rising  and 
already  strong  school  of  .New  Ze;il;ind  artists,  they  ;ire 
;ilso  buying  Lirge  numbers  of  Knglish  works.  The 
.\uckl;ind  (■.;illery  is  a  comi);irati\ely  new  institution.  It 
was  built  with  City  Council  funds  and  opened  in  1888, 
and  enlarged  by  the  addition  of  the  old  municijial  offices 
in   1913.     /\  large  portion  of  the  contents  of  the  gallery 
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is  f  o  r  111  c  d 
by  the  valu- 
able collec- 
tion of  works 
of  art  be- 
queathed 
by  the  late 
James  Tan- 
nock  M  ac- 
k  e 1 V  i  e  in 
1885;  while 
another  i  m- 
portant  lie- 
quest  was 
that  of  o\er 
fifty  pictures 
and  some 
interesting 
New  Zealand 
arch;i;ologi- 
c  a  1  relics 
belonging 
to  the  late 
Sir  George 
Grey,  K.c.  B., 
D.c.  L. 

The  Grey 
collection 
largely  con- 
sists of  pic- 
t  u  r  e  s  by 
members  o  f 
the  older 
continent  al 
and  English 
schools, 
while  the 
M  a  c  k  e  1  \'  i  e 
collect  ion — 
by  far  the 
larger  of  the 
two — is  al- 
most   wholly 

composed  of  modern  English  works.  There  are  also  over 
one  hundred  examples  by  Xew  Zealand  artists  and  seventy 
by  English,  with  a  sprinkling  of  foreign  works,  which 
have  been  acquired  by  gift  or  purchase.  The  collection 
thus  accumulated  is  described  as  being  one  of  the  finest 
south  of  the  line,  a  description  which  appears  to  be  fully 
justified.  Certainly  it  will  compare  fa\'Ourably  with  tliose 
of  the  majority  of  the  larger  English  provincial  towns, 
and  contains  a  fine  representation  of  modern  British 
painting.  The  purchasing  committee,  which  has  been 
aided  by  the  advice  of  Mr.  Marcus  Stone,  R.A. ^ 
appears  generally  to  ha\e  performed  its  task  with  ex- 
cellent judgment.  The  only  danger  apparently  to  be 
feared  in  the  future  is  that  it  should  not  exercise  suffi- 
cient discrimination  in  accepting  the  donations  offered 
them,  several  of  the  presentation  pictures  being  decidedly 
under  the  standard  of  the  other  contents  of  the  gallery. 
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"War  Facts 
and 

Figures," 
edited   by 
Charles  K. 
Sugden 
(Leopold 
B.  Hill, 
6d.  net) 

\'1TAI.  sta- 
tistics and 
facts  relating 
to  military 
and  n  a  \'  a  1 
forces  are  not 
generally 
a  branch  of 
knowledge 
cultivated  by 
the  art-lover, 
and  he  is 
consequently 
somewhat 
handicapped 
in  his  |)ower 
ofadeciuately 
appreciating 
the  relative 
i  niport  ance 
of  various 
items  of  war 
news  appear- 
i  n  g  in  the 
pajiers.  To 
such  a  one  a 
little  broch- 
ure, entitled 
War  Facts 
and  Figures, 
compiled  by 
Mr.  Charles 
K.  Sugden, 
will   prove  a 

most  handy  reference  book.  It  contains  particulars  of 
the  peace  and  war  strengths  of  the  various  European 
armies,  and  full  details  of  the  composition  of  the  English 
and  Anglo-Indian  troops;  a  complete  English  navy  list, 
with  particulars  of  the  armament,  tonnage,  and  speed  of 
each  vessel,  and  similar  items  regarding  the  battleships  of 
our  allies  and  opponents,  and  the  naval  and  military 
expenditure  of  the  various  contending  Powers.  Among 
non-statistical  items  are  a  complete  glossary  of  war  terms, 
short  biographies  of  people  of  importance,  and  descrip- 
tions of  towns  likely  to  be  directly  aftccted  by  the  war. 
Other  useful  information  relates  to  the  calibre,  range,  and 
weight  of  projectile  of  the  artilleiy  of  the  different  nations, 
and  the  weight  and  range  of  their  rifles.  There  arc  also 
several  handy  maps.  Altogether  the  little  volume  con- 
tains more  information,  digested  into  a  small  compass, 
than  many  publications  of  several  times  its  price  and  size. 
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iriiE   viRi-.iN   AMI   iiiiin,  wmi    am. els   ami   a   noNOK 


r.V    PINTURircHIO 


Thk   nillcLtor   with    moderate    me.iiii    appears    to    lie 
es))ecially  prri\iileil    I'm'  in   the   ])ricecl 
catalogue  of  aiitii|ues  issticd   by   Mr, 
I''raiik   J.    Earle   i  i  ;<),    Earlham    Road, 
Ncirwich'.      It  I'omprises  china.  ;^lais,  ftirniture,  [lewter. 


A   Curio 
Catalogue 


Sheffield  ])late,  and  various  nondeseript  items  which 
ni.iy  be  grouped  tinder  the  heading  of  bric-a-brac.  < 'ni- 
or  two  Nelson  relics  aie  enumerated,  and  a  number  ol 
single  chairs  Ijelonging  to  the  best  periods  of  EngMsh 
furniture. 


VVjc  i;/>occ  illiistriitiun.   toi^ctlur  icith   tliosc  on  piii;cs    117  ,!ii,l    l/'i,   arc  fioiii   CroKc  and  Cax-ahasclh' s 
"  History  of  Paintini;   in   Hiily."    Vo/.s.    V.   and    VI .       ijohn   Murray.) 
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Special     Notice 


Enquiries  should  be  made  upon  the  coupon  wliicli  will  be  found  in  the  advertisement  pages.  \Vhile, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  Thk  Connoisskur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  m  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  Thk  Connoisseur,   35-39,   Maddox  Street,   W. 


ANS"WERS    TO    CORRESPONDENTS 


Arms  and  Armour. 

Eastern  Arms  and  Armour.  AS,  130  (Barnsta]ilL').— 
It  is  impossil)le,  except  wilh  very  wide  limits,  to  date  most  of 
tlie  arms  ami  arniDur  which  come  from  the  East,  as  the  same 
forms  and  decoration  have  continued  for  centuries.  The  chain 
armour  was  in  use  over  a  wide  arra,  certainly  from  Turkey  In 
India,  and  along  the  north  of  Africa.  The  fact  of  the  link- 
l)eing  riveted  does  not  prove  that  the  armour  goes  back  to  the 
time  of  the  Crusades,  as  riveting  was  carried  on  in  quite  recent 
times.  It  is  possible  that  the  armour  is  between  two  and  three 
hundred  years  old.  Such  suits  are  fairly  common,  and  the 
shirt  is  commoner  titan  the  helmcl,  which  may  be  reckoned  to 
be  worth  ^,'4,  and  the  shirt  of  mail  £6  (this  latter  appears  to  be 
a  bit  damaged).  The  gi'oup  of  weapons  consists,  at  the  top,  ol 
a  sw^ord  and  a  curved  im[:)lement  from  one  of  the  ancient  hill 
tribes,  three  straight  daggers  of.^an  ordinary  Indian  type  known 
as  the  "  pe-chkab,"  and  a  "kukri,"  a  knife  characteristic  of 
the  Ghoorkha  tribes.  This  knife,  which  is  made  at  the  present 
day,  has  a  cutting  edge  on  the  inside  curve  — the  form  is  very 
ancient,  as  is  proved  by  the  fact  that  the  celebrnied  Roman 
statue  called  "A  Harbarian  sharpening  his  Knife,"  now  in  the 
Uffizzi  Gallery,  Florence,  shows  a  weapon  of  the  identical  shape. 
The  group  of  weapons  would  be  worth  about  ^4   los. 

The  "  jesail"  fiom  Wazaristan  is  a  type  common  in  that 
region.     It  may  be  a  htmdred  years  old,  and  is  worth  about  30s. 

"Books. 

Old  Ballads.  — .\S. 112  (Brighton).— The  two  poems  you 
mention  are  to  be  found  in  Evaus'i  Old  Ball.uh,  I.oinioii,  rS'/o. 
The  PlectiiiiYs  nf  Love  is  attriliuted  to  the  authorship  of 
Charles   II.,    while    The  Kimf:^   Balade  ("  Pastime  wilh  good 


company")  has  been  ascrilied  to  Henry  \TII  ,  although,  so  far 
as  we  are  aware,  there  is  no  very  strong  pronl  ol  the  authenticity 
of  these  traditions. 

"Comic  Almanack,"  2  vols.— AS,2I3  (Grewkerne). — 
If  yiiurtwo  volume-areof  theoriginal  issue,  they  are  worthabout 
2Ss.  There  is,  however,  a  reprint  by  Ilotten,  which  is  only 
woith  about   2s.   a  volume. 

Poxe's  "Complete  Book  of  Martyrs."  —  AS, 731 
(Stoke-on-Trent).  Vou  do  not  give  the  date  of  yiur  book,  and 
as  there  were  a  number  of  so-called  "revised"  editions,  it  i^ 
impossible  for  us  to  identify  yours  from  the  descri]ilion  sent.  If 
the  volume  is  tlated  latei  than  1700,  it  is  only  worth  a  few 
shdlings. 

"A  Choice  Manual  of  Rare  and  Select  Secrets  in 
Physick  and  Chyrurgery,"  London,  i(>53.— AS,926 
(I.eichworlh).-  Neiiher  the  aliove  iiO(d<  nor  .-/  /'rue  Gentle- 
wontan'z  Delight,  -.vherein  is  eaiitaineii  all  maiine'-  of  Ceokeiy, 
I,oiiilii:i.  10=;:;,  would  be  likely  to  realise  move  than  £\  to  30s. 

Engravings   and  Etchings. 

Prints  by  Harler,  etc.— AS, 501  (Thornton  Heath).— 
We  regret  that  our  opinion  should  have  proved  disappointing 
to  you,  liut  upon  con-iderali.in  we  cannot  see  any  reason  for 
altering  our  original  -tali-mcnt. 

Eagravings  after  Raphael.— A.S, 659  (Lismore).— None 
of  your  Biblical  engravings  after  Rapihael  would  he  likely  to 
realise  any  sum  of  importance,  as  the  <lemand  for  such  prints  is 
practically  nil. 

Glass  Picture.— .AS. 700  (Utica,  N.N'.).  —  Your  picture 
entitled  A/iisre/:  is  a  transfer  print  on  glass.  The  design  has 
been  transferred  from  paper  to  glass,  and  painted  on  the  back. 
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Special    Notice 

Rkaiikrs  of  '1  iiK  CoNNOissKUR  wliu  dcsirc  to  lake  advantage  of  the  opportunities  offered  lierein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  liuildings,  35-39. 
Maddox  Street,    \V. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with   by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  intij,  or  otiier- 
wise  to  make  use  uf  the  department,  will  lie  charged  fees  according  to  the  amount  nf  work  involved. 
Particulars  will   be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  iieraldry,  it  is  desirable  that  the  hiUest  details,  so  far 
as  they   may  be  already   known   to  the  applicant,   should   be  set  forth. 


Mick  I  riNs.  — Sir  Ceiiri;^  Mertlins,  Kl.,  died  3  Nnvfinlici , 
1727.  Ml-  wa^  .Alileiinaii  .if  liriilije  Waul  Wiiliin,  bavins;  l.L-en 
Loril  Mayor  i.f  London:  lor  several  years  he  was  Treasurer  of 
Christ's  Ho,|)iial,  and  on  tlie  deaih  of  .Sir  I'rancis  Forlies  he 
was  unanimously  chosen  president  of  ihe  llosjiiial. 

Eeichion  cf  SiiF.r  ni-.i  ii.--TIu-  |iedit;ree  given  helow  is 
proved  hy  ihe  wills  ,>l  Ji.hn  lleitjluon  and  Roheit  Beighton, 
both  of  Il'allani,  in  the  parish  of  Shefliehl.  The  wdl  of  h.hn  was 
dated  JI  October,  1545,  and  proved  al  \  ork,  i;  .April,  1546: 
that  of  Robert  dated  16  November,  154s,  and  pioved  I  Manh, 

A  lohn  llcit;hlon  was  luentioned  in  a  Lease  of  tenements  ni 
Sheffield  in  I4Q0.  Robert  I:leit,'hlon  was  a  witness  to  the  will 
of  John  Hyyn  (llyne)  14  .\\>n\,  1509  ;  another  John  and  Raufe 
are  mentioned  in  the  will  of"  Lawrenee  .Smythe  of  Atterrlille,  in 
Sheffield,  IJ  .\|)ril,  1 54S,  and  in  an  Imlentnre  dateil  July  14, 
Henry  ML,  to  which  |ohn  Beighton  was  a  jiartv,  being  with 
others  described  as  "  ( ;reve  or  Churche  maisler  "  of  the  parish 
church  of  Shclti.  Id. 


rAJtAMoKK.  —  hi  the  grant  of  Arms  to  Tliomas  I'araniore  of 
Canterbury,  and  late  Mayor  of  that  town,  we  get  the  following 
pedigree  :  — 

Thomas  Paraniore,  of  — 
Paraniore  .Street,  in  1 
Ash,  next  Sandwich. 


I 
Heniv  P:^rnniore. 


kobeil    lieghton,  = 

of  Hal. .me.     Will 

living;  10  N. 

date.l  i5   Novem- 

■545- 

ber,  I s45  ;  proved 

I   March,  I  546/7. 

ibel. 


John    Beighton.  .if  =  Cicilie  .  .  .  . 
"Haloui'e.     Will     1     Proved  her 

date.l  21  (">. -toiler,    !      husband's 

154s:    pi  ove  .1 
13  April,  Is4t). 


I 
1  n  ;i  n .    = 

I'll  >ved 

her 

father'^ 

will. 


Cill. 


William. 


Agnes. 


I 

Kathervne. 


Nicholas. 


I 
Raufe. 


John  Paraniore, 
tif  Pieston. 


Thomas  Paraniore. 
.Arms   granted 
May,  "1616. 

The  Arms  granted  were  :  az.  a  fess  counter  embat.  betw.  three 
esloiles  or."  Crest:  two  arms  counter  einbowed  vested,  az., 
cuffed  avg. ,  the  hands  ppr-  supporting  an  estoile  or. 

Another  family  of  Paraniore  of  Shroiishire  received  a  grant  .)f 
arms  dated  1574.  They  were:  aig.  on  a  fess  az.  three  crescents 
of  the  first.     Crest  :  an  antelope  sej.  or,  horns,  tail  an.i  lufi  sa. 

Li  15S5  the  foil.. wing  arms  were  allowed,  an.l  assigned  by 
C.)..k  to  Parani.ire  of  liie  Isle  of  Thanet  :  a/,  a  fess  enib.  01, 
betw.  three  stars  of  the  last. 

FisiiEK.— The  Rev.  J.  I'isher.  rector  of  Marske,  near  Rich- 
inonil,  Vorks. ,  died  12  September,  iSoS,  in  consequence  of  a 
fatal  :iccident  on  the  moors,  the  16th  October  previous.  Tif 
(/(•/?,'/(•</;,;«')  Ma!>aiii!c-  describes  him  as  "  an  open-hearted, 
cheerful,  benevolent  man  :  a  sincere  and  liberal  Christian  :  and 
a  zealous  friend  to  the  civil  and  religious  liberties  of  mankind." 
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'The  history  of  Lord's  and  the  M.C.C.  during; 
the  one  hundred  and  thirty-seven  years  that  this  famous 
cricket  ground  and  club  have  been  in  existence  makes 
a  story  of  especial  interest  to  all  those  who  love  to 
preserve  association  with  the  past.  Collectors  who 
cherish  old  prints  and  other  curios  because  they  reflect 
the  atmosphere  of  bygone  days  and  help  to  keep 
alive  that  spirit  of  union  with  our  forefathers  which 
is  the  secret  of  Britain's  greatness,  will  find  in  the 
chronicle  of  the  records  of  the  Marylebone  Cricket 
Club,  which  has  been  compiled  to  commemorate  the 
centenary  of  the  present  Lord's  ground,  matter  to 
awaken  all  their  sympathies. 

Amidst  anecdotes  of  famous  rrickcterN  and  tin- 
narrative  of  the  varying 
fortunes  of  the  historic 
field  on  which  so  many 
of  them  wielded  bat  and 
ball,  the  great  national 
game  emerges  in  a  series 
of  pictures,  fascinating 
beyond  doubt  to  the 
enthusiastic  sportsman, 
and,  in  addition,  speak- 
ing romance  to  the  anti- 
quarian mind,  ajJt  to 
make  comparisons  be- 
tween past  and  present, 
and  even  rejoicing  at 
the  discovery  of  s  o  m  e 
old  links  in  the  great 
chaiir  which,  in  defiance 
of  the  onward  march  of 
time,  spans  the  centuries 
and  links  us  with  our 
predecessors  of  all  ages 
in  pastime,  honour,  and 
dutv.   One  may  trace  the  a    r.ii  i,    ok    iS[6 


A    GR.A.ND   MATCH   WILL  BE.PLAYED 

Li.  LORD'S  NEW  Cricket  Grouod,' 

».    fOHN-.JfdOD    MARr-Lg-SOKE 
O.   THC;RSDAr    JUNE  '.he    6,h.-,S,,..  ,nd    ,he  follol-„g 'd,. 
bciwca    two   SELBCT    ELEVS.VS   of  3II    ENGLAND. 


For    Five  Huadced .  Guineas  a 


Lor.1  r.  R'.i.cit«it> 
Lord  Sus'n£Kt.it4;)   ^^ 
V.  Ladbxokc  iii'q."     ^ 
,  B.  Aj^labie  Eft). 
T,  W^ooEKiOGE  ETq. 
W.  Waud   E4.        * 
J.  Tanmek  Efq.4 
A.    ScH^lisER    Efq. 
T.    Wy.L!    Kf,, 

B.  Da«. 


general  development  of  the  game  of  cricket  from  the 
somewhat  rough-and-ready  methods  in  vogue  in  the 
eighteenth  century,  when 

"They  didn'l  miml  a  few  slinj;ers, 
And  they  didn't   wear   IriLlia-nibher  fingers," 

to  the  scientific  play  of  a  contemporary  match.  The 
book,  moreover,  is  admirably  illustrated  by  portraits 
and  reproductions  of  old  cricket  prints. 

The  attention  of  readers  of  The  Connoisseur 
will  be  arrested,  doubtless,  at  the  introduction 
specially  written  by  the  Right  Hon.  Sir  Spencer 
Ponsonby-Fane,  who  has  contributed  some  valuable 
articles  to  the  pages  of  this  magazine.     .Sir  .'-Ipencer 

I'onsonby  -  Fane  is  the 
oldest  m  e  ni  b  e  r  of  the 
M.C.C,  and  his  recol- 
lections extend  over  a 
period  of  eighty  years. 
His  memory  takes  him 
back  to  the  days  of  Lord 
Frederick  Beauclerk,  a 
descendant  of  Charles  H. 
and  Xell  Gwynn,  and 
perhaps  the  greatest 
figure  in  the  history  of 
the  cl  ub.  "  Au  t  r  es 
temps,  autres  nneurs," 
runs  the  l-'rench  pro- 
verb, and   it  must  be 


Sidci- 


LOEO   CLtfTOtf    ' 

Siji  T.  J«^t, 

G.  Osbawjestow  Zh. 

E.  H.  SucD  Er^. 

■J.    teuLETT    fjj. 

—  LiwN  Eftj. 
T.  LiovD  Efi,, 

'   T.' Lord  Jun.  Eia. 


ADMtTT^^'CL   "Six    ."EXCE, 
■Ph«  CHcket  L»wi,  EA.TS.  SALLfi,  and  S»ui, 


GeoD  S;rABL?NG    oa  tht  GROLTsfO. 

to  b«  bid  u  the  Groofid  or  at  M/.     LOSD>^ 

:10*JSE  .in  Up^  Gladtt  Str«i^  the  neajfft   c*'rbge   .ly   a   ap 

»      NO  DOGS  ^aiTTtO. 


■  MuT'lc-bone  Wor^-houtc. 


r  Koad   t^ffg^m   : 


Cnfi.      Pnucr. 


^K^^^^-V 


"1i 


-'  LonVs  and  the  .1/.  C.  C. , 
liy  the  Kight  Hon.  Lnrd 
Harris,  G.C.S.I.,  G.C.I.E., 
and  F.  S.  .Ashley  Cooper. 
With  nn  introduction  by  the 
Right  Hon.  .Sir  Spencer 
Ponson  l>y  -  Fane,  G.C.B. 
(The  London  and  Countii~i 
Press  Association.  Lti]. 
31S.  6d.  nett.) 
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"^(^ 


IllO.MAS     I  OKI 


\MI.  1  I  \      M  il:li 


KKOM     SII  UOl'KI  II'.-.     IN      lllF,     M.r.C.    (  .11  I  K< '  I  ION 


.liiiiltrd   Ihal,  whilr   Lord    I'rrdcrick  was  a  very  aMc         guineas  a  year  oiu  of  nickel,  hut  in  extenuation  let 
iiekelcr,  his  niiihuds  would  to  (lav  eause  iiis  e\(lusi()n  it   he   renienihered  that  all  his  eonteniporaries,  lioni 


the  '■  l''irst  (leiillenian  in  lunope"  downward,  en- 
courage<l  nionev  to  he  associated  with  play  to  an 
enormous  extent,  and  instances  of"  dishonesty  were 
more  or  li-ss  fretiucnt  e\erywhere.  One  ol  Lord 
Frederick's  most  notahle  fellow-players  was  William 
A\'ard,  who  in  1S25  aided  Thomas  Lord  to  establish 
adiiiittrd  that   he  reckoned  to  make  six  hundred  permanently  the  present  ground.      Ward  was  a  great 


lioni  theclul).      l!a\ter  wrote  of  him  in  JIs,V)  ihus:  — 

"  M\    I,'>i'l,  he  roiiic^  next,  .tiuI  will  luakL*  )"nii  all  slaic 
Willi  hi^  liltlr  liicks,  a  Umt;  wa)'  Irum  iair. 
Thoutjh  (lis  I'layinq  is  tine,  '^\\v  the  Dc\il  his  iliic, 
TIk-ic  is  very  few  like  him  ai  \W  I  iame,  latce  il  llirijvii;h." 


B00KI2 


.■>V>? 


^x^- 


ClUCKUT.  ri.,v.<l  l.v  ill.    <■.  .,-1 


WlMli-  eni,,l<iil  lli.ulr.l«i;.igl< 


cuicKEi,    PI  WF.i)    i;v     inr;    gen  tlkmi'.n's    ci  n;,    wnriK    lONinui    iioi'SE,    isiiNc.iON 

12S 


.7  ■  I'd  moil s    Cricket    Croiiiic/ 


GBORGE,    KARL    OF    WINCH  II.SEA,    K.G.,    THE    CHIEF    FOUNDER    OF    THE    CI.CB 
FROM    THE    PAINTING    I;V    WOODFORDE 


batsman,  and  his  prominence  in  the  field  is  indicated 
in  the  following  lines  : — 

'•  And  of  all  who  frequent  the  ground  named  after  Lord, 
On  the  list  firsl  and  foremost  sliould  stand  Mr.  Ward. 
No  man  will  deny,  Lam  sure,  when  I  say 
That  he's  without  rival  llie  first  bat  of  the  liay. 
And  although  he  has  grown  a  little  too  stout, 
liven  Matthews  is  bothered  at  bowling  him  out." 


IN    THE    I'OSSES.SION    OF    MR.   ESSEX    FINCH 

On  line  occasion  15eauclei'k  managed  to  bowl  him. 
'■  Ah  '.  I  knew  I  should  get  you,"  he  exclaimed.  "  Ves, 
my  lord,"  was  the  reply  ;  "but  I  have  scored  eighty." 
Lord's  to  \\a.xA  was  a  British  institution,  and,  indeed, 
his  family  is  still  connected  with  the  M.C.C.  to-day. 
Sir  Spencer  I'oiisonby-Fane  recalls  that  he  once  played 
in  a  match  with  this  great  hero  of  the  cricket  period. 

Cricket  had  long  been  a  fivourite  pastime  not  onlv 
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of    ■■  the  citi/cns  and    yx\\- 

sanls,"  as   il    is    i;i\cn   in 

CIki  ni  l)fria  ynu's  J^ivsen/ 

S/(iU- (>/IC/ii;liUhf,  |)ul)lislii-(l 

ill  1707,  bill  also  of  many 

III    tlio   nubilitv,   whrn   llic- 

W'liilr    ('ondiiit    ("lull  was 

1.)  rni  id    1  n     17  S  2.      Tile 

W'liitc    Cdiiduit    ('lull    has 

Ix'cn   d  cs(  ri  l)cd  as    "tlu- 

acorn    fiiiiii    which    sprang 

the  gigantic  oak  known  as 

the  M. ('.('.."  and  il  is  ihiis 

allcc  tionate'ly   iciiunilirrcd 

livthc  nienibers  nl'thc  latui' 

club.      It  had   its  origin  in 

a  W'cst-einl   coiixivial   club 

called  the  "  Je-ne-sais-(]iini 

( "lull, ''whose meetings, held 

in  the  Star  and  Carter  tav- 
ern. Were  generally  presided 

o\er  bv  the  "  l''irst  Cientle- 

iiiaii  in  ICurope."    At  these 

meetings  the  president  was 

wont    often  to  sing,    "  Rv  the   ( iaih  ( 'ireling  (llass." 

Among  the   members  ol  this  club  was  the  Sth   I  )uke 

tif  Hamilton,  to  whom  the  following  jiaragraph  in  the 

,l/(;r;//«^'- /'at/ of  January  :;2nd,  177S,   refers:  —  "The 

1  lake  of  1-lainilton 
jell  111  lo\-e  with 
Miss  liurrell  at 
the  crii-kel  match 
at  the  Oaks  last 
year  .  .  .  prob- 
ably whi.n  she  took 
bat  ill  hand.  Then 
lu  r  1  )iana-like  air 
comnniiiK  atL'd  an 
irresistifile  impres- 
sion. Shegot  more 
notches  in  the  hist 
and  second  inn- 
ings than  any  ladv 
i  n  t  he  g  a  me." 
.\  bout  the  year 
1  780  certain  gen- 
t  1  I.-  m  en  of  t  h  e 
"  b'-ne  -sais-i  |Uoi 

Cluii"  began   to   play   in    White   ( 'miduit   I'ields.  and 

to  freipient  the  White  ( 'onduit  1  bnise,  the  great  tea- 
gardens  of  which  yied  with  liagnigge  and  Marylebone. 
It  was  reckoned   the   mode  in  these  gardens  to  tread 

on  the  skirt   ol    the   damsel    whiise   acipiaiiUance  you 

wishi-d  to   make,  apologise  for  your  clumsiness,  anil 
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suggest  an  adjournment  to 
an  arbour  for  lea  by  way 
of  amends. 

In  17S6  the  growth  of 
I  .ondon  caused  the  privacy 
of  the  players  to  be  inter- 
fered with  at  White  ("on- 
duit Fields,  and  it  then 
occurred  to  the  l",arl  of 
Winehilseaand  to  his  friend 
riiarles  Lennox,  afterwards 
4ih  Duke  of  Richmoiul, 
that  a  private  ground  might 
be  sujiported  by  ])atrons  of 
the  great  game.  To  help 
them  to  carry  out  this  idea, 
the  b.arl  and  his  friend  ob- 
tained the  aid  of  Thomas 
Lord,  a  man  of  great  busi- 
ness capacity,  who  was  then 
associated  with  them  in 
the  White  (Jonduit  Club. 
Thomas  Lord  was  a  retainer 
of  the  Earl  of  Winchilsea, 
bowling  to  his  lordship  and  his  friends  in  practice, 
and  making  himself  generally  useful.  He  was  born 
at  Thirsk,  in  Yorkshire,  in  the  year  1755,  and  came  of 
good  stock,  although  the  entry  in  the  '1  hirsk  register 
reads:  "Thomas, 
son  of  Will  iam 
L<ird,  lAihoiirir. 
bo  r  n  N  o  y  e  m - 
lier  23  rd,  1755  : 
baptised  Decem- 
ber Jijth,  1755. 
His  menial  posi- 
tion at  his  birth 
was  due  to  thefai  t 
that  his  father,  in 
raising  a  troop  ol 
five  hundred  horsi 
at  his  own  expense 
til  a  ill  I'xinnie 
Prince  ("harlie, 
had  suffered  such 
a  reverse  of  fortune 
that  he  was  com- 
pelled to  work  in 
(piite  a  minor  capacity  on  the  very  land  which  he  had 
previously  owned.  Had  his  circumstances  been  other- 
wise, Lord's  name  would  perhaps  never  have  been 
associated  with  the  M.C.C.  ground,  nor  e\en  with  the 
game  of  cricket  at  all.  He  was  a  man  of  handsome 
presence  and  pos.sesseda  bonhomie  which  was  almost 
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irresistible.  He  was  often  in  the  kini;'s  presence,  and 
for  many  years  supplied  the  wine  for  tiie  royal  tnhle. 
As  a  cricketer  Lord  was  a  capable  ]jert'ormer,  but  his 
chief  value  to  the  club  lay  in  his  business  capacity. 

He  hrst  accjuired  a  piece  of  ground  in  ^hlrylebone 
on  the  site  now  occupied  by  Dorset  Square,  where 
he  did  his  utmost  for  the  comfort  and  welfare  of  his 
patrons  and  the  advancement  of  the  game.  It  is  inter- 
esting to  read  the  following  account  which  appeared 
in  the  Kentish  Gazette  of  June  22nd  to  j6th,  17S7,  oi 
one  of  the  earliest  matches  which  took  place  at  Lord's, 
namely,  that  between  England  and  the  White  (Jonduit 
C.C.  ; — "  L'pwards  of  2,000  persons  were  within  tin- 


[llirno     l.,l  I  Mill     AMI     1  KV 

ground,  who  conducted  themselves  with  liie  utmost 
decorum:  the  utility  ot  the  batten-ltiKe  was  made 
\ery  evident,  as  it  kept  out  all  improper  spectators. 
'The  ground,  though  somewhat  rough  at  present,  will 
lie  laid  out  next  year  like  a  bowling-green.  A  very 
good  cold  collation  was  spiead  under  a  covered  recess 
for  the  accommodation  of  the  cricketers  and  sub- 
scribers. Two  tents  were  al^o  prepared  with  refresh- 
ments for  the  spectators.  Mr.  Lord,  the  pr<.i|)rietor  ol 
the  ground  and  the  adjoining  tavern,  dieser\ed  much 
praise  for  the  management  and  order  he  dis]ilayed." 

Although  Lord's  was  primarily  a  cricket  ground,  it 
was   used  also   for  other  sports,  and  occasionally  the 


1.^1 1 


The  Coiuioisseitr 


i'KI'-sl.  >.  1  A  I  lit  N     .  !!■     .   I  II  1  II    I's     A  I      1  I  >kli  ^  M' 

SKCOM)    U  i;i ;  1 M  K  NT    OF     Illi:    ROYAL    EAST    INIllA 

St.  .M,nv-l(-l)onc  V'olunteurs  would  go  thcrL-  lor  drill. 
It  is  csperi.dly  interesting  at  the  present  tiim-  to 
record  also  the  [iresentation  of  eolours  to  the  Jnd 
Regiment  of  Royal  East  India  X'olunteers  by  Lady 
Jane  Dundas,  whicil  took  place  at  Lord's  on  July  jyth. 
lygy.  I'lirtherniore,  it  was  here  that  M.  Ciarnerin 
made  his  seiond  balloon  ascent  in  this  country  on 
July   5th   fiye  years   later. 

lUit  London  was  fast  extending  its  boundaries  in 
all  directions,  and  as  Lord's  was  steadily  iniTi-asing 
in  public  layour  as  a  pleasure  resort,  it  Ijeiame 
ne<essary  to  seek  other  ground  whither  its  traditions 
might  be  transported.  Li  the  winter  of  17S7,  the 
year  of  the  opening  of  Lord's  lirst  ground,  the  old 
White  Conduit  C.C.  appears  delinitely  to  haye 
assumed  the  name  of  tlie  Marylebone  C.C.  Promi- 
nent among  the  hrst  members,  in  addition  to  Lord 
^Vinchilsea  and  Thomas  Lord,  was  the  4th  Earl  of 
Darnley.  Players  in  those  days  wore  knee-breeches 
and  silk  stockings,  and  for  some  yea.rs  the  gentlemen 
wore  white  beaver  hats.  Being  caikd  post-boys,  how- 
ever, they  gradually  discontiiuied  the  custom,  and 
beg.m  to  adopt  the  straw-hat,  which  was  then  making 
its  lirst  appearance.  ALxny  changes  had  indeed  taken 
plac  e  by  the  time  Lord  opened  his  second  ground  in 
1.S08.  This  gromid,  situated  on  the  St.  John's  W  ooil 
c-state  of  Henry  Sauuiel  I'^vre,  was  shared  for  a  time 
wuh  the  members  of  the  St.  John's  Wood  C_.C..  which 
was  altcrw.u'ds  incorporated  wilh  the  M. (.'.('.  A 
familiar  figure  ,a  Lord's  about  this  time  was  Benjamin 
Aisjabie,  who  madi'  it  his  holjbv  to  take  teams  to  play 
ag.unst  the  pidilic  schools.  Sir  Spencer  Ponsonby- 
b'.nie  writes  of  him  as  follows: — "I  can  see  Mr. 
lienjamin  Aislabie,  the    secretary  of  the    club,  a   big 
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fat  man  over  twenty  stone  in  weight,  fussing  about 
with  a  red  book  in  which  he  was  entering  descriptions 
for  some  desired  match  of  whic  li  the  funds  of  the  clul) 
could  not  .ifford  the  expense."  'I'hose  wluj  have  read 
Tom  Ji/-i>7i'/i's  Sikool  Days  will  recollect  that  we  are 
there  told  how  "old  Air.  Aislabie  stood  by  looking 
on  in  his  white  hat,  leaning  on  a  bat,  in  benevolent 
enjoyment,"  anil  after  tlinner  "  made  the  best  s])eeches 
that  ever  were  heard." 

During  this  perio(l  the  M.C.C.  hail  a  somewhat 
chequered  carreer,  and  no  one  was  sorry  when  in  i.Sij; 
the  construction  of  the  Regent's  Canal  rendered  it 
necessary  for  Loril  once  again  to  seek 

"Fresh  wooils  ami   pasUu'es  new.'' 

The  present  ground  was  opened  in  the  following 
year,  and  from  the  first  it  liecame  popular.  Interest- 
ing fixtures  were  arranged  between  the  M.C.C.  and 
other  clubs,  and  presently  inter-county  matches  began 
to  be  played  there.  In  1S26  Lord  T'rederick  Beau- 
clerk  was  elected  president  of  the  club.  A  pleasant 
side  to  the  character  of  this  famous  cricketer  may  be 
seen  in  the  following  anecdote.  Lord  William  Lennox 
and  his  brother  having,  boy-like,  informed  his  lordship 
that  they  were  "in  pretty  good  form,"  reeei\ed  the 
reply,  "  I'll  put  you  to  the  test  ;  you  shall  each  have 
two  overs,  and  if  you  get  me  out  I'll  tip  you  a  guinea.  " 
The  batsman  had  only  one  more  ball  to  receive  when 
he  was  caught.  "Well  bowled!  well  caught!"  he 
exclaimed:  "there's  a  guinea  apiece  for  you  —  you 
have  earned  it  I'airlv.  '  It  was  in  this  spirit  that  the 
M.C.C.  marched  on  towards  success  and  the  game 
of  cricket  began  to  assume  its  position  as  a  primary 
means  of  developing  those  sterling  (|uaHties  that 
C(jnstitute    iJritish   manhood. 


oiscellaneous 


Old  Wall  Tablets     The  "Fire  MarR"     Part  II.    By  B. Chamberlain 


"  FiRK  Marks  "  arc  composed  of  lead,  copper, 
tin,  iron  (and  in  one  instance,  so  far  as  known  by 
me,  pewter),  zinc,  iron  faced  with  tin,  and  a  sort  of 
brass.  Besides  these,  other  materials  liave  been  em- 
ployed. Instances:  the  "  [^(indon  Assurance'' — one 
authority  states  that  terra-cotta  has  been  employed  ; 
and  a  Norwegian  company,  Bergens  "  Brandfbrsak- 
rings-Selskab,"  informs  me  one  of  their  old  ones  (and 
it  Is  still  used)  was  made  of  coloured  glass  '.  And  there 
is  also  the  porcelain  "Athena?um"  of  Mr.  Tut'nell. 

In  mark  matters  there  is  much  to  be  learnt  from 
some  of  the  old  foreign  companies,  which  go  back  to 
early  dates — the  "Stadische  Societaten  "  of  Hamburg, 
1677,  and  numerous  early  seventeenth-century  con- 
tinental fire  companies.  (These  figures  are  startling, 
but  correct. — /^os/  Maf;azin(  Abnanack.) 

The  only  instance  I  know  of  wood  being  used  is 
on  the  old   "  Amicable  Contributionship  "  and  some 
other  venerable  companies  of  Philadelphia,  the  four 
clasped   hands   being   mounted  on  a   thick    wooden 
panel,  with  policy  num- 
bers  stamped   under- 
neath  on    the  wood. 
The  four   hands  shown  /  '' 

in  a  book  are  devoid 
of  this  wood,  conse- 
quently such  sketch  is 
incomplete.  A  n 
original  sign  of  this  ty]ie 
is  in  the  possession 
of  Mr.  J.  Kelly,  of 
Dublin. 

Referring  to  this  mat- 
ter of  decoration,  I  can- 
not see  that  this  detracts 
in  all  cases  so  seriously 
as  some  writers  infer. 
Of  course,  one  must 
naturally  prefer  the  un- 
decorated,  but  at  the 
same  time,  what  beautiful 
colours,  what  high-class 
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FORMER    BII.ES    COLLECTION] 


gilding  some  old  examples  possess  '.  Perhaps  a  reason- 
able way  to  look  at  it  is  that  in  a  few  cases  these 
richly  attired  olijects  contrast  by  no  means  un- 
favourably with  their  sooty  brethren,  and  enliven 
the  scenic  effect  of  a  collection.  The  writer  once 
removed  from  an  old  copper  "British  '  tablet,  in 
curiosity,  several  coats  of  paint,  the  last  and  oldest 
layer  being  a  dazzling  vermilion,  which,  shown  to 
an  architect,  also  an  antiquarian,  was  pronounced  a 
very  fine  matri.x  colour,  unmatchable  by  any  colour- 
maker  to-day.  I  was  shown  an  old  copper  "(Jounty"; 
one  had  been  iiailed,  evidently  out  of  carelessness, 
originally  over  the  other  ;  the  interior  one  was  bright, 
with  heavy  old-fashioned  gold-leaf,  with  red  and  blue 
colours,  and  probably  cost  in  that  period  approxi- 
mately ^£2  to  decorate.  It  was  as  fresh  as  when  it 
had  left  the  decorator's  hands  many  years  before. 
An  old  "Protector"  came  under  my  notice,  hand- 
somely embellished  with  gold  rims  and  gold  lettering, 
the  charm  of  the  rest  of  the  design  being  enhanced 

by  several   colours  ;   it 

formed  (|uite  a  ileliiate 

)    I  '  and    unusual    [jii-ture. 

The  same   is    now    in 
i  ,  Messrs.  the    I'hienix 

Assurance  Com  pany's 
]ios session.  A  past 
generation  spent  large 
sums  in  decorating  their 
"  fire  marks."  Collec- 
tors, however,  generally 
very  properly  prefer  the 
undecorated  specimens, 
with  their  toning  down 
of  London  soot  and 
atmospheric  effect. 

It  is,  of  course,  rightly 
lonsidered  vandalism 
(as  is  the  case  in  all  anti- 
i|uarian  objects)  to  clean 
or  renovate,  and  if  a 
specimen  be  decorated. 
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The  Connoisseur 


iiy  all  means  let  it  rrnuiiii 
so.  A\()i(l  eiule.nuurinu 
til  rciiiiixe  dust,  dirt,  c-tr., 
iir  111  iiUcrlLrc  with  tlic 
(■(iiiiliiiun  of  the  labluts 
in  any  way.  11  anyone 
must  dust  a  ciillfctiun, 
Hick  gently  witli  a  \rr\' 
sol't  feather  Ijrooiii  ;  bill  it 
is  better  to  lea\e  it  severc- 
Iv  alone.  There  is,  liow- 
e\t'r,  one  colleetor  who 
submits  s|)eciniens  to 
cheni  i  (  al  analysi-s,  in 
order  to  lest  gc-nuiiie- 
ness.  This  same  colleetor 
considers  evidence  ol 
smoothness  as  indicati\e 
of  fakiiii;.  1  accordinL;ly 
procured  an  old  (upper 
painted  tablet,  reiiio\ed 
paints  therefrom,  and  ol 
c  o  u  r  s  e  it  was  i|  ii  i  t  i 
smooth.  I  le  [)roni  uinced 
it  a  lake,  until  I  told  liiin 
what  had  been  done. 

.\s  far  as  fakes  art'  con- 
cerned, I  doubt  that  there 
are   many  about  ;  as  tar 
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as  the  absurd  statement 
that  a  variant  is  one  be- 
cause it  has  traces  of 
i;ilding  at  back,  one  must 
(|uiti--  dismiss  the  sup- 
position. An  old  gilded 
ordinarv  lead  "  Royal  Ex- 
change "  which  I  saw- 
moved  from  a  wall  had 
gilded  traces  on  back, 
probably  having  Ijeeii 
|)laced  on  another  at  the 
time  of  gilding.  Presses 
to  make  fakes  would  b(.' 
\cry  expensive,  but  the 
lact  of  several  very  rare 
.Scottish  marks  being 
offered  establishes  a  prob- 
ability of  fa  I  se  moulds. 
There  is  not,  however, 
an\thing  definitely  known 
on  the  subject.  1  have 
h.ul  considerable  ex])eri- 
eiice  in  these  emblems, 
and  so  far  have  not  de- 
tected any. 

The  designs  of  "  lire 
marks"  are  too  pu/zling 
to  classify.     One  thing  is 
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No.  XIX.   — "  KKN  1  ,"  iSO-!        IRANSTKUKEl)  "  KIIVAI.  "  I9OI 

iiikp;e  ok  >[iikk  varianis      lead,  "Kent"  thereon 

ini.DKI)    LEITKKS  [WII.I.IAMS    COLLECTION] 


certain,  and  that  is,  tliat  the  Enghsh  companies  ami 
loreign  companies  in  several  cases  woulil  seem  mine 
<ir  less  to  ha\e  chosen  the  same  emlilenh  Take  the 
i>l(l  EiiLrlish  "Salamander"  and  the  "  Salamrnider  "  of 


No.  X.\II.— "  Nons  AM>  i>i;ri;v,"  1S55       rRANsiERKEn 

TO     "INH'ERIAL"      IS69,      WHICH      WAS      IK  ANSl-'ERKEI  I      ]•> 

"alliance"  igoi  ONE  variant  or  more 

ZINC,    <1K    \EKV    I.lc.nr    LEAD  [TtJrNr.lL   colleciton] 

.St.  Petersburg — I'etrograd,  as  it  is  now  ''ailed — both 
the  same  emblem,  barring  small  details;  likewise  tiie 
"  l'h(eni.\es ''  <it'  Scandina\  ia,  to  which  1  call  atten- 
tion later  on.      'I'here  appears  tu  he  heraldic  designs: 


No.    .\.\III.    -"I'Koii-.i  loK,"    iS.':;  I  1;  \\,i- i,i;i;i:i)    10 

"J'H'KNIX"    1835  rHREK    \AKIANIs    OK     MOKh;  COi'l'EK 

KICIILV    DECOKAIEH  A  I     NH-^sKs.     r  I UC    I'lLLNIX 

ASSURANCE    lOMIANV.    LH>. 


.\o.     \X1\.  —  "I'KOIEI    lOK'  SH'IWINi;    ANolHr.R 

VAKIANr,    ROOK    DIFIEKINC,  COpl'EK 

[mavnaru  collection] 
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No.    XXV.  —  "ilUEEN,"    1857  TRANSKERKED     I  O 

"ROYAI.  "   1S9I         FOUR    VARIANTS    OR    MORE        COPPER 

[ruF.\F,U-  collection] 

the  arms  of  the  borough  or  tosvn,  the  arms  of  the 
issuing  assurance  or  insurance  companies,  and  ot 
various  historic  designs.  The  "  Phcenix  "  seems  a 
world-wide  bird  :  he  is  found  on  a  handsome  copper 
colonial  tablet,  "  Derwent  and  Tawar  Assurance 
Company,"  1838  ;  "  Hobart, Tasmania  "  ;  and  on  many 
of  the  Norwegian,  Danish,  anil  Swedish  signs  (and 
office  headings  too).  I  particularly  call  attention  t(j 
"  Brandiorsakring  Kontor,"  Sweden  (1746),  a  heavy 


lead  '•  Phcenix''  ihrrcon,  clouds  of  smoke-  forming  the 
background.  'I'his  spi-cinun  is  in  the  Tufncll 
collection.  Tiierc  is  "  l.e  I'henix'  of  S[)ain,  '"I,a 
Union  and  l.c  I'lienix  {•".spagiiol "  of  Paris,  sevcrral 
(ierman  comiianies,  etc.,  in  atldition,  of  course,  to 
the  marks  of  our  well-known  and  respected  English 
"  Phcenix." 

Hands  clasped  seem  a  favourite  design.     America 


No.  XXVI. — "queen"  copper 

[tufnell  collection] 


No.   XXV'II.  — ■■  ijCEEN  "  tinned   iron 

[rCFNEI.L    collection] 

has  these  in  several  instances  on  her  old  signs,  while 
at  home  we  know  "Hand  in  Hands,"  "Edinburgh 
k'riendlys,"  "  Norwich  Unions,"  "  Unions,"  etc.,  all 
having  this  device.  I  saw  o-ne  specimen  with  a  hand 
■uplifted  like  Allsopp's  Drewery  sign.  I  do  not  know 
the  name  of  issuing  office.  (A  sign  at  Clifford's  Hall, 
Suffolk,  in  lead.) 

Then  there  is  a  section  of  classical  signs,  such  as 
"Britannia"  on  the  "  I^ondon  Assurance,"  "County,'' 
"Guardian,"  and  on  the  past  "  Athenajum  "  (Tufnell 
collection).  A  strange  medley  of  designs,  comprising 
delineations  of  almost  every  animal,  salamanders, 
dragijiis,  lions,  eagles,  and  l>irds  that  would  have 
distracted  Buffon  and  the  "White  Horse  of  Kent" 
(Williams  collection).  I  can  hardly  give  a  designation 
to  this  type. 

Flowers,  tO(j,   play  their  part  in  the  production  ol 
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the  licniuilul 
"  S  h  a  m  1"  ()  r  k  " 
(Kelly  .-..llr,-- 
iion),  till-  tl<iral 
"I'ilV,"  and  the 
"  I'ots  and  I-ilit's 
111  1  1  u  n  d  e  (-■ " 
(  M  ark  ic  col- 
Icctiim),  ant!  \n 
\\\v  hand^dinc 
"(Jurlicc  "  ( llu' 
pr()[XTly  of  I  li  (• 
writer).  'i"reos 
and  floral  de- 
signs are  |ilenti- 
liil  in  (dlonial 
signs.  ]vrle>i- 
asticism  gi\'es 
"Si.  .\ndrew's" 
and  the  "(  'vdss," 
■■  \iMlli  I'.nlish" 
(.Mackie  (  r.llee- 
liiin),  antl  "Nnrk 
.M  1  nsler  "  (  pn  j- 
1 1  e  r  I  \'  u  I  the 
writer),  etc  A 
well-known  one 
is  tile  iiilemled 
likeness  o  I  I  ler 
late  M  a  i  e  s  t  v 
'Jueen  Victoria 
on  the  "(Jiieens"  (Tuf- 
nell  e(d  le.tion).  1,  of 
e  o  u  r  se,  li  ,1  \  e  not  ex- 
hausted a  1 1  t  he  type  s. 
I'll  e  re  is  a  put  or  ia  1 
Nei'tion  als(_i — "  lieaeons,  " 
"  I'rotectors,"  "  llirniing- 
liaiii,"  "Krislcd."  ete. — 
liut  lia\e  merely  ealletl 
attention    1o   the   leading 

ones. 

.\  description  ol  one  I 
will  i  lie  I  lid  c,  .(7//  i;c/n-/7's 
type.  1  (.line  across  an 
old  leaden  lahlet  some 
years  since  ahoiil  the 
width  of  a  "  Ro  va  I  lv\- 
cliange  '"  ( ,i/rtt  iSjo)  in 
its  widest  ]i.nl.  and  in 
length  somewhat  similar, 
edges  cut  rectangular  with 
\'-sliaped  sidi.s  for  nail- 
holes.       It    had   on    top 


No.    X.WIII. — "  S.AI..A.MANDF,K  "         IN     I  S35    TR ANSFERKKD     10    "sCN'' 
\  .-VRI.XNT  LEAD        ALSO  snHl.AR  1  N  COI'I'KK        SCARCE       [WU.I-IAMS  COLLECTION] 


\...    .\X1X.  — ■■  ,A1  ,\\l,\^ 


angles  B.A.,  on 
the  bottom  V.O.. 
and  on  the 
cent  r  e  \v  a  s  a 
ni  on  o  g  r  a  m, 
formed  of  hose- 
piping  spurting 
water.  I  put  it 
down  to  '■  I5oii 
Accord,  "  an  old 
office  taken  by 
■'  Northern  "  in 
<'i/ra  1847.  Had 
T  not  detected 
through  my  lens 
trace.s  of  gilding, 
I  should  have 
considered  the 
moral  of  Mr. 
Pickwick's  anti- 
( 1 u  a  r  i  a  n  dis- 
covery of  h  i  s 
stone. 

To  refer  to  the 
ve.xed  point  as 
to  the  period  and 
name  of  the  com- 
pany which  first 
used  the  mark. 
it  ajipears  to 
ha\e  been  first 
emijloyed  liythe"Fhenix" 
office,  according  to  Mr. 
Relton  in  his  Iliitory  oj 
th(  Iiisiiraiut'  Coinpaiiics, 
in  16S0,  or  at  least  the 
use  at  this  date  is  clearly 
defined.  .Such  "  I'henix," 
according  to  the  same 
author,  is  not  the  same 
"  I'hienix  "  ('ompany  so 
well  known  to-day,  and 
which  was  started  in 
178:!.  The  ilesign  of 
the  emblem  used,  how- 
ever, would  appear  to 
be  somewhat  similar 
in  both  cases,  i.e..  a 
"  I'hi.enix  ari  sing  from 
the  ashes.'' 

Perhaps  a  list  of  the 
first  few  (  ompanies  might 
]ir<i\e  of  interest  herein, 
taken    from   Walford's 
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No.    XXX.  — "  SURREY     AND     SUSSEX,"    ETC.,     IS25 

(FATE   UNKNOWN)  ONE   OR    MOKE    VARIANTS 

CAST    IRON  E.KTREMEI.Y    SCARCE 

[FROM   THE   FORMER    BILES    COLLECTION] 


No.  XX.KIII.  —  "SUN  OK  BATH,"  OR  "BATH  SUN  '' 
KUr  LI  ITI.E  IS  KNOWN  OF  THIS  OFFICE,  WHICH 
TWO  WRITERS  STATE  WAS  ESTABLISHED  IN  THE 
EIGHTEENTH    CENTURY  I    HAVE   AN    IDEA    I  I 

"  WENT"  BY  WAV  OF  THE  "  SUN  "  VARIANTS    (?) 

LEAD,    SCARCE  [MAYNARD    COLLECTION] 


.■'■(>■'. 


No.    X.KXI.  —  "SALOP,"     I7S0  TRANSFERRED 

"alliance"    1890  LEADEN     VARIANT 

[tufnei.l  collection] 


No.    X.V.VII. — "  SALOL  "  IRON,    COrLER-I'LATEH 

[TUFNELL    COLLECTION] 


1,1 9 


I'/ic  Connoisseur 


\.'.     \X.\1\.  —  "sun    or    1;AIII'  ASnlllKl;    Mil   IMKN 

IT    i-olM'r.K  [MAVNAKD   CdI  I  ki- I  ion] 

( 'linini)lc);4ii:il  Tabic.  puhliNlu'd  in  llu-  l\>s/  .l/f/^vr./V/c, 
111   I  SSj  \  I  )liiiiic  :  — 

(I)    16117,  "  Mr.   Iiarbunc's  Office,"  in   lOSo  iiicrL^cd 

in  ■■  !•  nc  Ollicc." 
(J)    idSo,  "Fire  Office,''  lici.iinc  "  I'licnix  X(j.  1." 
( :; )    16S1,  "("orporation  uf  I, uiiclun,"  discontinued 

(4)  iiiS:^,  "friendly    Suciety    for    mMiriug    h(Hlse^, 

iMutual   l''ire,"'  in    1690   merged   into  "Union 
.Society." 

(5)  r'u)6,      "Amicable       Contribution,"       became 

"  Hand-in-Hand." 
CM    1  704,  "  Lombard  House  l''ire  " — fate  uncertain. 
(7)    170C1,  "('ompanyof  London  Insurers."  beiame 

"  .Sun  " 


Mr.  Relton  appears  to  differ  from  Mr.  Walford. 
One  thini;,  h<j\vcver,  seems  clear,  that  "  I'henix," 
"  lland-in-1  land,"  and  ".Sun  "were  the  first  to  employ 
the  mark — which  of  these  twc;  last-named  offices  used 
it  Jintly  I  do  not  know.  I'robably,  if  Messrs.  the 
"  Haiid-in-lland  "  and  "Sun"  chose  to  speak,  this 
piiint  could  be  cleared  up.  Relton  speaks  of  a  sign 
which  was  at  Oravesend,  consisting  of  a  sheaf  of 
arrows.  ( 'uriouslv  enough,  my  researches  in  Oerman 
Inedore   unearthed  a  modern   sign,  which   I   hope  to 


Nil.    .\.\N\'. — "1I    FIOIK     AMICAI.l  1;   AMI  Cl.NKKAl  ,"    l.Sj<) 
TKANsKKkKH.I)    "alliance"    1 S49  (KNOWN     111    MARK 

coil  KCTORS    AS    "sUFFOIK    ANIi    Ci  U' N  I  I  Ks  ' ') 

C01'CF,K    lUsC  KAKK  [^I'KCIMKNS    IN    C.CIIllllAIL 

Ml  sKCM    AM)     IIIKNKM-    COLLECTION  J 


No.    XXX\  L  —  "WEST    OF    ENliLANIl"  SEVEN    OK 

MOKF.    VAKIANTS  M  ETAL-COITER 

[cuiLDHAtl,     CI  IV     OF     l^ONDON     MCSRUM     COI.I.ECTION] 

place  before  the  reader  on  a  future  occasion,  answer- 
ing this  descrii)tion. 

It  must  be  borne  in  mind  that  all  early  insurance 
history  is  very  chaotic.  Perhaps  \-ears  of  patient 
research  in  the  Record  Office  and  British  Museum 
may  throw  more  certain  light  on  details  of  origins 
and  marks  in  the  future.  It  is  difficult  to  realise 
nowadays  the  great  benefit  the  "lire  mark  "  rendered 
wlien  it  first  mounted  sentinel  over  the  portico  of  the 
I  iti/eii's  dwelling  in  early  days — iSdo,  and  the  next 
tew  years,  j'.ach  office  possessed  its  own  firemen, 
and  the  custom  prevailed  for  some  time  in  refusing 
individual  assistance  where  property  was  bearing  the 
mark  of  another  company.  This  undoulitedly  was  the 
most  important  period  of  the  mark. 

rile  terms  of  issuing  marks  and  the  prices  differed 
consideralilv,   each   e.iiiv   office   li,i\ing   its  own   rules 
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Nu.    XX.WII.  —  "WEST    Oh     E.NGLANM  '■  IKON 

[KELLY   COLLECTION] 


Xn.    XXX\  111.  — •' WEST    OF    ENGLAND' 
[KELLY    COLLECTION] 


No.    XXXIX.  — "UEbT    OK    ENGLAND"  (OIIER 

[formerly  isiles  collection] 

.N'oTF.  — /  have  >iol  f'laceJ  all  tlu-vatiants  shiuuif  to  <h\ii;i,-. 

^S  and  S9-   ''"h'  ductals,   ami  /'Osition  c/ Utt£rht:^s   >£   "  11%.,^ 

of  Eii^latui."  making;  various  ty/is 


Xo.    XL. — "WORCESTER,"    !  ygO  LAPSED    I  Sj  I 

LEAD    POLICY    NUMllER    MARK 

[FROM    THE    FORMER    lilLES    COLLECTION] 

Tltoie  is  another  hati.isotner  lead  inaik  'vith  scroU-'a-ok 

and  motto  thereon  and  a  c  ('//(''■  ma  rk,    Thet  e  may  be  more. 
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concern iivj;  the  s.imc,  ami  cli,n-i;in;4  various  prices  for 
users  of  its  mark.  The  number  on  the  mark  siL^nilieil 
tile  issue  numbia-  of  tile  policy.  W'lial  an  enormous 
connection,  at  an  early  date,  nnist  the  first  few  robust 
lire  offices  hivc-  secured,  iudnin;4  l)y  the  luinibers. 
t^oini;  back  some  years,  of  ''  Suns,"  "  1  land  in  I  lands," 
••  Kov.il  IC.^cchanges,"  •' I'heiii.\es,"  "Westminsters,'' 
••  .\tlases,''  etc.,  visible,  and  which  in  some  cases  are 
still  s(j.  'I'here  used  to  be  an  old  liouse  at  bucking- 
ham  date  S])ortinga  tine  portculhs  ■■Westminster"  in 
the  centre,  with  a  "  Hand-in-I  land  '  on  the  rii^hl  and 
a  ■■  .Sun  "  on  the  lelt. 

There  would  seem  Lo  be  consider.ible  doubt  as  to 
when  lead  custom  changed  to  copper  custom  ;  various 
companies  still  adhered  to  lead  lor  .i  loiii;  period. 
.Mr.  E.  I>.  lliles,  in  'J'//f  Rnyai  /■!.\Y/ta//xf  .l-\s//rari(Y 
.'\/a<:;azini\  lulv,  ii)ii,  referrinj;;  to  mark  No.  5  (the 
"  Roval  l'",\cliaiij^e  "  lead  one  without  policy  number), 
states  "thai  on  several  houses  the  mark  of  (,-!/\-a) 
iSjo  may  be  seen."  This  brings  us  up  to  a  later 
period  than  a  certain  writer's  absolute  date  ol  iSoo. 
as  these  in  iiueslion,  evidently  after  1S20,  continued 
to  be  useil  later  than  the  latter  date. 

.\nother  interesting  item  in  the  maga/cine  ipioted 
aljove  is: — "  .\  recent  writer  on  the  suliject  of  'lire 
marks  '  seems  to  draw  a  distinction  between  the 
marks  of  a  hundred  years  ago  ami  those  still  in 
use  amongst  the  offices,  regarding  the  latter  as  mere 
aiixertising  badges:  but  we  are  compelled  to  differ 
from  him  on  this  point.  It  is  within  our  knowledge 
th.it  the  m:irks  now  in  use  are  displayed  in  l''rance, 
.■spain,   Turkev,  and   in   otlier  countries,   for  precisely 


the  same  purpose  for  which  tliey  were  formerly  dis- 
plaved  in  London,  vi/.,  the  notilication  of  the  name 
of  the  coiii])anies  which  insure  the  risk.'' 

This  disposes  of  a  widely  a<-i'e|)ted  belief.  In 
Swit/erland,  too,  there  is  a  law,  I  am  informed, 
enforcing  in  some  cases  the  exhibition  of  the  '"lire 
mark."  Also  in  the  I''ar  I-Last  these  are  .still  important 
emblems,  and  (|uaint  tales  are  related  in  this  con- 
nection of  the  ■'fire  UKirk  "  being  worshipped.  It 
will  be  seen,  therefore,  that  the  modern  mark  is  still 
of  importance,  and  not  the  mere  nominal  sign  su]> 
posed  by  ni;inv.  1  should  not  be  surprised  one  day 
to  see  a  revival  :  on  many  modern  buildings  "  Royals  '' 
are  to  be  seen. 

The  term  "  mark  "  1  prefer  to  the  other  classilication 
of  terms.  Logically,  if  a  house  has  one  affixed,  for 
whatsoever  [nirpose,  it  is  "  marked."  Mark  No.  5. 
■' l\ov;d  E.Nchange,''  no  number  on,  termed  "mark'' 
by  the  comjiany  ;  also  their  No.  6,  copper,  more 
modern  sign,  is  also  termed  a  ''mark.''  Otherwise, 
if  we  pursued  differentiation,  we  might  come  to  mark, 
mark-plate,  plate,  plate-sign,  etc.  Other  marks  having 
come  to  light,  Messrs,  the  "Royal  Exchange"  will 
have  ].irobably  altered  the  order  of  number>  in  the 
magazine   (|Uoted. 

The  "Sun  "  has  some  very  attractive  stock  marks. 
One  is  of  dark-blue  enamelled  copper  with  raised 
gilded  radii,  bordered  with  giltled  embossed  letters, 
which  read,  "Sun  Fire  Oftice,  1710."  It  is  a  hand- 
some production,  but  to  the  insurance  antiquarian  it 
does  not  possess  the  charm  of  its  le:iden  predecessor 
which  existed  some  two  hundred  years  betore. 
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British  Military  and  Naval  Prints.    Pt.  II.    By  C.Reginald  Grundy 


As  in  my  last  article  I  niaik-  onlv  brief 
relerence  to  naval  and  military  engraved  portraits,  I 
may  be  forgiven  for  returning  to  the  theme,  the  more 
especially  as,  in  the  eyes  of  the  general  collector,  these 
prints  are  more  interesting  than  either  battle  sub- 
jects or  illustrations  of  uniforms.  Now,  the  genera! 
collector — the  man  who  does  not  specialise  in  anv 
one  phase  of  art,  but  buys  what  is  technically  good, 
attractive,  and,  aliove  all,  fashionable  —  is  a  most 
important  factor  in  the  print  trade.  What  he  neglects, 
however  fine,  is  not  likelv  to  c-ome  greatlv  into 
demand,  while,  on  the  other  hand,  what  he  collects 
begins  immediately  to  rise  in  value.  This  phenomena 
has  (jccurred  with  many 
lorms  oi  engraving — 
iild  mezzotint  portraits, 
M  o  rland   and   Ward  i 

prints,  modern  etch- 
ings, and,  sti  1 1  m  or  e 
lately,  old  sporting  sub- 
jects. Formerly  most 
ol  these  could  be  pur- 
chased cheaply,  whereas 
at  the  present  time  the 
best  examples  are  only 
obtainable  at  hi  g h 
figures.  A  somewhat  ' 
similar  enhancement  of 
prices  is  taking  i)lace  in  .  f'A^i' 

regard  to  naval  and  mili- 
tary portraits.  These 
li.i\'c   always   been   in  ',■: 

rri|uest,  for  officers, 
whether  of  the  Navy  or  r- 

.\rmy,  are  always  inter-  ' 

oted  in  the  likenesses 
<4  their  predecessors 
cr)niiected  with  the  same 
shi])  (jr  regiment,  while 


nir,  KOYAL  MAUINKS   EY  I.  HARRIS,  AFFER  U.  HE  DAUBRAW  A 


the  portniit  ol  a  famous  adiinral  nr  general  is  in 
universal  demand.  15ut,  until  a  few  years  ago,  the 
general  collector  had  not  awakened  tf)  the  decorative 
qualities  of  these  engravings  ;  and  even  now  he  has 
hardly  given  them  the  attention  they  deserve.  The 
prints  in  colour  and  a  few  favoured  subjects  in  mono- 
chrome bring  high  prices,  yet  there  are  many  attrac  tive 
portraits  which  can  still  be  secured  cheaply. 

Presumably  the  collector,  for  whom  this  article  is 
[jrimarily  intended,  will  lie  less  interested  in  tlie 
artistic  ijuality  of  the  (ilatcs  than  in  their  historical 
significance.  His  first  aim  must  be  to  secure  good 
likenesses  of  llie  men  whose  portraits  he  needs;  the 
__  relative   beauty  of  the 

represe  nta  1 1  on  s   is  a 
:;.  se<  ondary  matter.      \ct 

though  the  |)rinls  he 
liuys  may  neither  be 
eariy  [iroots  nor  distin- 
guished by  great  rarity, 
he  should  be  careful  tn 
secure  good  impressions. 
A  badly  damaged  or 
worn-oiU  |irint  is  dear 
at  ail}'  |)riie.  .\  c(;llec- 
imn  formeil  nn  these 
lines  need  not  be  an  ex- 
peiisivi.'  matter,  h'or  a 
leu  [iiiumls  one  might 
secure  an  adei|uate  re- 
presentation of  all  the 
more  lani(  uis  na\al  and 
militarv  heroes  of  the 
british  Isles,  .^uch  a 
ciillection  would  fi)rm  a 
most  interesting  addi- 
tion t(j  any  |)ro\'incial 
gallery,and,  if  de\"eloped 
on    i)ro])er  lines,   would 
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W.    KICYNOl-US,     AFlliK     I.    s.    KiKMIARD 


scr\c  a--  ,1  I'liili^li  historical  purtrait  L^allL-ry.  tcmliiiL;  to 
stimulaU'  llii^  paliidliMii  of  evi.'ry  \isitiir  and  infcnii 
liini  re.narilmi;  tin-  iriuii  who  ha<l  contriiiutid  to  his 
(■oiinti\'s  i;rcalnrss  in  the  sanir  way  as  ilous  ihi-  uirat 
n.uional  institution  in  London.  'I'his,  however,  is  a 
ih;4n-ssion.  'I'hr  ultimate  si-ope  ami  oljjeel  ol  a 
collection  niav  well  he  left  to  llu'  individual  |ire- 
dileetions  of  the  collector;  all  that  can  lie  ilone  in 
these  articles  is  to  L;i\'e  him  a  lew  liints  as  to  the  best 
wav  I'l  setting  aliout  its  roniiation. 

portraits  in  colour  may  he  si-verely  lelt  alone,  at 
any  rate  in  tlu'  In-ninninL;.  Tiiey  are  attractive  and 
ilecor.ili\(/,  hul  they  are  also  high-priced,  and  the 
coloration  tends  rather  to  destroy  than  enhance  tjie 
truth  ol  till'  portr.titure.  As  ri'L;ards  the  prices  ol 
portraits,  the  general  rule  is  that  those  belonging  to 
the  llnest  ])eriod  of  mezzotint — the  late  eighteenth  cen- 
tury— are  tlie  more  expensive,  and  that  re|)resentations 


of  naval  heroes  are  slightlv  more  in  demand  than 
those  of  military  ones.  Of  course,  the  more  cele- 
brated the  subject  of  a  portrait,  tiie  greater  the 
demand  that  exists  for  his  likeness  :  but  this  does  not 
necessarilv  imply  that  sucli  portraits  are  dearer,  f<jr 
the  demand  has  stimulated  a  corresponding  supply, 
and  plates  of  men  like  Nelson  or  Wellington  have 
been  p)ublished  by  the  dozen.  Other  matters  tliat 
help  tc)  rletermine  pri(  es  arc  the  personality  of  the 
subiect,  and  whether  his  i-areer  was  connected  with 
America  or  not.  'I'lii-^  latter  consideration  is  of  great 
importance,  lor  American  collectors  art'  incessant 
m  their  demands  lor  all  ])rints  bearing  upon  the 
history  of  their  coimtry,  and  a  jiersonage  ulio  made 
no  great  figure  in  h'.nglish  annals  comes  at  once  into 
request  if  he  has  served  in  the  revolutionary  war  or 
any  of  the  colonial  campaigns  prc-ceding  it.  'I  he 
personal  element  alscj  can   b)'  no  means  he  ignored. 
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The  rold  character  ;uil1  lil.imclcss  moral  hlcdl  \\\-l- 
hnL^tnii,  lur  instance,  h.ive  placed  him  at  a  Lireat 
disadvantage  tu  Nelson,  whose  romantic  liaisun  with 
l.ady  Ilaiinlton  and  glorious  death  have  elevated  him 
into  the  ].)osition  of  our  national  hero  c\en  more  than 
his  splendid  victories. 

In  a  recent  piintseller's  catalogue  there  were 
rcciirded  over  sixty  different  plates  ol'  Kelson — and 
this  liy  no  means  constitutes  a  complete  list  oj  his 
engra\ni  ])i_)rtraits.  A  lunnhi-r,  m  fact  the  laige 
majority,  of  tliese  may  he  classed  as  In  lok  -  plates, 
suitahic'  for  extra  ilhistialion,  and  though  in  manv 
instances  worthy  of  IVaming,  are  ii.irdly  of  vufticient 
importance  to  fignie  in  a  re])resentati\  e  collection  of 
porir.iits.  The  rcinainder,  liowe\er,  would  amph' 
sulflce  to  altord  a  (  lioiei'  suitable  for  e\'erv  class  ol' 
colli'ctor.  .Most  iiiodeiale  in  |)rice  is  prohaMv  the 
h.ill-lengtli  line  plate  liy  Robert  (Iraxes,  from  llie 
portrail  by  I,.  I''.  .Milioti.  A  modern  impression  of 
this  nia\' be  bought  for  li.ilf  a  guinea,  and  old  copies, 
t:\en   prools,  are  well   williin   the   le.eh   ol   a    moderate 
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purse.  Thi,s,  however,  is  not  a  contemponiry  en- 
graving. To  obtain  a  good  one  woukl  demand  a 
considerably  larger  outlay.  'I'here  are  full  lengtlis  in 
mezzotint  after  Abbott,  lleechey,  and  Hoppner  which, 
in  print  slates,  start  well  ON'er  ^"10,  and  proofs  of 
which  run  well  into  three  figures.  luigravings  of 
Wellington,  on  the  other  hand,  are  comparatively 
(heap:  a  ten-]iound  note  would  secure  iiraclically 
any  of  the  proofs,  and  an  ade(|uate  jioitrail  could  be 
purchased  for  a  guinea  or  two. 

Oni-  has  taken  Nelson  and  W(dlington  as  n.-presen- 
tati\e  men,  l)ut  it  must  be  UMiiembered  ihat  the 
com|)arison  between  the  engravings  ol  the  two  is 
hardU-  lair.  Nelson's  career  occurred  and  linishetl 
during  the  great  clays  of  mezzotint,  while  most  of 
\\  ellmgtons  [xirtraits  belong  to  the  later  period,  when 
mezzotint  was  supplemented  b\  stipple  and  line 
engraving  —  a  comliination  whi(  h  I'mds  little  la\oiir 
with  connoisseurs.  The  jxirtraits  of  Wellington's 
younger  contemporaries  ami  successors  are  nearly 
all  executed  in  this  w.iv.  an<l   the  engraxing  gi-ncrallv- 
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deteriorates  until  llie  modern  revival  of  mezzotint. 
On  this  accounl  the  eonnoibseiir  neglects  the  period, 
so  that  the  historical  collector  has  the  field  practically 
to  himself.  lie  can  pick  iiji  portraits  of  naval  and 
iiiilitarv  ci-lehritii's  luitweeii  tin-  days  of  Waterloo  and 
Lord  Wolsele\'s  I'^gyiitian  campaiun  at  ac:omi)aratively 
low  rale.  The  uiajoritv-of them  areartistically  worthless. 
\(t  amonn  them  are  examples  hy  ( 'liarles'l'uiiu-r,  S.  \\  . 
RrvnoliK,  (  'ou^ins,  and  other  eni;ra\ers  wlu)  llourished 
in  the  lirst  hall  of  llu-  century,  w  hich  deserve  se-curin;j, 
on  account  of  tin  ir  nitrin^ic  merits.  l!ari;ains,  too.  are 
easih-  ohlainahle  in  the  plates  of  the  earlier  period. 
.\dnnrals  and  ;.;eni  rals  .ire,  ,is  a  rule,  priced  lar  less 
hi^hU'  than  statesmen  and  authors,  \et  their  uniforms 
allow  the  artist  lar  .greater  scope  for  decorative  edect. 
.\lanv  of  the  line  fulUK-ngth  mezzotints  now  ohtainahle 
at  from  ten  to  iwentv  pounds  (■ach  are  crrtaui  to 
l.ni;el\-  appreciate  in  the  future. 

In   the  eijihteenth    century   many   t-ni;ra\  in^s  were 
puhlished.    each     containinv;    a    seiies    of    poitraits, 
re[>rescnted  in  sejiarate  medallions,  the  composition 
heinu;  ;.;enerallv  linked  togellier   l>)    the   introduction 
of    an    alli'i^orical    ligure.        'Thus    one    representing 
Britannia    ric7t'ini;    tlie    Coni/ucnirs   of    the    Situ,    hy 
r.  Roberts,  contains  portraits  of  thirteen  naval  victors. 
Another   work   is   Britannia   and  tier  Xaval  Heroes, 
showing    sea-nymphs   holding    medallion   ]:iortraits  of 
h.df  a  do/en  admirals;    while  there  are  similar  works 
dejjicting  the  chief  officers  of  the   fleets  engaged  at 
.St.  \incent..\boukir,and  inother  battles.    These  plates 
are    interesting   as   giving    many   portraits   in   a  small 
r(,mp.iss,  and  not  unfrequently  they  contain  likenesses 
whii  h   the   collector   may   find   difficult   to  obtain   in 
other  lorm>.     This  style  of  picture  may  have  originated 
the  idea  of  the  large   portrait  groups  which   became 
poljular  latir  on.      The  best  known  of  these  is  perhaps 
the    U'atertoo   /lan,/iiet,   whiiil   shows  Wellingt(  Ul  and 
his  leading  colleagues  in  that  famous  victory  at  .\[>sley 
House,  those  of  their  number  who  were  killed  in  the 
conflict  hieing  re|>resented  in  the  portraits  hanging  on 
the  walls.      ;\ncjther  pair  of  the  same  character  were 
the    Peninsular  I/eroes  and   the   ll'aterlixi  Heroei,  bv 
h.    bromlev,   after   J.    I'.    Knight,    piiblie.uioiis   which 
were  somewhat  belated  in  their  is-,iie,  lor  they  did  not 
appear  until  the  late  forties.      In  the  .\a7\i/  Heroes  of 
(ireat  Britain,    z/'/''',   engraxed   by   (.'.    Rnight,   after 
1).  Coojier.  tlie  chief  officers  of  the  fleet  were  shown. 
These  huge  poitr.nt  griiups  were  by  no  me.ms  all 
painted  with  indoor  surroundings.      <  )ne  of  the  best 
of  the  eNct-ptions  is    I'liouias  Heaphy's  representation 
i)f  tile   1'iritish  anii\    previous  to   Ijiiatre   Bras,  or,  to 
i;i\e    it    its    lull     title,    ]'ield - Marsliai   tlie    Dul;e    of 
ll'et/inxtiin  and  /lis  Genera/s  assein/ded  /re^'ioi/s  to  tlie 
Battle  of  iVirelie.     This  picture  should  have  greater 


v.due  than  many  similar  work.s,  which  are  more  or 
less  second-hand  compilations,  for  Heaphy  had  spent 
a  couple  of  years  with  the  I'lnglish  forces  in  the 
Peninsula,  painting  the  jiortraits  of  the  principal 
officers.  The  work  contains  over  fifty  likenesses.  It 
was  a  direct  commission  from  ( leorge  \\ .,  but  the 
artist  appears  to  have  retained  possession  of  it,  for 
it  was  sul)se(iuently  solil  with  the  remainder  of  his 
effects.  .\n  engra\ing  ol  it  by  .\nker  Smith  was 
]Hibli,^hed  in   i.Sjj. 

The  great  fault  of  most  of  these  plates  of  portrait 
groups  is  thtit   they  are  far  too  large  for  the  jiresent 
taste,  the  ]irints,  on  this  account,  lieing  more  suitable 
lor  a  ]iublic  institution  than  for  a  jirivale  house.     A 
similar  failing  characterises  most  of  the  battle  pieces 
ingraved  in  the  midiUe  half  of  the  nineteenth  century. 
To    this   period    belongs   tin-    A/lied   (Jenem/s  before 
Sebastofol.  and  The  Relief  of  l.iiekno'v.  both  engraved 
by   ( '.    (',.    Lewis,    from    |)i<-tures    liy    Thomas    Jones 
liarker ;   Maclise's  Meeting:;  of  Wellington  and  Bliielier 
and  the  Death  of  Nelson  :    Lady  Butler's  well-known 
series,  commencing  with  tlu'    A'oll  Call:    and  many 
others,    all    of    which    are    now    somewhat    under    a 
cloud  on  account  i4'  their  size.      These   plates   merit 
consideration,  however,  if  onlv  as  historical  docimients, 
for   the  pictures  from   which   they   were   taken    were 
painted   with  great   care   and   with   every   regard   lor 
accuracy.     The  two  engravings  from  Barker's  ])ictures 
were  respectively  published   in    1856  and   1861,  and 
are   consequently   practically   contemporaneous   with 
tlie  scenes  they  represent.      Lady  Butler,  as  the  wife 
of  one  of  our  leading  generals,  is  not  likely  to  make 
errors  in  regard  to  military  matters;  while  Maclise's 
works  had  to  undergo  the  scrutiny  of  every  critic  the 
government  ccjuld  muster  before  they  were  ajiproved 
of.     They  took   him   twenty   years  to   produce.      His 
original  designs  for  the  two  subjecth  were  accepted  as 
early  .is  1S45  ;    but  so  dilatory  was  the  parliamentary 
commission  who  had  charge  of  the  matter,  that  they 
did  not  pass  the  final  designs  until  1851).     The  artist 
finally  finished  the  two  t>escoes,  eaidi  46  feet  long,  in 
T.S(i4.     The  amount  he  received  for  them — ^,7,000 — 
was  little  enough   for  the  care  and   l.ibour   exjiended 
on  the  works. 

Ladv  Butler's  pictures  were  among  the  last  milit.ny 
subjects  reproduced  in  mixed  line  engraving,  lor 
during  the  eighties  the  mellio<l  was  generally  super- 
seded by  the  introduction  of  jihotogravure.  The 
ch.mge  was  not  altogether  for  the  worse,  as  the  mixed 
stvle.  though  finely  exemi)lified  in  plates  by  Tom 
Landseer,  ('.  C.  Lewis,  and  other  of  the  early  X'ictori.in 
engravers,  had  generally  deteriorated  until  it  became 
hard  and  mechanical.  Many  of  the  photogravure 
plates  were  rejirodu  leil  Inan  impoitant   ])i(  tures  :  the 
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cheapness  and  facility  of  ilu-  nuthoil,  lunvcvcr,  allowed  Ward's  versions  of  the  two  subjects,  none  of  wliicii 

it  to  1)1-  iiMii  foi  (■al(li])eiiny  prodiictinns  of  mi  artistic  are  hij^h-priced,  are  sterling  pieces  of  work,  and  higlily 

(ir  liislorical  \aiiK'.  decorative.    Reynolds's  plaguirisnis,  thongh  good,  niu>t 

!l    must  not   lie   tlioiiglit   that   piihlications  of  this  be  pronounced  soniewiiat   interior  in   both   res])ects, 

naturi' are  a  niodeni  innovation,     I'roliahly  tliey  were  yet  his  "  Review  "  engraving  is  ilecidedlv  interesting, 

more    ])lentil'ul    in    the   eighteenth   centurv  than   they  if  only  as  a  record  of  the  great  voltniteer  movement 

are    to-day,    Icjr   the    co|)yright    law>,    initialicl    under  dming  tin-  Xapuleonic  war.      The  situation  then  was 

tin-  auspices  of   I  logarth,  were  llien   by  mi   means   so  curi(ni>ly    like   that   existing  at   the   present   moment, 

stringent  or  well  enlorced,  and   colomHlile    nnitation^  'I'lie    nation     wa>     roused    to    the     last     man     in    its 

of  popular    ]ilates   were    liequenl.      Both    will-known  struggle  against  a   proud,  insolent,  and  aggressive  foe, 

artists  and   engra\ers   lent   tlu-msehrs  to  this  iluliious  and  all  the  southern  eoiuitie.s  were  dotted  over  with 

practici-,  and   some   ol   the    plates   sn    prt)duced   have  large  camps  in  reachness  to  repel  tile  exiJectiil  in\adei. 

considiialili-   artistic    menl.       The   engraving   ot    /Ax  'I'liough    mure  than   once   we   bail  to  face  the   entire 

Ma/fs/v  r,V!c;c'i/ix  /he  I'olnntt-ci-s  mi  I  lie  .////  of  Jiinc,  (  ontineiu  in  arms,  and   the  foe  was  so  near  that  on 

Ijgi),  by  S.  W.  Reynolds,  after  .'-lir  R.   K.  I'urli  r,  may  ile.ir  days  the  glint  of  his  arms  could  be  discerned  on 

be  classed  as  a  ])lagiaiism  i)f   bimcs  W.ird's  me//,(itmt  tin-  nther  side  of  the  ( 'haniiel,   the  people  appeared 

from   Sir  William    IJeechey's  pK  tiui'   nl    Ills    Maitsly  to    lake   things   uKjre   lightly  than   we   do   now.      'I'he 

r(-?'it':ci'ix'  /he  Third  or  Priiue  ot  H'oAs's  lu'^iiiie/i/  oj  prints  ol  the  period  gi\e  no  idea  that  the  nation  was 

l)r(i'^0(>/i  (li/iirds  and  /ho    Toii/h  or  I'ri/ioo  ol   ll'iihs's  fearlul  or  i\v\\  seriously  concerned  about  the  outcome 

A'ii;i/>i(fi/   ol  Li^h/    Drui^oofis.      'I'he   i  ompusition    is  ol  the  struggle.      In  the  prints  alter  the  cont<ui[)orary 

vi-ry  similar   in   both  works,  anil   then   resemblance   is  illustrators,    such     as     Rowlandson's     l^x/raordiiuirv 

increased   by  the  king   liaxing   been    mounted   on   his  Scene  on   /he   Kond  Jrom  /.o/idoii  /o  J'or/sinoii/h,  lUin- 

wliile  .\ral)  charger  "  Adonis  "  during  the  two  reviews,  buiv's  lieliel  and   ]'isi/  /o  /he  Camp,  and  the-    lliir/\- 

aiicl  beiiiL;  oil  eac  h   occasion   atti  nclecl    bv  the    I'rince  /hird  A'e^^inieii/.  after   R.  aiul    1).  Havell,  the  humour 

of  Wales.      Ward's  engraving  had  had  a  great  success,  of  the  situation  is  always  insisti-d  u]Kjn,  and  no  other 

for  he  had  to  make  a  second  |)late  of  the  subject,  the  notes  are  einphasisec_l  than  those  of  mirth  and  joviality, 

fust,  after  a  large   number  of  c.-ojiies  had  been  struck  It    is    noteworthy   that    in    most   ol    these   plates  the 

from    it,     bein'4    spoilt    b\    an    incompetent    repairer,  artists  have  given   the  British   scjldier  an  appearance 

The  two  plates,  which  arc  among  Ward's  best  works,  of  slighttiess  and  elegance  rather  than  one  of  strength, 

are   practicallv   identical    in   appearance   and    almost  This  tradition,  which  is  contrary  to  the  truth,  lor  our 

identic  al  in  si/e.     The   easiest   wav  of  discriminating  ancestors  were  shorter  and   more  thick-set  than  the 

between    the  two  sets  of  impressions   is   that  in  the  members   of  the   present   generation,   was  continued 

later  ones  Ward  is  describccl  as  "  painter  and  engraver  until    almost    the   close   of  the    N'ictorian    era.      The 

to    Mis    R.H.    the    I'rince    of  Wales,"  whereas   in   the  illustrations  of  militarv  costume  after  Harris,  Brandard, 

earlier  co]iic_s  tin-  words  "His   Roval    Highness"  are  Hull,  and  numerous  other  artists,   have  consecjuently 

set  down  in  lull.     Ward  does  not  ajipear  to  have  been  rather  the  appearance  ot  fasliion-plates.     They.  ne\er- 

annovccl  at  S.  W.   l\c;vnolcls's   piracy  of  this  plate,  but  theless.   well  serve  their  purpose — that  of  giving   the 

when  the  engraver   repeated   the   oiTeiice   in  another  full  details  of  the  uniforms  of  the  clifferent  regiments 

\\'n\V  he  was  furiously  angrv.      Revnolds's   production  — and   are    much    sought   after,  both   the   odd   plates 

m.i\'  be  described  as  the   piracv  of  a    pir,ic;v.      Ward,  and   the   c-ouijilete   sets  bringing  gradually  increasing 

with  ;!:r  .li.l  C'f  an  artist  named  Hopkins,  |)aintec.l  an  pric-es, 

c'i|uestri,in  jiortrait  in  oils  of  Cieorge  III,,  copied  from  It  is  a  somewli.U  moiiinlul  rellection  to  realise  that 
the  figure  of  the  king  in  ISeechc-y's  review  picture.  these  interesting  and  pic  turescpie  series  are  hardly 
He  then  iiie//ritiiUc-d  a  large  upriglit  plate  from  his  likely  to  be  succeeded  by  others  depicting  our  present- 
work.  Before  Ward  could  get  the  impressions  bcuii  day  uniforms.  The  general  introdtiction  of  khaki  has 
this  on  the  m.irket,  he  states,  ".Sam  Reynolds  em-  robbed  most  of  our  regiments  of  mcjst  of  their  dis- 
ploycd  \orthcc)ie  to  pirate  it  by  taking  the  pccrtrait  tine  tive  tra[)pings,  and  re|)lacecl  their  onc-e  gorgeous 
(Jilt  of  mine,  and  m.ide  a  composition  so  like  mine  a[)parel  by  a  garb  which,  though  eminently  service- 
and  the  same  si/.e,  that  1  heard  that  peo])le  had  able,  allows  little  scope  for  the  brush  of  the  artist, 
liiiught  his  print  and  thoiiL;ht  tliev  had  bought  mine."  This  c  hange  is  even  more-  instanced  in  the  uniforms 
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ofUie  'ri'iiitiirials  — tliL'  successors  of  the  did  volunteers 
— than  in  llinNc  nf  the  regular  trunp^.  The  early 
Milunteer  ccirps  were  dressc-d  very  nui<;h  acenrding 
t(i  the  taste  el"  tlieir  original  organisers,  ami  some 
strikingly  gay  unilorms  resulli'd.  The  old  |irnits 
recording  iIii.'m'  are  among  the  seareest  and  most 
inlereslniu  ol  oui-  nnlitar\- eoNtiime  plati-s.  The  oldesi 
of  these   roriis,    anil    nideed    the   oldi.'sl    corps   in    the 


Service,  is  the  Honoiirahle  Artillery  (_'onipany,  which 
is  su[)p()sed  to  have  been  formed  in  t!ie  reign  ol 
William  II.,  and  was  incorporated  liy  Henry  \T1I.  in 
i^:;;.  'I'lie  two  illustrations  after  ('>.  h'orster  of  the 
(Jompanv  which  are  inserti/d  in  this  article  represent 
thi-  regiment  assembled  for  practi<e  at  ('hild's  Hill, 
Hampstead,  and  on  tiie  [larade  ground  at  Finsbury 
helore  their  then  colonel,  the  Duke  of  Sussex. 
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\_The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 

information  required  by   Correspondents.^ 


Uniukntifikd  Paintinc  (No.   153). 
Dear  Sir, — I  am  sending  you  a  photo  of  a  most 
interesting  old  oil-painting  in   my  possession,  which 
I  was  fortunate  in  buying  in   the  North  of  England 
a  few   months   ago.      It   is   painted   on   vellum,   and 
the  royal  coat  of  arms  in   the   left  hand   top  corner 
has  the  date 
1604.     I 
believe  it  is 
the  only  one 
of  its  kind 
in  existence, 
and  it  show^ 
the    descent 
of  James   I. 
from  Htnry 
VIL,    with 
medallion 
portraits    of 
his    ances- 
tors.   I  shall 
h  e      V  e  r  y 

much  oblig- 
ed if  you  will 

reproduce 

it   in  your 

m  a  g  a  z  i  n  e 

under   the 

"  Unident  i- 

tied  Portrait 

Section,"  as 

I    can   find 

no   trace    of 

a  signature, 

and  I   am 

anxiou  s  to 

find  out  the 

name  of  the 

artist,   who 

must   ha\e 

been  w  e 1 1 

known    in  (153) 


his  profession  at  that  date,  and  a  person  of  consider- 
able talent.  Vou  will  notice  that  the  several  coats 
of  arms  are  unusually  well  painted,  and  increase  the 
interest  of  the  portraits,  many  of  which  are  prolj- 
ably  unique.  There  were  very  few  British  artists  of 
i;reat   merit  about   1600,   which  rather  enhances  the 

mystery,  and 
also  the 
value,  of  this 
painting. 
Vours  faith- 
fully, 
Cecil  B. 
Morgan. 

Unidenti- 
fied 

P<irtrait 
(No.   154)- 

1 ) ear  .Sir, 
— I  enclose 
a  photo- 
graph  of  an 
oil-painting, 
which  mea- 
sures 44  in. 
liv  36  in.  As 
can  be  seen 
f  r  o  m  t  h  e 
photograph, 
it  i  s  i  n  a 
v  e  r  y  f  i  n  e 
state  of  pre- 
s  e  rvation, 
and  the  sal- 
mon-red col- 
( J  u r  of  the 
dress  is  very 
beautiful. 
The  right 
h  a  n  d  h  a  s 
p  r  o  b  a  b  1  y 


CMDENTIFIED      PAINTINC, 


llic  Coniioissciiy 


liccnri'toui  liL'il, 
It  has  hern  in 
the  family  lor 
(I  V  f  r  rii;  li  t  y 
voars,  ami  there 
is  a  vamie  iili-a 
that  It  i  s  a 
]i  ()  r  t  r  a  i  t  n  I 
II  e  n  r  i  e  t  I  a 
Maria.  I'lr- 
ha|is  Its  pnhli- 
eatiiiii  in  llu- 
liaises  of  'I'll  Is 
(  'oWDi  ss  v.v  k 
may  elieil  some 
chic  as  to  the 
nami-  ol  the 
artist  who 
painti-d  il. 
\'oiirs 
laithhiUy, 
B. 

UnihemikiI' II 

I'ai\  riNi: 

(\(i.  155). 

Dkar  Sir,— 
i  take  t  h  e 
liberty  to  en- 
close a  photo 
of  a  n  old  pic- 
ttire  whic  h  I 
happen  ed  t  o 
^et  hold  of,  as 
perhaps  throni;h  the  medium  of  Tiir,  ( 'oknoisSKUU, 
whicli  I  refill, u'ly  bay,  you  mi,L;ht  be  able  to  identily 
the  painter,  the  oriLiin,  or  school  of  the  picture. 
There  is  no  si;4n  uf  anv  initials  on  it,  but  I  should 
not  wonder  if  it  had  once  been  cut  out  of  its  Iranie, 
judging    by   the   figures'   dimensions  and    the    size  of 

the  picture. 

\'ours   failhfulK', 

h'.RiK    B.WCK   (Helsingborg,   Sweden). 

[I'.S. — The  photo  does  not,  of  course,  show  much 
of  the  charm  of  the  picture,  and  same  was  very 
difficult  10  take.] 

Unii>f,ntii'1m>  PAixTiNa;  (No.   156). 

Dear  Sik, — I  shall  be  pleased  to  learn  if  anv 
information  as  to  the  authorship  of  the  piicture  can 
be  obtained   from   the   encloseil   ]ihotograph. 

Yours  faithfullv,     I'.  V..  Ci.i  11.  ('(U.K. 


(154)  UNlniCNTIFIEn      rORTRAll 


UXIOENTII'IKI) 
PaINI  INO 

(No.  157). 

DearSik, — 
.May  I  ask  if  you 
will  kindly  re- 
|)rodiU'e   in  the 

NOTE-S  AND 
(JUKRIES  col- 
li mils  of  The 

OiNXOISSEUR 

the  jihotograph 
of  an  oil-painl- 
ing,  si/e  15  in. 
by  12]  in., 
wh  ich  I  en- 
close. I  should 
be  exceedingly 
grateful  if  you 
or  any  reader 

of  Til  E  CON- 
XOISSEURCOuld 
tell  m  e  t  h  e 
painter  ofsaine. 
I  )o  yo  u  think 
the  "T.  S."  on 
I  h  c'  b  u  ck  e  t 
means  'I'ylm-y- 
Slables  ? 

This  can\as 
was  tlie  proper- 
ty of  the  Right 
II o n b  1  e .  t h e 
h'.arl  of  Tylnev, 
of  Wanstead  llou^e,  l^ssex,  whii  h  mansion  was  pulled 
down  in  the  earl\-  part  of  the  nineteenth  centurw  and 
its  valuable  contents  sold  by  aiK  tion.  This  picture 
was  liought  at  the  sale  1>\  J.imes  Meadow.s,  Est]., 
artist,  of  Mile  l'',nd  Road,  in  whose  family  it  has 
remained. 

Thanking  you  in  anticipation  of  your  kind  insertion, 
I  am,  yours  faithfully,  V .  C.  ISen'son. 

UxinENTiFiEii  Portrait  (No.  15S). 
Dear  Sir,  —  Dr.  Candy,  of  Walton,  informs  me 
that  he  saw  in  an  early  edition  of  Tin-,  ("onxoisseur 
a  re(iuest,  and  a  photo  similar  to  this,  asking  your 
readers  to  assist  in  the  identification.  1  have  searched 
all  the  early  numbers  from  njoo,  but  cannot  find  it. 
I  am  anxious  to  know  aliout  tin-  naval  officer  with 
a  missing  right  t'orcarm,  about  1770.  We  have  the 
Tiortrait  in  our  |)ossession,  and  are  certain  it  is  the  work 
of  one  of  the  best  masters.  The  vest  is  l>lue  silk. 
\'oiirs  trulv.    I  AMI'S  Craham. 
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A'ofes   and    Oiicn'c 


'S 


desired.     Size 
of  engraving, 
20}    in.    h  y 
i ')   in. 
\'(inrs  lailli- 
fiilly, 

T.    ("  U  N  .\  I  M',- 
H.\M. 


I'riRTK.MT 
Xo.     I  j;  I 

(July,  lyu)- 
Sir,  — With 
regard  to  the 
unide  n  t  ified 
portrait  No. 
131  in  your  July 
issue,  respect-  

out       ^^^■■jVB  <j£V     ^^^^^^^1 

the  ^^^^Hi^Bl^^l^^lELji^^l^^^^ll^^ 

recollection  a  vendor.     Thi^ 

very   siniihu  ('55)         cmdeniifieli    painting  is  the  key  to  the 

■picture  (jf  her  is  shown  at  the  Chateau  of  Chenonceaux,  picture  represented  in  The  Connoisseur  lor  August, 

.near  Tours.  With  thi^  in  mind  the  solution  is  easy. 

Vours  truly,  I!.  L.  Lintgrn-Orm.vn.  Vours  truly,  W.  H.  \\'nRi)E.v  (Toronto). 


Unidentikieii   P.mnting,   No.   148   (Sept.,    1914). 
Sir, — I  have  an  engraving  evidently  of  this  picture, 
which  youv  correspondent,  Edgar  A.  Lewis,  incjuires 
.about.     It  corresponds  to  his  description,  and  is  titled  ; 
"  T/ie  Highland  Whiskey  Stili.   To  His  f  Irace  the  Duke 
•of   Wellington, 
K.G.,etc.  This 
engraving  from 
the   original 
picture    in    the 
■collection  nl 
His     Crace." 
Painted    1 ) y 
JLchvin    La  n  d-  ■■;•:: 

seer,  I\...\.  Imi- 
graved  b  )■ 
R(jbt.  Graves, 
A.R.A.  Pub- 
lished Decem- 
Ijer  1 1  th,  I'Syf), 
■b  y  t  h  e  .\  r  t 
Union  of  I'jng- 
1  an  d .  The 
figures,  eti-.,  in 
the  engraving 
are  quite  clear, 
a  n  d  I  c  a  n 
■describe   it   if  (156) 


"  MUSTERIXI;    0|.-    THE    \\'.\RRIOR    .^^■l;ELS,"    I!V 

J.   M.   W.  Turner,   K.A. 
De.vr  Sir, — Miss  Mary  Stevenson  would  be  glad 
if  any  reader  of  '1'he  Connoisseur  could  inform  her 
as   to   the   whereabouts    of   the   original   water-colour 

drawing  by  1. 
.M.  W.  Turner, 
R..\.,  entitled 
Miiste  ri  II g  of 
the  W'arriiir 
.1  ii,i;t- is,  and 
others  of  the 
same  series. 


The   1),\r.\i- 

ST.\riT 
l'",XHmiTION. 

1  >E.\R  Sir, — 
With  reference 
to  the  portrait 
of  General  xon 
Sporken  in  the 
I  )arnistadt  K\- 
li  1  Iji  tion,  and 
said  to  be  in 
the  |)i>ssessi()n 
of  the  Duke  of 


UNIDENTIFIED      I'AIN  riNC, 


The  Connoisseur 


( 'inn  liiT  land, 
is  this  t  h  I- 
pirunr  wliicli 
(1  i  s.i  ppcai  i-il 
1 1  (>  ni  1 1  .1  ni  |)- 
t  11  n  ( '  u  u  r  t 
a  lew  years 
a  i;  n  ?  M  y 
lallirf  also  had 
a  rojiv,  hut  1 
d  11  n  '  t  k  11  II  w 
u  hal    lu-raiiu- 

ul'    It. 

AslI.EV 

Ti-um . 
M.-(;en. 

(  'li\s|  ahi.e's 
"  RiNIR 

Stihk, 
S  r  I  V  o  I.  K." 


(157) 


Mr.  L.  Haki  111  1 1  wdiild  lie  glad  of  anv  infuriiialion 
as  to  the  whereabouts  of  the  original  painting  by 
Constable,  Rh\r  Stoiir.  Suffolk,  which  at  the  time 
when  it  was  engra\ed  by  !,ucas  was  in  the  possession 
ol  — .  Carpenter,  Esq.,  British  Museum.  What  is 
the  \\/,ti  ol'  the  painting,  and  were  there  any  replicas? 


I',ni;r.\vinc,s. 
DkakSiu,— 
( 'oukl  anv  ol 
vour  readers 
h  e  1  |i  111  V  t  u 
1  de  lit  i  I'v  t  lie 
original  ol'  two 
engravings,  one 
acoloured  |)rint 
liv  ( 'i.  ( 'omsoii. 
.liter  llayter, 
called  Tlu-Pcris 
of  the  North, 
re  [He  sen  ting 
the  heads  of 
two  ladies,  one 
dark,  one  l.iir  : 
both  very  [iret- 
t  y.  Who  do 
they  ripreseiU? 
I  have  also  the 
printof'thedark 
ladv's  head  alone,  ."she  has  long  ringlets  and  a  iie.-nl 
necklace.  I  also  have  the  proof  engraving  of  Afrf. 
Dottin — the  head  of  a  very  pretty  woman  in  a  cap. 
\\"ho  was  this  Mrs.  Dottin?  I  should  be  e\trt-mely 
grateful  for  any  information  helping  me  to  identity 
these  portraits. — Yours  truly,   Mary  I-'oute.scue. 


U.NIDENTlKlKIi      I'AINTI.M; 


(15.S1         i'mi)i;niii-iei>    I'Okikait 
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A  Picture  by 
Benjamin  West 


Benjamin  West,  P.R.A.,  the  first  Ameriam  artist 
to  become  a  member  of  the  Royal  Academy,  and 
the  only  one  who  has  sat  in  the  pre- 
sidential chair,  is  somewhat  under- 
estimated in  England,  because  most 
of  his  works  which  are  to  be  seen  in  public  galleries 
are  executed  on  a  graxidiose  scale,  for  which  his  powers 
were  unfitted.  The  patronage  of  George  III.,  which 
procured  him  the  envy  of  his  contemporaries  during 
his  lifetime,  enabled  him  to  produce  these  paintings, 
and  so  practically  waste  his  considerable  talents.     Had 


he  been  de[)endent  upon  the  public  for  support,  he 
would  probably  have  been  obliged  to  restrict  himself 
to  portraiture  and  genre  and  classical  subjects  on  a 
smaller  scale,  for  which  his  careful  draughtsmanshi]> 
and  smooth,  highly  finished  brushwork  eminently 
fitted  him.  The  few  suialler  pictures  bv  him  which 
have  come  down  to  us  fully  corroborate  this  view. 
One  of  the  best  of  them  is  the  classical  scene  illus- 
trated below,  whiih  is  said  to  have  been  a  favourite 
of  the  artist,  and  to  have  hung  for  many  years  in  his 
studio.      Thout^h  not   rising  to  the  hei'^ht  of  a  'jreat 


THETIS  I'RESE.N'riM;   HIS  ARMOUR  TO  ACHILLES,  WHO  IS  MOi.  KMNi;  THE  r>EATH  OE  TATKOCLUS 
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UV   LENJAMIN   WEs  r,  I'.R.A, 


The  Conitois^citr 


Cynsri/uarfS  a/a  SuccffiliiUJ''rmh  \waswn 


S'lll.  PIm  .•;'_.  '/f  U  Mill  '/r  l' /III/'//'  lUi-liii/'/iian.rlo  m'r/c   _  Sci-i«-  APIti^rJUll. 


CONSKlJlIKNrU' 


IK     A     SlTCKSSI'l'l.     INVAMON 


liistnriral  |Kiintini;,  il  is  a  tlignitii-d  ami  pleasing 
(■iinip(isitii)n,  inarkeil  by  gfjcid  colour  ami  that  iL-linL-- 
ineiit  of  iVcliiig  wiiirli  is  unr  of  tlir  strikiiin  traiiiri.s  of 
{■ainlish  (jii^htcLiitli-i  L-ntiii  V  (  lassiral  painting.  W'liun 
West  lestrictt'il  his  work  to  niudcrate  dimensions,  he 
was  only  ixi  cUid  hv  Maxnian,  among  his  haiglish  c  oii- 
ti'iiiporaries.  in  the  correctness  of  his  classical  h-eling, 
and  his  pictmes  ol  this  description  deserxe  to  he  far 
belter  appreciated  than  they  are  at  present. 

TnK  employment  of  the  inhabitants  of  a  country  in 
forced  labour  bvan  army  in  occupation,  whicli  is  said 
to  have  iiappened  at  places  in  ISelgium 


Napoleonic 
Caricatures 


and  I'rance  in  jiossession  of  the 
( ierman  troojis,  was  the  subject  of  one 
of  (lillray's  most  successful  caricatures.  It  was  one 
oi  a  set  of  four  foresliadowmg  the  result  of  a  success- 
ful Napoleonic  invasion  of  England.  The  designs 
are  attributed  to  ( leneral  Sir  b)hn  l)alrvmple,  but 
they  are  so  well  drawn  and  composed,  it  is  probal>le 
that  he  only  gave  the  ideas,  and  that  they  are  actually 
drawn  as  well  as  engra\'e<l  bv  ('.lUrav.  'i'lie  [ilate, 
which  is  reproduceil  Ironi  .\lr.  .\.  M.  llro.idlev's 
interesting  Xapnlcoii  in  Cnfuahirc,  li\"  courtesy  of  the 
publisher,  .Mr.  John  l.ane,  is  the  foLnth  of  the  series. 
'roi|uote  Mr.  Rose's  descrii>tion  ol  the  plate:  "I'he 
wi'.dth  ol  ilelail  utilised  by  the  artist  can  oiil\'  be 
realised     b\'   a    careful    and     prolonged    study    of    the 


l;V      IWIl-.s     (ULl.RAV 

original.  It  is  easy  to  understand  the  grim  humoiu 
of  the  once  happy  row  of  Englishmen,  ikjw  clad  in 
tatters  and  wo(jden  shoes,  and  conipi-lled  to  work  by 
a  tall,  raw-boned  Frenchm.an,  holding  in  each  hand 
a  long  waggoner's  whip.  Every  class  of  the  com- 
munity is  represented  in  this  singular  lon'ce.  On 
the  ground  lies  a  broadside,  entitled  '  Recantation 
of  British  and  Irish  Republican  Husbandmen  and 
Manufacturers.'"  The  figure  standing  almost  imme- 
diately behind  the  taskmaster  may  be  presumed  to 
be  th.it  of  Napoleon,  who  for  some  months  previous 
to  the  issue  of  the  caricature  had  held  the  post  of 
commander-in-(;hief  of  the  army  intended  to  invade 
this  countrv. 

From  the  s.ime  book  are  taken  the  illustrations  of 
a  series  of  caricatures  in  pottery,  the  originals  ol 
which  are  in  the  Willett  collection  at  the  Brighton 
Museum.  These  |)ieces  were  almost  wholly  produced 
in  Staffordshire  during  the  anxious  years  between 
iSoj;  and  i-'si5,  most  of  the  popular  caricatures  in 
London  print-shops  being  adapted  for  the  purpose. 
.\t  the  same  time,  the  makers  of  stoneware  at  Fulham 
and  elsewhere  did  a  roaring  trade  in  drinking-cups, 
so  fashioned  as  lo  resemble  the  now  familiar  head 
and  hat  of  the  \ictor  of  Marengo  and  Austerlitz.  As 
a  rule,  most  of  these  productions  are  disligured  by 
coarsem'>s  of  design  :  but  some  ol  the  specinuais 
tiirneil  out  on  the  receipt  of  the  news  of  XapiiU'on's 


KkS 


^iAFKORllSHlKK    I'':illEKV    I.N     llllv    l;KIi;iirO\    MUMvIM,    I'RNAMENrKI)    WITH    NAl'OI.EOMi;    CAKH '  A  IX'K  Ks    I'l    r,I-l?.HI';i 
BETWEEN    ISOO    AMI     1S04,    TIIK    PKRIOIl    OF    I  HE    IHREAIENEIi    IWASlriN    OK    RM'.I.ANI) 


-^rAFFORDSHlRE    I'OTIERV    1\    THE    l:KI(,H10N     \il  ,EI  M,    OR  N  A.\n:M  EI  I    \M  1  H    1  AKHAIURE^    KEEATINO     \0    IHE    HEFEAl' 
OF    NAPOLEON    IN    1S14    ANIi    1S15 

i6g 


The  Connoisseur 


SI  AFI-OKIJSIIIRli     I'MIIKKV     IN      I  1 1 K    l;Kir.lll'>N     MrsEl'M, 
H)     I  UK    KUSMAN    cAMrAICN,     lSl2     iSi; 

tli>a^tcrs  in  Russia  (ami  uxporlcil  in  V.wj^v  i|uantitic-s 
to  that  country)  are  an  excepticin  to  the  rule.  AnioiiL; 
the  pieees  illustrated  may  be  noted,  in 
the  lirsl  |)late.  a  Xew  Hall  StalTord- 
shire  jui;,  heiy,ht  5  in.,  c.  1.S03,  printed 
with  (lillray's  earicatureof  (leorye  III. 
looking  at  Napnlcon  throu_i;h  a  tele- 
scope. I  ni  mediately  beneath  i.sanother 
jug  of  the  same  ware,  height  54  in., 
(■.  t.So^,  with  a  caricatme  of  Napoleon 
as  a  monkey,  and  Jolm  liull  as  a  dug 
walking  off  with  the  bone  of  cunten- 
tion — the  island  t)f  Malta.  To  des- 
I  libe  the  whole  series  W(.)uld  rei|uire 
to(j  much  space,  but  it  may  be  men- 
tioned that  the  large  jug  in  the  centre 
of  the  second  illustration  ii  Newcastle, 
iSt^,  lieiglit  .S  in.  ;  the  o:ie  inimedi- 
atclv  to  the  right,  representing  Napo- 
leon and  a  quaker,  is  Staffordshire, 
Lane  I'hid,  height  d  in.,  <■.  1803  ;  and 
the  one  alio\(.-,  sliowing  Napok-on  as 
a  heastwith  seven  heads  rising  out  of 
the  sea,  Stafl'ordshire,  height  -)  ,'  in.,  is 
about  fi\e  years  later.  In  the  third 
illustration  the  jug  in  the  lorm  ol  a 
Russian  bear  hugging  Napoleon, 
height  7  ,'  in.,  (".  1812,  is  Nottingham, 
and  the  statuette  of  Napoleon  lament- 
ing the  loss  of  his  army  in  Russia  is  of 
coloured  [ilaster,  height  5.',  in.,<-.  iSi  j. 


il!NAMKNTi:!>    WIIU     N  A  I'OIK.i'.Mi      CUAK.VCTERS    UKI,AT1N"(; 


( )Ln-  m( 
111  im  thes 


.IAC011IT1-;    CLASS 

iii:sCKii;En  ON  PAGE   116  or 

I  HE    OC  I  OIIER    M'Mra''.K 


)dirii  [Xitters  might  do  well  to  lake  example 
e  old  productions  ;  for  what  was  popular  in 
the  war-timi's  of  a  century  ago  may  l)e 
e(|uallv  p(jpular  to-day.  The  ( lerman 
limperor  woi\ld  be  as  good  a  subject 
for  caricature  as  Napoleon,  and  his 
im]iopularity  among  neutral  nations 
as  Well  as  in  those  allied  against  him 
is  immense.  Some  clever  caricatiues 
of  him  in  potterv  or  china  issued  at 
popular  juices  would  jjrobably  com- 
mand a  ready  sale  in  nearly  all  the 
civilised  comitries  in  the  world,  as  well 
as  in  the  home  markets. 


Ihi.\(  1  u  .\i.i,Y  all  our  plates  this 
I nil  need  nil  description,  the  mili- 
tary subjects  being 
more  or  less  touched 
upon  in  the  article  on  "Military  and 
Naval  Prints."'  The  Harvest  Scene, 
by  James  Stark,  is  a  tyjiical  e.\anii)le 
of  one  of  his  Norfolk  landscapes, 
showing  in  its  brushwork  and  hand- 
ling the  strong  inllucm c  of  his  early 
master,  old  f'rome.  In  his  later 
\\ork  .Stark  sometimes  degenerated 
inicj  mere  prettiness,  but  his  early 
specimens,  of  which  this  is  a  good  ex- 
amjile,  are  always  distinguished  by  a 
close  and  appreciatne  study  of  natme. 
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"Puncli"  and  the 
Prussian   Bully 


Mk.  l'L'.\i_n  is  our  most  entertaining  historian,  ami 
probably  our  best.  A  succession  of  great  cartoonists 
to  tlie  journal  has  chroniclet!  contem- 
porary events  and  rellectetl  current 
opinion  concerning  them  with  such 
wondcrlul  insight  and  power  of  vi\id  suggestion,  that  a 
look  over  its  past  numbers  seems  to  carr\'  us  back  to  the 
actual  da>-5  of  their  publication.  This  characteristic  was 
marked  in  the  collection  of  cartoons — proof  impressions 
and  original  drawings  —  shown  at  the  Fine  Art  Society's 
r,alleries  (149.  N'ew  ISond  Street,  \V.  >,  under  the  title  of 
'"Punch  and  the  Prussian  Bully."  The  series  epitomised 
the  relations  of  Cermany  with  England,  and  the  world 
in  general,  since  the  middle  of  the  nineteenth  centurv. 
It  is  significant  of  the  trend  of  Cerman  policy  that  the 
cartoons  do  not  emliotly  the  record  of  one  generous 
or  magnanimous  action.  In  all  of  them  Germany  is 
depicted  as  unscrupulous  during  peace  and  a  revengeful 
and  relentless  foe  in  times  of  war.  History  fully  justifies 
this  \iew  of  the  nation's  career,  for  the  limits  of  her 
aggrandisements  have  been  circumscribed  only  by  her 
power  to  undertake  them. 

The  earliest  cartoon  —  one  by  John  Leech  —  shows 
Prussia  as  a  small  boy  armed  with  a  huge  pistol  to  shoot 
down  the  dove  of  peace,  while  Mr.  Punch  restrains  him 
with  the  wiirds,  "  Now,  you.  Sir  I  Can't  you  let  the  poor 
birtl  alone  '■:  "  The  drawing  doubtless  refers  to  the  then 
imminent  danger  of  Prussia  plunging  Europe  into  war 
by  its  attempts  to  wrest  Neufchatel  from  Switzerland. 
Prussia's  naval  aspirations,  first  shown  in  1861,  are  lightly 
treated  in  a  picture  of  Mr.  Punch  handing  a  model  yacht 
to  a  small  German,  to  whom  he  says,  "There's  a  ship 
for  you,  my  little  man.  Now  go  away,  and  don't  get 
in  a  mess."  During  the  war  of  Prussia  and  Austria, 
when  the  two  Powers,  who  had  made  a  solemn  ti'eaty  to 
maintain  the  integrity  of  Denmark,  showed  their  respect 
for  "  a  scrap  of  paper"  by  depriving  the  Kingdom  of  its 
southern  provinces,  Prussia  and  its  ally  are  appropriately 
represented  as  brigands.  The  legend  of  one  of  the  car- 
toons belonging  to  this  period,  depicting  Punch  present- 
ing the  King  of  Prussia  with  the  Order  of  "St.  Gibbet," 
shows  that  e\en  then   the   Germans   were  claiming  the 


pre-eminence  of  their 
misdeeds.      It  runs — 


Kulture  "  as  an  excuse  for  their 


"■-\nd    'Toby'   thought  alioul  (ienn.ui  culturL-, 
.-Villi   that,   if  man  will  play  die  vulture, 
Ere   vulture's  folly  he  iiiiilate 
'Twere  well  to  remember  vullure'.s  fate." 

This  verse,  and  the  cartoon  it  accompanies,  is  e\en 
more  appropriate  to  the  present  German  emperor  than  it 
was  to  his  grandfather. 

The  era  of  Sir  John  Tenniel's  best  cartoons  commences 
with  the  Franco-Prussian  War.  There  is  one  of  England 
assuring  Belgium  of  her  protection  ofthe  latter'sneutrality, 
and  a  fine  series  depicting  the  woes  of  France  during  the 
conflict.  There  is  grim  suggestion  in  the  drawing  of 
Famine  as  Germany's  ally,  and  a  touch  of  irony  in  the 
complacency  of  the  German  emperor  as  he  rides  into 
Paris  at  the  head  of  his  army  over  the  prostrate  figure  of 
his  victim.  The  cartoon  entitled  "  Au  Revoir,"  showing 
Germany  parting  company  with  France  after  the  payment 
of  the  indemnity,  is  prophetic  in  its  legend  ;    Germany 

saying,    "  Farewell,     Madame  ;    and    if ,"  to    which 

France  retorts,  "Ha!  We  shall  meet  again  ! ''  Later  on 
we  come  to  less  troubled  times.  The  succession  of  the 
present  emperor  proxoked  the  sympathetic  cartoon  of 
"The  \'igil,''  while  his  rupture  with  Bismarck  was 
commemorated  in  the  famous  "Dropping  the  Pilot." 
The  I,inley  Sambourne  cartoons  are  worthy  successors 
of  those  of  Sir  John  Tenniel.  There  is  the  one  of  "The 
Modern  Alexandra's  Feast,"  whicli  caused  Punch  for 
a  time  to  be  banished  from  the  Imperial  P.dace,  and 
"Germama  arming  Kruger,'  which  recalls  the  emperor's 
not  yet  discarded  ambitions  in  South  ,\frica.  The  moie 
recent  cartoons  are  too  well  known  to  neetl  recapitu- 
lating. They  show  their  authors  as  worthy  successors  to 
Leech,  Tenniel,  and  Sambourne.  .Mr.  F.  H.  Town^end's 
"  Bravo,  Belgium  !  "  happily  hits  off  the  situation  in  its 
representation  ofthe  big  German  bully  advancing  to  attack 
the  little  Belgium  boy  ;  while  Mr.  Bernard  Partridge's 
"Triumph  of  Culture"  and  Mr.  Y.  Raven  Hill's  stained- 
glass  window  design  of  "The  tireat  Goth'  rise  to  tragic 
heights  in  their  grim  and  almost  terrible  ironw 


Tills  S|):ini-h  ('\liil)ilion  at  tlie  (Iraflon  rialk-rics  is  a  id  attract  mistouicis  from  all  parls  of  ihe  jjlobc.     Tlur 

stril<iii<;    illiisiralion    of    the    cosmopolilan    Icndciicy    of  British   Fair  was  held  at   Stokc-oii-'l'iciit  last  Feliruary. 

mcnlcrii  art.    There  is  little  sii<^^esti(jn  Its  success  exceeded  even   the   hoi)es  of  its  promoters. 

Exhibition  of             ,•         ■        i-       ■        i             ■     •          ,■     i  v.                    r      ■        ,                         i     ,  ■           .                     i 

,.    ,                           ot  nationality  in   the  maiontv  of  the  .Numerous  foreign  buyers  attended  it,  and  many  orilers 

Modern                                         ,     '              ,    .       -        •  ,■,,,,.-■      , 

c.         •   1     A    .             pictures  shown,   aiul   it  ones  more   to  uhich     had     heretofore     been    sent    to     (.erniany    were 
Spanish   Art                      . 

the  intluence  of  modern  Fiaiiic  ih.in  tianslcrred  to  England. 

to  the  ti.iilitions  of  X'elasqucz,  Zurbaran,  ("io\a.  and  the-  .At  the  ])resent  time,  in  spile  of  the  war,  the  committee 

other  i;re.it  master.-,  of  the  Spanisli  si  hiiol.     The- iiu  kUmu  (■  of  the    fair  an-   ni.ikini;   arran},'ements   to  hold   a  second 

ol   the   w.ir   has   doubtlessly  depri\ed    the    exhibition    of  display   duriu;^   the   week   endini;  the   27tli   of  February 

in. my  pit  lines  uliiih  would  otherwise  ha\e   been  lent   to  next,  an  action   which   is  as  wise  as  it  is  |)atriotic.      Ihc 

It-      I'    m.i\   nou    be  described  as  the  .Spanish  cxhibiticm  incidence  of  the  war,  which  at   tirst  si>^ht  would  seem  to 

recently  luld  .it    Ihij^hton,   the  whole  of  uhiidi  has  been  augur  a,t;ainst  the  success  of  the  exhibition,  is  in  reality 

bodily  tr.mski  red,  ekeil  out  with  a  number  of  additions.  in  its  favour.      Not   only  will   it   in   all   likelihood   |)re\eiU 

M.iiino  l-'ortimy  is  tlu'  most  inlkiential  |i,iinter  of  modern  the    I.ei])/i,n    Fair  beini;   held,    but    for  the  time   beint^   it 

.Spain,  .md   his   repiit.ition  has  waned  considerably  since  ]iractically  eliminali-s  Ceniian  .in<l  .\ustri.iii  wares  from 

his  ilr.illi.      lie  1^  represented  only  by  a  single  example,  all  forei,L;n  markets.      .As  the  (iernian  export  trade  alone 

■^'i-     I-     \\  •     l.i\esay's     Koc/:v    I .,tiuiu,ifu\    a    f.ir     bom  w.is  laryely  in  excess  of  our  own,  while  that  of  .Austria 

cliiiracteristic    wurk.      Its    broad    simplicity    and    I'eelin.u  was  also   very  important,    the   temporary   withdrawal   of 

lor  repose  is  in  i mnplete  contrast  to  his  usual  pretentious  two  such  formidable  competitors ,yi\es  Kiv^land  an  uniipie 

biillianc)-,  and  yi\e-.  hints  o|   a  L;reatn(?s^  which   he  filled  ch.mce   to   su[)ersede   them    in    all    the    ncutr.il   markets. 

to   attain  ;    tor    Foituny,   dcsiiite    hi^   tine    techiiic|ue,    his  Moreo\er.  the   feelin;,;s  of  indiL;nation  which   have   been 

e\'e   lor  colour,  and   surencss  of  toiu  h,  rem, mis  a  superb  roused   in  all  civilised  countries  at   Ccrmany's  barbarous 

cr.ittsman.       Hi,    work    attracts    but    gener.illy    fads    to  nu-lhods  of  conducting   the  war    will   arouse    in   buyers 

iiioxe,  and   both   his  success  and  failure  are  re-echoed  in  a    ditei  iiiiuation    to    dispense    with    their    manufactures 

the  prodiKtion,  of  his  followers.  wli(iu-\er  possible,    and   make   them   the    more   eat^er  to 

'1  here  is  luucli  ol   technical  accomplisliiiient   to  .idiiiiic  secure  an   alternatixe   source  of  supjiK. 

Ill   the  exhibition,    cprcMlly  amoie.;    the   >;enre   |iictures.  It   is   projiosed   in   the  next  Stoke-on-Trent  Fair  to  in- 

I  he  /'((//(''' '.V  .s'//,,/.,  Iiy  Jimene/.  lent  b\'  .Mr.  H.  J.  Turiu:r,  elude   manufactures  of  hardware,    electroplate,    cutlery. 

would   hold   its  o\Mi   beside   a  .Mcis-.onier   in    its    tinished  l.incy  le.itlicr,    |eweller\    and   to\s,    .is   \m'1I   as  yl.iss  and 

execution.      V.wn   more    .Meissonier-like  is  Mrs.    M.irtin  pottery,  so  that  it  will  entirely  cover  the  xi'oimd  hitherto 

(-'olna:.;lirs  example  of  I )ominj;o— ///,■  Cliallciis^c.  a   |)i(i-  occupied  by  the  Leipzig  p'air.     The  Corporation  of  Stoke- 

diiclMui   no   larger  than  .i  miniature,  \'et  wonderful  m  its  on-Trent   li.i\e   generoush'  placed  their  six   large   (lublic 

expression    of   del. ill,    ,ind    touched    in    freely    and    with  h.ills   at   the   disjiosal   of  the  committee,   and,   as  on   the 

spirit.       More   modern    in   sentiment,    yet   closer  akin   to  List  occasion,  show-rooms  will  lie  erected  therein  accoril- 

the  traditions  ol   ilu'  older  school  of  Spain,  is   .Mr.   Hugh  mg  to  the  rei|uireiiients  of  those  p.irlicipatmg  in  the  fiir. 

.Morrison's   l\'>h,iit    of  Placiiiii    /.u/oiit;<i.    by    Ignacio 

/.uloaga,   lineK-  i  haracterised  and   p.iinled   with   restr.iint  .\s   showing    the    effect   of  the   w.ir  cm   m.itters    wliicli 

.md   feeling.      .A   second   wairk    by   the  same  .irtist.    .Mrs.  might   h,i\e   lieen  thought  altogether  outside   its  sjihere, 

.\llied  .\bii  I  iscm  s  /V.'i' .sV,-v7/£' (7(',v.i7)i.f,  has  a  close  alliiiil\  .                one   learns   at   Messrs.    Shoolbred's 

to  Whistler  s,  Inith  p.iinters  having  derived  their  source  of  Furniture           -lottenham   Court    Road     that   it   is 

Jiispir.ition  Irom  \'el.isinie/.     due  may  also  notice  as  cha-  likely  to  check  the  steady  advance  in  the  price  of  ICarh' 

i.K  leiistii  ,illy   Sp.inish  the  two  sm. ill    .Maj.is  of  Eugenio  \'u  torian    furniture   which    has    occurred    during    recent 

l.iu.is.    which    show    the   painters   artistic   descent    from  \e.irs.      The   llerm.ms  were  among  the  ihief  purchasers 

I  .oy.i.      .\iiiong   the  most  original  wurk  in  the  exhibition  of  this.      Its   often    fiulty  design    .iml    pretentious   orn.a- 

.ire  two  et(  lungs  cif   bull-hghting  b\'  Ism.iel  Smith.      The  mentation  did  not  offend  their  .esthetic  sensibilities,  while 

themes  are    repulsue,    in   each    inst.ancc    the   bull    liriiiM  its   m,is4i\e   .md   solid    character   especially   .ippealed    to 

reprcM'nied  disembowelling  the  horse  of  the  picador  who  their  tastes.      In   the   old    furniture  galleries  of  Messrs. 

is  spelling  hiiii  ;   \'ei   such  is  the  decorati\-e  feeling  of  Ins  Slioolbred,    however,    little   \'ictorian   furniture   is   to    be 

hue  ill, It  the  spectator  is  hardly  affected  by  the  gh.istliness  found  :  the  border-line  of  the  .intii|ue  is  drawn  before  the 

of    the   incident   depicted,    the   impression    being    one  of  Mclorian  er.i.      The  |ieiiod  of  \  .iluable  English  furniture 

strength  and  iiio\ruient  ex|)resseil  with   rlnthniic  feeling.  extends   b.ick   from   the  d,i\s  of  Slu-r,iton  to  the  earliest 

times,  .uul    It   Is  the   ri'present.itue  styles  which  occurred 

I  III    III  st  blow  in  the  c.iiii|)aign  for  conimerci.il  siiprem-  during    this   long    epoih  tli.it   .ire   illuslr.ited.      There   are 

■1'  -^    which    is   now   being   initi.ited   in    England  on  e\ery  iii.iuy   fine  examples   in   oak,  especialh'  of  tlu-    jacobe.m 

T-.       xs   .,.   ,               siilr  m.i\   be  said   to  have  been  struck  er.i.      .Among    them   may   be    noted    an    o.ik    bcm  h   with 

1  he   hSntish                                                    .      .  .              ' 

D   ,,                ,              ov     'he     potters     ol     .Sioke-on-Tient.  spir.il   lei^s,  and   its   b.ick   fineh  car\ed   in  lour  panels :  a 

x^ottcry  and                 '  '              ■                                           -                                 • 

Glass  Fair                '  '^'^'  ''  ^'■''"  '''"^'''  ''"•"'  ^""''^  ''^'^  Kings  g.ite-legged  table  of  the  s.ime  perioil,  with  twisted  legs,  is 

cry  of  "Wake  up,  England,"  to  he.irt,  .ilso  a  good  specimen  of  a  someuli.it  i.iie  \,iriety;  while 

.md   oig.inised   .1   great    Ibitish    Pottery  .md    Class   F.iir,  .i  chest  and  stand  of  the  period,  its  front  patterned  out  in 

wlmh    w.is    desi-ned    to    Ik:   a   couuter-.itti ,ii  tioii    to   the  i.|ii. lint  ])anelling,  and  still  bearing  its  miginal  escutcheons, 

l.eip/ig   F.ur  held  .lunualh'  in  C,erman>,  and   which   used  should  not  be  passed.      (If  the  Willi. im  and  Mar\-  period 
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Art  in  the 
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there  are  niaiiy  representative  ])iccc4,'  and  the  gradual 
development  of  the  style  which  prevailed  in  the  reign  of 
the  Dutch  monarch  into  that  of  Queen  Anne  can  be  fully 
traced  in  the  numerous  examples  shown. 'jThere  are 
some  delightful  Queen  Anne  combination  bureaus  and 
bookcases,  and  an  especially  fine  Quc-en  Anne  chair — an 
especially  comfortable  one,  with  big  seat,  and  arms  well 
set  back,  on  finely  shaped  cabriole  legs.  The  Chippen- 
dale and  Sher.iton  periods  are  also  well  illustrated,  and 
there  is  a  good  display  of  old  foreign  examples. 

It  is  good  to  find  that  the  war  is  not  materially 
affecting  the  art  doings  of  the  provinces.  The  larger 
exhibitions  are  being  held  much  the  same 
as  usual,  and  though  the  unsettled  con- 
dition of  trade  will  naturally  aflect  the 
purchasing  power  of  patrons,  it  is  to  Ije  hoped  that  they 
will  curtail  their  usual  expenditure  as  little  as  possible. 
Art  to-day  is  one  of  the  chief  handmaids  of  commerce. 
If  our  artists  are  left  destitute  of  support  during  the  war, 
and  so  discouraged  and  dri\en  to  other  occupations, 
Kngland  will  be  deprived  of  one  of  the  chief  assets  in 
the  campaign  for  commercial  supremacy  she  is  now 
initiating. 

As  usual,  one  of  the  principal  exhibitions  in  the  North 

ir,   that    of  the   Royal  Glasgow    Institute   of   Fine  Arts. 

Following  the  custom  of  former  years,  a 

large  number  of  loan  exhibits  have  been 
Glasgow  1    J    1    ■       ,       ,■     1  V  , 

.       .  mcludetl   m   the  display.     Among  these 

Institute  -   ,      ,  ■/  , 

ai'e  many  ot  the  beautiful  pieces  ol  scul]i- 

ture  by  lielgian  artists  which  formed  such  an  important 
feature  at  the  recent  exhibition  of  the  Royal  Scottish 
.■\cademy.  It  is  gratifying  to  reflect  that  owing  to  these 
examples  being  on  view  in  this  country,  instead  of  being 
in  Belgium,  they  need  not  be  exposed  to  the  tender 
mercies  of  the  military  exponents  of  (icrman  culture. 
Other  of  the  works  received  on  loan  include  the  large 
Ijortrait  by  Johann  Zoffany  of  Mrs.  Oswa/i/  of  Auc/ieii- 
trui7't\  the  wife  of  the  English  plenipotentiary,  who,  with 
Benjamin  Franklin,  signed  the  preliminaries  of  peace 
with  America  at  Paris  in  17S2.  This  lady  was  the  subject 
of  one  of  Burns's  bitterest  satires,  in  which  he  describes 
her  as  a  withered  beldam,  "noosing  with  care  a  bursting 
purse"  in  "hands  that  took  but  ne\er  .gave,"  charges 
which  appear  to  have  had  but  little  justification.  Zoffany's 
portrait,  wdiich  is  full  length,  shows  her  seated  in  a  com- 
templative  attitude  beneath  a  large  tree.  He  gives  a 
\ery  agreeable  idea  of  his  subject,  and  manages  his  flesh- 
tones  and  draperies — the  principal  feature  of  the  latter 
being  a  quaint  blue  silk  gown — with  great  skill.  Other 
works  in  the  loan  section  include  [two  small  but  fine 
ligure  subjects  by  J.  S.  Chardin,  belonging  to  the  Univer- 
sity of  Glasgow  ;  Herkomer's  Last  Muster,  lent  b)-  Lady 
(^uilter  ;  and  examples  by  \V. 'I)\ce,  1\..A.  ;  John  p". 
Lewis,  R.A.  ;  B.  J.  Blommers  :  J.  .Maris  ;  J.  AI.  Swan, 
R..-\.  ;  and  other  British  and  Continental  artists. 

.\mong  the  wurks  trom  the  last  exhibition  at  the 
Royal  Academy  are  Mr.  (ieorge  Henry's  Autumn,  Mr. 
J.  J.  Shannons  Portrait  of  Mrs.  Clarke.  Mr.  Maurice 
C.reift'enhagen's   U'oiiuu  I'v  the  Lake    one  of  the  works 
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purchaseil  on  account  of  the  C'hantrcy  bci|U'est  .  .Mr. 
.Xapier  Hemy's  //  Wet  .Slicet  and  ii  /■'/oieiiix  Sail, 
Mr.  David  Murray's  ll'ork-a-iiaj  Ve!u\e,  Mr.  .Arncsby 
Brown's  Jhiii'ii.  and  the  Portrait  of  Lord  l\ol>crts  by 
Mr.  Philip  I.a-^/lo,  ami  that  of  the  Priiieess  Patricia  by 
Mr.  John  l.:ner\.  .\rtists  belonging  to  tin?  .Scottish 
.\cademy  are  well  represented,  the  portraits  being  an 
especially  strong  feature.  One  of  the  most  striking  is 
that  of  Miss  Maud  Reid,  by  David  Alison,  a  somewhat 
startling  efiect  in  rose,  black,  and  silver.  Mr.  Fiddes 
Watts  contributesdignified  likenesses  of  Principal  Lindsay 
and  Dr.  Hedderwick,  and  Sir  James  (iuthrie  is  repre- 
sented by  portraits  of  Principal  Sir  William  Turner  and 
Mr.  Stoddart  Walker,  other  artists  to  the  fore  include 
Messrs.  R.  C.emnicl  Hutchinson,  George  Smith,  Herbert 
Gunn,  Hu;.;!!  Munro,  James  Patterson,  ( i.  OgiKy  Read, 
and  F.  C.  B.  Cadell.  .^.n  interesting  feature  of  the 
exhibition  is  an  adequately  representative  display  of 
wiirks  by  the  four  recently  deceased  .Scotsmen,  Messrs. 
J.  E.  Christie,  R.  .M.  G.  Coventry,  Tom  McEwan,  and 
|ohn  Terris. 

THK  Lixeipiiol  Autumn  Exhibition  is  generally  ranked 
■  IS  the  most  ini|i(>rtant  of  its  kind  in  the  provinces,  and 
this  year,  though  one  of  the  leading 
features  arranged  for  it  —  a  section 
devoted  to  modern  (ierman  art — had 
to  be  dispensed  with  on  account  of  the 
w.ir.  It  may  still  be  said  to  maintain  its  pre-eminence. 
.Speci.d  sections  included  a  room  entirely  devoted  to  the 
wiirk  of  Mr.  .\rthur  Hacker,  R..\.,  and  others  to  modern 
inini.itures,  etchings,  pottery,  and  art  craftsmanship. 
Naturally  the  majority  of  the  principal  pictures  have  been 
seen  earlier  in  the  season  at  London,  this  rule  holding 
good  e\  en  as  regards  much  of  the  work  contributed  by 
local  artists  ;  but  whereas  in  the  metropolis  the  pictures 
are  scattered  about  in  dift'erent  exhibiticuis,  at  Li\erpool 
a  representative  epitome  of  the  work  of  all  the  different 
schools  is  brought  together  under  the  same  roof.  Perhaps 
the  strongest  feature  of  the  exhibition  is  the  display  of 
portraits.  It  includes  a  replica  of  Sir  Luke  Fildes'  full- 
length  state  |jortrait  of  the  King,  painted  I'orthe  Liveriiool 
Corporation:  Mr.  John  La\ery's  Earl  of  J'erl'v:  Mr. 
William  Orpens  Arehhishop  of  Liverpool :  Mr.  Arthur 
Hourchier,  by  the  late  Sir  Hubert  von  Herkomer  ;  Mrs. 
Laura  Knight's  likeness  of  herself:  Mr.  C.  H.  Shannon's 
IMiss  .ILiriaiu  Lew,  and  a  jjortrait  of  himself  in  company 
with  Mr.  Rickett-.,  by  M.  J.  Eimle  Blanche:  Mr.  G. 
Hall  Neale's  Lord  ALayor  i>f  Liverpool:  Mr.  James 
Patterson's  Mr.  /.  .1/.  .S"iv7i,v  .■  Mr.  Frank  Salisbury's 
Sir  William  Riclimoud :  Mr.  Harold  Knight's  J/«//|' .• 
Mr.  Spencer  Watson's  Plilda  and  the  ISaliy :  Mr.  .Arthur 
Hacker's  portrait  of  his  mother;  Mr.  R.  E.  Morrison's 
Sir  Charles  Pctric  \mA  Alderniau  J.  I'.  Thompson:  Mr. 
W.  Llewellyn's  Mrs.  A.  /■".  Pearson:  and,  what  is  of 
great  topical  interest  at  the  moment,  the  Portrait  of  Sir 
John  French,  by  Mr.  J.  St.   Hellier  L:inder. 

Mr.  Cailogan  Cowper's  Chantrey  picture  —  Lucretia 
Borgia  reigns  in  the  Vatican  —  occupies  one  of  the 
positions  of  honour.  Mr.  W.  Hughes  Stanton  is  repre- 
sented by  his    Aftergloxo,    Poole   Harbour:   Mr.    Julius 
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77/6'  ( 'o////o/ssc//r 

(  )U>on    1)\    lii^  S,'<i   tint/   Si/iise/    d'/t'Tt' :  und   Mr.    Inlm  ruler  of  the  s\  iKi.^iv^ue.      It  »as  cxiiiliitcci  in  llic  Paris 

LuM-i)'   l.iy   Ills   ///   .]/i)rOi'tt),    whicli   has   been   i)iiii:lKi>od  Salon  this  year,  and  now  ociupies  tlie  ])rinL'ipal  place  of 

Inr  tlif  Mcllinurne  An  (lalli-rv.      (  Hher  iniportani   works  honour  in  the  exhibition.      WeU  drawn  and  anangcd,  it 

ini  Uule   .Mr.   (  ieunnel    1 1 utrhinson'>   Culler  I Ifiiin  :   .Mr.  interests  tlie  s])ectator  by  reason  of  iti  artistry,  as  well  as 

Joseph   Far(|uliarson's  y-<!//j- (V   /■'<';i' .•   Mr.    I.unes  Patter-  by  its  lelij^ious  feehuL;. 

son'-^   Co  III  i  It  i^'  S/i'i'iii.    Toinitint  :  Mr.    1\.    .Vunin^;    Hell's 

Miiriiti;^(  al  Ctiihi :  Mr.  C.  .Napier  I  leniy's  A'A'tV /><:'•.!,'(' •'  TlIK  death   under  tiaj^u:  circunistaiK  es  of  .Mr.   Henry 

a    eoupic   of   l.mdscapei    b\-    the    late    .Sir  .\lfred    Kast  :  Silkstone  Ilopwood,  A.  R.  W.  S.,  will  be  a  matter  of  jjreat 

.Mr.   lanile    I'm  h>'   marble,  ///  Mn-ilcn  MftUtttiion :  and  rcjjret   to   the    manv  admirers  of  hi^ 

,,,,,,,,  1  tie   late    Henry         •           i         i            i        '.     -i-i          i      i        i 

repic^ent.itn  e   e\,ini|)les    b\    Mes>r^.    .A.    L.    lirockbank,  .,.,,               ,,       '         iiroatl  and  manh' art.     1  hoi^h  eloseh- 

.      ,             ,,        .,    ■      ,,               ,   .,.,               IT  oilkstonc   nop-                           .         ,  '  ,       i.          '    ,       ,     ',. 

(leor-e   (oiki.im,       .inultnn       a\,  and    liiom.i^   Uu^on.  ,     .    ,,,„,.-■         connected   witli  the    .Scots  school   of 

wood,  A.K.W.S.  ,,      ,, 

artists,   .Mr.   Ilo|)uoocl  was  m   reality 

I'm,  .iiinu.il  exhibition  of  the  Koy.il  W'e^t  of  lai^l.ind  an  lCn.i;lishman,  beiiii^   born  iit    Leicester  tifty-foiir  years 

.-\i  .ideniy  i  •.    briiv.;    held    on   a    somewh.it    ic^tncted    -^cde  a;_;o.      Like  so  many  oMlie  artist^  of  his  period,  wlio  went 

_,      _        ,,1^7               llii^    vcar   on    .u  lonnt    of   the    w.ii.  abroad    foi- their  tiution,  \w  suidic-d  at    lidian's,  in   Paris, 

1  he  Koyal  West         .,.,      '  ,                                   i     n      .      i  i        i>                              i     i-                   tt'           i         i         . 

.  P        '                          I  he  allei.ition    i-^   notuholh'   to   be  muler    hoiiL^uereau    and    l-erner.       Ins   work,    when    he 

.       ,"'',,.       ,        regretted,  tornwiu'   to  feu  er  uork-^  dehnitciv  adopted   a  style  of  his  own,  showed  little  trace 

Academy,  linstol           ^                               ■                         ,      ,  ,-    i        '              ■  ■    ,i        '             i   < 

bem;4  aci  eptcd,  the  geneiaUtandard  ol  these  artists   influence,  and  he  appear^  to  ha\e  owed 

1^  hiL;her.  .iiitl   ihr   |iictures  are   seen  to  better  ad\aiUiii;e  more  to  Arthur  .Melville,  thou^^h   he  ne\er  went  so  fir  in 

owm;;  to  there  belli- . I  proiioiiionately  larijer  sp.ice  .i\  ail  the   direction   of  impres>ioni-<in   a>  th.it   artist.      lie   was 

able    f)r    theii    di-pla\-.      .A    \Mn-k    pos-,e^-.in;.^    :-;rcal    loial  almost   wholly  a   water-colour  painter  ;    his  technique  was 

mtere-,1    h   the    poitrait   of   the    Lord    Mayor   of    I'liistol,  broail   and   \  irile,  and   his   work^   were  distinguished   for 

Mr.  .\ld(n-m.ni   bihn   Sw.ii^h,  ]),iinted    by  hi.  ^oii.    Mr.   L.  their  almo^|ilu-ric  ([uality,  stron.;   though  restrained  col- 

Cieorge  Sw.ii^h  ;  an  .ilmo,t  iiiiii|ue  ex.uiiple  of  ,1  m,i\or  in  our,    and    sincerity    of   fc'elin^.      He    p.ainted    lartjely   in 

office  sitting  to  hi,  ^on.     The  aiti^l  li.i^  cknerly  man,iL;i-d  'I  an;.4ier-,    .and    X'eiiiie.      (  )ne    of   hi,   dr.iuint^s,    entitled 

to  introduce  the  u  h.rji- of  the  chief  111, iL;utrate',  insi'.;nia  of  1  iiiliisliy.     representing     the     interior     of'    ,i     lisherm.in'-. 

office  and   the  city  .iiiiis.  while  .it   tin-  s.ime  lime   iiiakiiv.;  coita.ne,  was  purch.ised  under  the  terms  of  the  Chantrey 

a  diL^iiilicd,   intim.ite,   .iiid   wcll-characterisc-d   likeness  of  liei|ue-,t   in   1H04,  and   now  hallos  in  the  National  fiallery 

his  Mibiect.      .\iujihei- cun  .IS  of  local  mlercst  is  the  por-  of    llritish    .\il.       Lor  the   last   few  ye.irs   Mr.    llopwood 

tr.iit  of   llr.   Forrest    I'.iowne,  the   late    llishopof   I'.rislol,  was   in    ill-liciUh.    ,ind    suffered    s.;rc,Ltl>-    from    insomnia. 

b\     .Mr.    ,'\.    S.    ('o|ie,    1\..\.      .M,in\-   of   the    chief   works  lie    w.is    found    dead    in    his    studio,    4,    Hell'oid    Ko.id, 

from  the  London  exhibitions   ha\e  found  their  «.iy  to  the  luliiiburL;h.    on    Saturd.iy,    Se|iteniber    joth,    with,    it    is 

Western  mi-lropolis.      These  include  the  I'ti^  df   Ctiltih,  stated,  ,1    re\ol\er   with    an   em|ity  chamber  in   his  liantl. 

F>.iir,t\  \t\  Ml-.  W,   HuL;"hcs  Stanton,  .\,  R.. A.  :   IVii- S/i^vr 

S/),i/!,/   of     Mr,     Julius    (.llsson,     .\.l-;,.\.  ;     Mr.     .\rthur  Till,  ninth  .iniui.d  exhibition  of  the  P.r.ulford  .\rts  Club 

H.n'kei's     IUnin\;    tin-     H.illel,    Alhtiiiibiti  :     .Mr.    Tom  fell  somewhat  below   its  usu.lI  st.iiid.ird,  both  in  numbers 

Mostvn's  ///  Shift-:  Mr.  |ohn  l.a\"er\-'s  Cirh  in  Snii-  r,  ,c  j  and  i|ualitA-,  the  oKler  members  bcin^; 
,.,/,,  ,  .  ,'  i ...,,-'.,,  ,  T~  ■  >  1  he  Brad  lord  , ,  ,  , 
Ir-ii/ :  Mr.  .  .S.  L.imoina  l.in  li  s  //  ////  .llilcys  /•n/i'ttt :  .  „,  ,  -ener.iIlN  lepiesented  bv  imimportant 
^',  ,,•,,',,  ,  ■  1  .  ,  1  '  ,  Arts  Club  ,  '  '  ...  ,,  ■  . 
.Mr.  W  .  l.lewelK  n  s  portr.iit  ol  his  daughter;  .iiid  works  examples.  Mr.  \\  .  Rothenstein  con- 
In'  Messrs.  .\b'red  P.irsims,  lx.,\.,  .\dri, in  Stokes,  A.  lx..-\.,  tributed  se\cral  efl'ectne  pencil  drawini^s,  Mr.  F.rncst 
and  Willi, im  Straii;^,   R..\.  Sichel  a  i  ouple  of  sli-ht  but  sui^i^estive  pastel  landscapes. 

and    Mr.  W.  .\,   Sti'w.irt   some   water-i'olour  dr.iwings  of 

riliM cii   Hull,  of  .ill  lari^e  cities  in  Filmland,  is  most  Palestine,  marked  liy  more  than  topoyiaphical  interest. 

exposed   to  the  ch.mi  es  of  ,1   ( ',crman   raid   ami   possible  Some  studies  of  lions  and  tiyers,  liy  M  iss  ( loyder,  showetl 

boiiiliaiilmcnt,   the   <  "orpor.ition   haxe  sympathetic    insii;ht    and    anatomic, d    knowledge,    while 

Autumn   Exhi-                ,                 ,,          1    .1  ■               ,  ,1                i          1  '                *  -i     ,    1   i       -y  i      i\-    ,.-1      1  1   ^ 

w!sil\    not    .illoued    this   remote   con-  other  t^ood  work  was  contrilnited   b\    ,M  1 .   \\  .  Shackleton 

bition  at  the                                            ,.              ,     ,                    ,  1    1'     -m-          -m     i  t      i           1  t      m 

•J    ,,    .       ^    ,,          tinyemx'  to  mtcrlere  with  their  .mini, il  .iiid  tlie  .Misses  .M.    I  le.il\-  ,ind  L.   Moser. 

Hull  Art  Gallery         •  ,  ,,  .  ,  .,.,         ,-      , 

autumn    exhibition.        I  he    dispkty    is 

lully   attracli\e    as    ustud,    .iiid    cont,iiiis   se\er,il    of    the  (l.\K,  of  the  most  stnkiir^  of  the  new  public. itions  c, died 

le.idiuu;    pictures   from   this   year's    Roy.il    .\c,ulemy.       t 'f  forth  b\-  the  war  is  Mr.    L.    R.na-n    ]\ilW  /n  //it-  Ciuse  i>/ 

loi  ,d  interest  is  .Mr.   W.  (  irpen's  |iortr,iit  of  .l//',vf  Muriel  t liiiiittiiilw  issued  liy  the  .Autotype   Fine 

l!/lso//,    whose    fimiK"    is    closelv    connected     wuii     the  rs    <  .         •              -^'^   '  omrjain'   '74,    New   1  ixfcu'd   .Street  . 

\-     1    1                        M     '  1.        1  .     ,'        f      -T-t       7.  Publications       ,,.    ,            ,     '        ,  ■                    ,            .      , 

1  oi|;sliire    pint;     .Mr.    ILirold     Speeds     J  lie    Pietimcr :  Willi  much  :.;rapliic  power  the  artist  has 

Mis.     l.aiir.i     k'ni;_;ht's    Bovs   lUiihirf^:     Mr.    < '.    Napier  symbohseil  the  contest  between  Ciermany  and  the  .Allies 

\\v\\\\\  l\i;'e>-\i,le  lit  I.iiiielioif~e :  M  r.  How.nd  Somer\  illc's  by  showiny   a  wom.in  .md   child   surrounded   by  liyiircs. 

Sptiiiisli   Pa/iier:   l'in\   b\    the   Hon,    |ohii  (_"iillier  ;  ,ind  symbolising    the   \aiions    piiitecting"   countries,    who   are 

works  by  Messrs.   \V.  R.  S.  Slott.  T,  ('.   Dnydale,   Fr.nik  beatiny  of'f  ,1  heice  attack  of  the  ("icrm.in  e.iyles.      (  Uhei 

Speulo\-e-Spenlove,    W'.iUcr    L.inyley,    .\rnesby    Krown.  fine    pl.ites   published    by   the    s.ime    firm   im  hide   repro- 

R.     (iwelo    ('.oodnian,    .md     11.     Wxiine     .\pperley     are  AwtUon^  t^i  Xii/'nleciii' •:  Ittsf  /  in/u-i  tii'ii  nl  his  Ariiiv,  h'om 

anion-   the  other  .ill  racf  ion,.       Peril,  ips  the  pw  line  which  Mr.  J,  I',  Pe.idle's  Roy.il  .Acidemy  picture  :  Silent  U'liOtU. 

monopolises  the  most  attention,  howe\er,  is  Mr.  1  isw.ild  alter  Sir  F.  .\.   W.iteiiow,    1\..\.  ;  ,ind    .Mi.    B\ain   Shaw''s 

Moscr's  //«(///;<■_)■ /,!«:^'//('(/  //////  to  Si or  11,  11  riweient   \it  highly    oiiym.d    ilesiyii    for    th  ■   .\Vr.'   .hi   Prop  iit  tlie 

dramatic  picltire  representiiv.;   ('hrisf  in  the  house  of  the  London  Colisetnii. 
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Thp:  wheel  of  fate  is  constantly  puttini;  us  into 
similar  situations  as  those  experienced  by  our  lore- 
fathers.  The  great  events  which 
are  making  English  history  to-day 
have  had  their  [jrototypes,  not  once, 
hut  many  times:  and  it  requires 
no  diligent  student  of  European 
history  to  see  the  similarity  ot 
the  derman  emperor's  anihitions 
with  those  of  Philip  IN',  of  Spain, 
Xapoleon,  and  Louis  XI \'.  The 
resemblance  between  the  position 
which  Louis  XI\'.  held  towards  the  end  of  the 
seventeenth  century  and  that  of  the  Kaiser  to-day  is 
singularly  striking.  Both  monarchs  ascended  thrones 
which  had  been  rendered  great,  not  by  their  own 
exertions,  but  by  those  of  their  predecessors.  The 
general  description  of  the  France  of  that  day  could 
almost  be  repeated  word  for  word  for  that  of  modern 
Germany.  AN'ith  the  exception  of  Russia,  it  had  the 
largest  pi  puliation  nf  any  country  in  Europe.  It  was 
inhabited  by  a  bra\e,  active,  and  ingenious  people. 
Its  army  was  the  largest  in  the  world,  the  best 
disciplined,  and  the  most  carefully  prepared  for  war, 
and  it  carried  with  it  the  prestige  of  a  succession  of 
victorious  campaigns.  Her  navy  was  the  second  in 
the  world,  and  had  been  built  with  the  idea  of 
wresting  the  sovereignty  of  the  seas  from  England. 
So  formidable  w-ere  the  power  and  resources  of  France 
that  no  single  nation  could  hope  to  wage  war  against 
her  with  any  chance  of  a  successful  issue.  If  the 
likeness  of  seventeenth-century  France  to  modern 
Germany  is  striking,  some  of  the  most  striking  traits 
of  the  characters  of  the  monarchs  of  the  two  countries 
are  not  dissimilar.     The  energy,  industry,  and  [)ower 


of  keeping  himself  jirominently  before  the  eye  whicli 
are  shown  bv  the  Kaiser,  are  paralleled  by  similar 
ijualities  in  Louis  Xl\'.  One  can  (  cmiplete  the 
parallel  by  quoting  Macaulay's  description  of  some  of 
the  less  pleasing  traits  of  the  Gi-and  Mo/iaiyiif.  The 
historian  tells  us  "he  broke  through  the  most  .sacred 
ties  of  public  faith  withcjut  scruple  or  shame,  whenever 
they  interfered  with  his  interest,  or  what  he  called  his 
glory.  His  perl'idv  and  violence,  however,  excited  less 
enmity  than  the  insolence  with  which  he  constantly 
reminded  his  neighbours  of  his  own  greatness  and  ot 
their  littleness." 

One  has  quoted  Macaulay  because  the  parallel 
which  has  been  suggested  by  the  writer  occurred  to 
him  when  glancing  over  the  new  edition  of  this  famous 
history,  which,  edited  by  Mr.  Charles  Harding  Firth, 
M.A.,  is  now  being  issued  by  Messrs.  Macmillan  iS:  Co. 
Printed  in  bold,  clear  tyiie,  profusely  illustrated,  and 
bound  in  volumes  neither  too  large  to  be  held  in  the 
hand  nor  so  small  as  to  look  insignificant  on  tlie 
shelves  of  a  library,  it  offers  an  agreeable  medium  for 
renewing  an  old  accjuaintance  with  this  popular  classic. 

Macaulay's  views  are  often  coloured  by  |)olitical 
bias,  but  in  his  power  of  bringing  facts  together  and 
l)resenting  them  in  a  vivid,  picturescjue  and  easy 
manner  he  hardly  knows  an  equal.  It  has  been  said 
that  his  history  is  more  interesting  than  a  n(.\el. 
One,  indeed,  might  regard  it  as  one,  with  William  III. 
and  Louis  XI\'.  occupying  the  roles  of  hero  and 
villain.  The  book  all  through  turns  on  their  contest, 
the  one  endeavouring  to  preserve  the  liberties  ot 
I'Airnpe  which  the  other  sought  to  bring  under  his 
sway,  and  each  striving  to  draw  all  the  neutral 
countries  in  Earope  in  alliance  with  him.  In  many 
instances  the  positii.m  of  things  was  almost  analogous 
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til  what  is  hai)pcning  to-day.  Tin-  I  Hike  nt  Savi>\-, 
wliiisf  (li)miiiiiins  have  now  extended  in  the  kinL^dmu 
(if  Italv,  was  gravitalini;  between  the  rival  eonkdeia- 
eies,  ami  joinnl  tlieni  both  in  turn.  Louis  sought 
the  alliance  (il  the  .Sultan  (>['  ■j'lirkey  as  the  Kaiser 
is  doiiiL,'  tii-day.  The  devastaticin  'A  the  I'alatine, 
fiirinerlv  hidd  HI)  bv  historians  as  the  im  >sl  atVDeioiis 
(k-ed  in  ini)di-rii  milit.iry  warlare,  is  nnw  paralleled 
l)\'  ihr  de\astatii)n  of  nDrthcrn  I'lam  i-  and  rxduiuin. 
Man\-  other  in^tanel■s  eould  be  alTortl.'d,  but  the  readia" 
will,  no  doubt.  111'  ;d)le  to  rei-,ill  them  himsell. 

d'hc  pleasure  to  be  derixed  froiii  >b'ssrs.  Maiuiillan's 
(.■dition  IS  niui'h  enhanced  by  the  numerous  pl.ites 
whi<ii  illustrate  it.  These  are  practically  all  takin 
lioiii  I  .)ntiiiiporarv  pictures,  ]irinls,  broad-sheets  and 
uiaps,  and  uiatii  iaily  embellish  and  elucidate  tln'  text. 
Amoiii;  the  most   interesting  are   the   portraits  of  the 


personages  who  figure  in  the  history,  many  of  whi(  h 
are  well  reproduced  in  colour.  One  (jf  those  in  black- 
and-white  is  of  I'rederick  ^^'illiam,  Elector  of  liran- 
denburg,  whom  it  is  interesting  to  recall  was  the  fust 
of  his  line  to  assinne  the  title  of  King  of  Prussia. 


Thk  theorv  of  art  is  a  theme  that  has  occupied  the 

attention  of  many  of  the  world'.s  greatest  philoso])hers, 

and   has  aroused   as   much    contro- 

"  '^^'-'  Theory         ^.^.|._^^.  j^^  j^^  discussion  as  the  theories 

of  Biauty "  -     ',■    ■  i      >  ■  -i- 

ol  religion  and  ethics,     io  enunciate 

.1  theory  whiih  sh.dl  satisfy  all  the  conflitting  ideals 
of  the  hum, in  race  is  a  manilest  im])ossibility,  but 
something  may  be  done  by  assimilating  the  congru- 
ous points  in  contending  theories  and  constructing 
from  them  a  basis  for  a  general  agreement  which  mav 
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FREDERICK    WILLIAM,    ELECTOR    OF    l;R  ,\N  HENIJURi 
MACAULAY's    '■  HISTORV    OF    ENGLAND 


from  a  mez/.otint  ky  j.  c.ole 
(ma':millan  ami  co.) 


aid  esthetic  students  to  approach  the  subject  tVoni  a 
common  standpoint.  ]\[r.  E.  I'.  Carritt  has  written 
his  T/u'orv  (if  Beauty  on  these  hnes.  He  offers  a 
theory  of  the  cause  ot"  pleasure  in  poetry,  art,  and 
nature,  supported  by  a  review  of  the  chief  authorities, 
ancient  and  modern,  such  as  Plato,  Aristotle,  Kant, 
Coleridge,  Hegel,  Schopenhauer,  and  Tolstoy;  and 
whether  or  not  the  reader  agrees  with  the  criticisms 
and  suggestions  advanced  by  the  auth(jr,  a  perusal  ol 
the  v.-ork  cannot  tail  to  make  him  better  ac(|uainted 
with  the  philosophy  of  esthetics,     d'his,  perhaijs,  is 


.a  more  im[iortant  matter  than  is  generally  realised, 
for  while  one  agrees  with  the  author  in  his  statement 
"that  from  musical,  pictorial,  or  jioctic  imagination 
to  good  or  l)ad  conduct,  manners,  and  mathematics 
no  inference  is  possible,"  there  is  hardly  any  doubt 
but  what  the  esthetic  ideals  of  a  nation  not  only 
reflect  its  stand.ird  of  ethics,  but  also  largely  influence- 
it.  Thus  one  might  deduce  the  brutal  exercise  of 
force  which  forms  the  basis  of  dermany's  foreign  and 
military  policies  as  a  natural  sequel  to  the  exaltation 
of  stren^ith  rather  than  refinement,  which  is  shown  in 
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IIIE    PRINCE    OF    GKEAI'    r.RITAIN  FROM    A    MEZZOTINT    l:V    1.  SMITH,    AFTER    A    PAINTING    BY    SIR    G.  KNEIIER 

MAI  AIT  AV's    "IlIsrORV    i>F    ENiilANI)"    (MArMII.lAN    AND    CO.) 

its   iiiiidLrn  art  ami  litcraturt;.       Mr.  ( 'arritt  sums  U]i  of    L-mphasis   cm   the  doctrine   that  all   hcauty   is  the 

liis  tlieorits    in   the    statement    "tliat   in    the   history  expression  of  what  may  lie  generally  calleil  emotion, 

of  . esthetic  s   we   may   discover   a   yrowing  concensus         and  that  all  such  expression  is  beautilul.' 


1  So 


ORRESPONDENC 


SYAn    5WAV/ /ftrij 


%^^ 


Special     Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  paL;es.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  ciilunins,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,   \V." 


ANSWERS    TO    CORRESPONDENTS 


"Books. 

"Berain's  Ornements." — AS.Sij  d'au). — The  value  (if 
this  work  depends  upon  the  number  u(  plates.  The  Trenthani 
Hall  copy,  which  possessed  the  conijilele  set  of  133  plate^, 
lealised  £'/6. 

Aldine. — AS, 821  (Redhill). — Your  edition  of  the  Odyssey 
is  one  issued  \>y  the  Aldine  Press  in  1524.  Three  editions  of 
Homer's  works  were  produced  by  Aldus,  each  in  two  volumes, 
in  1504,  1517,  and  1524.  The  latter,  complete,  is  worth  a 
few  pounds.  The  work-,  of  this  Press,  however,  have  steadily 
depireciated  in  the  last  fifty  years. 

"  Oriental  Field  Sports,"  by  Capt.  Thos.  William  = 
son,  1808. — .\S,S59  (iriridgwater). — The  value  of  your  book 
depends  largely  upon  the  condition,  and,  if  perfect,  it  can  easily 
lie  disp<.)sed  of.  We  should  prefer  to  see  the  book  before 
a]ipraising  a  definite  value,  but  may  roughly  estimate  your  co|)y 
as  being  woilh  £}  or  ^^4. 

"Master  Humphrey's  Clock,"  etc.— AS, 968  (West 
Kensington).  —  \'our  copy  tif  Ma^ftr  llitinf'ltrcy^s  Clorh\  1S40. 
is  worth  about  30s.  ;  whilst  the  same  value  apjilies  to  i'uUfitiiw 
Vox,  so  far  as  we  can  judge  from  \our  description. 

Coins. 

Chinese  "Cash."  —  AS.III  (Portsmouth), — The  ordinary 
t'hinesc  Ca^h  bears  on  its  obverse  the  name  of  the  t^mperor 
during  whose  reign  it  was  struck,  and  on  the  reverse,  an 
inscription  shewing  that  the  coin  was  issued  under  the  auspices 
of  the  Board  of  Revenue  or  Works.      These  coins  are  circular. 


piercetl  in  the  centre  with  a  stjuare  hole  for  suspension,  and  are 
made  of  copper  or  brass.      Their  value  is  a  few  pence  each. 

Coin.  —  --^S.t^QT  (R  N.). — \'.)ur  coin  is  a  common  Ilalian 
variety  of  little  value, 

Spanish  Scudo.  —  AS.OIj  (Otley).  —  Your  gold  coin  is  a 
-Scudo  of  Ferdinand  and  Isabella  of  Castile,  1474  to  1504,  and 
the  value  is  £,\. 

Engravings  and   Etchings. 

"  The  Silks  and  Satins  of  the  Turf,"  by  Summers, 
after  Herring. —A.S, 34,8  (Knarc^burough).  Your  |irint  of 
the  above  denomination  i^  b)'  no  means  rare,  and  the  saleable 
value  would  certainly  not  exceed  /.2   2S. 

"The  Seasons,"  by  Freeman  and  Stadler,  after 
Buck. — AS, 8^2  (Falmouth),  —  If  )'our  set  of  lour  engravings, 
after  Buck,  consists  of  fine  original  examples,  u  woiiKl  fpiite 
[lossibly  realise  froin  ,^.30  to  /,40. 

Engravings  after  Ostade,  by  Janinet. — AS, 867  (San 
Sebastian).  —  \"our  prmts  li\'  |aninet,  alter  tjstade,  are  among 
the  least  sought  after  works  Ijy  this  famous  engraver,  and  in 
consequence  they  would  be  unlikely  to  fetch  more  than  from 
£1  to  25s.,  although  at  the  piresent  time  you  wnuld  experience 
considerable  difficulty  in  realising  even  this  amount. 

Bartolozzi  Engravings,  etc.  — AS,S68  (Tunstall).— The 
value  of  the  |irints  you  nieiition,  .-/  Bat;/hii!/,\  after  (ireuze  ; 
Affi::lion  :  and   '1  hr  ILit'Py  Ci)//axiis,  by  W.  Ward,  is  seriously 
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;illeclcil  liy  iheii  CMuliiicjii,  and  ihoiitjli  all  thiic,  nlicii  tine 
orij^inal  impressions,  are  desirable  from  the  collector's  stand[>oiiU, 
we  doubt  whether  the  value  of  an)'  of  tho^e  in  yonr  possession 
uotild  exceed  /.  2  or  /  ^  each. 

(iuido   Reni's   "  Aurora."— AS, 914  (Xenbury).     \oui 

assumption  that  )'oU!  copy  of  this  ]:)rint  is  of  sninli  \alue  is 
correct.  Tiic  oidy  state  f*)r  which  there  i-  any  special  demand 
is  the  pro, if  lielore  letters. 

"The  Meet."     A^siS  (Walbsry).  — if  in  1; 1  condition, 

the  value  of  your  colotir-print,  /'//<•  .lAr/,  aliir  limine;,  seiir., 
would  nol  extx-ed  25s.   to  30s. 

HngraviilJt.s  by  Scott.  —  .\S,05g  (Seilberi;h).  The  en- 
L^iaviiii^s  b)  I',.  Scott,  1S04,  /n'1'.i  A\>/'/<liix  ihjtaiii,  Hoyi 
t-iiilhiir^.  Hoys  Shtlt  hiii<^,  ami  'J hi  Air^iv  /■'afif;r>\  are  worth, 
in  black,  /.S  each  ;  in  l>rown,  £\1  lOs.  ;  and  in  colouis,  from 
/,'20  to  /,40,  accordinj;  \i:  the  ciualil)  of  ihc  impression. 

"  Kpsom,  1836,"  by  Chns.  Hunt,  etc.— .\.s,96i 
( Abei<^aveniiy)- — These  old  S|iortinL;  prints  are  in  g,iod  demand, 
but  tjenuine  examples  are  very  lare.  If  fine,  the  Epsom  set 
would  lie  worth  trom  /,jO  to  ^35  ;  and  ///'  /■/;>.'  S/t-i/'Iii  /m.w 
en  A'koiJ,  by  Aiken,  about  /'jo  lo  /'ji. 

•'.African  Hospitality,"  by  J.  R.  Smith,  after  (i. 
Morland,  etc.  —  .VS,97s  (Wolvirhanipion).  — .So  lar  as  cm  lie 

jiii]_L,'ed  fiiim  )our  ilescripi ions,  the  values  of  your  eni;ravings  are 
as  ioUows,  always  assuming  iheiii  to  be  genuine  old  mi]>ressions : 
.-tf/iiiin  IlospUiillty,  as  above,  me/zotint  111  black,  margin 
clipped,  value  about  ^4  ;  Interior  ol  a  CV/Arv' and  ilu-  /  i/f!,' 
Co/Zcxi'r,  by  C.  Turner,  after  (lainsborough,  in  colour,  /.1 20  to 
^130  the  pair:  Cht!ilrt-n  throzvin^^  Snoivhalls^  by  Ward,  after 
Pa)e,  in  black,  about  /.lo;  colour-print  ii{  Sophia  ll'i'stt-rn,  by 
J.  R.  .Smith,  alter  Hoppner,  frotri  /,  i  5  to  /,20  ;  /'he  I'/.iir  of 
the  j\irnh  leeei^'iir^  }tis  Tithes  and  /'//,■  C/trote  o/'  /he  /',!n\fi 
relnrnfd  fro'ii  ditty^  by  IJurke,  after  .singleton,  in  lirown,  alioiit 
/.to  the  |iair  ;  Attention  and  /naltention,  by  Knight,  after 
de  Kostar,  in  black,  from  /,"i2  to  /,  1  5.  It  nuisi  be  umlerstood 
tli.it  the  above,  antl  indeed  all  the  values  gi\en  in  these  images, 
are  those  which  apply  to  normal  conditions  of  the  uiaiket,  as 
the  exact  ditference  caused  by  the  war  caiuiol  \et  be  gauged 
will]  exactitudi". 

Removinj;    Damp    Stains    from    Vellum.  —  .AS, ccin 

(Soulhamptonl.  —  If  the  damp  spol^  have  not  taken  a  tlrm  hoi, I 
on  the  niaieiial,  the  part  alfected  may  first  of  all  be  louche, 1  uiih 
a  slight  wash  ,,1  spiiits  of  wine,  and,  when  ilry,  with  a  weak 
solution  of  oxali,-  a,  id.  Vou  describe  your  etchings  as  being 
on  vellum,  but  in  all  pirobability  they  are  on  "vellum  paper." 
which  is  (|uite  a  ilillerent  substance.  In  any  case,  however,  you 
might  liy  the  remcly  suggested,  taking  care  to  opciale  first  of 
all  on  some  l,i\  mark  in  the  margin.  Ilen/ine  applicl  willi 
a  sponge  will  iemo\c  almost  all  marks  from  \elliini,  but  shoukl 
not  lie  used  in  the  c.i-e  of  vellum  pap,;,. 

"  Feeding  the  Pigs,"  and  others,  after  Morland.— 

.\9,020  (Wrexham).  —  The  value  of  your  coloured  prints  by 
.Smith  and  Ward  dejiends  upon  the  "  slate,"  and  whether  they 
are  jirinte,]  iir  cikiurs  or  painted  ,iver.  They  might  fetch  any- 
lliing  from  /.s  '>r  /6  eacli  1,1  a*  ntiich  as  /,'3,d  or  ^^40  each. 

"  Lady  Elizabeth  Lee,"  by  H.  Fisher,  after  Sir 
,1.  Reynolds.  — .Ai), 022  (Edinliurgh).— If  a  genuine  old  im- 
pression jiiinted  ill  I'olotirs,  your  engra\ing  w,iul,l  pr,'bab!y 
tealise  from  /,  1 3  to  £20.  The  subject,  however,  h.is  been 
Irequently   rc[iro,liice,l. 

" Sapho,"  by  T.  Cheesman,  etc. — Ao,o25  (Paddington). 
—The  v.ilue  ol  )-oiir  piinis  ,lepeiids  upon  whether  they  arc  in 
cilom,.  II  -o,  iliey  slioiild  li-ti-ii  /5  or  ,{,"6  each,  bill  it  in 
brown.  th,-y  .irc  nol  woilh  more  ihan  ^2  apiece. 

"  A  Conversation,"  by  J.  R.  Smith,  after  O.  Mor- 
land, ftC.  —  .\0,o2()  (I  lippciholme).  —  Tlii~  is  n,.l  ,,iie  ol 
.Morlaii'Ts  best  >uli|r,;ts.  .\  line  old  (Mlonud  mc/zoiint  wouhi 
fetch  li,im  /"2n  lo  _/';o,  aci-ouling  to  qiiallly.  "'rhe  Elope« 
ment,"  by  Smith,  after  Morland.  This  is  one  ,1  the 
"  1  ..elitia  "strries.  We  camiot  sa\-,  li,"iw  ,-\  er,  w  la-iher  it  is  gelluine 
wnhonl  seeing  il.  .-\  gooil  original  iniplcs,ion  in  br,iwn  is  woilli 
iioiii  about    ,{,lo  to  XI2,   au'i   in   ,-,ilour>  about    /,20  to    .^,  ;o. 


"Delia  in  I  Own  "  and  "Delia  in  the  Country," 
by  J.  R.  Smith,  after  (j.  Morland. — A9.030  (Nunhead). 
-It  is  impossible  to  value  your  coloured  jirints  without  an 
inspection.  If  they  are  line  old  impressions,  they  might  realise 
as  much  as  /^200  under  the  hammer  :  but  there  are  many 
facsimile  rejiroductions  about  which  are  almost  worthless. 

Engravings  after  Morland.— A9, 034  (London,  E.).— 

The  Sportsinan's  Return,  by  W.  Ward,  and  'I'lie  Conntiy 
Htiteher,  liy  T.  ( losse,  both  after  Morland,  when  tine  impres- 
sions, printed  in  colours,  with  good  margins  and  in  excellent 
condition,  are  worth  from  /'40  to  ^50  :  but  copies  in  this  perfect 
state  are  very  rare.  Inferior  impressions  in  black  and  hand- 
colinired  can  be  purchased  for  £2  or  ^'3. 

Engravings  by  VV.  Ward,  after  Morland.— A9,o3() 

(I'astbourncl.  —  (i)  A  genuine  impression  ol  Outside  a  Tniiiie 
Home,  by  W,  Waril,  alter  Morlanil,  printed  in  colours,  in  really 
good  condition,  is  worth  from  /,6o  to  /^loo.  (2)  The  jiair  of 
coloured  engravings,  /■ii/iermen  and  Sin:i!;,:;/ers,  by  J.  Ward, 
as  described,  are  worth  Irom  £]o  to  ^,40,  according  to  their 
condition.  (3)  Interior  of  a  Stable,  without  the  artist's  name, 
il  a  print  ami  cut  down,  is  worth  about  ,{,  1 2  ;  but  if  a  jiroof, 
about  /,30.  We  are  giving  the  valuati,ins  presuming  that  these 
are  genuine  old  impressions  and  printed  in  colours.  Of  coiiise, 
colotircl  j-irints  are  worth  a  much  smaller  ligure. 

Durer  Prints.  — .Vo. 039  (1  Ioniioji).  —  .l/c/,/«,/'(,)//«  and  I'he 
Knight  ond  I\atii,  in  fine  condition,  would  be  worth  anything 
Irom  £bo  to  /,'8o. 

Furniture. 

Fifteenth-century  Carved  Oak  Cupboard. — .AS,Soo 

(L, in, Ion.  S.W,).  —  jiiilging  fr,,ii!  youi  ihacriptioii,  the  piece 
mcnlione,!  \\,iu|,l  b<-  \\,,rili  It, mi  S.jhi  lOO  guineas  to  a  private 
jiurchaser. 

Chippendale  Bookcase.  — .\S,So9  (London,  E.).— In  a 
Cliip|icii,lale  Imicau  bookcase  the  plinth  should  certainly  be  of 
solid  mahogany.  The  great  cabinet-maker  lurneil  out  from  his 
factories  only  the  linest  ,|uality  of  work,  and  a  plinth  such  as 
you  describe  iir  alternative  must  have  beeir  adiled  in  after  years. 
With  regard  to  the  Iric/.e,  the  ornament  should  be  carved  out  of 
the  solid,  and  not  aft-'/i/nr  work.  We  do  n,it  know  any  reason 
whv  it  should  be  ollu-i  u  isc  ill  a  g,-nuille  piece. 

Buhl  Cabinet.  — .\S,Sl4  (Wakeheld).  —  Vonr  photograph 
shows  an  orniolu-nioimted  Litihl  or  kioule  cabinet,  but  assuming 
the  year  mentioned  theie<ui,  /.,..  17S4,  1,1  represent  the  date 
,if  ninnufacltirc,  il  is  aboul  one  hun,lre,l  years  too  late  to  be 
genuine.      Il  lliis  isc,iirei:i,  the  vain,-  w,iul,l  n,it  exceed  i^gns. 

"Act  of  Parliament  Clock."-  -\S,S3i  iChertsey).— 
This  term  ,,riginateil  in  I'itt's  tax  on  w. itches,  in  conseipience  ol 
which  le\\er  were  woin  by  the  geiu-ral  jniblic,  lor  whose  ciii- 
venieiice  legible  clocks  weie  erecteil  in  \arioiis  lutblic  buildings. 

Chairs.  —  .\9.004  1  Ibimle) ). — Vour  cliaijs  are  of  Chippendale 

<lc-lgn,  ,iiid.  so  l.n  :is  ,Mn  be  jiulged  Irom  th,-  ph,,Iograph,  ill,-;- 
would  be  worth  lioni  ,{,3  to  /^  3  each,  if  genuine  .ind  in  good 
condition. 

Objets   d'Art,   etc. 

Shawls.  — .\S, dot  (Killing  Mill).- Thee  aie  I'.iisley  shawls 
in  imilation  of  Cashmere,  and  aie  now  i|iiite  out  of  I'ashion. 
Tliey  .ue  still  s,i|,l,  hnwever,  but  at  saiall  prices  compared  to 
ihe  olil  rates.  For  ordinary  use,  one  might  get  about  /,  I  foi  the 
smaller  specimen  ami  £2  los.  foi  the  larger.  They  are  difficult 
to  sell  in  the  ordinary  way.  as  they  aie  not  collectors'  items. 
Ill  Inly,  at  Sotheby's,  two  geuuine  Cashmere  shawls  were  solil, 
I, lie  fur  £1  nn,l  the  other  for  /,  I    2s. 

Chinese  Cloisonne  Bowl.— .■'iS. 7:9  (Leichworthi. — This 
is  a  piece  of  till,-  'pialiiy,  bin  n,n  of  great  age.  The  mark  shews 
it  to  bi-  ,if  the  Kien-|,,iig  peiio,!  1 1  730-1  700 1.      Value  about  £iS. 

Sword  by  Andrea  Ferara.-  .\S,7oo  (lUimingham).— 
So  far  as  we  can  tiub^e  from  your  description,  you  seem  to  have 
acquired  an  old  Scotti-h  swonl  of  the  eighteenth  century.  The 
value  depends  iiiion  the  kiiiil  of  bla,ie  an,l  hilt.      Tlieie  are  many 
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diffcrc-nl  patterns  of  blade  bearing  the  name  Andrea  Ferara, 
with  nttmerous  variations  of  orthography  and  methods  of 
marking.  No  one  knows  exactly  where  or  when  this  maker 
lived,  but  his  swords  enjoyed  great  popularity  in  Scotland, 
which  was  perhaps  accentuated  by  the  reference  in  Sir  Walter 
Scott's   il'itrcilcy. 

Pewter  Tappit-Hen.  —  AS,S4i  (re.th).  — Tie  details 
furnished  are  inadequate,  but  so  far  as  can  be  judged  from  jour 
diagram,  the  pewter  jug  is  a  plain  specimen  of  no  particular 
interest.  It  probably  dates  from  the  seventeenth  century,  lul 
we  should  require  further  information  before  quoting  a  value. 

Wine  Glasses.  —  A8,904  (London,  S.W.).  —  In  every 
probability  your  two  old  wine  glasses,  engraved  'J he  Ctncnr,/ 
A'eivtititi't/^  etc.,  are  of  some  value,  but  it  is  essential  fui  us  to 
see  them  before  appraising  an  actual  sum. 

Chessmen.  — AS, 938  (Port  Elizalieth,  S..-\.).— \'..u  do  not 
supply  sufficient  information  aliout  your  set  of  ivory  chessmen, 
so  that  we  are  in  complete  ignorance  even  as  to  its  nationality. 
In  any  case,  the  age  suggested,  300  years,  seems  rather  unlikely. 
We  do  not  think  that  the  fact  of  the  colours  being  green  and 
white  has  much  effect  on  the  general  interest  of  the  set.  Could 
you  send  a  pli(  ito  ? 


Pictures  and  Painters. 

Holy  Family,  etc.  — A8,670  (New  Orleans,  U.S.  A.).— The 
painting  of  77ie  I'ir^in  and  Child  with  SS.  Joseph  and Jolin  tite 
Baptiil  would  appear  to  be  an  old  copy  from  a  seventeenth- 
century  work.  The  photograph  is  too  small  to  judge  from 
accurately,  but  there  does  not  seeiri  to  lie  any  very  great  merit 
either  in  handling  or  draughtsmanship.  The  other  photo  sent 
us  is  also  ti;)0  jioor  to  admit  of  an  exact  opinii.tn.  Tliis  work 
evidently  rejiresents  le/nis,  Adonis  and  Cupid,  and  would 
a]ipear  to  be  of  eighteenth-century  work.  We  regret  that  it  is 
(piite  imjiossible  to  value  the  pictuies  from  the  data  suiiplied. 

Early  Italian  School.— AS, 7S3  (Edinburgh).- Judging 
fiom  the  phologra|ih  sent  to  us,  the  painting  represents  the 
Adoration  of  the  Magi.  It  is  in  the  manner  of  the  si.xteenth 
century,  and  appears  to  lie  a  very  interesting  picture.  The  value 
depentls  so  much  ujion  the  quality  of  the  brush-work,  and  ai^o 
its  condition,  that  we  cannot  appraise  it  at  a  definite  sum  with- 
out an  inspection  of  the  actual  painting.  If,  however,  as  it 
appears  lo  be,  it  is  a  work  of  some  merit,  and  in  a  lair  state  of 
]ireservation.  it  should  be  worth  from  ^,15  to  ^20. 

Paintings  by  Wilhelm  Melby.  —  .AS,929  (Leith).— 
\Vilhelm  Melby  was  a  London  painter  of  sea-pieces,  and  e\- 
liibited  at  the  Royal  Acailemy  and  elsewhere  from  1S53  to  1S6S, 


the  total  ntnnber  of  his  exhibited  works  being  thiily-five.  We 
should  retpure  to  see  the  paintings  attiibuled  to  him  in  yovir 
possession   before  a])praising  a  value. 

Oil  Painting  attributed  to  Rubens.— AS, 937  (Shef- 
field).—  So  lar  as  can  be  ascertained  fioni  the  photo  sent  us,  the 
subject  of  your  painting  represents  I'etnis  and  Mars  playing 
Chess.  We  do  not  see,  however,  the  least  likelihood  that  it  is 
the  work  of  Kubens,  and  should  judge  it  to  be  an  indifferent 
production  of  the  eighteenth  eenluiy.  It  is  not  possilile  lor  us  to 
appraise  an  exact  value  from  the  data  in  hand,  but  if  put  up  to 
auction  the  aiuount  realised  would  be  unlikely  to  exceed  ^5. 

"Pot-boiler,"  meaning  of  the  term. — A8.94o(IIam|i- 
stead).  —  This  term  is  appilied  l-y  artists  anil  otlieis  to  paintings 
hurriedly  produced  with  the  intention  of  presenting  a  pleasing 
effect,  but  possessing  no  great  attempt  at  technical  perfection. 
Such  jnctures  are  generally  "  stop-gaps,"  [lainted  "  to  keep  the 
pot  boiling,"  to  employ  a  colloquialisiu. 


Pottery   and   Porcelain. 

Hochst  Vases. — AS, 535  (Sheffield). — Your  vases  bear  the 
mark  of  the  1  lorhst  factory,  period  about  1760-1794.  If  genuine, 
they  should  be  woith  between  /"5  and  £io. 

Bisque  Derby  Figure.— AS, 576  (Gosforih).— The  little 
figure  you  describe  is  worth  aliout  30s.  to  £2.  Sevres.  —  If 
your  .Sevres  piece,  bearing  the  mark  ot  1 756,  is  genuine,  its  \alue 
is  between  /'25  and  /.30,  Ijut  such  pieces  often  prove  to  be 
"faked." 

Imari  Vase. — AS, 599  (Edgbaston).  —  Judging  from  the 
photograph  sent  us.  your  vase  i>  a  piece  of  seventeenth-century 
Imari  ware,  and  would  be  of  consideiable  value  but  for  the 
damage  it  has  suslained.  In  its  present  condition  it  is  worth 
from  £10  to  i,'l5. 

Derby-Chelsea  Figure.— AS, 631  (Slough).— It  is  very 
difficult  to  express  an  opinion  on  your  so-called  Derby-Chelsea 
figure  without  an  inspection.  P'ronr  the  photograjjh,  it  has  all 
the  appearance  of  1  eing  a  continental  imitation,  and  the  mark 
is  unrecorded.  The  initials  evidently  stand  for  James  Duesbuiy, 
whoni  you  incorrectly  style  John  Dewsbuiy.  It  it  should  prove 
to  be  a  genuine  old  figure,  the  uniipie  mark  wriuld  make  it  woith 
alK.ut  ^'25. 

Lustre  Dish.  — A9,oiS  (New  Orleans).  — It  is  inijiossiljle  to 
judge  of  the  authenticity  of  ihis  piece  liom  a  photograph  only. 
It  appears  to  be  Spanish,  and,  if  a  genuine  old  piece,  might 
realise  ^30,  but  as  there  are  many  modern  reproductions  on 
the  market,  we  should  require  lo  make  an  exandnalion  of  the 
dish.  Modern  spiecimens  have  only  decorative  value,  say  a 
pound  or  so. 
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Special    Notice 

Rkadkr.s  of  Tin'-,  Connoisskur  wlio  di-sire  to  take  advantage  of  llie  opportunities  offered  herein  should 
address  all  letters  on  the  subjeet  to  llu-  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddux  Street,    W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  colmnns.  Those 
of  a  directly  personal  characler,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with   by   post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  he  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will   be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as   they   may   lie  already  known   to  the  applicant,    sh.iuld   be   set   forth. 


Mi;i  im;i:\i.  — .Sir  [ohn  M^'Mruni,  Kl.,  died  at  .Scarliornugh, 
V.jrk^.,  an. I  hi»  wiU  was  pnived  2ml  June,  IO47  (P.C.C.  125 
Fines),  by  liis  ni.-phew,  Robert  Meldnnn.  On  1st  Oclolier, 
1660,  adminlstiatinn  was  gianted  to  William  Moorchead,  the 
execiilor  being  dead  ;  but  this  was  revoked,  and  a  new  grant 
was  made  on  3rd  December,  1660,  to  George  Meldnnn,  a 
nephew. 

.Skiicwick. — The  following  inscription  to  ihe  memory  of 
Lieutenant  Harry  Bingley  Sedgwick,  ot  the  S'h  Kegimenl  ol 
Knot,  is  to  be  found  in  Hackney  Church,  on  the  south  siile 
of  the  roriimunion  table:  — 

"  This  tribute  of  paiental  affection 

is  erected   in  remembrance  ol 

Lieutenant   Hairy   liingley  Sedgwick, 

of  the  5th   Regiment  of  Foot, 

only  son  of  Harry  .Sedgwick,   Esq.,   of   Homerton, 

whose  ardent   military  career   was  suddenly  terminated 

on  the   2nd  Ji'ne,    iSii,    by  a  cannon-shot   from 

the  Castle  of  tiadajos,   in  Spain, 

while  liesieged   by  the   British   troops 

under  the  commami  of  the  illustrious  Wellington, 

in  the   plenituile  of  youth,   health,  anil  spirits. 

He  wa^  totally  imconscious  of  his    near   a]ipro.ich   to  eternity 

(being  in   the  act  of  giving  orders  to  his  men 

in  one  ol  the  trenches), 

when  his  country   lost  a  gallant  defender 

at  the  early  age  of  23  years." 

Tlii^  tablet  is  while,  and  the  sculpture,  urn,  etc.,  is  abo 
white,  on  light  blue  m.iible.  Above  the  inscription  is  a  militaiy 
representation,  viz.  :  a  large  gun  covered  by  two  colours,  with 
pikes,  etc.,  and  on  the  sarcophagus  is  a  ba^-relief  rej^resenting 
the  scene  in  the  trenches. 


MoKAK. — The  following  arms  were  confirmed  to  Rolierl 
Morar  by  .Sir  Wm.  Segar.  (iarter  :  -  Fhni.  a  fess  bendy  often 
or  and  a/..  Crest  :— .\  lion's  head  erased  eim.,  collared  bendy 
or  and  ax. 

On  the  marriage  of  Robert  Morar,  of  London,  son  of  aliove, 
with  F;ii/abeth,  daughter  of  John  West,  of  Mincing  Lane, 
London,  these  arms  were  attested  impaling  those  of  his  wife, 
viz.  :  Arg.  a  fess  indenteil  betw.  three  leopards'  faces  sa. 
Crest : — On  a  circlet,  set  w  ith  w  heat-ears  or,  an  eagle  displ.  gu. 

Speck.nk  r.  —  .\brahani  Speckart.  of  London,  received  a  grant 
of  arms  in  November,  i5il,  as  follows  :  —  Or,  on  a  bend  beiw. 
two  lions  ramfi.  sa.,  three  boars'  heads  coupeil  of  the  first. 
Crest  : — F'lom  a  mural  coronet  or  a  demi  lion  ramp,  sa., 
supporting  in  its  jiaws  a  lance  erect  or,  he.id  aig. 

Elliot  r.  — In  a  Chancery  suit — Robert  Arnold,  alias  Cowiier, 
and  others,  rv/.w/v  |ohn  I'irkman  and  Margaret,  his  wife,  and 
others  —  i^  some  valuable  information  about  Robert  Elliott, 
citi/.en  anil  fishmonger,  of  London.  The  action  concerns  his 
estate-  a  wdiarf  called  Fiesharffe  in  St  l!o;ol]ih's,  Billingsgate 
—  which  he  purchased  of  Robert  Honywood,  of  Charing,  co. 
Rent,  esquire,  by  indenture  dated  I  December,  4  James  L  In 
the  answer  it  is  slated  that  Roliert  F^lliott  had  issue  by  several 
wives.      The  following  pedigree  is  also  given  :  — 

Robert  Elliott       Joane,  relict  and  e\tri\., 
I         now  deceased. 


1  I                                      I 
lohn  Hall,  =  Margaret  =  John  Lick-    (irare    John  Beck,  =  Mary, 

died  a  cap-  man.           lOlliott.      deceased,      relict, 

tive   in  the  Married 

dominions  about    five 

ol  I  he  Turks  years  -ince. 
or  Moors 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd..  4  Snow  Hill.  London,  E.C.,  and 
Derby,  and  puljl.shed  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS.  35  to  39  IVIADDOX  STREET, 
LONDON.  W.,  England.  Suljscriptions -Inland  16-.  Foreign  17-,  to  Canada  14-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &  Gotch,  in  Australia  and  New  Zealand  ;  by  Tlie  Central  News  Agency,  in  South  Africa  ;  by  Higginbolham  &  Co.,  in 
Bornba>  and   Calcutta  ;   by  The  International   News  Co.,  in   USA.  ;  and    by  Saarbach's  News  Exchange,  Mainz,  Pans,  and  Milan,  in  Europe. 


J.    T.    HERBERT    BAILY 

Born   October  Sth.    ISo5  Vied   November    19th.    1914 


BV  the  time  these  Hues  are  printed  the  news  of 
the  death  of  James  Thomas  Herbert  Bally, 
founder  and  editor  of  The  Connoisskur, 
will  be  known  throughout  that  world  of  art  in 
which  for  so  many  years  he  has  occupied  a  promi- 
nent and  influential  position.  The  sad  event  was 
wholly  unexpected.  Mr.  Baily  was  in  his  forty- 
ninth  year,  and  had  apparently  a  long  career  ot 
utility  in  front  of  him.  A  chill  which  he  con- 
tracted suddenly  developed  into  acute  pneuinoni.i, 
and,  after  a  period  of  suspense  lasting  only  a  lew 
hours,  he  passed  away  on  the  afternoon  of  Thursday, 
November  19th. 

Mr.  Baily  was  a  man  of  abounding  energy.  At 
an  age  when  most  men  are  acquiring  their  business 
experience,  he  had  already  attained  an  important 
position  in  the  insurance  world.  His  tastes,  how- 
ever, were  in  the  direction  of  art,  and  in  1901  he 
relinquished  an  assured  career  in  the  former  sphere 
to  found  The  Cox.xoisseur.  The  magazine,  which 
initiated  a  new  departure  in  artistic  literature,  was 
a  success  from  the  beginning,  and  now  enjoys  an 
unique  reputation  and  wide  circulation  in  all  the 
leading  centres  of  civilisation.  In  the  same  year 
Mr.  Baily  started  Sale  Prhes,  the  first  publication 
of  its  kind,  and  one  of  great  utility  to  all  art  col- 
lectors. In  1905  he  wrote  \\\fi  Lifi  of  Emma  Lady 
Hamilloii,  which  was  followed  bv  Geoige  Morlaii,/  \n 


1906,  Fraiiiisio  Bartolozzi  in  1907,  and  Napoleon  in 
1908.  All  these  works,  more  especially  the  George 
Morland,  which  has  proved  the  most  popular  bio- 
graphy of  the  artist,  attained  a  large  circulation. 
Mr.  Baily  subsequently  found  his  time  too  engrossed 
to  indulge  in  literary  labours  outside  the  pages  of 
his  journal.  In  igi2  he  organised  an  exhibition  of 
()ld  Masters  in  New  York  in  aid  of  the  Dickens 
Centenary  Fund,  and  last  year  inaugurated  the 
Annual   Pottery  Fair  at  Stoke-on-Trent. 

Mr.  Baily's  loss  will  be  widely  felt.  He  was  a 
man  of  catholic  sympathies  and  fascinating  per- 
sonality, his  genial  manners  and  interesting  tlow 
of  conversation  attracting  everyone  with  whom  he 
came  into  contact.  To  those  who  had  been 
honoured  with  his  intimacy  and  confidence  and 
heartened  by  his  warm  appreciation,  his  death 
leaves  a  void  in  the  circle  of  friendship  which  one 
scarcely  hopes  can  ever  be  filled.  His  most  perma- 
nent memorial  will  be  The;  CONNOISSEUR.  He 
had  established  this  on  such  a  secure  foundation 
that  even  his  lamented  death,  though  deeply  re- 
gretted by  his  colleagues,  will  not  materially  aflect 
the  journal.  Of  recent  years  he  had  left  its  direc- 
tion very  largely  in  the  hands  of  those  who  have 
now  to  assume  control  of  the  magazine,  and  whose 
mission  will  be  to  still  further  enlarge  its  sphere  of 
utilitv  on  the  lines  laid  down  bv  its  founder. 
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Decemhkk,   I9M- 


To  lovers  of  the  beautiful,  one  of  the  saddest 
facts  about  the  war  is  that  on  the  western  side  it  is 
devastating  a  country  which  is  practically  a  museum. 
Modern  Belgium  and  northern  France  were  among 
the  richest  areas  in  Christendom  at  the  time  of  the 
northern  renaissance  of  art  and  architecture.  No 
place,  unless  it  be  some  portions  of  Italy,  was  closer 
packed  with  fine 
buildings  and 
objects  of  beauty. 
Though  wars 
have  passed  over 
the  land  many 
times,  most  of 
them  have  sur- 
vived-until  now. 
It  is  left  to  the 
apostles  of  tier- 
man  Kiiltiir  that 
a  modern  and 
supposedly  civi- 
lised nation  can 
takemoredelight 
in  destruction 
for  destruction'.s 
sake  than  any  of 
the  hordes  of 
invaders  who 
preceded  them. 
One  has  spoken 
of  Belgium,  but 
it  must  be  re- 
membered that 
in  the  days  of 
the  country's 
greatest  art  the 
word  "Belgium" 
was  scarcely  a 
geographical  ex- 
pression. Hence 
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one  calls  the  art  "Flemish" — something  of  a  mis- 
nomer— for  it  was  diffused  pretty  equally  throughout 
the  seven  ancient  principalities,  the  areas  of  which  are 
now  contained  in  the  modern  kingdom  of  Belgium. 
This  comprised  three  Uuchies — Brabant,  Limburg, 
and  Lu.xemburg — the  Bishopric  of  Liege,  and  the 
counties    of   Hainault,    Namur,    and   Flanders.      All 

were  separate 
from  each  other, 
a  n  d  all,  w  i  t  h 
the  exception  of 
Flanders — the 
greater  portion 
of  which  was  a 
fief  to  I'rance — 
were  included  in 
the  Empire  of 
Clermanv.  These 
provinces  during 
the  Middle  Ages 
constituted,  as 
they  did  before 
the  outbreak  of 
the  present  war 
with  Germany, 
the  most  densely 
populated  coun- 
try in  the  world. 
They  were  stud- 
ded  over  with 
large  and  weal- 
thy cities,  most 
of  which  had 
gained  a  co.isi- 
derable  amount 
ot  local  freedom, 
and  some,  like 
Ciheiit  or  Liege, 
c  o  m  ni  a  n  d  e  d 
BY  jA.N    VAN    EvcK  amiies,  which 
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coLild  not  only  set  tliose  ol  their  lii-ge  lords  at  dt-liancc, 
but  had  on  more  than  one  occasion  withstood  the 
whole  power  of  France.  The  point  to  be  remembered 
is,  that  whereas  these  states  and  cities  were  separated 
by  arbitrary  ijolitical  boundaries  and  fierce  mutual 
jealousies,  which  made  them  as  often  fight  against 
each  other  as  against  a  common  foe,  their  art  was  a 
common  possession — the  fust  evidence  of  that  intense 
national  spirit  which  to-dav  animates  IJelgium  in  its 
resistance  to  the  in\adcr.  From  the  beginning  it  was 
as  truly  homogeneous  and  national  as  the  arts  of 
France,  England,  or  Spain,  its  two  great  centres  being 
Bruges  and  Antwerp. 

The  earliest  nianifcstatinns  ol  I'lenush  art — one 
must  continue  to  use  this  term,  for  the  cognomen 
''  Belgian  "  is  applied  only  to  modern  work — were  in 
the  form  of  architecture  and  illuminated  manuscripts. 
The  Roman  and  Romanesque  buildings  that  still 
sur\i\e  can  hardly  be  included,  for  they  show  few 
distinctively  Flemish  characteristics.  So  too  with  the 
manuscripts  anterior  lo  the  eleventh  and  twelfth  cen- 
turies :  it  is  not  until  the  ( lothic  period  begins  that 
Flemish  art  can  be  said  to  have  cast  aside  its  leading- 
strings  and  assumed  its  distinctive  position.  Its 
originality  was  better  shown  in  the  medi;eval  civic 
buildings  than  in  contemporary  ecclesiastical  edifices, 
though  many  of  the  latter  are  extremely  fine.  The 
illuminations   belonnint:   to   the   fourteenth,  fifteenth. 


and  the  early  portion  of  the  sixteenth  centuries  are 
among  the  most  splendid  of  their  period.  They 
(irobably  owe  much  of  their  excellence  to  the  en- 
lightened patronage  of  the  House  of  Burgundy,  the 
members  of  whom,  whatever  their  political  failings. 
Seem  to  have  been  enlightened  and  discriminating 
contioisseurs  of  arti.stic  matters.  Their  advent  into 
Idanders  marks  the  gradual  extinction  of  local  and 
nmnicipal  treedom  and  the  creation  of  the  marvellous 
school  of  Flemish  painting.  Perhaps  the  latter  fact 
may  be  allowed  to  outweigh  many  of  their  misdeeds. 
'I'he  great  cities,  uncombined  and  politically  isolated, 
must  have  e\entually  fallen  a  prey  to  either  France 
or  the  iMRpire  ;  the  Dukes  of  Burgundy,  by  unitmg 
them  in  one  dominion,  paved  the  wav  for  the  creation 
(if  the  democratic  kingdoms  of  Holland  and  Belgium. 
l!v  their  patronage  of  art  they  assured  the  rise  of  the 
Flemish  school  (jf  painting,  the  one  concrete  expres- 
sion of  Belgian  nationality  that  existed  for  several 
cent  u  lies. 

The  first  duke  of  the  line  of  \'alois  was  Philip  the 
Bold  ;  he  and  his  brother  John,  iJuke  of  Berri, 
specially  distinguished  themselves  as  collectors  of 
illuminated  manuscripts,  many  of  which  were  adorned 
with  miniatures  exemplifying  the  highest  qualities  of 
art.  The  artists  of  these  are  generally  unknown,  but 
a  tew  names  have  come  down  lo  us.  The  famous 
T/is    Riches    Hturts,    now    at   the    Conde    Museum, 
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(Jhantilly,  was  executed  partly  by  the  two  brothers 
Jean  and  Paul  Malouel,  of  Limburg.  This  work  was 
commissioned  by  the  Duke  of  Berri,  but  it  was  still 
in  progress  seventy  years  after  his  death,  which  oc- 
4urred  in  1416.  Among  other  workers  for  this  liberal 
patron  were  Jacques  Coene  of  Bruges,  Jacijuemart  de 
Hesdin,  Jean  le  Tavernier,  Louis  Liedit  of  Bruges, 
and,  in  all  probability,  the  brothers  Hubert  and  Jan 
\'an  Eyck. 

With  these  last-named  artists  we  come  to  the  great 
period  of  the  Flemish  primitive  school  of  painting, 
the  splendid  achievements  of  which  had  only  been 
dimly  foreshadowed  by  what  had  been  done  before. 
The  Van  Eycks  were  fathers  of  the  school,  though, 
strictly  speaking,  they  did  not  belong  to  Flanders, 
being  natives  of  Maaseyck,  a  little  town  on  the  borders 
of  Holland,  now  in  Limburg,  but  which  at  the  time 
of  their  birth  was  included  in  the  Bishopric  of  Liege. 
Beyond  the  fact  that  they  were  born  there,  nothing  is 
known  of  their  career  at  Maaseyck,  and  their  artistic 
reputation  is  inseparately  connected  with  (Ihent  and 
Bruges.       These   two   cities,  which   are   under  thirty 


BY     HANS     MEMLINC 

miles  apart,  were  rival  seats  of  conmierce,  eai  h  pc^jju- 
lous  and  immensely  wealthy,  though  Bruges,  as  the 
seat  of  the  court  of  Philip  the  Bold,  may  have  enjoyed 
social  pre-eminence. 

It  is  distressing  to  think  that  these  two  places, 
supremely  rich  in  artistic  treasure,  are  now  immerged 
in  the  midst  of  the  most  ruthless  and  destructive  war  of 
modern  times.  At  any  moment  some  chance  shot  or 
heedlessly  started  conflagration  may  rob  the  world  of 
irreplaceable  masterpieces.  Ghentis  particularlyidenti- 
fied  with  Hubert  Van  Eyck  ;  Bruges  with  his  brother  Jan 
and  with  primitive  Flemish  art  generally.  The  great 
pictorial  glory  of  Ghent  is  the  famous  polyptych.  The 
Adoration  of  Hie  Lam/',  at  St.  Bavon's  Church,  which 
was  commenced  by  Hubert  Van  Eyck  and  finished 
bv  his  brother.  This  work  marks  an  ep<ich  in  the 
history  of  art,  fur  it  is  the  first  masterpiece  painted 
wholly  in  oil  colours.  The  Van  Eycks  did  not  invent 
the  method,  but  they  perfected  it,  and  brought  it  into 
high  repute  by  the  superb  quality  of  their  work. 

The  polyptych  is  practically  the  only  convincing 
evidence  we  have  of  the  existence  of  the  elder  brother. 
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There  are  other  [laintings  which  are  obviuus-ly  by  one 
of  the  two  men,  and  which  the  balance  of  probabihty 
places  to  his  credit,  but  this  is  his  sole  fullv  authenti- 
cated production;  and  the  little  we  knuw  about  him 
is  told  us  by  the  inscription  on  its  frame. 

The  work  was  commissioned  by  Jodui  us  \'ydt, 
Lord  of  I'amele  and  burgomaster  of  Ghent,  and  his 
wife,  Isabella  Borluit,  for  their  mortuary  chapel  in  the 
cathedral  of  St.  Bavon.  As  originally  designed  and 
executed,  it  consisted  of  twentv  panels — four  in  the 
central  portion,  four  on  the  front  of  eai  h  of  the  two 
wing.s,  and  four  jjainted  in  grisaille  on  eaih  of  the 
reverse  side  of  the  two  wings.  With  the  two  wings 
opened  the  work  prcvsented  a  painted  surface  1 1  ft.  2  in. 
in  height  by  14  ft.  6  in.  The  huge  altar-piere  was 
ordered  in  1415,  but  was  not  completed  when  Hubert 
died  in  1426.  His  brother  Jan  fmished  it,  and  it 
was  inaugurated  on  May  8th,  1432.  At  hr-.t  sight  it 
might  appear  that  Hubert  spent  eleven  years  on  the 
polyptyrh  and  his  brother  six  ;  but  Jan  was  engaged 
on  missions  abroad  for  the  Duke  of  Burgundy  practi- 
r.dly  the  whole  period  between  the  elder  man's  death 
and  the  beginning  of  1430,  so  the  possible  time  at 
his  disposal  is  reduced  to  only  two  years.     Thus  his 


share  in  it  may  be  less  than  is  generally  thought. 
I'ractically  all  authorities  give  the  four  central  panels 
completely  to  Hubert  and  the  entire  general  design. 
'I'he  other  sixteen  panels  are  distributed  according 
to  the  predilection  of  the  individual  writer,  for  the 
techni(|ue  of  the  two  bnjthers  is  so  alike  that  it  is 
impossible  to  disiriminate  between  their  work. 

The  altar-piece,  when  first  finished,  was  an  object 
of  veneration.  Its  wings  were  only  opened  either  at 
high  festivals  or  to  visitors  prepared  to  gi\e  a  con- 
siderable gratuity  to  the  custodian.  Unfortunately, 
something  over  a  century  later,  the  iconoclasts  plun- 
dered St.  Bavon's  :  the  knir  central  ])anels  of  the 
polyi)tych,  which  were  hidden  away  in  one  of  the 
towers,  were  preserved  t(j  the  cathedral  :  the  remaining 
sixteen  were  dis[)er.-,ed.  The  smallest  two,  in  poly- 
chrome, the  panels  of  AJain  and  Etc,  were  eventually 
secured  for  the  Brussels  Museum,  and  the  others — six 
in  polychrome  antl  eight  in  grisaille — for  Berlin.  The 
])anels  remainnig  at  Ghent  are  the  largest  and  by  far 
the  most  important.  They  are  arranged  in  two  rows, 
the  top  three,  representing  the  J'irgiri  Mary,  God  /he 
Fallur,  and  St.  John  the  Baptist,  resting  on  the  large 
oblong   panel,  whii  h   contains  the  leading  theme  of 
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the  polyptych,  The  Adoration  of  the  Lamh.     All  the 
other  panels  have  been  replaced  by  early  copies. 

This  masterpiece  has  been  so  often  described  and 
illustrated  as  not  to  need  redescription.  In  a  sense, 
it  is  at  once  the  beginning  of  a  new  era  in  art — the 
era  of  oil-painting — and  the  swan-song  of  primitive 
Flemish  idealism.  Hubert  was  the  greatest  exponent 
of  the  latter  ;  Jan  brought  into  his  work  the  modern 
realistic  spirit.  The  Ikrlin  panels  of  Adam  and  Eve 
are  generally  attributed  to  him  on  account  of  their 
being  more  in  accordance  with  this  spirit  than  the 
remainder  of  the  polyptych.  One  sees  it,  however, 
more  finely  illustrated  at  Bruges,  which  still  contains 
two  of  his  masterpieces  out  of  the  many  which  were 
painted  there.  He  permanently  took  up  his  residence 
there  in  1430,  and  it  is  curious  that  hardly  any  of 
his  dated  work,  which  belongs  to  an  anterior  period, 
survives.  The  inference  would  seem  to  be  that  his 
patrons,  John  of  Bavaria  and  Philip  HI.  of  Burgundy, 
largely  employed  him  nn  work  of  an  ephemeral  and 
somewhat  trifling  nature.  John,  his  tirst  master, 
about  1422,  gave  him  the  position  of  "  varlet  de 
chambre,"  with  a  salary  of  about  five  shillings  and 
fourpence  a  day,  and  utilised  the  painter  in  decorating 
his  palace  at  the  Hague.  That  this  work  might  be  of 
a   character   which  we   should   now   judge  was  more 
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befitting  an  artisan  than  the  greatest  living  artist  in 
Christendom  may  be  gauged  from  the  fact  that  Philip, 
his  next  patron,  in  1434  gave  him  the  commission  to 
paint  in  polychrome  the  eight  statues  of  the  Counts 
and  Countesse.s  of  Flanders,  erected  on  the  faqade  of 
the  Town  Hall  of  Bruges,  and  the  fnllowing  year 
entrusted  him  with  the  task  of  gilding  six  of  them. 
These  statues  were  long  ago  destroyed,  and  the  niches 
which  held  them  have  been  filled  by  modern  ones. 
The  other  commissions  entrusted  by  Philip  to  Jan 
Van  Eyck  appear  to  have  been  equally  unfortunate. 
In  142S  he  had  been  sent  by  the  duke  to  Portugal, 
and  painted  two  ptjrtraits  of  the  Princess  Isabella,  the 
duke's  future  bride  ;  these  have  totally  disappeared, 
and  none  of  the  artist's  known  work,  done  for  his 
patron,  survives.  The  patronage,  however,  appears 
to  have  established  Jan  Van  Eyck's  position.  While 
Hubert,  whom  Jan  considered  the  greater  artist  of 
the  two,  possessed  only  a  local  reputation,  the  fame 
of  the  younger  brother  extended  to  Italy.  His  settling 
down  in  Bruges  helped  the  town  to  beccmie  for  a 
time  the  great  art  centre  of  Belgium.  Later  on  it 
was  to  be  superseded  by  Antwerp  and  Brussels,  but 
meanwhile  it  reigned  supreme. 

As  nearly  every   authentic   specimen  nf  Jan    \'an 
liyck's  work  which  is  known  belongs  t<i  his   Bruges 
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period,  it  is  only 
fitting  that  tin- 
town  slio\il<l 
possess  two  ol 
his  master- 
pieces. The 
earlier  of  these 
is  \.\\v Madoinia 
of  Caitnii  vail 
dcrPaelc,\\\\\iA\ 
w.is  painted  for 
the  hii;h  altar 
of  St.  1  )ona- 
t  ia  n's  Cathe- 
dral, Bruges.  It 
wa  s  CO  ni  ni  i  s- 
sioneil  b\  ihi 
(  anon  in  i  4  j;  1 
and  finished  in 
14,V'-  It  repre- 
sents tlieMrgin 
and  Child  .seat- 
ed on  a  throne. 
On  their  right 
stands  St.  I  )o- 
n.itian,  and  on 
their  left  St. 
(ieorge  :  while 
behind  the  lat- 
ter, though  in 
still  closer 
juxtaposition 
to  the  X'irgin, 
kneels  the 
(!anon.      His  t-^   vikrgk   a   i.a   pom  me 

[xirtrait  is  jierhaps  the  most  marvellous  piece  of  paint- 
ing about  the  picture.  It  is  astonishingly  true  to  life, 
giving  a  vivid  revelation  of  personality,  and  reproducing 
the  exact  texture  of  the  flesh  and  all  the  lines  and 
wrinkles  in  the  face  without  loss  of  breadth.  St.  1  )ona- 
tian's  Cathedral  was  Ijurnt  down  at  the  time  of  the 
Frenrh  Re\olulion.  but  the  picture  was  fortunately 
]ireser\ed.  and  w.is  hung,  until  the  outbreak  of  the  pre- 
sent w.ir,  in  the  Picture  Gallery  of  the  Bruges  Academy. 
Here,  too,  was  the  jiortrait  of  Jan  \'an  Eyck's  wife, 
]).iinted  in  14V.  four  years  before  his  death.  She 
was  not  a  beautiful  woman,  and  the  |)ainter  made  no 
atteui[it  t(j  flatter  her,  but  the  work  is  a  master[)iece 
— perhaps  a  greater  masterjiiece  in  its  way  than  the 
Madonna  of  Canon  van  dcr  Paek.  In  that  the  |xniiter 
was  working  more  or  less  on  conventional  lines,  and 
eould  use  what  rich  accessories  and  costumes  he  wished. 
In  the  portrait  he  was  denied  these  aids.  He  had  a 
plain  woman  to  [laint  in  the  somewhat  unbecoming 


m  i  d  d  1  e  -  c  I  a  s  s 
i-'ostume  of  the 
period,  and  he 
painted  her 
with  an  accu- 
rateand  minute 
realism  that 
leaves  nothing 
untolil. 

According  to 
the  inscription 
on  the  frame, 
the  wife  was 
thirty  -  t  h  ree 
when  she  was 
painted.  It 
read.s:"Conju.\ 
meus  Johes  me 
complevit  ano 
1439,  17  Junii  : 
1'^  ta  s  111  ea  t  ri- 
ginta  trin  u  n- 
o  r  n."  She 
looks  older 
than  the  age 
stated,  1)  u  t 
people  in  those 
days  carried 
their  years 
badly,  and  she 
would  be  con- 
sidered what 
she  I o  o  k  s — a 
111  i  d  d  I  e  -  a  g  e  d 
BY   HANS   MKMi.iNc  Woman.    In  its 

grip  of  the  personality  of  the  sitter  and  the  truth  of  its 
rendering  of  textures,  colour,  and  atmosphere,  the 
picture  is  essentially  modern  in  feeling,  and  a  marvel 
of  close  antl  accurate  observation,  while  the  amount 
of  detail  conveyed  withnut  loss  of  breadth  of  feeling 
is  amazing.  The  same  qualities  distinguish  Van  Eyck's 
other  essays  in  portraiture.  In  them  he  shows,  more 
jierfectly  than  even  in  his  religious  pictures,  that  he 
had  mastered  most  of  those  problems  of  art  which 
even  the  masters  of  the  Italian  renaissance  failed  to 
solve.  By  virtue  of  his  achievements,  Bruges  must 
be  considered  the  cradle  of  modern  art — of  English 
art  more  especially,  for  the  main  stem  of  our  art  comes 
from  Flemish  stock. 

With  the  death  of  Jan  \'an  Eyck  artistic  supremacy 
may  be  said  to  have  lapsed  from  Bruges.  He  lett 
behind  him  only  one  follower — Petrus  Christus,  a 
native  of  Baarle,  near  Tilburg,  in  Brab.int.  He  pur- 
1  based  citizen's   rights    in   Bruges   in    144:;,  the  year 
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after  Van  Eyck's  death,  which  would  seem  to  show  that 
he  hoped  to  inherit  the  position  of  the  dead  master. 
He  was  a  capable  artist,  but  inferior  in  every  way  to 
his  predecessor,  his  colouring  being  less  brilliant,  his 
draughtsmanship  less  sure,  and  his  grip  of  character 
far  more  superficial.  Bruges,  where  he  lived  until  his 
death  in  1473,  does  not  possess  any  examples  of  his 
work,  and  from  their  scarcity  one  would  imagine  that 


l;Y     QUENTIN     MATsVm 

a  large  numl)er  of  them   must   have   perished  at  the 


hands  of  the  iconoclasts. 

Christus  was  succeeded  by  the  much  greater  painter, 
Hans  Memlinc,  who  is  supp(jsed  to  have  been  born 
near  Mayence  between  1430  and  1435.  Legend  has  it 
that  he  entered  the  town  of  Bruges  sick  and  penniless, 
and  being  charitably  received  into  the  Hospital  of 
St.  lean,  gave  that  institution  some  of  his  finest  works. 
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riir  hdspital  Still  retains  the  pictiiirs,  but  the  faits 
\vlii(  h  have  been  discovered  concerniii;^  the  painter's 
career  do  not  correspond  with  the  rest  ot  the  lei;end. 
At  the  time  he  is  siip|)osed  to  have   Keen  in  this  dire 
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poNcrty,  lie  was  (jne  ol  the  richest  iiiH'gesses  in  the 
I  itv,  well-to-do  en(iU;^h  to  lend  it  substantial  suiits  of 
money.  He  wiis  one  ol  the  eleven  painters  employed 
bv  Charles  the  bold,   Duke  of    burL;undy,  to  organise 
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thegorgeous  pageants 
which  signahsed  his 
entr)'  into  the  town 
with  his  newly- wed- 
ded bride,  Margaret 
of  York,  in  1468. 
Memhnc  settled  there 
until  his  death  in 
1 494.  His  ad  vent  for 
a  period  restored  to 
Bruges  its  former  ar- 
tistic supremacy,  but 
its  commercial  pros- 
perity was  already 
waning,  and  before 
the  end  of  the  cen- 
tury it  had  ceased  to 
be  the  seat  of  govern- 
ment. 

The  most  important 
of  Memlinc's  work  at 
the  Hospital  of  St. 
Jean  is  the  large  trip- 
tych of  The  Mystic- 
Marriage  of  St.  Cathe- 
rine, painted  in  1479. 
The  central  panel 
shows  the  Virgin  and 
Child  seated  on  a 
throne,  beneath  the 
canopy  of  which  two  ^   portrait  by   mr 

angels  are  holding  a  crown  suspended  over  her  head, 
while  two  others  are  kneeling  on  either  side  of  her,  one 
playing  a  portable  organ  and  the  other  holding  out  the 
open  book  of  wisdom.  Stand.ing  on  the  right  and  left 
respectively  are  the  two  patron  saints  of  the  hospital, 
St.  John  the  Baptist  and  St.  John  the  Evangelist, 
the  latter  of  whom  is  making  the  sign  of  the  cross  over 
a  poisoned  chalice  he  holds  in  his  right  hand.  In 
front  of  him  is  seated  St.  Barbara,  with  a  miniature 
emblematic  tower  containing  the  Host  immediately 
behind  her.  Facing  St.  Barbara  is  St.  Catherine, 
on  whose  finger  the  Infant  Christ  is  placing  a  bridal 
ring.  In  the  background,  between  the  pillars  behind 
St.  Barbara,  may  be  seen  a  brother  of  the  hospiuil, 
and  on  the  other  side  Brother  Jodoc  Willems  super- 
intending the  measuring  of  the  wine.  The  buildings 
in  the  distance  are  ones  in  contemporary  Bruges,  some 
of  which  are  still  existing.  The  two  wings  which 
continue  the  composition  of  the  main  panel  show  the 
leading  events  in  the  lives  of  the  two  St.  Johns. 
The  picture  was  painted  for  the  two  monks  Anthony 
Seghers  and  Jacob  de  Cueninc,  and  the  two  nuns 
Agnes  Casembrood  and  Clara  van    Hulsen,  who  are 


represented  on  the  re- 
verse  sides  of  the 
wings  kneeling  de- 
voutly in  [jrayer. 

.Another  celebrated 
though  much  smaller 
triptych  in  the  hospi- 
tal  is  the  Adoration 
of  the  Magi,  conimis- 
s  i  o  n  e  d  b  y  J  a  n 
I'loreins  from  Mem- 
line  for  the  hospital, 
and  finished  in  the 
same  year  as   the 
larger  work,  a  master- 
pi  e  c  e  of  brilliant 
colouring.     There  is 
also   the   wonderful 
(basse  or  reli(]uary 
of  St.  Ursula,  with  the 
three  panels  on  either 
side,    painted    with 
representations  ol 
scenes  in  the  lite  ol 
the   saint,   and   the 
panels  at  the  two 
ends  with   a  figure 
of  St.  Ursula  and 
a  n  o t  h  e  r    of    the 
Virgin  ;    the   diptych 
ANTONio   MORo  painted  for  Martin 

van  Nieuwenhove,  burgomaster  of  Bruges  in  1487,  and 
presented  by  him  to  the  hospital,  in  which  the  Virgm 
and  Child  {La  Vierge  a  la  Pomme)  are  represented 
in  the  upper  panel  and  the  donor  in  the  lower  one  ; 
and  the  Sthyl  Sambetha—^  portrait  of  Mary  Moreel, 
daughter  of  William  Moreel  and  Barbara  van  Vlaen- 
derberch— painted  in  1480.  At  the  Municipal  Gallery 
there  is  the  well-known  triptych  of  St.  Christopher, 
St.  Maria  and  St.  Giles,  painted  in  1484  for  the 
chantrey  of  the  Church  of  St.  Jacques.  What,  perhaps, 
is  the  largest  work  of  the  painter  is  at  the  Antwerp 
Museum.  This  is  the  triptych  of  Christ  and  the 
'  Angels,  originally  executed  for  the  decoration  ot  an 
organ  case  in  the  Church  of  Najera,  in  Spain,  the 
figures  in  which  are  of  life-size.  It  is  naturally  executed 
more  broadly  than  the  majority  of  the  artist's  works. 

In  some  respects  Memlinc's  art  represents  a  retro- 
grade movement  when  compared  to  that  of  VanEyck. 
It  is  less  realistic  ;  the  draughtsmanship  is  less  studied, 
and  the  chiaroscuro  evaded  by  the  use  of  decorative 
colouring  instead  of  being  thoroughly  realised,  as  in 
the  case  of  his  illustrious  predecessors.  On  the  other 
hand,   his   brushwork  is  more  suave  :   he  divests  his 
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work  of  tli(j  stiffness  and  anL;ulant\'  wliii'li  hnL;i-red 
iihuul  the  efforts  of  the  greatest  of  liis  torerimners. 
and  mtroduees  a  more  lilitlie  and  jdx'ous  note  to 
painting.  While  |an  \'an  I'^vek  ri_'ahse<l  hie  as  it  \\as, 
Meiiihne  saw  it  with  an  artist  s  eye.  and  made  deh- 
i)erate  selerlion  of  th<ise  things  whicli  a|)[)ealed  to  his 
lo\e  for  the  beautiful  and  his  instinct  lor  harmonious 
and  hrilliant  colour. 

The  glorv  of  the  earl)'  llrugi-s  sehool  was  eontnnied 
a  short  tune  hyhis  follower,  (Jerard  l)a\id.  two  ol 
whose  best-known  pirtures,  T/ir  /udi^incii/  of  C(iiii/>vsi/^ 
and  T/i<-  Execiilion  of  Sisirm//tis.  were  p.iinted  for  tin- 
Town  Hall  of  the  city  in  14.SS.  and  are  now  hung  in 


tile  uuiseum.  The  pair  were  intended  as  a  reminder 
to  the  local  magistrates  to  e.xecute  impartial  justice-. 
In  the  first  Sisammes  is  shown  being  condemned  bv 
(auilnsus  for  corruptness,  and  in  the  second  he  is 
undergoing  the  punishment  of  i)eing  iLaved  alive.  The 
work  of  I  laxid,  however,  marks  the  decline  of  the 
l-!ruges  school.  For  a  time  it  h.id  attained  artistic 
supremacv  in  ICurope,  but  its  greatness  lapsed,  and  its 
position  of  an  art  a.s  well  as  a  commercial  centri'  was 
Usurped  bv  Antwerp.  Wdia.t  Bruges  was  in  the  four- 
teenth and  fifteenth  centuries  Antwerp  was  in  the 
sixteenth  and  seventeenth  :  but  whereas  Bruges  has 
been   left  stranded   bv  the   tide  of  commerce,  and  is 
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Still  practically  a  medieval  city,  Antwerp  remains — 
or  rather  remained  until  the  German  invasion — one  ot 
the  greatest  ports  in  the  world  ;  and  its  medireval  and 
renaissance  buildings,  though  numerous  and  splendid, 
are  largely  engulfed  in  a  sea  of  more  modern  erections. 
The  great  period  of  Antwerp  art  is  in  the  first  half  ot 
the  seventeenth  century,  when  Rubens  and  Van  Dyck 
showed  themselves  the  greatest  painters  Flanders  had 
produced  since  the  death  of  Jan  Van  Eyck  ;  but  before 
this  many  notable  artists  had  fl(}urished  in  the  city. 
A  master  among  the  primitives  was  (Juentin  Matsys 
(1466-T530),  who  possessed  a  fine  sense  nf  colour,  a 
mastery  of  light  and  shade,  a  delicacy  of  craftsmanshi]), 
and  a  perception  of  character,  the  comhinatinn  of 
which  may  be  said  t<j  have  advanced  the  general 
standard  of  art.  Of  his  religious  pictures  his  master- 
piece is  \\\c  Entombment,  painted  in  150S,  by  order  of 
the  Antwerp  [oiners'  Guild,  for  Antwerp  Cathedral,  and 
now  in  the  city  museum.  Another  claim  he  has  for 
fame  is  that  he  invented  the  modern  genre  picture, 
painting  figure  subjects  illustrating  contemporary  life 
and  character,  some  of  which  almost  bordered  on 
caricature.  Joachim  de  Patiner  and  Hendrick  Bles 
advanced  the  field  of  art  into  landscape  ;  while  jean 
Gossaert  of  Mabuse  (Mabeuge  in  Hainault)  (1470- 
1533),  so  well  known  in  England  by  his  National 
I  l.illery  masterpiece,  The  Adoration  of  the  Kings,  was 


one  of  the  first  to  dilute  Flemish  art  with  borruwings 
from  Italy.  His  younger  contemporary,  Bernard  Van 
Orley  (1493-1542),  was  a  Brussels  artist,  and  never 
settled  in  Antwerp  ;  but  the  latter  city  may  be  said  to 
have  had  some  share  in  him,  from  its  almoners  com- 
missioning him  to  paint  his  well-known  triptych.  The 
Last  [ndgmeiit  and  the  SeT'en  Jl'ofhs  0/  Chanty.  This 
work,  which  is  now  in  the  Antwerp  Museum,  is  by  many 
considered  the  painter's  masterpiece.  Jean  Matsys 
(1509-1575)  mav  be  mentioned  if  only  because  so 
much  of  his  earlier  work  is  given  to  his  father.  When 
he  found  himself  he  developed  into  a  painter  of  half- 
length  figures,  generally  of  young  women  partially  or 
altogether  undraped,  smoothly  coloured,  and  generally 
smiling.  Frans  Floris  (1516?  1570)  may  be  called 
the  last  of  the  early  Antwerp  Romanists — the  men 
who  borrowed  from  Italian  art  without  making  any 
fresh  developments.  They  were  fine  craftsmen,  but 
made  nn  original  contribution  to  art. 

The  number  of  ca|ial)le  portrait  painters  who  lie- 
longed  to  Antwerp  in  tin:  middle  half  of  the  sixteenth 
century  makes  it  necessary  to  pass  over  their  names 
(|uickly.  One  may  mention  William  Key  and  his 
nephew  .-\driaen  ;  Josef  Van  Cleef,  whose  best  work  is 
to  be  seen  in  England  ;  and,  most  famous  of  all.  Sir 
Antonio  Moro.  His  connection  wilfi  Antwerp  was 
not  of  the  strongest.      Born   at    Utre(  ht   in    i5i<),   he 
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a|)|)cars  lo  lia\e  entered  into  the  Antwerp  ( niild  nl 
St.  Luke  in  1347.  ^pent  two  years  in  the  eity,  and  not 
settled  down  there  again  until  a  lew  years  before  his 
death  in  1576.  The  intc»rval  was  mostly  spent  at  the 
various  European  1  apitals  belonging  to  or  closely 
connected  with  the  overgro\\-n  empire  of  Sixain.  One 
can  scarcely  class  hmi  as  a  member  ot  the  Antwerp 
school,  but  his  w(irk  makes  him  an  artistic  ancestor 
of  Rubens  and  \'an  1  lye  k,  and  reached  the  loftiest 
height  which  I'lemish  renaissance  portraitme  attahietl 
before  their  advent.  for  a  time  Antwerp  supplied 
portrait  painters  to  most  of  the  courts  ot  Western 
luHope  ;  thus  l'>atu  I'ourbus — son  of  the  painter  of 
the  same  name,  who  himself  was  a  portraitist  of  no 
mean  ability — became  painter-in-ordinary  to  Marie 
de  Medici  of  France,  and  Paul  van  ."corner  painted 
the  court  and  nobility  of  James  I.  of  England.  The 
reason  of  this,  doubtless,  was  that  times  were  bad  m 
Elanders.  The  ilisastrous  policy  uf  I'hiliiill.  ot  Spain 
had  plunged  the  countrv  int(j  the  great  war  which 
resulted  in  the  secession  of  the  Northern  Netherlands 
undt'r  W'lUiam  of  ( )range  ;  manv  of  the  richer  nuT- 
chants  h.ul  lelt  the  countrv,  and  there  was  no  court 
to  gi\e  patronage  to  painters. 

In  I5i|''~>  the  formation  of  the  Southern  Netherlands 
— pi'aciically  the  llelginm  of  lo-day  —  into  a  seiin- 
independent    state    under   the   rule   of   the   .Archduke 


.Albert  and  his  wife  Isabel,  daughter  of  I'hilii>  II.  of 
Spain,  practically  synchronises  with  the  beginning  of 
the  greatest  period  of  the  Antwerp  school  of  painting. 
The  same  year  saw  Rubens,  who  had  been  successively 
pupil  to  Tobias  \'an  Haecht,  Adam  Van  Noort,  and 
Otto  Venius,  admitted  into  the  Corporation  of  St.  Luke 
of  Antwerp,  and  in  1600,  when  in  his  twenty-fourth 
year,  he  set  off  on  his  journey  to  Italy.  Practically 
none  of  his  pre-Italian  works  have  survived  ;  but  that 
he  was  alreadv  a  great  artist  was  shown  by  the  paint- 
ings he  produced  soon  after  his  arrival.  One  ot  the 
most  original  of  these  is  The  Wolf  suckling  Romulus 
and  Remus,  now  in  the  Musee  du  Capitole,  Rome.  It 
shows  Italian  inlluence,  but  the  painter  has  already 
abandoned  the  formal  classicalism  of  his  Italianised 
predecessors,  and  shows  his  trend  to  naturalism.  The 
lanilscape  is  a  free  expression  of  nature,  the  tlesh- 
[lainting  is  realised  with  frank  delight,  and  the  atti- 
tudes of  the  figures  are  easy  and  unconstrained.  The 
sentiment  of  the  work  is  pagan,  and  Rubens,  even 
in  his  most  deeply  religious  pictures,  remains  a  pure 
pagan. 

It  is  not  the  spiritual  signihcance  of  his  themes  that 
concern  him,  but  how  to  express  their  material  aspects 
with  the  most  vehement  and  sensuous  appeal  to  the 
emotions.  He  was  a  great  portrait  painter,  but  hardly 
[)enetrated  deeply  enough  into  the  psychology  of  his 
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sitters  to  be  anioni;  the  very  greatest.  His  genius  lay 
in  the  expression  of  the  external  facts  of  life,  form, 
colour,  and  texture,  and  his  domain  was  all  nature. 
No  one  has  excelled  him  in  giving  dramatic  utterance 
to  action  of  any  kind.  He  was  equally  at  home  in 
the  anatomv  of  humanity  or  the  animal  world  :  in  the 
realisation  of  flesh-tones  as  in  painting  landscape  ;  in 
brushmanship  as  in  drawing  or  colour. 

Rubens  exercised  an  influence  on  the  art-world  of 
his  time  even  more  prodigious  than  the  Van  Eycks 
had  done  for  an  earlier  generation.  The  seventeenth- 
century  school  of  Antwerp  rose  for  a  time  t(.)  unrivalled 
greatness  under  his  inspiration.  His  pupil.  Van  Dyck, 
after  first  emulating  his  master  in  the  production  of 
religious  pictures  beautiful  in  their  sensuous  attraction, 
but  deficient  in  spirituality,  became  a  greater  master 
of  portraiture  than  his  teacher,  his  work  forming  the 
most  powerful  influence  in  the  establishment  of  the 
English  school  of  portraiture,  as  that  of  Rubens  him- 
self was  largely  instrumental  in  inspiring  the  Early 
English  masters  of  landscape.  Among  the  other  great 
artists  whose  names  are  household  words,  who  were 
either  Rubens's  pupils  or  came  more  or  less  under 
his  influence,  were  Franz  .Snyders,  David  Tcniers 
the  elder,  Cornelius  de  Vos,  Daniel  Seghers,  Jacob 
Jordaens,  and  Justus  Sustermans.     The  greatness  of 


the  Antwerp  school  continued  fur  many  years  after 
Rubens's  death.  David  Teniers  the  younger  followed 
his  father  and  Adriaen  Brower  in  their  realisations  of 
scenes  of  village  life,  and  excelled  them  in  refinement 
of  sentiment,  delicacy  of  touch,  and  vigorous  and 
animated  composition  ;  Gonzales  Coques  introduced 
the  fashion  of  painting  family  groups  on  a  small  scale  ; 
Jan  Fyt  carried  the  representation  of  still-life  subjects 
to  a  higher  perfection  than  his  master,  Snyders,  or 
indeed  than  practically  any  other  artist  :  and  Jean 
Siberechts,  among  others,  realised  the  native  land- 
scape with  deeper  and  more  appreciative  feeling  than 
his  predecessors. 

One  might  carry  the  list  of  painters  unward  until 
the  present  day,  for  Antwerp  was  a  living  art  centre 
until  the  time  of  the  German  invasion.  One  cannot 
hope  that  either  this  city  or  Bruges  will  be  spared 
plundering  or  burning  on  account  of  their  past  great- 
ness or  the  present  richness  of  their  artistic  treasure, 
for  the  fate  of  Louvain  has  clearly  shown  that  such 
considerations  have  no  weight  with  the  apostles  of 
Kultur.  The  fact,  however,  that,  so  far  as  pictorial  art 
is  concerned,  the  Allies  could  exact  compensation  in 
kind  from  the  public  museums  of  Germany  should 
serve  to  protect  the  Belgium  picture  galleries  and  their 
contents  from  any  but  accidental  destruction. 
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The  Years  of   Mahogany  Part  X. 

The    Director   Chippendale,   1750=60  By  Haldane  Macfall 


By  the  year  1750,  the  mid-century,  we  arrive 
at  a  'position  in  the  history  of  furniture  where  the 
student  is  apt  to  stand  bewildered  before  the  con- 
fusion of  styles  and  seems  to  get  into  a  hopeless  bog 
as  to  development  ;  but,  as  a  matter  of  fact,  it  is  all 
simple  enough  if  he  has  followed  carefully  what  I 
have  written  of  the  developments  so  far.  The  real 
danger  of  confusion  was  in  not  grasping  the  evolution 
of  the  chair  from  the  Queen  Anne.     However,  before 


tackling  the  great  Chippendale  peri(jd  of  the  Dinctor 
decade  (1750-60),  I  will  refresh  his  memory  by  first 
giving  a  chair  as  an  example  of  each  phase  from  the 
close  of  the  "Lion  mah(igany"  hoop-backs  of  1720  30 
(which  he  cannot  easily  forget)  up  to  1750;  and  1 
will  do  so  with  chairs  which  I  have  not  before  shown 
him.  Then  I  give  a  set  of  chairs  which  he  will  do 
well  to  get  into  his  mind's  eye,  as  being  the  founda- 
tions on  which  Chippendale's  whole  Dirccto?-  work  was 
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foiindcd.  And  il'  ln--  will  make  a  careful  note  of  ihe.sc, 
he  will  be  able  to  understand  with  ease  the  differe'iu 
devi'U)|)inents  of  ihe  deeade  which  I  am  about  to 
treat  very  fully.  I  will  also  helj.)  hini  by  giving  a 
sunnnary  of  the  development  from  (^)uecn  Anne. 

We  reach  in  the  mid-eighteenth  century  the  highest 
achievement  of  craflsmanshi]i  in  iMiglish  turnitiire  ; 
so  it  is  just  as  well  to  glance  back  and  sunnnarise 
the    position. 

The  |)crsonal  interest  of  the  Royal  House  in 
Restoration  Stuart  years —tiie  taste  of  the  very  mis- 
tresses of  thai  house' — in  needlework  and  artistic 
furnishuiinl  of  the  palaces,  had  set  up  a  high  standard 
of  taste  in  the  houses  of  the  great  nobility.  William 
and  Mary  had  brought  in  a  new  taste.  (Jueen  Anne's 
otherwise  colourlc'ss  personality  at  least  gave  the  style 
of  her  reign  her  name.  I!ut  with  the  coming  ol  the 
(".eorges,  indeed  the  last  years  of  (Jueen  Anne,  the 
Royal  House  ceased  to  exert  any  inlluence  on  taste  ; 
the  great  aristocratic  houses  that  held  tin-  re.il  power 
over  the  land  vied  with  each  other  in  lavish  display 
and  wild  expenditure,  but  it  was  the  ostentatious 
splendour  of  the  newly  enriched  rather  than  a  ri\'alry 
in  line  taste.  I'',\cn  the  best  of  the  new  houses — 
Blenheim,  Houghton,  and  such-like — as  I  have  said 
befcjre,  fjrought  forth  a  heavy,  much-begilt  style  ot 
furniture,  and  tln'  ordinarily  well-to-do  affected  some 
kind  of  relation  to  il  in  their  "  Lion  mahogany."  And 
it  is  a  marked  fact  that  after  (Jueeii  Anne  our  furni- 
tme  takes  its  name  no  longer  from  the  sovereign. 
The  chair  of  the  well-to-do  is  called  after  Hogarth, 
lingland's  chief  (lainter,  and  so  on. 

But  by  the  mid-century  the  upper  middle-class  was 
coming  into  its  own  ;  and  for  this  well-to-do  com- 
munity, and  for  the  cultured  gentry,  Chippendale  was 
sent  as  by  Providence  to  create  the  supreme  craft.s- 
manship  of  the  age.  Robert  Walpole  had  freed  the 
land  tVom  the  miseries  of  war,  and  had  enormously 
increased  and  diffused  wealth.  Walpole  had  done 
more — to  our  present  purpose  ;  he  did  a  thing  more 
directlv  affecting  furniture  itself — he  freed  mahogany 
from  iin])ort  duty,  and  thereby  at  once  made  a  chair 
wlii(  h  had  Ix'fore  C(jst  double  the  pri.  e  of  a  walnut 
one  its  rival  in  price;  and  in  the  doing  he  gave  to 
England's  craftsmen  the  finest  wood  lor  their  carving 
that  il  wnuld  be  well  possible  to  find — ideal  in  com- 
bination of  strength,  colour,  and  handling.  It  resulted 
in  England  creating  a  craft  and  style  in  furnilure 
utterly  different  from  that  of  the  rest  of  the  world — 
an  achievement  so  high  that  it  stands  out  as  a  thing 
apart  and  supreme-  amongst  the  achievements  ol 
the  world.  'J'he  ("hippendale  period  is  remarkable 
for  its  complete  difference  from  the  i'lench  ot  the 
same  age,  who  used  smooth  surf.ices,  often  elaborately 


shaped  and  decorated  with  metal  mounts  ;  whereas 
the  Englishmen  carved  ujjon  the  wood  itself,  and 
looked  to  the  wood  as  jiurists  for  the  splendour  of 
their  design. 

Let  us  trv  and  li\  Chippendale's  e.xact    position  in 
this  achievement. 

We  have  seen  the  (Jueen  .\nne  chair,  with  its  hoop- 
back,  solid  vase-shaped  splat  and  smooth  cabriole 
leg,  develop  during  th(;  years  of  the  lirst  Cieorge 
(1714-27) — say,  roughly,  1715-30  —  into  the  more 
elaborately  carved  and  nmre  heavily  built  hoop-back 
"  Hogarth  chair  "  ;  and  alongside  of  it  and  inlluenc- 
ing  it  we  have  seen  the  domination  of  Kent's  heavily 
carved  and  heavily  built  gilt  furniture  (1720-30) 
for  the  great  houses  bringing  forth  the  "  Lion 
mahogany"  of  1720-30,  during  which  decade  also, 
of  course,  the  hooped  "Hogarth  chair''  persisted 
as  the  ordinary  chair  of  the  well-to-do.  And  let  us 
recall  that  it  was  about  1725,  the  middle  of  this 
decade,  that  saw  a  vast  increase  in  the  use  of 
mahogany  amongst  the  rich,  expensive  as  the  wood 
still  was,  owiiii;  to  its  being  an  ideal  wood  for  carving. 
Now,  befuc  we  leave  this  point,  we  should  note 
a  fact  whii  h  we  have  on  the  valuable  authority  of 
Cescinskv,  that  the  mahogany  used  in  all  tliese  earlier 
years  was  the  line  ideal  wood  for  carving,  the  dark 
"Spanish  mahogany,"  with  little  of  those  markings 
in  the  wood  which  were  later  to  be  sought  so  eagerly 
for  \eneers. 

The  next  decade  of  1730-40  we  have  seen  to  be 
a  decade  of  tmiisition  from  the  hoopdi-hack  chair 
to  the  cupiiVs-knv  top-railed  chair  of  Chippendale. 
The  "Lion  mahogany''  gives  way  to  the  "cabochon 
and  leaf"  decoration  on  the  legs  of  i73°-35 — ^ 
heavy  form  still,  but  markedly  seeking  after  the 
French  grace.  Then,  in  the  mid-decade  (1735),  there 
evidenth  appears  some  definite  influence  at  work,  which 
looks  to  Louis  the  Fifteenth's  France  for  forms.  We 
know  that  the  young  Chippendale  and  his  father, 
highly  respected  and  "received"  by  the  county 
families  of  their  native  Worcestershire,  had  come  up 
to  try  their  fortunes  in  London  about  1727  ;  and 
we  know  that  young  Thomas  Chippendale  started 
business  in  a  workshop  of  his  own  near  Long  Acre 
about  1735.  ^'"te  the  date.  It  is  true  that,  t)n 
coming  to  London  in  1727,  whilst  father  and  son 
came  with  a  high  provincial  repute,  they  had  to 
conquer  a  new  world:  but  the  eight  years  to  1735 
must  have  seen  them  making  rapid  advance  towards 
that  repute  which  was  destined  to  place  the  name 
of  Chippendale  in  the  supreme  iilace  amongst  the 
craftsmen  of  the  age — nay,  of  the  world.  I  maintain, 
then,  that  the  inlluence  which  exerted  such  a  marked 
effect  on  haiglish  design  during  this  transition  decade 
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of  1730-40  from  the  hooped-back  to  the-  cupid's-bow 
back  was  that  of  young  Thomas  Chippendale.    There 
is  nothing  against  the  hkehhood  ;  there  is  everything 
for  it — indeed,  everything   points  to  it,  and  nothing 
more  clearly  than  the  very  fact  of  the  chief  character- 
istic of  the  new  design,  the  sqiiariiii;  of  the  chair-back 
into  the  cupid's-bow  top-rail,  being  and  remaining,  liis 
life  long,  the  favourite  scheme  of  Chippendale's  chair 
design.     Chippendale  was,  above  all  things,  a  superb 
carver,  and  Walpole  had  taken  the  duty  off  mahogany 
two  years  before,  in  t7,:i3.     N(iw,  Chippendale  always 
preferred    mahogany   as   his   wood,    this   ideal    wood 
to  carve.      However,   whether  we  give  Chippendale 
the  bays  or  not,   the  fact  remains  that   1730  40  w-as 
a   decade   of  transition   from   the   hoop-back   to   the 
cupid's-bow    back.     The    solid   vase  -  shaped    splat, 
carved   upon    like   the   rest  of  the  solid  parts  of  the 
chair  during  the  "  I -ion  mahogany  '"  decade,  gives  way 
to  upright  slats  contained  within  the  boundary  of  the 
vase-shaped    outline ;    and,    later    in    the   decade,    to 
fiat  "strappings"  contained  within  the  vase  outline, 
the   clumsy   lion    leg  yielding  to    the    more   graceful 
claw-and-ball  foot.     We  shall  see  these  "strappings" 
later  bring  forth  Chippendale's  famous  "ribbands." 


Xow,  whilst   it    were   easy  to   lower  Chippendale's 
credit,  or  to  i|uestion   that  credit,  by  laying  it  down 
that   he   was   too   young    in   business   to   have   come 
to  sufficient   repute   in    1735   to   dominate    London's 
fashions,   we   are    bound,   if   so,  to    find   some   other 
master  spirit ;  and  no  other  name  has  come  to  pro- 
minence.     Hut   in   Chippendale's  favour  is  the  very 
pointed  and   remarkable  fact  that   this   new  style   ot 
the  cupid's-bow  cresting,    with  its    marked  grace,   is 
absolutely  the  parent  of  the   style  which  followed  in 
the  next   two   decades  of  1740-60:   whilst  the  ne.\t 
tlecade    of    1740-50,    the    decade    "f    the    complete 
domination    of   tiie ,  cupitVs  -  bow    and  cla-w-aiid-ball 
.  foot   »iabo,i:any,   yielded    a    style    which    it   is  almost 
mipossible  to  separate   from   it,  and   which   contanis 
most   of   the  details    of    the    transition    years   oiil   ol 
which  it  developed — details  which   we  are   about   to 
■,ee  are  proven  to  have  Ix-en  Chippendale's. 

The  fug  in  whii'h  the  life  of  Chippendale  was 
enveloped  until  i]uite  recentlv  seemed  well-nigh 
impenetrable,  when  suddenly  the  researches  ot  (_'on- 
stance  Simon  but  a  few  years  ago  came  to  clear  away 
many  baffling  mysteries,  and  to  re-establish  his  lord- 
ship over  design.    And,  after  all,  presuming  the  young 
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( 'hippciKLiU-  to  111-  on  Uk-  edge  of  Tiiaiiliood  wlun 
W  i-anif  to  Ijiiulon  witli  his  father  in  or  about  \'2-. 
lie  would  in  1735  '"-■  ■i''out  thirty — not  a  whit  too 
voinig  to  bo  making  his  marl;,  the  more  so  wiicn 
ue  rrmfmix-r  that  he  was  a  \cr)'  piishiul,  energctii 
business  man,  with  serene  coniidenre  in  himself. 

'I'llis  next  deeadi:  of  1740-50,  the  decade  of  the 
( 'hiljpendale  ,11  (^ id' s- how  <restiii;:;  oiid  claw  aiid-hali 
foot,  saw  the  elaboralion  of  the  calling  ol  the  (  hair- 
bac  k  and  legs  with  an  exquisite  kiw-relief  earving  of 
|iionoun((-d  grace,  of  which  Chippi'iidale  was  the 
unri\alled  master.  ( 'hi|)|)endale  was  now  the  hea<l 
.uid  front  of  his  erall.  He  was  surrounded  by  n\als. 
as  be  was  alwavs  to  bi  ;  fjut  we  see  him  in  |)rint  at  tin- 
mitl-centtirv  thwacking  .iboiit  him  lustily,  glorymg  m 
his  supremacy,  and  struggling  to  kee])  liuit  supremacy 
like  anv  pushful  tradesman — anil  not  e\en  without 
spites. 

.So  we  arrive  at  the  /).'/v,/c/  decade  ol  1750  do. 
Hut  before  we  l)roceed  to  h\  tile  details  of  the 
Pirctoi-  decade  (  1  750   lio).  let  us  lir.st  try  to  grasp  the 


room  in  which  these  chairs  were  set  ;  indeed,  as  we 
,ire  now  come  to  the  mid-century,  it  is  just  as  weH  to 
\  isualise  the  general  type  of  room  of  the  period. 

The  living-room  (or  "parlour")  of  the  ordinary 
well-to-do  citi/en  had  a  dado  of  painted  pine-panelling 
(or  of  wainscot)  which  ran  round  the  room  from  the 
Moor  to  about  the  height  of  a  chair.  I'he  wall  above 
this  dado  was  papered  —  wall|)ai)er  had  c(une  intci 
\ogue  about  the  beginning  of  the  century  (1700), 
was  verv  e\pensi\e,  Init  had  gradually  de<Teased  in 
price,  and.  though  [iretty  costly  still,  was  in  wide 
use  by  the  mid-century.  Chippendale  gives  a  num- 
ber of  designs  for  the  bordias  of  these  wallpapers. 
Where  the  wall  reached  to  the  ceiling  was  a  plain 
plaster  cornice.  Where  the  chimney-place  broke  the 
wall,  the  opening  was  framed  with  tlat  marble  slabs 
or  slabs  of  Portland  stone,  round  and  above  whic  h 
w.is  set  the  wooden  chimneypiece,  carved  in  projior- 
tion  to  the  means  of  the  owner. 

The  living-room  of  the  better  class  was  wainscotted 
right   up   to   the   plaster  i  cirnice.      This  w.iinscot  was 
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i^enerally  pint.-,  painted,  and  had  "(luarter-round  and 
flat  panels,''  the  chimneypiece  being,  as  already  de- 
scribed, carved  woodwork  about  and  above  the  fiat 
marble-slabbed  opening  of  the  fireplace.  Or  this 
"salon''  (saloon  or  drawing-room)  would  sometimes 
have  a  wainscot  dado  the  height  of  a  chair,  whilst 
the  wall  above  was  stuccoed  with  ornamental  panels, 
the  chimneypiece  being  carved  wood  with  festoons. 
A  third  type  had  the  space  above  the  wooden  dado 
[janelled  for  tapestries,  wallpapers,  or  silks.  The 
very  wealthy  employed  mahogany  very  largely  for  the 
woodwork  of  the  rtxims. 

The  librarv  was  almost  always  wainscotted  through- 
out. 

All  floors  were  of  oak  or  deal  planking,  dowelled. 
except  the  hall,  which  was  pa\ed  with  Portland 
stone  and  black  marble  in  diamond  or  square  designs. 
The  handrails  of  the  stairs  almost  universally  were  cif 
mahogany. 

.\nother  factor  must  be  kept  in  the  mind's  eye  of 


the  student  of  the  mid-century.  By  this  time  wealth 
was  becoming  widely  diffused,  and  Chippendale  had 
now  a  large  public  for  his  patrons.  The  middle 
classes  were  becoming  well-to-do.  Every  town — nay, 
even  village — had  its  own  joiner  and  cabinet-maker, 
who  copied  the  London  vogue — at  a  greater  or  lesser 
distance,  accorditig  to  his  touch  with  town — and  we 
get  Chippendale  designs  made  in  walnut,  and  even  in 
beech  and  chestnut,  years  after  the  vogue  had  gone 
jiut  of  London. 

U'e  now  come  to  the  publication  of  the  famous 
l')ireitor  by  Chippendale  in  the  \LTrch  i>f  1754. 
.\bout  The  Goitleman  and  Cabinet-Maker's  Director 
much  misapprehension  and  miscalculation  hang.  The 
large  folio  volume  is  to  a  certain  e.\tent  a  landmark 
(in  the  journey  of  the  student  of  English  furniture; 
but  it  is  liable  to  be  overrated  and  its  significance 
made  too  rigid.  Before  we  proceed  to  gather  wisdom 
from  its  pages,  then,  it  were  best  to  try  antl  realise 
precisely  what  are  its  significance  and  value,  and  then 
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to  make  iCTtain  dcductinns  I'rnm  it.  At  any  rate, 
\vi-  have  ( 'hipi)i-mlalf's  own  wurd  I'or  it  that  tliuiein 
in  1754  \\x-  have  "the  newest  and  \\v».l  tashionalile 
taste." 

That  Thomas  ( "hip|)endale  was  in  a  very  leadinj; 
position  as  a  maker  of  furniture  by  the  mid-centurv 
(  1750)  is  proved  liv  the  very  tait  that  lie  issued  this 
large  folio  volume  of  his  designs — for  they  had  to  he 
engra\ed  on  copper,  and  were  expensive  to  puhlish  : 
nor  would  he  have  so  published  the  hook  had  he  not 
had  the  lonsiderahle  and  important  list  of  subsi  ribers 
whose  names  bede(  k  the  issue  ;  in  other  words,  had 
he  not  been  a  prominent  man.  Now,  even  il  the 
plates  had  been  speeiallv  made  lor  tins  \olume,  the\ 
woiilii  have  taken  a  eonsiderable  time  to  prodm  e  : 
so  thai  whilst  (.'hip]iendale  signs  the  pom]30us  prelace 
on  the  2^(1  of  .March,  1754,  we  may  take  it  that  the 
pl.ites  were  well  begun  in  1750 — at  the  mid-century. 
We  find  the  date  175.5  on  some  plates,  though,  unt'or- 
tunatelv,  the  dates  are  not  on  all.  This  would  enable 
Us  to  get  at  a  fairly  lirm  milestone  ol  1750  il  the 
plates  //(?(/  been  s])eciallv  designed  lor  the  b(iok  ;   but 


we  have  no  sue  h  easy  certainty.  In  fact,  we  know 
from  the  preface  that  Chippendale  had  n/mn/v  made 
(hairs  from  some  of  the  plates.  We  have,  handed 
down  to  us,  a  lew  original  drawings  by  Chippiaidale  : 
but  these  are  not  dated — yet  they  suggest  that  they 
were  preebably  made  for  the  gitidance  of  his  workmen. 
Hut  he  rei|uired  a  trade  catalogue  to  submit  his 
ilcsigns  to  his  patrons — the  original  drawings  were 
likely  to  get  l(}st  ;  he  woukl  theretVire  naturally  decide 
to  reduplicate  them  as  engravings.  He  as  probal)ly 
liegan  by  doing  s(]  ni  single  slieets.  As  the  sheets 
increased  in  numbers,  the  idea  of  a  book  would 
present  itself.  And  being  an  astute  Intsiness  man.  he 
would  not  shrink  from  the  fact  that  whilst  his  business 
would  be  increased  therebv,  the  buyers  of  his  book 
would  be  paying  for  his  engravings!  Cescinsky,  a 
most  shrewd  critic  of  the  Diri\tor,  brings  unassailable 
[)roof  that  the  sheets  were  used  romideral'ly  before 
being  gathered  into  book-form — he  points  out  that 
the  plates  are  worn,  and  that  ("hippendale  conii)lains 
of  the  criticisms  brought  against  the  practicability  ol 
his  designs,  espcciallv  the  Ciothic  and  Chinese  designs. 
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whilst,  obviously,  Chippendale's  book  could  not  iiavc 
been  criticised  before  it  was  pul'lishcd,  which  is  to 
say,  before  the  preface  was  written. 

The  book  was  not  an  historical  or  Esthetic  venture  ; 
it  was  obviously — from  the  very  phrasing  of  the  pre- 
face— a  series  of  plates  put  together  and  issued,  as  a 
matter  of  fact,  simply  as  a  trade  catalogue,  and  had 
probably  in  separate  form  already  done  duty  as 
guides  to  Chippendale's  workmen  and  patrons  for 
some  time.  Unfortunately,  we  do  not  know  precisely 
for  huw  long.  But  we  do  know  that  other  firms  were 
soon  using  very  similar,  indeed  sometimes  identical, 
plates,  and  we  also  know  that  many  of  the  plates  in 
this  very  limited  first  edition  are  far  from  fresh — are, 
in  fact,  markedly  worn.  They  often  are,  as  I  have 
said,  not  exclusively  Chippendale.  Whether  Chippen- 
dale invented  and  drew  the  designs  fi)r  the  Direetor 
matters  little  enough.  We  know  that  all  the  makers 
.stole  their  fellows'  designs  ruthlessly.     We  know  that 
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Chippendale's  engraver  set  his  rival's  names  as  in- 
ventor and  designer  on  practically  like  engravings. 
To  attempt  to  worry  out  the  inv.  el  del  profits  us 
nothing  at  all.  l!ut  we  do  know  that  (Jhippendale 
approved  the  designs  so  well  as  to  sign  them  whether 
he  invented  them  or  not.  But — and  here  is  their 
real  value — they  do,  at  any  rate,  give  us  the  clue  as  to 
'  what  Chippendale  considered  to  be  the  latest  thing, 
the  mode — "the  newest  and  most  fashionable  taste" 
— in  1754.  They  probably  represent,  in  so  lar  as 
thev  were  used  at  all  in  practice  — and  some  are  im- 
possible— they  represent  the  styles  that  Chippendale 
was  making  and  was  ])repared  to  make  to  order  trom 
1750  to  :7'Jo;  for  the  second  edition,  published  in 
I  759,  is  precisely  the  .same  "newest  and  most  fashion- 
able taste."  They  do  not  include  many  types  which 
lie  was  continuing  to  make  from  his  previous  designs, 
but  they  give  us  the  new  thing,  showing  that  much 
that  he  still  wrought  (as  we  shall  see)  he  looked  upon 
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a>  i)ld-f'ashirmi(l.  It  is  will,  tln'ii.  to  studs-  tin-  main 
points  ui  their  ilLsign,  aiiii  to  pirk  up  what  liints  « c 
lan  Ironi  ( Ihippondalr's  own  (k-srri]5tioii  of  each  piece. 
\\  c  may  ij^note  the  second  edition  of  I75i_),  sinc(  it  i^ 
precisely  the  same  as  the  first  except  for  some  details 
of  the  title-paL;e,  unless  it  he  to  note  that  the  niintor 
co\frs  thi-  desii^n  of  the  "  latest  thiiiL;  ''in  t  7(10  as  well 
asm  1750.  .\nd  we  sliall  soon  ha\e  an  e\cn  nmre 
delinite  and  ahsohite  proi/f  that  ('hip]iendale  held  an 
extraordinary  positinn  in  London,  tlujiij;h.  had  we  no 
■>iich  prool',  the  lact  of  the  issue  (jI  the  Ph-tiior  wcjiild 
lia\e  led  us  to  that  conclusion  alone. 

The  scant  fact.s  of  his  htisiness  career,  such  as  thev 
are,  all  l)e,ir  out  the  e\iilence  of  Chippendale's 
supremacy.  I  lia\e  said  that  the  plates  which  /i|)- 
|ie.ired  in  hook-lorui  in  the  .March  c)f  175.;  took  time 
to  procluce — il  we  put  hac  k  their  orii;in  three  vcars 
it  is  but  a  modest  estniiate.  Now,  it  so  happens 
that  Chijipendale  marries  on  the  ujth  of  .Ahiv,  174S, 
one  Catherine  Kcdshaw.  of  .St,  .Martin'sin-thed-'ields  : 


and  at  the  ("hristmas  ol  174c)  he  takes  a  shop  in 
Conduit  .Street,  Konj;  Acre  :  and  liy  this  fact  he 
emerges  definitely  as  a  solid  business  man  nearly  five 
vears  before  he  publishes  his  Directai'.  If  the  publi- 
cation prove  him  a  dominant  influence,  he  must  ha\e 
earnccl  the  rit;ht  to  be  dominant,  and  his  takiivj  the 
sho]i  a  little  more  than  four  years  beforehaiKl  surely 
hints  loudly  at  that  dominance.  In  175,^,  onlv  four 
\c-ars  later,  and  the  vear  before  he  iiiiblislus  his 
/hit  if  III;  his  businc-ss  has  so  largely  increased  that 
he  h.is  to  move  to  verv  much  larger  ])remises  at 
()o,  St.  Martin's  I.ane,  wlm  h  he  was  tcj  make  famous, 
.nid  where  be  had  to  take  the  next  three  bousc-s  as 
wciikshcips  tcj  hold  his  workmen.  And  so  wide  is  bis 
repute  that  he  is  enabled  to  gel  a  goodly  list  ol  sub- 
s(  ribers  at  ^,'.'  Ss.  together,  suflicient  to  publish  his 
liook. 

The  preface  to  that  Ijook  reveals  a  pushing  trades- 
man, claiming  a  high  place  as  an  "artist,"  conlideiit 
of  his  dominance    in    his    realm,    flinging   contemjit 
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at  his  rivals,  boasting  like  any  modern  advertiser, 
a  man  of  the  tradesman  class,  clearly  of  the  limited 
education  and  point  ot  view  of  that  class  as  it  existed 
in  good  King  George's  glorious  dav.  and  not  without 
the  pomposity  of  the  prominent  "cit." 

The  house  that  once  held  him  and  the  workmen 
under  his  eye  has  long  vanished  ;  but  even  the   place 


No.  W. — SO-I'ALLED  CHIPl'ENDAI.E  "  LADDEH- liACK  CHAIR  " 
OF    1763-70  THE   PROPERTY  OF  I'ERCIVAL   C.RIFFITHti,    EScj. 

to  which  he  was  to  bring  immortal  fame  was  not  as 
he  took  it  over  in  the  year  1753:  lor  on  .Saturday, 
the  5th  of  April,  1755,  two  ^•cars  thereafter,  and  a 
vear  after  his  Diycctor  came  from  the  printing-press, 
"a  fire  broke  out  in  the  workshop  of  Mr.  ( 'hippen- 
dale  .  .  .  which  consumed  the  same,  wherein 
were  the  chests  of  twentv-two  workmen.''  .■ 


.V. />'.—/  icotii'J  list  th,-  stiiiU-nl.  lifter  iiutiiio  the  ,l<-v,!opiiiciil  of  the  ileciuU-^  to  t'oO,  to  /.■,■,■/.  ni  lii.s  ..v<-  tin- 
■'  Dinctor"  /on/j.s  of  I7M)-Ii(),  i.e.  (I)  the  tyf'ieal  onliiiiirv  eliair,  fj)  the  1-!  ilttnuul-Rack .  ( .',  I  the  C/ii/>peii,l,il, 
French  Rococo,  (I)  the  Chinese  Taste,  and  ( .'> )  the  (iotliic  Taste:  ami  then  tu  note  the  further  development 
into    the    decade    hcyond.    the    .After-Director   decade    of    I7lt(l-7ll,    of   the    •' modified    Cofhic    splat"    and    of    the 

•■  Lailili  r-Baclc."       Thi\  gtvcs  the  her   to  the   iciiole. 
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'I'ni';  iDniplftiDii  iif  tin-  prcNfiit  iliL;iiiticd  hiradc- 

to    P>urkini;liani     I'ahu  r    put    an    riul    to   a   national 

ili-.;j,rai  I'.       This  uas  the  lodgmt-nl  ol 

Buckingham        i,,,^  |;,„^^   ,„„i  ,n„.,.„>,   i„  a   buililini; 

°"^^  which    [Jicscntcd    in    its    only    puhlir 

aspuct  a  frontat;c  less  stately  and  possessing  f(.-wii 
architectural  merits  than  that  of  many  old-fashioned 
hotels  or  minor  public  institutions.  l''oreigners  sneered 
at  this  instance  of  England's  meanness,  and  our 
American  cousins  waxed  indignant  at  it.  The  fact 
is  that  Buckingh:uii  I'alace,  like  most  of  our  national 


institutions,  was  not  designed  for  its  present  pur[)use, 
hut  gradually  adapted  to  it  in  the  course  of  centuries. 
Its  name  implies  that  originally  it  had  no  connection 
with  royalty,  the  present  structure  being,  indeed, 
merelv  a  nobleman's  house,  altered  and  extended 
mitil  it  has  grown  to  a  palace,  not  s[)ecially  imposing, 
but  vet  worthy  to  be  the  state  residence  of  English 
sovereigns. 

The  site  of  the  Palace  was  crossed  by  the  channel 
of  the  Tyburn,  while  a  portion  of  it  was  occupied  by 
the  well-known  Mulberrv  ( '.avdens.   These  were  started 
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by  James  I.  for  the  rearing  of  silkworms,  but,  [jroving 
a  failure,  were  turned  into  a  place  of  public  entertain- 
ment, where  the  fashionable  classes  came  in  the 
evening  to  sit  in  small  arbours  and  "be  regaled  with 
cheesecakes,  syllabubs,  and  wine  sweeiened  with 
sugar."  Henry  ISennett,  Earl  of  .Arlington,  the  in- 
famous minister  of  Charles  II.,  built  a  house  on  the 
site  of  the  Mulberry  Gardens,  which  was  bought  at 
the  beginning  of  the  seventeenth  century  Liy  John 
.Sheffield,  Duke  of  Buckingham.  The  DllUc  pulled 
the  old  house  down,  and  in  1705  built  what  Leigh 
Hunt  unkindly  tlescribes  as  "a  dull  though  orna- 
mented brick  edifice,  not  unworthily  representing  the 
mediocre  ability  and  stately  assumptions  of  the  owner, 
who  w.is  a  small  poet  and  a  fastidious  grandee."  The 
actual  architect  of  the  building  was  Captain  Wynne, 
a  native  of  Bergen-op-Zoom.  It  occupied  three  sides 
I  if  a  quadrangle,  the  fourth — that  towards  the  Mall — 
being  left  open.  The  Duke  in  his  description  of 
the  house  speaks  of  the  Mall  reaching  "to  my  ir(jn 
palisade  that  encompasses  a  scpiare  court,  which  has  in 
the  midst  a  great  bison,  with  statues  and  waterworks  : 
and  from  its  entrance  rises  all  the  way  imperceptibly, 
till  we  mount  to  a  terrace  in  front  of  a  large  hall, 
paved  wth  square  white  stones  mi.xed  with  a  dark- 
coloured  marble."  The  house  was  built  on  Crown 
land,  the  lease  of  which  was  to  expire  in  1775  ;  this 
fact  no  doubt  influenced  the  decision  in  1762  to  pur- 
chase the  building  and  grounds  of  forty  acres  from 
Sir  Charles  Sheffield,  a  natural  son  of  the  Duke,  for 
_j(^28,ooo.  In  1775  it  was  granted  to  Queen  Charlotte 
as  a  place  of  residence  in  lieu  of  Somerset  House, 
and  for  a  time  divided  its  old  appellation  of  Bucking- 
ham House  with  that  of  Queen's  House.  The  engrav- 
ing from  which  the  illustration  is  taken — one  of  the 
well-known  Gardiner  collection,  now  the  property  of 
Sir  James  Cotes  —  shows  the  house  as  it  appeared 
about  this  time.  George  III.  made  it  his  residence, 
using  St.  James's  Palace  only  for  state  functions,  and 
CJeorge  IV.  emplcjyed  Nash  to  enlarge  and  renovate 
the  building,  adding  to  it  the  front  wing,  which  until 
the  recent  alteration  was  such  a  familiar  sight  to 
Londoners. 


.Another  recent  alteration  in  the  same   vicinity  is 
the    transformation  of   the    old    Mall    int(j   the   new- 
processional   road.      The   Mall  dated 
The  Mall  ,       ,    ^         ...      ,   .      ^,        .in. 

baik  to  a  little  later  than  the  Restora- 
tion, Charles  II.  having  caused  it  to  l)e  made  to 
replace  the  earlier  Mall — now  known  a>  Pall  Mall, 
from  the  game  formerly  played  im  it — which  had 
been  encroached  upon  by  buildings  during  the  Com- 
monwealth period.     The  game  of  Pall  Mall  is  said  to 


have  originated  from  the  "chugan  "  of  the  Persians 
(a  pastime  like  polo),  so  called  from  the  long-handletl 
mallets  used  by  the  mounted  players.  The  first 
mention  of  the  game  in  Europe  was  at  Languedoc, 
where  a  variety  of  it  flourished  at  least  as  early  as 
the  thirteenth  century  under  the  name  of  "chicane." 
The  other  French  provinces  in  adopting  the  pastime 
changed  the  name  antl  called  it  "le  jeu  de  mail," 
under  which  appellation  it  travelled  lo  England  some 
centuries  later.  This  apj)arently  did  not  occur  until 
after  the  reign  of  Elizabeth,  for  Sir  Richard  Darling- 
ton in  his  Mctliod  for  Travel,  published  in  15CJ.S, 
warmly  praises  "[laile  maille,"  and  suggests  its  intro- 
duction to  England.  His  recommendation  ap]3ears 
to  have  been  adopted,  for  it  is  one  of  the  "fair  and 
pleasant"  field  games  suggested  in  James  the  First's 
Basilikon  Doroii  as  being  suitable  for  Prince  Henry. 
The  game  appears  to  have  been  dropped  during  the 
( 'ommonwealth  period,  and  entered  into  a  new  lease 
of  life  after  the  Restoration.  According  to  Cotgrove, 
in  i6ii,  "  palemaille  is  a  game  wherein  a  round  box 
bowl  is  with  a  mallet  struck  through  a  high  arch  of 
iron  (standing  at  each  end  of  the  alley,  one),  which 
he  that  can  do  at  the  fewest  blows,  or  on  the  number 
agreed  on,  winnes."  The  ball  appears  to  have  been 
about  two  and  a  half  inches  in  diameter,  the  mallet 
a  little  larger  than  modern  croquet  mallets,  while  the 
avenue  had  to  be  a  hundred  feet  long.  In  an  engrav- 
ing of  1 7  16  of  St.  James's  Park,  the  game  is  shown 
as  being  played  in  a  railed-off  portion  of  the  central 
avenue  of  the  long  walk,  still  known  as  the  Mall  until 
replaced  by  the  processional  road.  In  a  larger  plate 
of  the  same  scene  published  in  1724,  n(j  trace  of  the 
game  is  shown,  so  apparently  it  went  out  of  fashion 
during  the  interval.  The  illustration  shows  the  view 
of  the  Mall,  taken  from  the  gates  of  Buckingham 
Palace,  as  it  apjjeared  towards  the  close  of  the 
eighteenth    century. 


It  has  been  mentioned  that  the  Tyburn  formerly 
nved  across  the  site  of  Buckingham  Palace.  It  was 
thi^  little  stream  which  partly  supplied 


Rosamond's 
Pond 


the  waters  contained  in  the  Canal  and 
Rosamond's  Pond,  the  latter  of  which 
was  situate<l  in  the  south-west  corner,  near  Birdcage 
Walk  and  opposite  to  James  Street  and  Bui  kingham 
( late. 

It  was  a  small  sheet  ot  water,  notorious  111  the 
second  half  (if  the  eighteenth  century  for  the  number 
of  lovers  who  committed  suicide  there.  Perhaps, 
partly  on  this  account,  it  was  filled  in  in  1770,  soon 
after  the  purchase  of  liuckingham  House  bv  the  ( 'rown. 
l^arlier  on  it  had  a  more  cheeri'ul  amatory  reputation. 
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77/6'  Connoisseur 


lor  l'(i])c. 
cmiplct — 


ROSAMONDS      1>0ND  IIV      i  II A  IKLAI NE 

in  his  Ra/'i-  of  the  Lock,  alludes  to  it  in  the 

This  the  blest  luvcr  shall  for  Venus   take, 
And  send  up  vows  frofli   Kosanionda's  lake." 


('harks  II.,  after  the  Restoration,  is  said  t(j  have 
h((HKntlv  shown  his  prowess  in  skating  on  it,  he 
having  become  a  master  of  the  pastime  during  his 
exile  in  Holland.  Hogarth  painted  one  or  two 
jiirtures  of  the  pond,  one  of  which  was  reprotluced 
in    Thk  ("oNNOissEi'K   in  lyog. 


If  any  ghost  haunts  Kensington  Palace,  it  is  jjrob- 

ably  of  Queen   Caroline,   consort  ol   deorge  II.,   tor 

she    loved    it,   and    lived    in   it    more 

Kensington  j|.|,^,-|   ,^,^,^.  ^^f  j^^^  predecessors  or  sue- 

Palace  and  t  ,  T\--n'         tti 

,,     ,  cessors.    It  was,  however,  \\  lUiani  1 II. 

the   Ha-ha  ,       .  ,         ^,  ,       . 

who  first  conceived  the  idea  ot  ha\ing 

a  palace  at  Kensington,  the  low,  wet,  swan)i)y  ground 

adjoining  St.  James's  being  bad  for  his  asthma,  while 

the  gravel-pits  of   Kensington  were  considered  very 

healthy,  and  the  place  combined  the  advantages  ol 

being    right    in   the   countrv    without    being    far   from 
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KENSINOrON      PALAl.  !■; 

town.  He  paid  eighteen  thousand  guineas  to  the 
Earl  of  Nottingham  for  Nottingham  House  and  its 
grounds,  the  latter  by  no  means  comprising  all  of  the 
present  Kensington  Gardens.  Sir  Christopher  Wren 
was  entrusted  with  the  task  of  converting  the  Tudor 
house  into  a  palace,  after  the  manner  of  Versailles. 
Wren  did  the  best  he  could,  but  William's  taste  did 
not  permit  any  irregular  outlines,  and  the  result  was 
a  hard,  angular  building,  fronted  by  geometrically  laid 
out  gardens.  The  view  of  the  plat:e  in  our  illustration 
-.hows  it  a.s  it  was  left  at  \Villiam's  death.  He  died 
in  the  Palace,  as  did  also  his  consort,   Queen   Mary, 


though  she  did  not  live  to  see  it  finished,  and  his 
s.uccessor.  Queen  Anne.  George  I.  added  the  ugly 
anne.xe  on  the  east  side,  built  from  the  designs  of 
the  William  Kent  whom  Hogarth  so  unmercifully 
caricatured.  The  King's  daughter-in-law,  (^)ueen 
Caroline,  though  she  made  little  alteration  to  the 
building,  left  her  impress  on  the  grounds  of  the  Palace. 
She  employed  Kent  to  do  away  with  William's  formal 
flower-beds,  and  added  a  hundred  acres  to  the  gardens, 
taken  from  Hyde  I'ark.  To  make  a  boundary  to  the 
new  additions,  she  had  the  Serpentine  constructed  ; 
to  her  also  must  be  ascribed  the  makina;  of  the  Hr(iad 


VIEW    OF    TIIK    HA-HA    AND    MOU.\T    IN    KENSINGTON    GARDENS 


A.     1!.     I.ENS 


The  Coinioisscitr 


TlIK,      KANCER  S     l.ODCK,      HYIIE      I'ARK 

Walk  and  the  avenues  radiatini;  from  the  Round 
I'ond.  One  of  these  led  to  the  little  mount  formerly 
existing  in  the  south-east  of  the  gardens,  and  known 
as  the  Ha  -  ha  —  a  name  said  t(j  have  tiriginateti 
from  the  exclamation  of  surprise  whirh  everyone  ni- 
\oluiitarily  uttered  on  first  seeing  it.  The  mount, 
whieh  has  been  long  since  levelled  to  the  ground,  was 
surmounted  by  a  revolving  prospect  house  enclosed 
in  a  low  wall  and  fosse.  These  are  said  to  have 
lieen  erected  by  liridgeman,  the  successor  (jl  Wise, 
a  fashionable  landscape  gardener,  who  was  much  em- 
ploved  by  (^ueen  Caroline.  It  was  these  additions 
rather  than  the  mount  itself  wiiich  appear  to  have 
aroused  the  surprise  ol  visit(jrs. 


The  Hvde  I'ark  from  wlnili  (^ueen  Carohne  hlihed 

a   hundred  acres   for  her   palace  gardens  was  a   wild 

and    dreary    place,    i|uite    unlike    the 

The  Ranger's      ,ri,|ily-kcpt    jileasure    gardens   of  the 

,T°  5^'i-.     .  present    tune.      In   her  davs   London 

Hyde  rark  '  I'l     i      i,     i 

ended    at    wlial    is    now     Hyde    I  .nk 

Corner.  Tlic  Kiiightsbridge  road  w,is  a  fa\ourite  re- 
sort of  highwaymen,  and  the  park  itself  had  not  breii 
materiallv  altered  since  Henry  \111.,  at  the  time  of 
ihr  Reform. uion,  took  llie  Manor  of  Xevte  and  Hyde 
from  the  Abbey  of  Westminster  to  lorni  part  of  his 
hunting   grounds.       Henry   VHI.   aiipointed   George 


Roper  as  ranger  of  the  park.  After  his  death  the 
post  was  divided  among  two  men  and  a  lodge  assignetl 
to  each,  one  near  the  present  Hamilton  i'lace,  and 
the  other  in  the  centre  of  the  park.  The  latter,  which 
was  afterwards  known  as  the  Ban(iueting  House,  or 
the  Old  Lodge,  was  ])ulled  down  to  make  room  for 
the  Serpentine,  and  the  other  has  incurred  a  similar 
fate.  It  is  probably  this  second  lodge  which  is  pic- 
tured in  the  view  by  1.  T.  Serres,  dated  1S23,  which 
is  interesting  as  showing  the  strikingly  rural  character 
of  the  neighbourhood  at  that  date. 


The   present   London    Royal  h^xchange  is  the  thirtl 
building  of  a  similar  character  which  has  stood  upon 
its  site.     The  earliest  of  the  trio  was 
The  Royal         ^\^^^^   i„||i(   1,^.  sj,.  'Phomas   ( "rresham  in 
Exchange  ^,^^.    ^^-^^^^^    ,  ^j-   ,,^,^.^.„    Elizabeth.      Its 

fotmdation-stone  was  laid  on  June  7th,  1566,  and  it 
was  opened  by  the  (Jueen  in  person  on  January  2yn\. 
1570.  The  illustrations  of  it.  reproduced  from  old 
prints  in  the  C.ardiner  collection,  give  a  good  idea  ol 
the  structure.  It  was  modelled  from  the  Burse  at 
.\ntwerp,  until  then  the  most  important  liuilding  ot 
its  kind  in  the  w(jrld.  It  was  built  in  the  form  ot  a 
iiuadrangle,  with  a  covered  cloister  running  round  on 
the  inside,  where  in  wet  weather  the  merchants  might 
meet   and    trans.ut    their    business   without    sulfering 
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iliscomfort.  Above  the  cloister  was  a  corridor  or 
"pawn,"  intended  for  shops,  and  above  these  bed- 
rooms. On  the  CornhiU  front  was  a  bell  tower,  its 
summit  surmounted  by  a  grasshopper,  the  crest  ol 
the  Cireshams,  which  also  was  shown  in  other  promi- 
nent places.  At  first  the  Exchange  does  not  appear 
to  have  been  a  success,  for  it  is  related  that  before 
the  (Jueen  opened  it  Gresham  went  round  to  uhe 
city  merchants  offering  them  the  shoi)s  in  the 
"pawn"  rent  free  for  a  year,  instead  of  at  40s.  a 
vear,  if  they  would  only  furnish  and  adorn  them  with 
wares  and  wax-lights  for  Her  Majesty's  visit.  The 
expedient  was  successful.  Elizabeth  was  pleased  with 
her  visit,  and  ordered  it  henceforth  to  be  named  the 
Royal  E.xchange.  The  building  was  destroyed  in  the 
('■reat  Fire  of  1666.  Pepys  describes  its  appearance 
afterwards  as  "a  sad  sight,  nothing  standing  there  of 
all  the  statues  or  pillars  but  .Sir  Thomas  Gresham  in 
the  corner."  It  is  a  curious  coincidence  that  when 
the  second  Royal  Exchange,  built  to  replace  Gres- 
ham's,  was  burnt  down  on  January  10th,  1838,  the 
worthy  knight's  statue  again  escaped  uninjured. 
This  second  exchange  was  designed  by  Edward 
larman,  or  Jerman,  the  city  surveyor,  and  is  said  to 
have  cost  ^58,962,  a  large  sum  in  the  seventeenth 


century.  Like  Gresham's,  it  was  a  quadrangular 
building,  and  had  a  clock  tower  of  timber  cm  the 
north  or  CornhiU  front.  The  tessellated  pavement,  in 
the  large  quadrangular  court  of  the  present  exchange, 
formed  part  of  both  this  building  and  the  original 
one,  surviving  both  conflagrations.  The  complete- 
ness with  which  Jarman's  erection  was  destroyed  may 
be  gauged  by  the  illustration  of  its  ruins  after  the  fire 
in  1838. 

What  was  intended  rather  as  a  sup[)lement  than  a 
rival  to  the  Royal  lixdiange  was  the  New  Exchange, 
opened  by  James  I.  in  1609,  and  called 
by  him  Britain's  Burse.  It  was  built 
on  the  site  formerly  occupied  by  the 
stables  of  Durham  House,  on  which  now  stands  the 
substantial  buildings  of  Messrs.  Coutts's  Bank.  The 
Exchange,  according  to  Strype,  "was  for  milliners, 
sempstresses,  and  other  trades  that  furnish  dresses." 
After  the  Restoration  it  became  a  fashionable  place 
of  resort.  Among  the  most  famous  of  its  shopholders 
is  Anne  Clarges,  daughter  of  John  Clarges,  a  farrier, 
who  here  sold  gloves  and  articles  of  the  toilet.  She 
afterwards  married  General  Monk,  and  died  Duchess 
of  Albemarle.     Another  duchess  who  is  said  to  have 
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kept  a  shop  there  was  Frances  Jennings,  sister  of  the 
Duchess  of  Marlborough,  and  wife  of  the  notorious 
Dick  Talbot,  Duke  of  Tyrconnel.  Legend  has  it  that 
after   her  husband's  fall  she  earned  her  living  in  thi> 


manner,  always  wearing  a  white  mask  which  >lu- 
never  removed.  The  Exchange  lost  its  popularity 
after  the  reign  of  Queen  Anne,  and  was  demolished 
in   1737- 
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I  TIk   F.ditor  invites  the  assistance  of  readers  of  '\ 

information  required 

UnIUKN  I  !!•  IKIl    MlXIAITRK    (Nd.    159). 

I'KAk  Sir, — I  should  he  i;lad  to  know  if  your 
riailiTs  could  give  me  any  information  ahout  a  minia- 
ture in  mv  possession.  It  is  painted  on  ivory,  and 
ihc  colour  of  the  hair  (or  wig)  is  light  hrown.  Rotind 
the  neck  is  laci,  and  in  the  centre  gold  ;  the  armour 
is  steel.  ( )n  the  lett  side  of  the  painting  is  a  signature, 
'•  r.  ('lyd,"  and  at  the  bottom  the  date  1622. 

V<jurs  truly,    iM.\i;v  Ann   H.wskin. 

L'niiu-;nti1'1Ed  P.\intin(;  (No.  160). 
De.vr  .Slr, — I  enclose  photo  of  an  old  oil  painting, 
W'innan  and  Child,  of  whi<-h  I  shoukl  be  glad  to  get 
some  information.  1  know  nothing  about  the  paint- 
ing, exce|)t  that  it  is  apparently  a  very  old  one,  and  in 
original  tVanie,  which  1  had  re-gilded  ahout  eight  year.s 
ago.  Thert'  is  no  signature,  date,  or  any  mark  that 
1  can  see  would  help  to  lead  to  identification.  .Size 
of  canvas  is  2},\  in.  long  by  iql  in.  wide.  The  woman's 
shawl  is  red  in  colour  and  head-gear  is  white,  and 
the  child's  frock  is  blue. 
There  is  a  tree  over  head  of 
woman  and  a  kind  of  gate- 
way on  level  of  woman's 
knee,  looking  in  the  dis- 
tance. I  am  sorry  photo  is 
so  poor.  I  should  be  glad 
lo  know,  if  possible,  the 
artist's  name,  the  suliject, 
and  if  of  any  value.  It  may. 
of  course,  only  be  a  copy  of 
an  original  good  jiainting. 
\'ours  trulv, 

H.    W.    j.    ll.VU  llKiRN. 

L'mUKNTU'  IK1>  I'l  IKI  U.\ll 
(No.  K.I). 
1  ii.AR  Sir,  —  l'erha|)s  one 
of  \our  readers  might  be 
able  to  helji  identify  the 
portniit  iif  whii'h  I  send  a 
photo.  It  is  a  large  canvas, 
size   50  in.  bv  40   in.,  and  1 1  yj) 


oucmej 


HE  Connoisseur  who  mav  be  able  to  impart  the 
/>}'   Correspondents.^ 

])ainted  in  low  tones.  The  gentleman's  coat  is  brown, 
and  the  background  is  made  up  of  dull  greens  and 
browns.  The  portrait  was  until  recently  in  a  country 
house  near  Winchester,  where  it  is  known  to  have  been 
for  at  least  eighty  years.  There  is  no  signature,  but  per- 
haps a  suggestion  may  come  forward  as  to  the  painter. 
N'ours  faithfully,   C.  J.  Ai.i.en. 

I'ORTRAIT    A'tlRIia'TKIl    Til     RoMXK.V    (No.     lC)2), 

1 'KAK    .'sir, — I    have    made    enquiries    in    various 
directions,  and  cannot  hear  of  any  of  Romney's  paint- 
ings bearing  his  signature.    If  there  is  one  in  existence, 
I  should  like  to  have  been  able   to   c<impare   it   with 
the  faint  resemblance  to  a  signature  on  the  old  paint- 
ing in   my  possession.      I    enclose   the   photo  of  the 
portrait  as  requested.    It  was  bought  in  a  Lincolnshire 
village  nine  or  ten  years  ago,  and   from  ijivestigations 
made  recently,  I   believe  it  to  have  been  painted  in 
1798,  left  unfinished,  and  the  costume  and  background 
probably  painted  twenty  to  thirty  years  later  by  another 
artist.     It  is  in  good   con- 
dition ;   the  back  of  canvas 
shows  a  sort  of  coarse  twill 
with  rather  a  fluffy  surfact', 
which  is  quite  discoloured 
with  the  dust  of  years.   The 
hair  is  dark  copper-colour, 
with   a   ruddy   complexion 
which  is  so  natural-looking 
lliat,    with  the  wonderhil 
eyes,  the  face  always  strikes 
one  as  being  alive,  and  the 
painting  has  attracted  con- 
siderable attention  since 
we  have  owned  it.      I  shall 
be  very  grateful   for  any 
advice,   suggestions    as   to 
the   artist,  or  name   of  the 
subiect,  which  may  come  to 
mi;  through  the  aid  of  your 
\aluable  magazine. 
\'iiurs  truly, 
(Mrs.)    C.  M.  Morc;an. 


CMUI-  N  I  11  IKli      >nNIAI  CKi; 


OFFICHR   OF   THH    ROYAL    ARllLLFRY  (HORSli  BRIGADE) 
|;Y    L.    MANSION'    AM)    ST.     BSCHAUZUSK 


K  COh'NOIS^EVR 
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rNIDENTIKlED      PAINIING 


Unidentified  Miniatl-rk  (No.  139), 
August,  19 14. 
Dear  Sir,— AVith  reference  to  Miss  Elsie  Tench's 
enquiry  in  the  August  Connoisseur  about  a  minia- 
ture she  owns,  which  is  represented  as  unknown, 
may  I  be  allowed  to  say  that  I  have  no  doubt  it  is 
a  portrait  of  James  Francis  Edward  Stuart,  otherwise 
known  as  the  Chevalier  St.  (leorge,  James  III.,  or 
the  "Old  Pretender,"  according  to  the  sympathies — 
[acobite  leanings  or  otherwise — of  the  owner.  As 
the  Prince  was  born  in  1688,  his  age,  as  here  shown, 
wciuld  correspojid  with  the  date  given  on  the  inscrip- 
tion, viz.,  1704,  when  he  was  li\ing  in  melancholy 
[Jetty  stale  at  St.  ( lermain.  The  ribbon,  I  suggest, 
is  certainly  that  of  the  Order  of  the  (barter.  As  to 
the  inscription  given,  probably  the  word  quoted  as 
peiii  should  be  read  pant,  and  the  word  armic  may 
be  read  amie.  \\"e  should  then,  at  any  rate,  get  a 
comprehensible  meaning. 

I  am,  dear  Sir,  yours  faithfully, 

J.  J.  Foster. 


Unidentified  I'mrtrait  (No.  141),  Sept.,  1914. 
Deai;  Sir, — This  cannot  lie  a  Hudson,  as  he  was 
only  born  in  1701,  so  could  hardly  have  painted  a 
portrait  in  17  14.  It  might  be  by  Thomas  Highmore, 
Sergt.  painter  to  William  III.  up  to  1719-20,  or 
Toseph  Highmore,  his  nephew.  I  have  an  old  en- 
graving dated  1725,  which  bears  a  marked  resemblanrr 
in  many  ways  to  the  photo  inserted,  and  I  think  the 
portrait  is  of  Peter  Lord,  Knight,    Paron  of  Ockham 

in  1725. 

I  am,  yours  faithfully,  W.  .\.  Dix.    - 

Unidentified  Portrait  (No.  141),  Sept.,  1914- 
Sir, — This  reminds  me  of  Henry  .Saint  John. 
Viscount  Bolingbroke  (i 678-1  751),  whose  portrait  by 
Hyacinthe  Rigaud  (1659-1743)  is  in  the  National 
Portrait  Gallery.  He  was  painted  (D.N.B.)  by  Sir 
(lodfrey  Kneller  ( i(i4'>i7-3)-  '^'"i"'  correspondent 
may  find  out  something  by  comparing  his  picture 
with  these,  or  their  engravings. 

Yours  faithfully,    Huoh   Sadlei^. 


The  Comioisscur 


\ 


U.NlDKNTlriKl)     I'OR- 
•JKAIT    (Xo.    144), 

SkI'T.,  11)  14. 
DiCAK  Sir,  —  I  have 
only  jusl  read  tlie  Sc[)- 
tcmber  number  of  Thk 
CONNOISSKUU.  If  I  have 
not  been  forestalled,  1 
vM\  iiilorni  your  corre- 
spondent that  the  un- 
identified portrait  No. 
744,  of  uhirh  a  photo- 
j;raph  is  there  j;iven,  is 
that  of  I.uey,  the  wife  of 
Henry  Luuis  W'iekhani, 
of  Binsted  Wyek,  anil 
daut^hter  of  William 
Markharn.of  l!e(  ra  Hall, 
10.  \  (irk.  The  |)(irlrait 
\v,is  jiainted  by  Sir 
(  'harles  l'".astkd<e,  and 
the  en  ;^r  a  \  i  n  l;  is  very 
rare. 

Yours  faithfully, 

H.    I.    B.    Cl.IvMF.NTS. 


llbl)  rMliE.Mn'lEIi    rOK'lR.MT 


Unmdentii' if.dPainting 

(No.  148),  Sept.,  1914. 
Sir, — I  have  in  my  pos- 
session an  engraving  of 
ihcabove  picture,  with  the 
following  inscription  : — 
"Painted  by  EdwinLand- 
seer,  R.A.  Engraved  by 
Robt.draves.A.R.A.Tlie 
Highland  Whiskey  Still. 
To  his  (Irace  the  Duke 
of  Wellington,  K.('i.,etr., 
this  engraving,  from  the 
original  ])icture  in  the 
possession  of  his  Grace, 
is  with  permission  most 
respeelhdly  detlieated  by 
his  obliged  and  humble 
servants,  Ci  raves  and 
WarmsUy."  1  hope  this 
information  may  be  ol 
some  use  to  the  owner  ol 
the  piiture  in  .Australia. 
Vours  faithfully, 

\\'ll.I.IAM     I'KARSE. 


(If.2) 


UNiiiiiNrnnKii    I'Ortkai  r 


Miniatures  in  Silver  by  Simon   de   Passe 


A-M<iXi;  the  many  patents  and  monopolies  granted 
bv  James  I.  was  one  to  Nicholas  Hilliaid,  the  well-known 
miniature  painter,   giving'  him  the  sole  right  of  issuing 
engraved  portraits  of  the  king  or  any  members  of  the 
roval   family.     This  did   not  imply  that   only  Milliard's 
portraits  were   to   be  reproduced,    but   it   compelled   all 
engravers  to  obtain  his  licence  before  they  could  make 
a  plate  of  a  royal  personage.      Milliard  was  gi\en  this 
monopoly  for  twelve  years,   and  his  death,   which  took 
place  in  1619,   intervening  before  the  term  expired,  the 
remainder  of  it  was  granted  to  his  son.     While  in  enjoy- 
ment of  this  grant.  Milliard  executed  many  small  platc> 
himself,  but  he  also  employed  or  worked  in  conjunction 
with  others,  one  of  whom  was  the  well-known  engraver. 
Simon  de  Passe.     The  latter  was  Dutch  by  birth,  coming 
over  to  England   probably  with   his   father,    Crispin  de 
Passe,  about  1613,  when  he  was  in  his  fortieth  year.     His 
advent  must  have  roughly  coincided  with  the  time  of  the 
granting  of  Milliard's  patent  :  and  much  of  his  work  must 
have  been  executed  under  its  terms.      Prints  by  him  ot 
royal  personages  and  others   are   fairly   numerous,   and 
some  of  them  command  high  prices,  but  the  most  interest- 
ing of  his  productions  are  perhaps  his  metal  counters  and 
his  engraved  plates  on  silver.    The  counters  were  used  for 
reckoning  and  for  gambling,  and  appear  to  ha\e  been  issued 
in  setsof  thirty-six.    The  earliest  are  generally  engraved  by 
hand,  with  portraits  of  royal  personages  of  England  and 
the  Continent,  but  later  on  they  were  stani|)cd  in  imitation 
of  engraving,  and 
m any  appear  to 
have  been  executed 
l)v  de  Passe's  pu- 
pils and  imitators 
after  he  left  Eng- 
land.    The  early 
specimens  are  often 
\  e  r  y  beautiful. 
.\nother  class  of 
work  for  which  he 
is  celebrated,  of  .i 
somewhat  similar 
type,    but   much 
larger  in   scale,    is 
his  engraved  por- 
traits on   silver.  >;„_  i. —silver  portrait 
These  are  not  so                        by  permission  of  Messrs. 


much  medallions  in  relief  as  engra\  ings,  and  are  much 
prized  both  on  account  of  the  fineness  of  their  execution 
and  their  great  scarcity.  They  are  rarely  to  l.)e  met  with. 
.\  few  fine  specimens  are  contained  in  the  collection  ot 
the  late  I.  Pierpont  Morgan,  Esq.,  and  several  others  arc 
at  the  present  time  to  be  seen  at  Messrs.  .V.  U.  Paniell  \- 
Sons,  Limited  142  46,  Wigmore  Street/. 

One  of  the  most  interesting  of  these  silver  plaques  is 
the  portrait  of  Queen  Elizabeth,  engraved  from  the  well- 
known  miniature  by  Isaac  r)liver.  It  represents  the  queen 
in  the  costume  which  she  wore  when  she  went  to  the 
thanksgiving  service  at  St.  Paul's  after  the  defeat  of  the 
Spanish  Armatla,  and  is  one  of  her  must  dignified  and 
characteristic  portraits.  The  niscription  on  the  reverse, 
"()u\  Leo  de  luda  Csl,  et  Flos  de  Jesse  Leon,  Protegat 
et  Flores,  Elizabetha  Tuos."  according  to  Mr.  Forrer,  is 
said  to  have  been  the  impromptu  production  of  a  West- 
minster scholar,  Elizabeth  herself  having  suggested  her 
armorial  bearings  as  the  subject  of  an  epigram.  .-Vnother 
scholar  deserves  much  credit  for  his  prompt  translation  — 

"  May   T'liia's  lynn  and   the  root  of  Jesse 

Proicct   ihy   Lyons  and  thy  flowers,  .sweet    Kess." 

The  work  is  signed  "Si.  Passe.''  James  1.  was  a  tVequent 
subiect  of  de  Passe's  gra\  er.  Of  three  portraits  of  him 
illustrated,  the  two  showing  the  king  bareheaded  are  pre- 
cisely similar  in  design,  the  difference  between  them  only 
occurring  in  the  di-tails  uf  the  engraving,  one  being  in  a 

much  earlier  state 
than  the  other.  Col- 
lectors may  prob- 
abl\  prefer  this:  but 
the  III  (J  re  marked 
characterisation  ot 
the  king's  face,  and 
the  greater  fulness 
11  f  the  minutiic 
slioun  in  the  later 
specimen,  make  it 
of  more  interest  to 
the  h  istorical  stu- 
dent. Both  exhibit  a 
more  refined  style  of 
execution  than  the 
MEDAL  OF  nVEES  Ei.i/,Ai;ETH  portrait  of  the  king 

A.  r>.  DANIELL  AND  SONS,  LTD.  wearinghish.it.    In 
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;ill  tlirce  cases  ihc  reverse  is  occupied  with  the  royal  arms. 
These,  it  will  be  noted,  show  a  decided  chanj;e  from  those 
u^ed  b\-  Kli/alieth  on  the  reverse  of  her  medallion.  The 
.Scotch  unicorn  is  used  a^a  supijiirter  instead  of  the  Tudor 
(Ir.ijjon, while 
I'll  the  sliield 
the  Scotch 
liim  and  1 1  ish 
ii,ir|)  a  re  in 
I ro  d  u  c  ed, 
r  ni  1)  1  (•  111  s 
wliicli  have 
icinaincd  on 
t  h  e  r  o  \  .1  I 
a  1  in  N  e  \  e  r 
-I  nee.  The 
three  incd.il 
lions  are  all 
siuned"S.l'." 
Tliis  i  s  also 
the  I  .ise  with 
the  t  ourt  h 
medallion,  in 
which  James 
,1  ppears  i  n 
V'  o  in  ]i  a  n  \' 
\\  i  t  h     his 

(|ueen,  .Vniu-  of  Denm.irk,  and  his  >cin  Charle-.,  I'rin 
Wales.  ( )n  the  ie\ir-c  .ire  enL;r.i\  t-d  the  arms  of  lames 
,iiul  .Anne  anil  the  crest  nl  L'harles.  i  )f  the  two  medals 
of  ("harles  illustrated,  the  one  showiui;  him  wearini;  ruff 
.md  doublet  and  ribbon,  with  the  l  )rder  of  the  (iartcr,  is 
especially  intcrestnit;  as  being  in  unique  proof  st.ite.  The 
re\erse  shows  the  |)rince  on  horseback  carrying;  a  baton. 
I'he  other  represents  Charles  in  armour,  with  the  I'rince 
i4  W'.iles's  arms  on  the  reverse.  It  is  d.ited  I'nd,  m  the 
November  of  whii  h  year  the  prince  wa-^  sixteen,  .\niitlicr 
medal,  signed  "  .S.  i'.,  '  i;i\esthe  portrait  of  the  ilhfilcil 
Frederick  \'.,  Klector  Palatine,  and  for  a  time  titiil.ir 
Kuii;  of  Bohemia,  his  wife  Eli/.ibeth,  daughter  of 
I.imes  1.,  .iiiil  their  eldest  son.  It  is  interesting  to  re- 
member th.it  Ceorge  1.  was  grandson  to  the  princess, 
,ind  inherited  lii^  right  to  the  Kngli-.h  tlironi-  lliiough  his 
descent  from 
her.  The 
mcd.il  w.is 
|)  r  o  1)  a  b  1  y 
i\eiuted  be- 
loie  NoM-m- 
l)cr  4tli,  11)17, 
.1  sunt  h  .1 1 
d.ite  l-'reder- 
i  I  k  w  a  > 
c  I  o  w  n  e  d 
King  of  15o- 
hcmia,  and 
no  al  1  us  ion 
to  his  regal 
litle  is  made 
cither  in  tlie 
.irms    or   llu; 


N'O.     .\I.— lAKCK     Sir\KK      I'OKIKAII      Ml-.DAL     Or 

\    riiK  col  I  F.c  I  iciN   OK    nil-;   i.atk  j.   I'ikkponi 


legend  on  the  reverse  side.  Another  copy  of  the  medal, 
though  exhibiting  some  slight  divergencies  in  the  engrav- 
ing, is  practically  identical. 

l-'asse   left   Kngland  about   1623  or  1624,  and  entered 

the  service 
of  Christian 
1\'. ,  King  of 
I)  c  n  mark, 
i  n  w  h  i  c  h 
count r\  he 
lived  until  his 
ileath,  which 
occurred  in 
or  soon  .after 
1644. 

As  continu- 
ing the  se- 
ll u  e  n  c  e  of 
hist  o  r i  c  a  I 
portraits,  and 
offering  a 
c  o  m  p  1  e  t  e 
c  o  n  t  r  a  s  t  i  n 
their  style  to 
the  uork  of 
Passe,  a 
c  o  u  p  1  c  o  f 
medals  of  (_'harles  II.,  !;y  Pieter  \an  .-\beele,  in  the 
collection  of  the  late  j.  I'icrpont  Morgan,  Esij.,  are 
also  illustrated.  These  are  both  large,  and  were  cast 
in  conmiemoration  of  the  Restoration.  The  first,  which 
is  in  gold,  shows  Charles  II.  in  armour  wearing 
the  ( )rder  of  the  Carter,  while  on  the  ie\ersc  side  is  a 
>cene  emblematic  of  the  reconciliation  of  parties,  and 
the  peace  and  prosperity  attending  the  Restoration. 
I'roljaldy  thi>  was  not  apprined  of  h\  the  authorities, 
for  the  medal  was  unpublished,  and  no  other  copy  of 
it  i--  known.  'l"he  second  medal  is  in  ^iher,  liearing 
the  same  bu-^t  of  Charles  II.,  but  with  the  reverse 
showing  a  tieet  of  ships,  and  inscribed  underneath  in 
scri|)t,  "His  Matie.  went  from  Schcveling  in  Holl : 
tow.irds  lingl  :  2nd  June,  1660. ''  There  is  only  one 
other  impression  kno«n  bearing  this  inscription  in  Eng- 
lish. It  will 
b  e  n  o  t  e  il 
th.it  while 
.\  b  e  e  I  e  '  s 
w o r k  is  in 
r  e  1  i  e  f,  that 
of  Passe's 
is  a  I  w  a  y  s 
e.xecuied  in 
pure  engrav- 
ing. His  pro- 
ductions are 
thus,  strictly 
speaking,  not 
medals,  but 
in  i  n  i  a  t  u  re 
engr.ivings. 
on   siKer.. 
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A  FEW  more  works  of  distinction   would  greatly  have 

assisted  the  one  hundred  and  forty-second  exhibition  of 

the  Royal  Society  of  British  Artists 

The  Royal  Society      ^^fioH.  street  •.  '  There  was  much 

of  British  Artists       ^^^^^^   ^^  ^^^^^   ^^.^^^^^    ^^^^-^^   ^^,^ 

hardly  any  that  attained  the   satisfying  sense  of  com- 
pleteness which   is  gained   by  the  combination  of  high 
endeavour  with  unity  of  conception  and  adequate  crafts- 
manship.    Landscape,   as   usual,   formed   the   strongest 
section.     To  say  that  much  of  it  was  marked  by  sincere 
endeavour  to  realise  nature  as  the  artists  saw  it  may  seem 
to  damn  it  with  faint  praise,   for  superior  artists  of  the 
modern  school  are  supposed  to  draw  their  conceptions  of 
nature  from  their  inner  consciousness.     The  praise,  such 
as  it  is,  may  be  given  to  Mr.  John  Muirhead's  S/.  Av.f, 
Hunts.,   a    well-composed   and   well-painted    picture,   if 
somewhat  cold  in  tone.     The  Moat  Wall  of  Mr.  Henry 
S.    Kortright   must  be   similarly  distinguished.      In  this, 
however,  the  facts  which  have   interested  the  artist  are 
not   those    which    most    appeal   to   the  spectator.     The 
former  has  been   attracted  by  the   reflections  of  an  old 
house  on  the  still  surface  of  a  moat,  its  blackened  waters 
lighted  up  by  the  afterglow.     The  garden   beyond  and 
the  house  itself,  which  rises  beyond  the  top  of  the  canvas, 
are  suffused  in  shadow.      Only  a  glimpse  or  two  of  'he- 
evening  sky  are  visible.     The  result  is,  that,  beautifulh- 
and  truthfully  as  the  scene  is  painted,  the  mass  of  shadow 
in  the  background  is  too  unrelieved  for  this  portion  of  the 
picture  to  be  interesting.     The  spectator  is  shut  in  as  by 
a  wall,  and  the  reflections  in  the  moat  of  the  picturesque 
gables  and   chimneys  of  the  old  house  lopped  by  the 
glowing   sky   do    not    sufficiently   compensate    for  their 
omission  in  the  upper  portion  of  the  work.      Not  reflec- 
tions but  shadows  are  the  leading  motif  oi  Mr.  T.  F.  M. 
Sheard's  Old  Church.      It  has  the  appearance  of  a  work 
painted    from    nature,    but    over-broadly   observed,    the 
artist  rather  accentuating  the  outlines  of  the  shadows  and 
not   sufficiently  carrying  out   the   local  colours  through 
the  light    and  shade  of  the   picture.      Something  of  the 
brilliancy  of  a  Mediterranean  scene  is  imparted  to  Mr. 
Alec  Carruthers  Gould's  transcript  of  sea  and  coast-line, 
Off  Morte  Point,  North  De^on ;  nevertheless,  the  e.\ag- 
geration,  if  any,  may  well  be  forgiven  for  the  exhilarating 
feeling   of    sunlight    it    conveys,    and    the    spontaneous 
■    \  ivacity  of  the  brushwork  in  which  it  is  presented.     The 


Carnarvon  Castl,-  of   Mr.    (;.   S.  Walters  is   pleasing   in 
tone  and  colour  and   tranquil  in  feeling.      Mr.  Fred   F. 
Foottet's  two  landscapes  are  each  symphonies  in  a  single 
colour,  the  Twilii^ht—Sospill,  France,  being  set  down  in 
blue,  set  off  by   the  silver  of  moonlight,  and  Autumn. 
North  Devon,  in  russet  warmed  with  the  flame  of  sunset. 
They  reveal  practically  no  attempt  to  realise  form  or  local 
colour,  and  so  must  be  looked  upon  merely  as  ftmtasie^ 
based  on  a  suggestion  of  nature.     The  Gleaners  of  the 
Shore,  by  Mr.  A.  St.  John  MacCall,  is  vigorous  and  full 
of  movement  ;   The  Gathering  Storm  of  Mr.  D.  Murras 
Smith,  if  a  little  black  in  colour,  is  a  sterling  piece  of 
work  closely  studied  from  nature,  and   homogeneous  in 
thought  and  expression.      More  cheerful  of  aspect  is  Mr 
L.  Burleigh  Bruhl's  Canewdon,  Essex,  with  late  afternoon 
sunshine  breaking  through  the  clouds  and  lighting  up 
the  waters  of  an  estuary.     This,  too,  is  closely  studied 
f=i-om  nature,  and  well  handled.     The  Turn  of  the  Tide. 
by  Mr.  J.  A.  Meuse  Lomas,  afiects  one  with  the  impres- 
sion of  being  a  very  clever  stencil,  the  eftect  being  gained 
by  masses  of  perfectly  flat   tone.      It   would    reproduce 
admirably,    but,   considered   as    purely  pictorial  art,  the 
work   is   wanting   in    subtlety.      Mr.    W.    Henry   Gore's 
Risim;  Moon  may  be  mentioned  on  account  of  its  pleasant 
feeling  for  atmosphere  and  colour,  and  the  Evening  on 
the  Hill,    by  Mr.   E.    \'erpilleux,   as  an   instance  of  an 
English  landscape  being  successfully  translated  into  a 
piece  of  Japanese  decoration. 

Turning  to  the  figure  subjects.  The  Yelloii.'  I'ase  of  the 
last-named  artist  comes  first  on  the  list  as  the  openini; 
item  in  the  catalogue.  The  work,  though  good,  is  a  little 
unequal.  The  figure  of  the  girl,  which  forms  the  principal 
theme  of  the  picture,  is  generally  well  drawn  and  col- 
oured, the  face  being  completely  successful ;  but  there  is 
an  absence  of  any  suggestion  of  modelling  underneath 
the  portion  of  the  shawl  which  drapes  her  right  side,  and 
her  blouse  is  somewhat  heavily  painted.  On  the  other 
hand,  the  texture  of  the  still-life  objects  is  finely  rendered. 
Mr.  Hal  Hurst's  sketchy  portrait  of  ^/:ss  Margaret 
Douglas  is  marked  by  good  colour.  Mr.  W.  M.  Palin', 
well-intentioned  Idly  Cold,  which  represents  a  lover  with 
a  disdainful  mistress,  would  be  bettered  by  the  intro- 
duction of  greater  warmth  of  colour.  The  frilled  crmo- 
Imed  skirt  shown  in  Miss  McNicoll's  Victorian  Ihcss 
has  apparently  not  interested  the  artist,  and  so  forms  an 
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Cuyyent   Art   Notes 


unattractive  patch  in  an  other- 
wise attractive  picture.      Per- 

liaps  the  introduction  of  sonic 

:;reater  rehef  to  the  mass  ot 

ahiiost  unbroken  white  would 

remedy  the  defect.    The  figure 

of  the  pretty  girl  who  wears 

the  garment  is  well  modelled. 

her  attitude  is  easy  and  natural, 

and  the  lighting  and  general 

scheme  of  colour  are  quite  suc- 
cessful. Of  the  portraits,  Mr. 
P.  A.  de  Laszlos  study  of  the 
Dowager  Queen  Olga  of  Greece, 
which  is  to  be  sold  for  the 
benefit  of  the  Artists'  General 
Benevolent  Fund,  is  perhaps 
the  most  distinguished.  Other-- 
that  may  be  mentioned  include 
Mr.  K.  Grenvill  Eves's  pleas- 
ing likeness  of  the  \'i5C0untess 
Falmouth,  and  his  well- 
characterised  rendering  of 
/.  A.  Hawke,  Esq.,  A'.C. 

The  International  Society  of 
Sculptors,  Painters,  and 
Engravers 

■|"HK  suspension  of  the  Ger- 
man  members  and  honorary 
members  of  the  International 
.Society  of  Sculptors,  Painters, 
and    Engravers,    though   con- 
demned in  some  cjuarters,   is 
an  action  not  only  of  common 
justice,  but  of  common  sense. 
Artists  are  not  less  patriotic  than 
ordinary  laymen  ;  and  to  sup- 
pose that  German  artists  would 
not  be  as  ready  to  help  their 
country  in  the  present  war  as  iron-workers  or  sausage- 
makers  is  to  libel  them.    Hence  it  would  be  just  as  much 
aiding  and  abetting  the  enemy  to  expose  a  German-owned 
picture  for  sale  as  to  try  and  dispose  of  German  ships  or 
(lerman  sugar.     The  absence  of  German  work  has  not 
much  eftect  on  the  current  e.vhibition  at  the  Grosvenor 
<  '.allery.     That  it  is  somewhat  weaker  than  usual  must 
be  put  down  less  to  this  cause  than  to  the  interruption  of 
artistic  endeavour  by  the  e.xcitement  and  stress  of  war- 
time.     Passing  over  Mr.  John  Lavery's  IV'inter,  a  work 
slightly   and  easily   handled,    but   wonderfully  adequate 
in  its  suggestion  of  winter  atmosphere  and  colour,  one 
comes   across  some  of  the  contributions  of  Mr.    Philip 
Conrad,  perhaps  the  artist  most  strongly  represented  m 
the   exhibition.      His   Flo-Mer-piecc    is   good  ;  but  much 
more  interesting  is  \\\t  Jane,  Evelyn.  James,  and  Helen. 
inirchased  for  presentation  to  the  Tate  Gallery  out  of  the 
second  National  Loan  Exhibition  Fund.      It  is  marked 
by  the  same  sincerity  and  truth  to  nature  as  the  best  of 
the  old  Dutch  genre  pieces.      .Mr.  Conrad's  jihraseology. 
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however,   is  entirely  modern  ; 
he  suggests  as  much,  but  tells 
It  in   a  more   summary  way. 
Good,  too,   is  his  Blue  River 
fang,  wliich  has  the  appear- 
ance of  an  instantaneous  i)hoto 
translated  into  sentient  paint. 
This  feeling  of  actuality  is  also 
present  in  77;f/'/V///V,'thecolour 
is  vivid  even  to  crvidencss,  l)ut 
it   is  the   crudencss  of  nature 
transferred  on  to  canvas  with 
almost  brutal   sincerity.     The 
Golden  Valley  oi  Mr.  William 
Nicholson  belies  its  name,  be- 
ing couched  in  deep  greens  and 
silvery  greys.     It  is  a  convinc- 
ing transcript  of  an  open  land- 
scape on  a  dull   afternoon   in 
late  summer.     Mr.  S.  J.  Pep- 
loe's  Girl  at  a  Mirror  does  not 
go  beyond   being  a  beautiful 
suggestion.    One  can  be  grate- 
ful for  it,  but  it  is  tantalising 
rather  than  satisfying.     Some 
small  coast-scenes  byM  r.W.W. 
Kussell  are  touched  in  crisply 
with  a  nice  appreciation  of  at- 
mosphere and  colour.     Mr.  W. 
Strang's /7(7j(vr7V)'«'//' has  the 
feeling  of  a  design  fora  stained- 
glass  window.  The  composition 
is  knit  together  by  a  framework 
of  strong  outlines,  filled  in  with 
masses  of  vivid  and  rather  ag- 
gressive colour.      If  these  out- 
lines were  translated  into  the 
black-leading  of  stained  glass, 
it  would  tone  down  and  har- 
monise the  exuberance  of  the 
colour  and  enhance  the  decorative  feeling  of  the  compo- 
sition.    Several  portraits  by  Mr.  Oswald  Birley  and  Mr. 
Harrington  Mann,  if  not  marked  by  deep  psychological 
insight,  set  down  the  presentments  of  the  sitters  in  an 
attractive  manner  with  good  colour  and  correct  draughts- 
manship.     Mr.  Glyn  Philpot's  Apache  merits  much  the 
same  description.       His  Parisian  outlaw  is  of  the  stage 
variety,   and  impresses  one  with  a  sense  of  melodrama 
rather  than  of  real  life.     Miss  Flora  Lion  has  rarely  done 
'  better  work  than  in  her  Bathers,  a  bevy  of  girls  disporting 
themselves  in  a  modern  swimming-bath.     The  figures  of 
the  girls  are  firmly  modelled,  and  the  colour-scheme,  \\\ 
which  the   blue  of  the   bathing  costumes  agreeably  sets 
off  the   flesh-tones,   is  well   and  consistently  mamtained 
throughout  the   canvas.      .A   crisply   set  down   pastel  of 
Rome  by  Mr.  R.  Gwelo  (ioodman  is  among  the  best  of 
the  exhibits  in  the  water-colour  room,  among  which  may 
also  be  noted  Miss  Hilda  Wright's  clever  study  of  an  old 
house  at  Chipping  Campdcn.  made  interesting  by  the  way 
in  which  the  reflected  lights  on  the  windows  are  rendered. 
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The  Connoisseur 


An  ()])|)i)iuiiiil\'  is  bein^  provided 
tor   soldiers.    s:iilors,    doctors,    and 

nurses  scr\  ■ 
A  Portrait  Scheme     int;  the   Kin^ 

in  the  war  to 
li.ue  their  portraits  |)ainted  b\ 
Iradin};  artists  at  a  charge  which 
inuler  ortliodox  circumstances 
woidd  he  looked  upon  as  largely 
nominal.  This  is  aftbrded  by  the 
action  ot'  about  a  hundred  of  the 
most  ilistinguished  British  portrait 
painters,  eacli  ottering  to  paint  two 
portraits  of  any  persons  who  tiinu- 
under  the  foregoing  descriptions 
lor  the  stun  of  (ifty  guineas  a  can- 
vas. The  entire  proceeds  will  be 
given  to  the  funds  of  th.it  most 
deserving  charit\-,  the  .\rtists' 
tleneral  iSenevolent  Institution. 
It  would  be  invidious  to  single  out 
the  n.unes  of  any  of  the  artists  who 
are  taking  part  in  this  praiseworth) 
scheme,  but  it  may  be  [)ointed  out 
tli.it  most  of  ilieiii  obtain  se\  eral 
times  thi^  .uiiount  for  ordinar\ 
<  ommission-,.  r<irt  raits  may  be 
painted  until  si.K  months  after  the 
conclusion  of  the  war,  but  as  the 
lists  of  the  more  popular  artists 
\m11  be  speedily  tilleil  up,  it  is  ad- 
visable th.it  those  who  desire  to 
secure  the  services  of  a  faxourite 
painter  should  send  in  their  .ip- 
plic.itions  earb.  I'lie  sclieme  is 
a\.iilable  not  onlv  to  those  who 

,       .  ,      ,  •  .  .  sKCIK.N     or      1 

desire  tlieir  own  portraits  painted, 

but  also  to  tlio-,e  who  desire  to  secure  portr.uts  of  their 
(riends  or  comrades;  and  in  this  ua\-  it  would  seem 
to  afford  opportunities  to  regimental  and  naval  messes 
to  secure  pictures  of  their  commanders  and  others,  which 
will  be  things  of  beauty  as  well  as  historical  records. 
\ot  the  least  attraction  to  the  scheme  is  that  e\er\ 
prniu  derived  from  it  will  go  to  help  a  cl.iss  whose  li\ing 
i^  at  the  best  precarious,  and  who  in  many  instances, 
by  the  exigencies  arising  fnuu  the  w.u.  Ii.ive  been 
pushed  over  the  border  of  genteel  po\erty  into  that  of 
actual  want.  .\11  applications  in  connection  with  obtain- 
ing the  portraits  should  be  sent  to  the  .Secretary  of  the 
.\rtists'  (".eneral  Hene\ olent  Institution.  3.  Charles  Street. 
.St.  James's  Stpi.iie,  S.  W. 

I'll  s.iy  that  .\ustr.ilia  possesses  a  school  of  painting 
ina\-  lie  to  invite  a  misconception.  It  boasts  of  main- 
capable  .artists,  but  the\-  cannot  be 
Art  in  Australia  said  to  form  a  distinct  and  homo- 
geneous school  in  the  same  way  as 
did  the  Flemish,  Spanish,  or  Dutch  in  the  seventeenth 
century  or  the  English  in  the  eighteenth.  The  same 
remarks,  however,  .ipply  to  both   England  and  .Xmeric.i. 


( Ine  cannot  separate  the  arts  of  the 
two  countries;  the  great  artists 
l)elonging  to  them  e.xercise  a 
similar  influence  on  lioth  sides  of 
the  .-Vtlantic,  and  though  by  right 
of  birth  one  classes  Abbey  and 
Sargent  as  .Xmerican,  it  cannot 
be  said  that  their  paintings  are 
less  British  in  character  than 
those  of  Brangwyn  or  Lavery. 
The  truth  i^  that  .\ngIo-Saxon  art 
throughout  the  Seven  Seas  is  all 
part  of  one  gig.mlic  fabric,  towards 
the  weaving  of  which  America, 
Canada,  South  .\frica,  and  Austra- 
lia, as  well  as  England,  ,ill  contri- 
bute their  c|Uota. 

.•\ustr.ilia,  in  proportion  to  the 
number  of  its  inh:ibitants,   is  per- 
il,ips  doing  as  mvich    for  art  as 
,iny  portion  of  the  Anglo-.Saxon 
dominions.      It   h.is   established 
numerous  art  galleries  and  art 
schools,    and    its    princi|)al    artists 
are  well  known  in  England  and 
.\merica,   as  well  as  in  their  own 
dominion.      To  show  the  remark 
,ible  advance  that  has  been  made 
of  recent  years,  it  may  be  well  to 
point  out  that   forty  years  ago 
there   was   not  a  public  picture 
gallerv'  on  the  entire  Continent. 
The  earliest  to  be  inaugurated  was 
that  at   .Melbourne,  which  was 
started  in  a  modest  way  in  1875. 
in  a  building  costing  £i,qqo. 
This  has  been  enlarged  to  six 
times  its  original  si/e,  and  contains  a  collection  valued 
at  over  ^{^150,000.      The    bulk   of  this   is   of    important 
modern  English  works;  but  it  also  contains  examples  by 
Reynolds,  Hoppner,  Morland,  Turner,  Watteau,  Dupre, 
B.i^tien  Lepage,  and  various  tnodern  continental  artists. 
In    1904  the   late   .\Ir.   .Alfred    Felton    left    /;40,ooo   to 
the    institution,    the    income   from  which    is  devoted    to 
the  purchase  of  works  of  art.     The  Sydney  .\rt  Gallery 
has  already  cost  /"i  20,000,  and  will  cost  at  least  another 
/;5o,ooo  before  it  is  com|)leted.     The  collection,  vvhicli 
is  of  a  somewhat  similar  character  to  that  at  Melbourne, 
is    valued    approximately    at     / 140, 000.       .\t   .\delaide 
,i    gallery   costing     ^23,000    has    been    built,    which    is 
housing  a  collection  worth  ^,40,000.      ( )tlier  towns  pos- 
sessing art  galleries  include   Brisbane,    Perth,    Ballarat, 
Hendigo,    (icelong,    and    I'rahran,   and   a  movement  to 
establish  one  has  been  started  at  Castlemaine.     This  is 
fir  from   being  bad   progress  in  a   land   the   population 
of    which    is    hardly    greater   than    ih.it    of   I.,incashire, 
whose  interests  are  chietiy  .agricultural  or  mineral,  and 
where  money  is  far  more  urgently  needed  for  non-a'sthetic 
dcvelo|)ment    than    in    an    old  -  estalilished   country  like 
England. 


Current   .Irt   Notes 


One  of  the  fruits  of  tliis  euteiprise  is  that  art  is  aheady 
^vell  estabhshed  in  AustraUa.  The  country  boasts  of 
many  native-born  artists,  a  number  of  whom  have  estab- 
lished an  international  reputation.  One  of  these,  Mr. 
Bertram  Mackennal,  the  sculptor,  is  an  Associate  of  the 
Ko\'al  Academy,  and  two  of  his  works.  The  Earth  and 
Ihe  Elements  and  Diana,  have  been  purchased  under  the 
terms  of  the  Chantrey  bequest  for  the  National  Gallery 
of  British  .\rt.  .-\nother  Australian  sculptor,  Mr.  HaroI<l 
Parker,  is  also  represented  there  with  his  figure  ot 
Ariadne.  Messrs.  Julian  Aston  and  Percy  F.  S.  Spence 
are  represented  at  the  National  Portrait  Gallery;  Miss 
Bess  Norris  and  Miss  Edith  A.  Hope  at  Liverpool,  and 
the  latter  also  at  Manchester  and  the  National  Gallery 
of  Canada,  Ottawa;  Mr.  Rupert  Bunny  at  the  Luxem- 
bourg (Paris),  Philadelphia,  and  Leeds;  Mr.  Henry 
Fullwood  at  Dresden,  Budapesth,  and  Johannesburg: 
Mr.  .\mbrose  Patterson  at  Brussels;  Mr.  James  Quinn 
at  Berne  and  Tokio ;  Mr.  George  \V.  Lambert  at 
Muskegon  (U.S.A.)  and  Petrograd  ;  and  Mr.  Arthur 
Streeton  at  Pittsburg.  This  list  of  works  of  art,  pur- 
chased for  state  and  municipal  galleries  in  all  four 
i|uarters  of  the  globe,  is  conclusive  proof  that  Australian 
artists  are  now  a  force  to  be  reckoned  with,  and  full\- 
merit  the  public  and  private  support  they  obtain  in  their 
native  dominion.  In  giving  this  the  chief  honours 
appear  to  be  shared  between  the  governments  of  \'ictoria 
and  New  South  Wales.  The  former  established  the 
earliest  art  school  in  Australia  at  Melbourne.  It  receives 
about  one  hundred  students,  and  the  majority  of  the 
leading  artists  in  Australia  have  passed  through  it.  One 
of  its  prizes  is  a  travelling  scholarship  oi  £\lo.  competed 
for  every  three  years.  Including  this  there  are  nineteen 
sjhools  in  the  state  in  which  instruction  is  given  in  art 
.md  applied  art.  New  South  \Vale->  is  also  establishing 
a  National  School  of  Art  ;  another  was  established  at 
.\delaide  in  1882,  and  there  are  either  schools  or  societies 
for  the  encouragement  of  art  in  .ill  the  larger  towns  on 
the  Continent. 

Perhaps  the  New  South  Wales  Government  has  done 
most  in  the  way  of  patronage  for  Australian  artists  after 
they  have  emerged  from  the  student  stage.  It  has 
reserved  a  special  court  for  their  works,  which  thus 
constitutes  a  kind  of  Tate  Gallery  for  the  dominion, 
and  has  already  spent  over  / 12,000  in  filling  it.  Among 
its  contents  are  all  the  works — with  the  exception  of  The 
First  Breath  o/Sprina^.hy  Harold  Parker,  in  the  Brisbane 
(■pallery — which  have  been  reproduced  to  illustrate  this 
article.  They  are  reproduced  b\  kind  permission  of 
the  editor  of  the  British-Aiistralasiaii.  The  Melbourne 
authorities,  though  they  have  spent  about  ^11,000  on 
.\ustralian  art,  have  been  more  local  in  their  selection, 
the  amount  having  been  distributed  almost  exclusively 
among  \'ictorian  artists.  Among  its  chief  purchases  in 
this  connection  have  been  the  bronze  of  Circe,  by  Mr. 
Bertram  Mackennal,  A.  R.A.,  for  /^i,ioo;  the  picture 
of  Burke  and  Wilis,  by  Mr.  Longstaff,  and  one  of 
Tlie  Landing  of  Captain  Cook,  b\'  Mr.  E.  Phillips  Fox, 
for  ./J800. 

.•\  factor  which  will  have  an  important  effect  upon  the 


.\ustralian  art  of  the  futiu'e  is  the  interest  that  the  Federal 
Parliament  is  taking  in  it.  The  (lovernment  has  voted 
/^25,ooo  for  the  mural  and  sculptural  decorations  of 
.Australia  House  in  London,  which  are  to  be  executed 
by  Australian  artists.  It  is  also  commissioning  artists  to 
paint  the  portraits  of  those  who  have  been  of  service 
to  the  Commonwealth.  These  are  moves  in  the  right 
direction,  and  may  well  afford  an  example  to  the  mother- 
country.  England  hitherto  has  given  scanty  official 
encouragement  to  historical  and  decorative  art.  Hence 
in  these  branches  our  national  art  is  relatively  weakest. 
In  the  future  it  is  possible  that  Anglo-Saxon  historical 
painting,  fostered  by  the  support  of  an  enlightened 
Government,  may  rise  to  greater  heights  in  the  lands 
under  the  Southern  Cross  than  it  has  hitherto  attained 
in  either  England  or  .America. 

.\x   interesting  relic  directly  connecting  our  greatest 
admiral  with  one  of  our  greatest  poets  is  a  sporting  gun 

presented  by  Lord   Nelson  to  Lord 
Lord  Byron's  Gun     Byron.    The  gun  may  not  be  such  a 

serviceable  implement  of  destruction 
as  one  made  nowadays,  but  as  a  work  of  art  it  is  far 
finer.  It  is  either  of  French  or  English  make,  of  the 
latter  half  of  the  eighteenth  century,  a  date  when  the  old 
traditions — that  weapons  ofwaror  sport  used  by  gentlemen 
should  be  as  sightly  as  possible— were  not  quite  extinct. 
This  piece,  howe\er,  is  far  more  ornamental  than  the 
orthodox  type  of  the  period.  It  is  obviously  made  for 
presentation,  and  while  thoroughly  serviceable  from  the 
point  of  \iew  of  the  sportsman,  every  portion  of  it  sus- 
ceptible of  enrichment  has  been  embellished.  It  is  silver- 
mounted,  the  lock  engraved  with  hunting  emblems  and 
figures,  and  its  parts  beautifully  shaped  and  embossed. 
The  stock  is  decorated  all  over  with  gold  inlay,  while  a 
silver  plate  of  contemporary  date  bears  on  it  the  inscrip- 
tion, "Nelson  to  Byron."  The  gift  was  made  to  Byron 
shortly  before  Nelson  set  oft' on  his  Trafalgar  expedition, 
when  the  young  poet,  then  unknown  to  fame,  was  spend- 
ing his  last  year  at  Harrow.  Nelson's  friendship  with 
Byron  doubtless  originated  through  the  naval  ancestr>-  of 
the  latter.  His  grandfather,  John  Byron,  known  through- 
out the  Navy  by  the  sobriquet  of  "  Foul  Weather  Jack,'' 
from  the  misfortunes  he  encountered  at  sea,  had  a  dis- 
tinguished career,  attaining  the  rank  of  Admiral  before 
his  death  in  1786,  and  the  second  son  of  the  latter. 
George  Byron — the  poet's  uncle — was,  perhaps,  the 
youngest  post-captain  in  the  service,  capturing  a  French 
frigate  considerably  larger  than  his  own  when  onh 
twent\-one.  The  gun  is  in  the  possession  of  Messrs. 
.\.   1>.  Daniell  and  Sons,  Wigmore  Street. 

"Mrs.  Urquhart,"  by  W.  Renison,  after  Sir  Henry 

Raeburn,  R.A. 

(W.  A.  Mansell  and  Co.,  405,  Oxiord  Street 

Issue  limited  to  loo  proofs  in  colour  at  £3  3s.  each) 

.\  .\EW  method  of  engraving,  which  produces  an  eftect 
something  between  aquatint  and  mezzotint,  is  intro- 
duced by  a  plate  in  colours  of  Mrs.  I'rqtiliart,  from 
the  picture  by  Sir  Henry  Raeburn  in  the  Glasgow  .Art 
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<'.allery.  The  pl.itt  is  the  work  (ifMi.  \V.  Kcnison,  tlic 
pcifector  of  llie  inethod  which  is  called  "  renitint,'  after 
ihc  inventor.  The  actual  working  of  renitint  is  kept 
secret,  but,  unlike  aquatint,  no  acid  is  used  in  it.  The 
)ilate  of  .l/;-.v.  I'nju/ia!-/,  while  lacking  something  of  the 
depth  of  niexzotint,  admirably  translates  the  l)rushwork 
and  feeling  of  the  original,  and  in  attaining  these  painter- 
like qualities  renitint  would  appear  to  ofler  advantages 
;n  the  engraver  oxer  the  older  method.     Raelnnns  colour 
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has  Ijcen  very  closely  followed,  and  whether  regarded  as  a 
work  of  art  in  itself  or  a- a  faithfnl  reproduction,  it  attains 
a  high  standard.  The  jjicture  of  Mrs.  Trquharl.  together 
with  that  of  her  husband,  William  I'rquhart,  were  painted 
by  Raeburn  about  1815,  and  the  former  must  always  be 
considered  as  one  of  his  most  successful  and  beautiful 
|)ortraits.  Mr.  l\cnison  ina\  be  congratvdated  on  the 
tidelitv  of  his  plate,  which  should  do|nuich  to  popuLirise 
his  new  method  of  engr.uing. 
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-  Current   Art   Notes 


LEAD     l;L;sr    Ol-     vI-'EEN     ELl/.AiiEIH 

The  unknown  and  mysterious  possess  strange  powers 

of  fascination  and  attraction.     We  strain  and  strive  to 

_,      ,       ,  „  ,      obtain  a  glimpse  of  the  unknown  to 

The  Lead  Bust  of  .         .  ,     , 

Qfi.     L  .•  come;  we  peer  mto  its  mute  dark- 

ueen  Elizabeth  '^ 

ness  to  try  to  catch  some  ray,  some 

soimd  :  but  the  gloom  is  impenetrable,  the  darkness  pro- 
found. And  well  for  us  that  it  is  so,  for  if  the  future 
were  not  shrouded  with  mystery,  life  would  be  intolerable. 

It  being  impossible  to  discover  the  mysteries  which  are 
locked  in  the  bosom  of  this  vast  unknown,  the  antiquarian 
mind  lo\es  to  grope  its  way  back  into  the  mysterious 
antl  almost  forgotten  past.  It  searches  and  probes  and 
examines  the  works  of  hands  long  since  crumbled  into 
dust,  and  lives  again  through  scenes  and  actions  of  the 
days  gone  by,  and  dreams  again  the  dreams  of  the  long- 
silent  dead. 

Few  relics  of  the  past  are  inxested  with  such  awe- 
inspiring  interest,  such  weirdness,  as  the  lead  bust  of 
<.^)ueen  Elizabeth  (illustrated  above),  the  wa.\  or  plaster 
mask  for  which  was  taken  from  the  face  of  the  great 
Tudor  queen  a  day  or  two  after  her  death,  when  the 
features  had  assumed  all  the  silent  grandeur  and  majest>- 
of  death. 

it  has  been  objected  that  the  f.ice  is  too  smooth  m\\\ 
|)lacid  to  have  been  an  e.sact  likeness  of  the  queen,  a-. 
she  was  wrinkled  and  had  reached  her  seventieth  year. 
liut  has  it  not  frequently  been  observed  that  some  faces, 


which  before  death  had  been  furrowed  with  care,  have, 
after  death,  become  smooth  and  wa.\-like  in  appearance, 
the  lines  and  wrinkles  having  disappeared  ? 

The  lead  bust  under  consideration  was  probably  made 
by  the  sculptor  Maximilian  Colte,  or  Poutrain,  to  be 
used  as  a  model  for  the  marble  figure  for  the  tomb  of 
the  queen. 

"This  Maximilian  Poutrain,  or  Powtrain,  as  it  is 
sometimes  spelt,"  says  E.  Beresford  Chancellor,  "was 
associated  with  one  John  de  Critz  in  the  splendid  monu- 
ment to  Queen  Elizabeth  erected  by  James  I.  in  West- 
minster Abbey,  which  was  completed  in  1606  at  a  cost 
of  ^765.  The  recumbent  figure  of  the  queen  is  a  fine 
piece  of  work,  but  the  crown  and  other  ornaments  have 
disappeared.'' 

The  same  writer  states  elsewhere:  "The  faces''  iot 
the  effigiesj  "were  wrought  from  masques  taken  from 
the  dead  subjects,  and  therefore  the  likeness  was  jjre- 
served  entire." 

If  the  bust  was  made  from  a  wax  mask  (or  masque j,  it 
would  have  been  produced  by  the  Lire-perdu,  or  lost-wax 
process,  principally  used  by  Italians,  and  but  rarely  in 
this  country.  The  method  as  described  by  the  Florentine 
artist  Cellini  is  as  follows  : — 

"The  figure  was  first  roughly  modelled  in  clay  to 
the  size  very  slightly  smaller  than  the  casting.  Over 
this  was  laid  a  skin  or  thickness  of  wax,  representing  the 
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thickness  of  metal  in  tlic  intended  tastinj;.  'I'lic  |)ertei  t 
fiijure  of  the  c.ist  was  imparted  to  this  wax  with  niodel- 
lini;  tools,  .ill  till-  tine  lines,  expressions,  etc.,  heinj;  so 
perfect  as  to  le,i\e  little  for  after  touchini,'  up.  Then  a 
mixture  of  cl.iy,  pounded  bric:k,  and  tine  .i^he^  in.idc 
\\\{\-\  water  to  the  consistence  of  cream  was  applied  with 
.1  brash,  com[)letely  tillinij  evcr\'  interstice,  and  the  object 
was  then  enclosed  in  a  substantial  botly  of  clay,  and  the 
whole  bandeil  with  iron  hoops.  Then  the  mass  was 
li,il«:d  in  .m  (ut-n.  the  melted  wax  escaping  throu^^h  holes 
lett  fir  the  purpose.  Rod-,  of  liron/c  passing  from  tin- 
outer  m.iss  t<i  the  mni-r  core  maintained  constant  llu- 
thicknc>s  of  the  interstice  left  l.iy  the  melted  w-,ix,  and 
into  tliis  space  the  metal  was  poured.  .After  tlie  renun.d 
•  if  the  li.iked  clay  the  castiny  only  retpiired  touchiiij;  up." 

When  the  mask,  cither  wax  or  plaster,  was  taken  from 
the  de.ul  subject,  the  interior  of  it  would  be  painteil 
with  the-  inixturi-  composed  of  c:lay,  pounded  brick,  et(  . 
riu-sc  ni.isk-  weit-  only  taken  from  forehead  to  throat, 
not  t<iuchint4  the  hair  or  eat-s  :  these,  with  the  shoulders 
and  the  rest  of  tlie  bust  or  efti;,;y,  w-ould  be  moulded  with 
the  hands  or  yra\cn  with  tools.  I'hc  face  would  be 
anointed  with  oil,  so  that  the  mask  could  Ik-  remo\-ed 
with  i-ase  wlu-n  it  had  hardened. 

riu-ie  is  an  extremely  interesting  example  to  be  seen 
■  it  the  X'ictoria  .and  .-Xlbert  .Museum  of  a  terra-cotta  bust 
where  the  impression  of  the  w.ix  mask  t.iki-n  directly  from 
the  dead  subject  is  distincth  \  isible. 

It  cannot  with  cert.iinty  be  stated  that  the  lead  bust 
was  used  as  ;i  model  by  the  sculptor,  as  there  is  somi- 
difference  of  opinion  as  to  whether  this  was  the  case,  or 


whether  the  bust  was  taken  from  the  marble  titjure.  The 
probabilities  are  decidedly  in  favour  of  the  former,  for 
had  it  been  taken  from  an  impression  of  the  finished 
efl'ig)-,  the  correspondence  between  the  two  would  ha\  r 
lieen  ])erfectly  accurate. 

lint  it  is  not.  The  measurements  are  not  quite  exact, 
and  other  slij^ht  dift'crences  exist  such  as  would  naturally 
occur  when  a  masterdiand  is  at  work  on  a  piece  of 
sculpture,  and  his  model  is  rccjuired  for  little  other  than 
the  purpose  of  a  portrait. 

Whichever  opinion  be  correct,  tlie  bust  is  unicjue  and 
absorbingly  interesting.  There  is  a  tradition  that  tht- 
Karl  of  Worcester  was  its  first  owner.  Camden  says  he 
was  present  at  the  death  of  the  i|ueen  at  Richmond.  He 
may  have  had  to  superintend  t!ie  carrying  out  of  tlu- 
commands  of  James  1.  with  regard  to  the  erection  of  the 
monument  in  the  ,\bbey,  and  afterwards  claimed  tlu- 
bust,  or  liought  it,  as  a  memento  of  his  l.-ite  sovereign. 
His  house  was  close  to  .Somerset  House,  one  of  the 
residences  of  Queen  Klizabeth,  which  may  possiliU 
account  for  the  biLst  having  been  discovered  in  London. 

There  was  a  life-si/e  wax  etTigy  made  of  the  (|ueen, 
which,  drajied  in  roxal  attire  and  crowned,  and  in  either 
hand  carried  ball  and  sceptre,  was  borne  upon  her  cotifin 
in  the  great  funeral  procession.  It  so  closely  resembled 
their  beloved  sovereign  that  the  spectatoi-s  were  moved 
to  weeping  and  wailing  as  the  sad  cortege  passed  on  its 
w-ay  to  the  .-\bbey.  This  effigy  is  still  preserved  at  West- 
minster Abbey,  ami  can  be  seen  on  ])ayment  of  a  small 
fee.  The  lead  bust  is  at  present  in  the  keeping  of  Mrs. 
Keithlev,  who  resides  at  Church  Street,  Kensington. 
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Old  English 
Silver 


It  is  not  often  that  one  lias  the  opportunit\-  of  sccinij 
anything  so  complete  as  an  old  English  silver  dinner  set. 
In  the  first  place,  very.few  were  made  ; 
and,  secondly,  in  course  of  time  famih- 
divisions  take  place,  and  in  dividing 
their  treasures  one  takes  a  soup  tureen,  another  a  pair 
of  entree  dishes,  another  a  pair  of  sauce  tureens,  etc. 
The  result  is,  they  become  scattered  all  over  the  globe. 
While  one  recipient  of  these  beautiful  treasures  may  take 
great  care  of  his  share,  the  others,  through  diflercnt 
causes,  without  regrets,  part  with  them  for  ever  to  tlie 
highest  bidder.  Again,  only  a  small  proportion  have  any 
love  for  the  old.  and  nothing  looks  more  hideous  than  to 
see  an  up-to-date  nou\  eau  art  room  with  two  or  three 
pieces  of  old  silver  on  the  sideboard.  What  a  mellow 
and  distinguishing  contrast  to  go  into  another  room  .-md 


not  entirely  forgotten,  11.  .St.. A.  means  Harriet  St..-\lbans. 
Ilcfore  this  it  stood  for  Harriet  Mellon  and  Harriet 
(outts.  1  larriet  Mellon  was  Sheridan's  faxourite  actress, 
I.\(lia  Languish,  who  married  tlie  aged  liankcr,  Thomas 
C.'outts,  in  1S15.  When  she  was  fifty  \ears  of  age  she 
nuirried  William  Auliry  de  \"ere,  ninth  Duke  of  St.  Alljans. 
.\ccording  to  Sir  Walter  Scott,  the  comely  Harriet 
finished  life  well,  still  remembered  as  a  pojiular  idol,  and 
much  admired  and  respected  as  a  generous  duchess. 

Messrs.  Elkington  X;  Co.,  Ltd.,  of  2:,  Regent  Street, 
■ire  to  be  congratulated  on  having  sui:h  a  com|)lete  set, 
and  the  writer  hopes  that  this  interesting  lot  will  tmd  its 
home  again  in  these  islands  instead  of  being  tempted 
ai  ross  the  water  by  the  all-powerful  dollar. 

Messrs.  .Klkington  will  be  pleased  to  show  this  to 
.in\(>ne  on   |)rescntation   of  card. 


OLD      ENC.l.lsn      SILVMR      DINNBK      SKRXHK 

see  everything  old,  with  a  few  pieces  of  the  siher  ol  our 
ancestors  to  lend  brightness  by  its  contrast.  Nor  is  it 
necessary  to  have  everything  of  the  same  period,  because 
most  old  things  blend.  When  I  say  this  1  do  not  mean 
o.ik,  walnut,  and  mahogany  furniture  all  in  the  same  room. 
Of  all  the  fine  arts  sil\  er  has  only  lately  commenced  to 
take  its  place  as  an  article  of  \crtu,  but  the  time  cannot 
be  far  distant  when  it  will  rixal  in  price  a  picture,  a  p'ece 
of  Chippentlale  fiu'niture,  or  a  choice  Chinese  porcelain 
vase. 

Nothing  can  be  so  sure  of  being  genuine  as  to  the 
e.\act  year  of  its  origin  as  old  Flnglish  siher,  because 
from  the  fifteenth  century  to  the  present  time  the  ( '.o\ern- 
ment  have  made  it  compulsory  for  a  diflercnt  letter  in 
ilitTerent-shaped  shields  to  be  used  c\ery  year,  so  that 
•m  expert  at  once  knows  the  exact  date. 

(Jne  of  the  greatest  masters  to  make  English  silver  was 
I'.iul  Lamerie,  while  another  noted  maker  who  flourished 
about  sixty  years  later  was  undoubtedly  Paul  Storr.  It 
is  something  of  a  coincidence  that  I'aul  Revere,  who 
flourished  at  Koston,  L'.S..^.,  1735-1818,  left  his  mark  as 
the  greatest  of  all  American  sih  ersmiths,  and  so  Paul  as 
a  surname  has  for  ,dl  time  been  the  name  that  most  left 
a  mark  on  the  English-speakmg  race  of  silversmiths. 

Paul  .Storr  made  every  piece  of  the  set  illustrated  in 
1817  for  the  Duchess  of  St.  Albans,  whose  coronet  and 
initials  it  bears.    The  initials  "  H.  St.  A."  hide  a  romance 


Reproductions  of 
Old  Furniture 


I  IN'K  of  the  best  methods  by  which  a  collector  of  antiques 
can  train  his  eye  to  discriminate  between  what  is  old  and 
what  merely  appears  to  be  is  to 
examine  some  of  tlie  fine  reproduc- 
tions of  retrospective  objects  of  art, 
made  not  with  intent  to  deceive,  but  merely  to  enable 
buyers  of  moderate  means  to  gratify  their  asthetic  tastes 
without  undue  outlay.  A  fine  selection  of  these  may  be 
seen  at  Messrs.  dodfrey  Giles  &  Co.'s  i  18,  Old  Ca\endisli 
Street,  W.  ).  These  differ  from  the  spurious  work  in 
being  both  well  made  and  in  gcMul  condition,  while  as 
the  pieces  from  wliirh  they  are  reproduced  are  generally 
.unong  the  best  of  their  kind,  they  attain  beauty  and 
utility  to  a  far  higher  degree.  Included  among  the  pieces 
are  many  fine  Sheraton  and  Jacobean  examples,  as  well 
,as  armour  and  wea|K)ns  of  an  earlier  date  and  (jeorgian 
glass-ware.  For  the  furnishing  of  houses  in  old-time 
styles  such  pieces  .ire  in\alual)le,  .l■^  they  aft'orti  that 
harmony  of  design  which  is  of  such  ,i-stlietic  importance 
without  necessitating  the  purchaser  buying  articles  which 
are  more  fitted  to  adorn  a  museum  than  undergo  the 
wear-;uid-tcar  of  household  use.  Another  interesting 
speciality  of  the  firm  is  its  "eyerest  "  system  of  lighting, 
in  which  the  light  itself  is  completely  shielded  from  the 
eye,  and  an  even,  restful  and  entirely  shadowless  system 
of  illumination  assured.  Their  Targos  wall-paper,  which 
is  washable,   gives  an  excellent  reproduction  of  old  and 
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iichly-paintt-(i  Spani>h  Icutlicr,  «liii:h  in.ikcs  a  I'dii.^cnial 
scttinji  for  anti[|ucs.  while  thp  effect  of  tile-vvoik  is 
s|>leiuliilly   Tctuiered   in  their  Sakiljia  pa|HTS. 

■•  What's  in  a  name  ;  "  s.iid  tlie  inumntal  Sliakespcare 
nearly  t'our  centuries  at;o,  anil  to-day  not  a  U-w  ICni^lisli 
tirnis,  especially  such  as  lia\e  the 
A  British  Firm  misfortune  to  possess  names  with  an 
,i[)parently  ( icrman  or  Austrian  oriyin. 
have  discovered  to  their  cost  that  a  name  may  speak 
\olumes,  as  well  as  r.irry  destiny  within  Us  small  coni|iass. 

As  an  instance  of  this  the  uelkku()\vn  tirm  of  1'. 
Steinniann  ^i  Coni])any,  I'iccaililly,  Lace  Specialists, 
established  in  London  for  half  a  century,  ha\e  recently 
been  compelled  to  |)ut  up  the  notice  "British  Firm'' 
outsiile  their  premises  to  proclaim  their  non-connection 
with  an  alien  country. 

The  founder  of  the  fnin,  Mr.  I'.  Steinniann,  was.  as  a 
matter  of  fict,  a  French-Swiss,  and  a  naturalised  British 
siibject.  The  mana;4in>;  partners  are  jnirely  British,  .and 
so  are  the  employees. 

It  h.is  been  the  aim  of  this  tirm  to  encour.i.L;e  the  lace- 
luakers  of  out  own  country  by  buyiui;  as  inui  h  as  po-,sible 
of  their  lace.  During  the  present  crisis  the\  li.u  e  shown 
iheir  jLitriotism  by  purchasiiii,'  thousands  of  pounds 
worth  office  from  the  Belgian  refu,t;ees  and  from  various 
p.irts  of  I'.elgium. 

To  those  who  have  large  circles  ol  relations  and  Inends. 
^n\c.  of  the  mo,t  arduous  preliminaries  of  Christmas  is  the 
selection  of  Christmas  gifts.  .\  valu- 
able aid  to  the  business  i>  the  possession 
of  one  of  the  large  priced  .ind  illus- 
trated ( Mtalo^ues  which  are  issued  by  some  of  the  greater 
>tores.  Lhat  of  the  well-known  hou-,c  of  Whiteley's 
Oueeiis  Road.  \V.  i  which  liar,  come  to  hand  i^  une\- 
iclled  in  the  scope  and  \-.iiiety  of  its  contents,  and  well 
be.irs  out  the  boast  of  the  tirm  that  the\  keep  pi.icticalK 
evcr\thing  at  their  premises.  It  incUules  iUiNtr.aion^  ot 
between  two  .ind  three  thousand  items,  r.mging  in  \alue 
from  a  few  pence  to  ten  or  twenty  pounds,  and  well  cal- 
culated to  please  every  t.iste.  So  clearly  are  its  contents 
set  forth,  that  [leople  who  are  precluded  b\  dist.ince 
or  ill-he.ilth  from  coming  to  town  tor  their  Chri-tmas 
shopping  will  find  that  by  its  aid  they  can  iii.ike  then- 
selection  practically  as  well  in  the  comfort  of  their  own 
tiresiile>. 

Important    Art   Works 

\Vl  have  rcceued  from  .Messrs.  H.itsford  three  im- 
port.mt  .irt  works  — /a/cx/;r  HV.;;'///;'  in  •  I'.ii^Uuid. 
/>t\flralii>)i  lit  Ei!t;I<iiui.  and  l'ii>>ii;u>\-  [in  England. 
.\n  extended  notice  of  tln-r  books  will  .ippcar  iivocr 
lantiarv  number. 


A  Christmas 
Catalogue 


BooKs    Received 

Sleuiils  and  SUimHiii:^,  by  .\.  I..  Duthie,  3^.  lu-t.  ( 1  lie 
Deairatot . ) 

Otilliiici,  wri!lc;n  and  published  by  K.  IL  K.  CoUings,  3s.  6d. 
net  ;  Titt  il'inks  of  .\/.tii,  by  L.  M.  rhillips,  7s.  fid.  net. 
(Duckworth  \  Co.) 

Book  /'li.ei  Ciiiit-nt,  P.irts  II.  and  \'.  ;  yearly  subscriplir'ii, 
jC\   5s.  net.      (Klliot  Stock.) 

lUui^e^  :  A  Ke-.oyd  and  ait  fntprfsxioii^  by  .^Iary  Straiton,  5s. 
net.      (H.  T.  liatsford.) 

7'tii  S/'iriliiai  /kiigiii,  by  Edward  Cahert.      (T.  V..  Mother.) 

Kriisk  and  l\niil  Notes  in  l.andsiape,  by  Sir  Alfred  Kast, 
I  OS.  fid.  net  ;  Great  i'iittite!  hy  Great  /'ainters,  descriptive 
notes  by  .-Viiluir  Fi.sh,  125.   6d.  net.      (Cassell  &  Co.) 

Hokousai,  by  I  Icnri  Kocillon  ;  Gioii;ione,  by  Georges  Dreyfus, 
3s.  net  each  volume.     (Felix  Alean,  1'ari.s. ) 

'I'hc  lireen  Koads  of  England,  h-)-  R.  llippisley  Co.\,  lOs.  fid. 
net  :  The  Theory  of  Beauty,  by  \\.  F.  Carrit,  fi>.  net. 
(.Melliuen  *:   Co.) 

Tin  Spoit  of  Collettiiig,  by  Sir  .Martin  Conway,  54.  net  ;  Chali 
on  Hoiiiihold  Curios,  by  F.  \V.  Burgess,  5s.  net.  (T.  Fisher 
Unwin.) 

Sodal  Guide,  1914,  2s.   fid.  net.      (.-X.  >V  C.  Black.) 

/wi/M  Albert  Blakehik,  by  Elliott  Daingerfield.  (I'rivalciy 
I)rimcd. ) 

Maamlay's  History  of  England,  \'ol.  III.,  los.  fid.  net. 
(Macinillan  &  Co.) 

-Uorouo,  Ijy  Pierie  I.oti,  7s.   fid.  net.      (T.  Werner  Laurie.) 

History  of  Tainting  in  Italy,  by  Tancred  liorenius,  Vols.  \'. 
and  \'I.,  each  volume  £\  Is.  net  :  Inner  Lije  of  the  K.A., 
by  (i.  I).  I.edie,  los.   fid.  net.      (John  Murray.) 

Lords  and  the  M.C.C.,  by  Lord  Harris  and  F.  S.  A.  Cooper, 
jCi   IIS.  fid.  net.     (London  and  Counties  Press  Association.) 

Ilrstoiy  0/  the  ijth  {  IIic  Suffolk)  Kegiment,  l6sj-i'?'S,  b> 
Lieut. -Col.  F.  .\.  II.  Wtrbb,  1.2  2s.  net.  (Spolti,«  oode 
and  Co.) 

I'ili:niiiage  in  Siiirey,  by  J.  s.  Hgilvey,  2  vob..  each  £2  \o>. 
net.      (Roullcdge  ^V  Co.) 

./  Shrofsiii'e  Lad.  by  .\.  E.  Ilou-inan,  7s.  fid.  net  :  /// 
Meinoriam,  by  Tennyson,  6s.  net :  Sonnets  from  the  I'orln- 
^uese,  by  F.  b.  Browning,  5s.  net  :  Kniikerhocker  Tapers, 
by  Washington  Irving,  Os.  net.      (Medici  Society.) 

I'he  Children's  Corner,  by  Miss  II.  W.  Le  Mair,  js.  fid.  net. 
(.•\ugener  Ltd.) 

Ihake's  Drniii  and  oilier  Songs  of  the  Sea,  by  Henry  Newboll, 
16s.  net  :  Ea^t  of  the  Sun,  West  of  the  Moon,  by  Kay 
Nielson,  15s.  net  ;  Sinhad  the  Sailor,  by  E.  Dulac.  15s. 
net  :  Tales  from  Shakespeare,  by  C.  ami  .M.  Lamb:  laylls 
of  the  h'ing,  by  Tennyson,  each  xoluine  6s.  net  ;  Admir- 
able Cri.hton,  by  J.  M.  Barrie,  1 6s.  net;  An  Artist  in 
Spain,  by  \.  C.  Michael,  £1  net  ;  Heroines  of  George 
Meiedilh,  by  II.  Bedford,  15s.  net.    (Ilodder  &  Stoughton.) 

A  Simple  Guide  lo  Tdtwes,  l.y  Mrs.  II.  Ilea<l,  5s.  net.  (Cha'.n. 
and  Windus. ) 
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"A  Simple  Guide 
to  Pictures,"  by 
Mrs.  Henry  Head 
(Chatto  and 
Windus.     5s.  net) 


Though  not  explicitly  stated,  it  is  obvious  that  Mrs. 
Heiii)-  Head's  Simple  Guide  to  Pictures  is  intended  for 
children,  and  therefore  must  be 
judtjed  by  a  different  standard  to  a 
work  written  for  the  instruction  of 
adults.  .\  child's  book  should  be 
easily  read  and  comprehended,  and 
while  giving  the  essential  facts  bear- 
ing on  a  subject  in  an  interesting  manner,  there  is  no 
necessity  that  it  should  probe  too  deeply  into  them.  In 
the  main  Mrs.  Head's  work  fulfils  these  requisites,  and 
should  serve  to  interest  the  younger  generation  in  the  art 
of  the  great  European  masters  from  the  time  of  Cimabue 
to  the  beginning  of  the  nineteenth  century.  Of  criticism 
the  author  gives  but  little — a  matter  to  be  less  regretted, 
as  her  grasp  of  the  principles  of  art  is  not  of  the  firmest. 
To  tell  us  that  in  Sir  Joshua  Reynolds's  ixiinting  "we 
rind  eminently  the  principle  of  moderation"  may  be 
jierfectly  correct ;  but  when  Mrs.  Head  goes  on  to  explain, 
"  moderation  is  that  qualit\  which  makes  artists  satisfied 
to  paint  a  picture  under  the  impulse  of  a  single  idea,  and 
then  without  further  effort  to  rest  content,''  one  is  forced 
to  think  that  she  has  not  only  misapprehended  the 
essentials  of  the  characteristic  she  defines,  but  also  that  she 
is  imperfectly  acquainted  with  Sir  Joshua's  work.  Modera- 
tion in  art  is  shown  by  a  desire  to  eftisct  a  compromise 
between  conflicting  ideas  and  theories ;  hence  all  art 
which  possesses  this  characteristic  is  apt  to  be  studied 
rather  that  spontaneous.  Many  of  .Sir  Joshua's  pictures 
were  painted  several  times  over  before  he  passed  them  as 
finished,  and  it  may  be  questioned  whether  he  was  fully 
content  with  any  of  his  work.  The  artist  never  re\  isited 
Italy  "years  after"  his  first  stay  there,  as  is  asserted. 
So  far  from  Hogarth's  work  "in  his  own  da)'  "  receiving 
scanty  appreciation,  because  "  people  disliked  his  sub- 
jects," it  was  the  subjects  which  appealed  to  them,  and 
they  acknowledged  their  attraction  in  a  most  practical 
m.mner  by  buying  the  engravings  after  the  pictures  by 
the  thousand.  Hogarth's  pictures  did  not  sell  because 
contemporary  o|)inion  did  not  adequately  recognise  his 
talent  as  a  painter.  One  might  quarrel  with  many 
other  statements  made  bv  Mrs.  Head— as,  for  instance,  a 


repetition  of  the  oft-refuted  assertion  that  the  \'an  Eycks 
were  the  discoverers  of  oil-painting  ;  that  Hubert  \'an 
Hyck  "  painted  many  beautiful  religious  pictures  "  during 
his  stay  at  Ghent— the  altar-piece  of  The  Adoration  of 
the  Lamb  is  the  only  work  that  can  with  certainty  be 
attributed  to  him  ;  and  that  England  possesses  upwards 
of  seventy  portraits  by  Holbein  in  private  collections, 
when  a  fifth  of  this  number  would  be  an  exaggeration. 
Hut,  after  all,  details  of  this  kind,  whether  correct  or 
otherwise,  are  not  likely  to  be  taken  to  heart  by  the 
audience  for  whom  the  book  is  intended.  The  letter- 
press fulfils  its  purpose  in  giving  an  interesting  idea  of 
European  retrospective  art,  and  forming  a  pleasant  intro- 
duction to  the  very  good  series  of  colour-plates  with 
which  the  work  is  illustrated.  There  are  over  thirty  of 
these,  many  of  them  reproduced  from  works  not  easily 
accessible  to  the  English  public.  Generally  liicy  attain 
a  high  le\el,  and  convey  an  adequate  idea  of  the  original 
pictures,  .\mong  the  best  of  the  series  are  Hans  Mem- 
line's  Portrait  of  an  Old  Man;  Jan  Van  Y.\c\Ci,  Portrait 
of  fean  Arnolfini ;  and  \'an  Dyck's  Portrait  of  Charles  I. 
and  Family,  belonging  to  the  Duke  of  Richmond. 

M.ANV  poems — and  some  of  them  of  the  best — do  not 
lend  themselves  to  illustration.  The  pen  can  always 
suggest  more  than  the  pencil  can 
depict,  and  a  single  stanza  may  convey 
to  the  mind  a  succession  of  images 
which  it  would  defy  the  genius  of  a 
great  artist  to  put  upon  canvas. 
Another  hindrance  to  satisfactory  illus- 
tration is  lack  of  sympathy  on  the  part 
of  the  illustrator.  Wanting  this,  his 
other  gifts  are  of  little  utility  ;  and  in 
the  same  way  that  a  brilliant  woman 
often  reduces  her  husband  to  a  cypher,  so  a  clever  illus- 
trator may  completely  nullify  the  ide.is  of  the  authoi-  to 
whom  he  is  temporarily  mated.  Given,  however,  a  book 
that  is  illustrable  and  an  artist  thoroughly  in  sympathy 
with  its  writer,  then  the  plates  which  the  former  may 
produce  will  help  both  to  elucidate  and  embellish 
the  letterpress.      These  conditions  are  fulfilled  to  .i  great 


Gray's  "  Elegy 
written  in  a 
Country 
Churchyard  " 
Illustrated  by 
G.  F.  Nicholls 
(Adam  and 
Charles  Black 
5s.  net) 
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cMfiU  ill  tlu-  new  edition  of  (',niy's  famous  l-'.le^^y.  en- 
riched with  coloured  plates  liy  Mr.  ( 'i.  F.  Niiholls.  The 
most  I  haracteristic  i|ualities  of  the  poem,  besides  its 
cxcinisite  peifeetiun  of  form,  are  its  placidity  of  feelin*; 
.and  Elnglish  sentiment.  There  is  not  a  line  of  it  tliat 
does  not  smack  of  the  ■^ot|,  not  an  ima,L;e  in  it  but  i^ 
drawn  Mom  the  countryside.  Mr.  .N'icholls's  ait  i  loseK 
correspomls  to  these  last-named  traits,  so  that  his  draw- 
inj^s  picturing  the  actual  scenes  at  StoUe  I'oj^is  and  the 
nei.i;hbourhood  whii  h  inspireil  ( '.i.iy  with  the  im.i^ei  y  of 
his  /t"/(;<,'i' chime  in  ])le.i^antly  with  the  fcehii;,;  and  seiiti- 
nu-nt  of  the  \er-.e.  The  liest  of  them  .ire  those  which 
picture  the  church  awX  its  immediate  neighbourhood — the 
"i\y-manlled  lower,'  the  porch,  and  tlie  churchyard 
wherein  "some  mule,  inglorious  Milton  here  may  rest. ' 
(Ir.iy  w.is  doubtless  thinking  of  himself  when  he  wrote 
those  words.  At  tlie  tune  he  commenced  his  imniort.d 
juiein,  his  output,  never  l.irge,  had  Ijeen  Init  tritlmg,  and 
he  so  little  .ippreci.ued  the  (.[uality  of  his  own  work  thai 
lie  laid  it  aside  for  seven  years  before  he  took  its  com- 
pletion in  hand.      It  w.is  commenced  at  Stoke  I'ogis  in 


1742,  and  linished  tliere  in  1750,  The  f.imili.ar  scenes 
around  directly  at'forded  dray  the  material  for  many  of 
his  most  beautiful  stan/as  :  it  is  these  scenes  that  Mr. 
Nicholls  has  pictured  in  pleas.ant  colour  and  \\ithout 
artcft.ition.  rhe\-  assist  the  reader  in  getting  the  loial 
colour  of  ('.i.iys  poem,  and  so  put  him  into  a  humour  to 
en|oy  the  most   perfect  of  Mnglish  elegies. 


Ill 
.irl-b( 

"  L'Oiscau  Bleu  " 
By  Charles 
Conder 


w.ir  having  considerably  curtailed  the  outinit  o| 
s  this  season,  our  readers  may  lie  glad  if  we 
ag.im  dr.iw  tlu-ir  .attention  to  the 
interesting  and  artistic  volume  on 
Charles  Conder :  Hii  Life  <tnd  Work. 
by  Frank  Ciibson.  published  by 
|ohn  l.ane  ,il  the  lUulley  Head,  .\iiiongst  the  hundred 
.iiid  twenty-one  illustr.itions  in  colour  and  black-and- 
white  is  the  e\quisiie  (lainting  on  silk,  I^Oiseau  Jt/eii. 
uhich  we  here  reproduce.  This  is  jierhaps  Conders 
masterpiece  of  its  kind,  and  the  National  Ciallery,  Mel- 
bourne, is  to  be  congratulated  upon  its  possession. 


ORRESPONDENC 


yXAM   SW/VW  iftoj 


Special     Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  thai  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


'Books. 

"  Bunyan's  Holy  War."— A9, 000  (Wellington).-  If  your 
copy  of  tliis  work  possesses  the  portr.iit  l.y  While,  il  i>  worth 
aliout  /'5  or  £6. 

Old  Bible. — .^9,037  (Newcastle-on-Tyne). — You  slate  that 
your  Bible  was  printed  by  Karker  in  1495,  but  as  we  find  upon 
research  that  no  such  edition  exists,  we  are  forced  to  the  con- 
clusion that  you  have  mistaken  the  date.  Judging  from  your 
description,  it  would  seem  that  the  binding  was  originally  set 
with  stones,  more  or  less  precious,  which  have  since  been 
abstracted.  We  should  require  to  see  the  Bible  before  quoting 
a  value. 

Coins. 

William  and  Mary  Tin  Farthing.  .\S, 911  (Bristol). 
—  Judging  from  the  rubbing  sent  to  us,  your  William  and  Mary 
tin  farthing  is  worth  about  15s.,  if  in  fine  condition,  although  it 
would  not  necessarily  realise  that  amount  under  the  hammer. 

Egyptian  Antiquities. 

Masks  from  Mummy  Cases.— .\S, 342  (Bedford  Park). 
— If  the  masks  are  merely  detached  specimens,  of  cartonnage,  or 
composition,  their  value  is  inconsiderable,  say  two  or  three 
shillings  apiece,  according  to  condition  and  interest.  But  if 
they  comprise  the  face  and  head-dress  complete,  gilt  and  richly 
coloured,  they  will  be  of  more  importance.  Unless  very  fine, 
however,  detached  fragments  from  mummy  cases  do  not  realise 
any  great  sums,  but  are  sought  after,  to  a  certain  degree,  by 
collectors  of  moderate  means,  in  lieu  of  a  genuine  complete 
case,  which  is  now  practically  unattainable,  except  to  those  who 


are  prepared  to  pay  high  sums.  Vou  say  that  one  of  the  masks 
is  coloured  yellow.  This  indicates  that  the  deceased  was  a 
woman,  this  sex  only  being  depicted  in  the  same  shade  as 
men  during  a  period  of  the  eighteenth  dynasty,  so  that  il,  as  it 
seems  from  the  photogra|ih,  the  red  mask  is  that  of  a  woman's 
coffin,  it  should  be  possible  to  date  it  fairly  accurately.  Hands, 
beaids,  and  other  detached  members  from  munmiy  cases  are 
only  interesting  as  specimens,  but  possess  little  or  no  commercial 
value. 

Pottery  Object.— AS, 351  (Plymouth).— The  small  piece 
of  glazed  ware  which  you  send  for  inspection  is  of  ancient 
Egyptian  origin,  and  shows  a  human  figure  squatting  and  hold- 
ing up  an  oval  object,  which,  had  it  been  pierced  at  the  top, 
we  should  have  taken  to  be  a  pot  to  hold  kohl,  or  eye-paint. 
The  piece  is  imperfect,  and  the  glaze  has  decayed  somewhat, 
but  we  should  place  the  selling  value  as  being  about  3s.  6d.,  as 
a  curiosity. 

Scarab. — AS, 367  (South  Kensington).— We  regret  to  slate 
that  your  laige  scarab  with  a  human  head  is  a  modern  forgery, 
and  that  the  "  inscription  "  on  the  underside  is  meaningless. 
There  are  so  many  imitations  on  the  market  that  we  should 
advise  you  to  exercise  the  grcate--t  care   when  buying. 

Engravings. 

"Mrs.  Rushout  and  Child,"  by  Burke,  after  A. 
Kauffman. — AS, 221  (Caunc-). — Certain  ^late^  of  thi^  engrav- 
ing are  of  extreme  value,  some  having  realised  over  /,"loo  when 
put  up  to  auction. 

"Miss  Peel,"  by  S.  Cousins,  after  Sir  T.  Lawrence. 
— AS, 225  (Witney). — A  fir.-t  state  uf  thio  engraving,  that  is  to 
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say,  an  impression  liefoie  any  inscription,  is  worlli  alioiit  ^^40. 
An  iniprcssidii  witliovil  Icltcring,  l>ul  bearing  the  piiblislier's 
niarl<,   is  only  a  seconil  state. 

"  David  (iarrick,"  by  Valentine  (ireen,  after 
(iainsboroUKll.  -AS, 229  (DuMin).  If  a  line  i;cnuinc  iin- 
pres,ii>n,  your  nie/./otinl  sh.iulii  be  wouh  about  /,  12.  "  Ajte 
and  Youth,"  by  J.  R.  Smith,  after  Opie.  Assununt; 
that  this  is  a  genuine  impression  in  j;ooil  coniHlion,  the  vabie 
siiould  be  from  £^  to  ^4. 

"Lecture  on  (iaddinsT,"  and  "The  Moralist,"  by 

Bartolo/zi.  AS,2;l  ((^lewe).  If  Ljcnuine  oM  impressions 
in  "Doil  eoniiilion,  tiiese  prints  woulil  prol'ably  leahse  alioiit 
/50  the  pair,  but  as  there  are  ininierous  rejirints  in  existence, 
we  slioulii  re(piire  to  see  tlie  actual  eiii;ravinL;s  lietore  conlitniint; 
this  statement  as  to  tlieir  vabie. 

"The  Lock,"  and  "The  Cornfield,"  by  I).  Lucas, 
after  Constable.  AS, 234  (Bristol).  — Assuminn  that  your 
impressions  of  the  above  engravini:;s  are  genuine  proofs  before 
letters,  their  value  unuKl  be  u|i\vartls  of  ^,50  llie  |iair. 

"George  IV.,"  by  VV.  Pinden,  after  Sir  T.  Law- 
rence. AS, 24 1  (Manchester).  So  far  as  we  are  enaliled  to 
juJt;e  bum  your  ilescription,  the  normal  value  of  this  mezzolinl 
would   be  about   £},0.      The  state,  llowever,  is  important,   and 


we  should 
opinion. 


■ipuri 


to  see  the  engraviiii;  liefoie  ronhrniiu! 


Furniture. 

Oak  Settle.  AS, 415  (Ramsey).— This  appears  to  be  a 
fjenuine  exaniple  of  Knglish  seventeenth  -  ccntmy  work,  the 
value  of  uhieh  would  be  about  iS  guineas.  Sheraton 
Chairs. —If  genuine,  but  without  any  partirulai  lii^i.uy,  your 
set  of  ei,i;ht  chairs  should  realise  alioul  40  guineas  undei  norniid 
condition--. 

Flemish  Carved  Oak  Buffet. -AS, 4:1  (West.m -upei- 
Mare).--|udgnig  fM>Tu  the  (jhotogiapli,  this  piece  has  a  foreign 
appearance,  ami,  as  near  as  we  can  tell,  it  is  of  l''lemish  seven- 
leenlli-century  origin.  We  should  not  com]>ule  its  value  at  more 
than  /.2q  to  £\o  ;  although  this  opinion  needs  confirmalion  by 
.in  iiispeciion  of  the  piece  itself. 

Jevi'el  Chest.  — .AS, 9S5  (Cambridge). — This  is  nol  a  church, 
muniment  chest,  as  you  suggest,  and,  in  fact,  is  certainly  nol  of 
ecclesiastical  origin.  It  is  French,  proliably  early  seventeenth 
century,  and  was  intended  for  the  reception  of  jewels,  and 
possibly  a  few  papers.  The  type  is  a  well-known  one.  ami 
examples  are  to  be  found  in  the  South  Kensingti.n  and  C'hmy 
Museiuns.  It  i-  impo^-iblc  to  tell  the  value  from  a  sketch  only, 
as  so  much  depends  on  the  general  eoniiilion,  and  whether  the 
l)ras^vvork  is  fine  in  chaiacter.  Considering  ycuir  slatement  .is 
to  the  history  of  ihe  bos,  it  is  just  possible  thai  it  was  a  family 
relic  belonging  1"  a  Kieiich  naval  olfuei,  u  Im  used  it  as  a 
dressing-case,  and  from  whom  it  was  capiiucd  in  snme  eng.age- 
ment.  If  you  have  a  luUy  aulhenlicated  pedigree  proving  the 
box's  possv-^ion  by  Admiial  Sir  Charles  Napiei,  who  presented 
il  10  vour  Tiaval  ancestor,  it  wouM  confer  addilional  interest. 

Candelabrum. — AS, 909  (Clifton).  — Noui  candelabrum  is 
"f  ihe  .\dam?  type,  and,  If  a  genuine  anliiiue,  is  worlh  from 
I  ;  10  20  guinea-. 

Sheraton  Commode. —A9,o,;S  (Petersfield).  -Judging 
from  the  photograpli,  we  should  incline  to  llie  view  that  your 
commode  is  Sheraton  rather  than  Hepplewhite,  and  is  probably 
formed  of  salinwood  and  haiewo.id.  It  appears  to  be  a  very 
graceful  specimen,  and  we  shoulil  appraise  the  value  under 
normal  cimdilion^  a-  being  about   30  guineas. 

Sheraton  Sideboard.— .^9, 039  (llerne  May  .  — A-.-.uming 
that  your  Sheralon  siileboard  i^  a  genuine  aiui'pie  in  goi.d 
condilion,  we  should  appraise  the  v. due  as  ln-ing  from  /.  1 5 
10   /js. 

(irandfather  Clock,  by  Joseph  Windmills.— .Vg, 045 
(l''alnniulh)  b'-eph  WindnulU  was  a  ^\ell■l^nown  London 
cliickmaber,  who  lived  during  the  kilter  half  of  the  seventeenth 
and  nn  inio  ihe  eighteenth  century.  He  became  Master  of  the 
Clockniakers'  Company  in  1702.  Specimen-  of  his  work  have 
reali--ed  from  /,  12  to  /. 25. 

Bracket  Clock,  by  Thos.  Shaw,  Lancaster.- .\9,oeo 
(Idackburn).  — N  ou  ilo  nul  slate  the  movement  of  your  clock, 
nor  do  y.iu  slate  ihc  nature  of  the  wood  in  which  ihe  case  i-. 
fashiiuied,  but,  judging  from  the  photogiaph  sent  t<j  us,  the 
design,  and  particularly  the  liand  of  ornamental  carving  round 


the  top,  suggests  the  Chippendale  period.  .So  far  .as  we  can  tell 
from  the  data  in  hand,  the  chick  appears  to  be  an  old  one,  the 
normal  value  being  between,  say,  ^3  and  £.$,  according  tocon- 
ilition.  We  have  been  unable  to  trace  the  maker  in  any  of  the 
usual  works  of  reference  on  this  subject.  Chest  of  Drawers. 
— This  is  late  Georgian  ;  the  feet  and  handles  hint  at  attention 
from  the  restorer's  hands,  but  the  ]>iece  is  of  no  particular 
interest  to  collectors. 

Queen  Anne  Suites.— Ag, 072  (\'alenci.i).— Assuming  that 
the  chairs  of  which  you  send  photograjihs  are  of  genuine  old 
(Jueen  Anne  manufacture,  in  good  condition,  but  with  modern 
coverings,  there  is  some  dillicully  in  appraising  a  value  10  so 
large  a  set,  namely,  twelve  of  each  variety.  Roughly  speaking, 
No.  "360" should  realise  about  84  guineas  the  set,  ami  No. "407" 
a  trifle  more.  The  photograph  does  nol  give  a  good  idea  of 
the  details  of  the  settee,  but  if  a  geninne  old  piece,  the  value 
would  be  about  /"50. 

Fourteenlh-century  Oak  Coffer.— A9,o73  (Ashby- 
de-la-Zouch).  The  type  of  colKr  whic  h  you  ilescribe  is  so 
e.xcessively  scarce  and  valuable  that  our  expert  would  recpiire  to 
make  a  personal  insjiection  of  it  before  guaranteeing  its  authen- 
ticity. Tlie.se  and  other  examples  of  liothic  furniture  are  always 
in  constant  request  by  connoisseurs.  If  you  are  attempting  to 
make  a  collection  of  old  oak,  we  should  recommend  you  to  place 
an  order  for  T/if  Ci>nihusseiir  Ilisloiy  0!  Fiii  iiiluie,  \'ol.  I.,  of 
which  "  Karly  Oak,"  by  kred  Roe,  K.  I.,  is  now  in  preparation. 
Vou  should  rind  this  work  of  great  assistance  when  desirous  of 
acquiring  fresh  specimens. 

Lacquer  Screen.— .Ag, 075  (Castlelon).  — In  rejily  to  your 
enquiry  as  lo  whether  sea  air  affects  laccpier,  we  should  advise 
you  that  an  atmosphere  freighted  wilh  damp  salt  makes  any 
polisheil  surface  dull  and  sticky,  whether  lacquer,  porcelain, 
etc.  The  best  treatment  for  a  screen  inlaid  with  mother-o' 
jiearl  and  ivory,  such  as  you  describe,  is  to  rub  constantly  with 
a  silk  handkerchief.  If  very  bad,  a  little  cold  fresh  water  can 
be  usi-d  :  when  dry,  rub  the  piece  very  lightly  with  Adams's 
bunilme  polish.  Ileal  is  no  good,  and  huipier  can  stand  some 
damp,  but  fairly  constant  rubbing  is  the  besi.  If  the  condition 
of  the  surface  is  greatly  alfecled,  il  would  be  as  well  to  place 
ihc  piece  in  ihe  hands  of  a  compctenl  restorer  for  renovation. 

Objets  d  'A  rt,   etc. 

Watch,  by  Breguet,  of  Paris,  1780.  .\S, 100  (Acock's 
I  ireen).  -Watches  by  ihis  maker  are  much  esteemed  by  collec- 
lors,  and,  so  far  as  we  car.  judge  from  the  pholograiih,  the  value 
of  your  specimen  is  probably  abcuit  £2^.  Abraham  Louis 
breguet  was  liorn  in  1747.  and  died  in  1S23.  His  most  famous 
invention  w.as,  perhaps,  a  synchronising  clock,  by  wdiich  the 
hnir  ke|it  bv  a  wnlch  could  be  automatii-ally  adjusted. 

Duke  of  Wellington. —A8,ioi  (I.ewishnm).— The  value 
of  your  siiecimeii  ol  llie  1  >uke  of  Wellington's  funeral  prograniine 
i-  ci/rlainly  undei  £1,  unless  a  priv.ile  purchaser  could  be  found 
w  1m  would  give  a  fancy  luice  for  it. 

Coral  and  Gold  Bracelets.— AS, 947  (W  inche^er).— This 
i,  a  pair  ol  bracelels,  and  not  a  necklace  in  two  sections. 
Italian  work,  jirobably  late  eighteenth  century,  and  ol  a  type 
which  is  neither  very  fashionable  nor  very  saleable  just  now, 
but  should  be  worlh   /,'lS  |o  anyone  who  fancies  them. 

Inscription   on  Gold  Pendant.— AS, 974  (Manchesier). 

The  in-rripiion  i-  in  'riiil iri:iii  clinraciers,  and  reads,  so  far 
a-  ihe  wniiK  can  be  lendered  into  our  own  orthogra|ihy.  "  Om 
Mani  I'adnii  lloum,"  which  is  translatable  as  "Hail  lo  ihe 
jewel  in  the  Loins."  This  prayer  or  fiunuila  is  the  same  as 
thai  contained  in  the  Thibetan  prayer  wheeb  engraved  on  the 
melal  ca-es,  and  repeated  hundreds  of  times  on  the  paper  rolls 
wilh  which  the  cylinder^  are  Idled.  Kor  a  description  of  these 
\,uious  wheels,  aii.l  a  discus.-ion  as  lo  the  meaning  of  the 
invocation,  see  \V.  Simpson's  book,   '/Vu-  /'i.tyer  li'/iefl. 

Box  of  Casts.  — .\9, 024  (ICenilworth).— These  are  plaster 
ca^tsofatype  which  was  formerly  luoduced  very  freely  in  Italy, 
and  at  one  time  were  much  admired  by  students.  The  taste, 
however,  seems  to  base  died  out,  po-sibly  on  account  of  the 
fact  that  the  designs  are  now  >hown  and  preserved  in  a  more 
convenient  form  by  the  aid  of  photography.  The  old  boxes  of 
this  character  are  generally  tilled  with  castsof  antiipie  and  other 
m  ms  :  this  one  is  not  so  usual,  as  the  ca-ts  are  mostly  small  re- 
productions of  statuary  by  Thorwaldsen  and  Canova.  At  sales 
these  trays  now  realise  very  small  amounts,  say  two  or  three 
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shillings  apiece,  liut  a  private  purchaser  iiiiyht  be  found  who 
would  be  willing  to  give  more  for  a  representative  collection. 
Wine  Glasses,  etc. — Ag,o6o  (BlacUlmm).— None  of  the 
glasses  shown  in  your  photograph  are  of  any  importance  from 
the  collector's  point  of  view,  and  we  do  not  think  that  they 
would  fetch  more  than  from  5s.  to  7s.  6(1.  each  at  most.  The 
llask  may  be  of  more  value,  but  we  should  require  to  see  this 
before  quoting  an  exact  amount. 

Victures. 

Old  Painting. — .AgjOgo  (Evesham). — We  should  suggest 
the  insertion  of  the  painting  in  our  Notes  anii  Quekiks 
C(jlumns  as  the  best  means  of  identitication.  A  charge  of  los.  6d. 
is  made  to  cover  the  expense  of  reproduction,  and  your  covering 
letter  is  inserted  without  further  charge.  All  replies  received  are 
printed  in  subsequent  issues  of  the  magazine. 

Miniature. — A9,093  (Alton). — The  style  of  your  miniature 
suggests  lo  us  the  W'ork  of  Nathaniel  Dixon,  who  lived  in  the 
reigns  of  James  II.  and  William  III.  Nothing  is  known  ol 
this  painter's  life,  but  the  signatures  to  his  works  appear  as  the 
initials  "  N.  D."  or  "  I)."  We  cannot  appraise  a  value  to  your 
miniature  without  an  inspection  of  the  original. 

"  Princess  Elizabeth." — A9,099  (London,  W.). — The 
little  portrait  said  to  represent  Pi  i/itesi  Elizabeth  is  an  old  copy  of 
small  artistic  value,  which  may  probably  have  been  taken  from 
an  original  portrait  of  that  lady.  It  is  painted  upon  a  fragment 
of  a  very  old  panel,  which  bears  the  date  1621  on  the  back  ;  but 
the  picture  itself  dates  from  the  latter  half  of  last  century.  The 
value  is  inconsiderable,  and  not  exceeding  £\. 

"Pottery   and   "Porcelain. 

Bow  Ornaments.  — A8, 619  (Uorchestei).— If  these  are  of 
old  I!ow  porcelain,  they  should  be  of  considerable  value.  We 
luite  that  you  intend  sending  up  a  few  pieces  lor  examination, 
and  shall  be  pleased  to  submit  these  to  our  experts  at  any  time. 
Fees  for  valuation  are  settled  in  advance,  and  we  may  mention 
that,  under  the  present  conditions,  there  is  no  advance  in  the 
nominal  sums  charged  for  this  privilege. 

Chinese  Figures. —AS, 624  (Knightsbridge).  — The  objects 
shown  in  your  lOiotographs  ilo  not  seem  to  us  to  be  dragons. 
They  are  more  likely  to  be  grotesque  representations  of  hshes  of 
the  carp  genus,  of  old  Chinese  origin.  The  Chinese  regard  the 
carp  as  being  emblematical  of  courage,  and  these  are  typical 
ornaments  formed  as  an  exaggeration  of  this  symbol.  Without 
seeing  the  originals,  we  should  appraise  the  value  at  about  £^. 

"Vicar  and  Moses." — AS,629  (Walthamstow). — We 
should  require  to  see  your  specimen  of  this  old  Staftordshire 
group  before  passing  an  opinion  on  it,  as  copies  have  been  made 
at  various  periods,  including  quite  modern  "fakes."  The 
originals  are  marked  "  K.  Wood,  Burslem,"  and  fine  specimens 
have  realised  as  much  as  from  £t,'~,  to  ^^40,  but  good  early 
examples  are  worth  from  ;{^I0  to  £1$. 

Japanese  Vases.— AS, 635  (Elland). — The  vases  shown  in 
the  photograph  sent  us  are  not  Bristol,  but  probably  of  old 
lapanese  origin,  as  the  mark  is  apparently  a  Japanese  variant 
of  the  Chinese  "chow,''  meaning  "longevity."  The  value  is 
about  £6. 

Chinese  Plates.--AS,639  (New  Brighton). — The  marks  on 
your  tracing  appear  to  indicate  the  Chinese  period  King-Tai, 
A.n.  1450;  but  it  is  impossible  to  say  whether  the  plates  are 
really  of  that  period  without  an  inspection.  The  Chinese 
frequently  placed  old  marks  on  modern  porcelain. 

Turner  Plate.  —  .AS, 643  (Waleringbury). —Judging  from 
your  sketch,  we  are  of  opinion  that  the  jilate  is  one  of  those 
made  by  Turner  at  Lane  End,  .Staffordshire,  and  afterwards 
decorated  in   Holland.      Its  value  is  about   15s. 

"Amherst,  Japan."— AS, 654  (Kingston-on-Thames).— 
^■our  two  dessert  dishes  marked  "Amherst,  Japan,"  are  not 
.Spode,   but  Minton.     They  are  worth  a  few  shillings  each. 

Tea  Service.— AS, 660  (Prestwich).— This  is  Staftordshire, 
but  it  is  difficult  t(j  attribute  it  to  a  factory,  as  so  many  were  in 
existence  during  the  early  part  of  last  century.  The  service  is 
about  one  hundred  years  old,  and  the  normal  value  would  be 
about  /.7. 

Bristol  Plate.— AS, 715  (Clapham).  —  Vour  polychrome 
plate  is  Bristol  delft,  of  about  the  year  1750.  The  value  per 
plate  would  be  about  15s. 

French  Vases. —  AS, 787  (Carlisle).  —  Judging  from  the 
photograph  sent  to  us,  the  vases  are  of  Sevres  or  Paris  manufacture 


about  fifty  years  ago.  The  value  of  the  pair  would  be,  on  account 
of  their  decorative  possibilities,  say  from  ^20  t(j  £2^.  They 
appear  to  be  finely  painted,  but  do  not  belong  to  the  right  jieriod 
to  be  of  any  very  great  value. 

Worcester.  —  AS, 837  (Nottingham).  —  The  mark  of  two 
crossed  swords  over  the  number  "91  "  appears  to  be  a  Worcester 
imitation  of  the  Dresden  mark.  We  should  require  to  .see  your 
china  before  expressing  an  opinion  on  it. 

Sevres  Deep  Plate. — .^8,873  (Basingstoke). — This  plate 
belongs  to  the  old  soft-]>aste  period,  and  is  dated  1793.  The 
flowers  are  by  Madame  Binet,  and  the  gilding  by  Prevost.  The 
little  chip  on  the  edge  detracts  somewhat  from  the  value,  which, 
under  normal  conditions,  would  he  about  £%. 

Chinese  Cistern. —AS, 921  (Northallerton). — The  object  is 
a  cistern  or  fcjuntain  constructed  to  be  hung  on  a  wall  or  lo  be 
stood  on  a  side-table.  This  is  rather  larger  than  the  usual  wall 
cistern  used  sometimes  to  contain  fragrant  water  or  drink.  The 
kylin  handle  is  a  usual  feature.  It  appears  to  lie  an  old  i>iece, 
and  should  be  worth  in  ordinary  times  ;£^20  or  so. 

Oriental  Vases.  —  A8,966  (Sutton  Coldfield).  — The  mark 
by  itself  is  not  of  much  use.  To  determine  the  age  and  character 
of  the  vases,  etc.,  a  specimen  at  least  should  be  seen.  These 
things  may  lie  what  is  known  as  "clobbered"  ware,  that  is, 
(.Oriental  which  has  been  redecorated  in  England.  The  mark 
looks  like  the  imitation  Oriental  marks  which  were  olten  put 
on  this  type.  An  opinion  given  on  the  description  would  be 
valueless. 

Minton  Tea  Service,  etc.— A8,9S6  (Saltash).  — Saucer 
(part  of  tea  service). — The  design  is  adapted  from  an  Oriental 
design,  and  it  is  doubtful  if  it  has  any  special  meaning.  The 
idea  th.at  the  letter  "  L  "  is  shown  is  quite  fanciful,  as  is  shown 
by  the  tree-form  which  springs  from  the  lower  portion  of  the 
"  L."  If  this  were  meant  for  "  L,"  the  tree  would  utterly  con- 
fuse an  ordinary  observer,  and  it  is  not  to  be  supposed  that  if  the 
initial  were  meant  for  the  family  that  it  would  be  hidden  in  this 
manner.  The  style  of  decoration  was  much  in  favour  early  last 
century,  particularly  with  Spode,  Davenjjort,  and  other  Staftord- 
shire makers,  and  to  a  certain  extent  with  the  Derby  factory.  I 
believe  the  set  to  be  early  Minton,  and  not  of  great  value. 
Flower  Pot. — Minton. — There  is  no  question  as  to  the  origin 
of  this — the  mark  points  to  the  pot  having  been  made  since 
1S65.  It  is  hardly  of  interest  to  a  collector,  and  the  value  is 
under  a  sovereign.  Set  of  Four  Figures. — These  are 
evidently  Bow  (not  Chelsea).  They  appear  to  be  in  good 
condition,   and  are  worth  £4^  to  £so. 

Two  Porcelain  Figures.— A8,9S8  (Leeds).— These  are 
figures  of  Kwan-lyn,  a  goddess  of  merciful  character,  and  were 
probably  made  in  the  province  of  Fu-kien,  China,  early  in  the 
eighteenth  century.  They  are  fairly  coirimon,  and  some  very 
similar  may  be  seen  at  Hampton  Court.     Value  about  £n  each. 

Spode  Plate.  — .\8, 992  (London,  E.C.). — This  is  a  good 
example  of  a  factory  that  is  fast  rising  in  favour  with  collectors,  at 
least  as  regards  the  fine  art  and  highly-decorated  portions  of  its 
productions.  The  pattern  is  really  a  copy  of  Worcester,  jiowder- 
iilue  and  gilt  border,  with  centre  painted  with  flowers.  It  is 
uncommon  in  Spode.  Value  estimated  at  normal  rates,  ;£?  los., 
but  the  war  makes  a  diff'erence,  which  cannot  be  estimated  at 
j^iresent. 

Bristol  Jug,  etc.— AS, 993  (Somert<in).— The  best  piece 
shown  in  tlie  photograph  is  the  jug  marked  Bristol,  and  this 
is  evidently  by  one  of  the  Bristol  makers  of  earthenware  who 
flourished  during  last  century.  Having  the  luark  and  views  of 
the  city,  it  should  appeal  to  local  collectors,  and  be  worth  £1  or 
£\.  'The  teapot  is  late,  probably  Staftordshire  make,  and  is  not 
of  a  type  in  favour  with  collectors.  It  might  possibly  fetch  a 
few  shillings.  The  vases  give  the  iinpression  of  being  com- 
paratively modern,  with  designs  copied  from  the  Japanese,  and 
not  of  iiuich  value. 

Basalt  Plaque.  — -AS, 99S  (Newcastle).— Judging  from  the 
parts  and  description,  it  appears  probable  that  the  plaque  is  of 
basalt  ware  (a  type  much  worked  in  by  Wedgwood  and  his 
contemporaries).  The  subject  is  not  from  the  Raphael  cartoons. 
It  represents  a  sacrifice  in  the  classic  style,  quite  English  in 
treatment,  and  may  be  of  Wedgwood's  manufacture.  He  made 
many  ]ilaques  wliich  were  utilised  for  the  decoration  of  furniture 
and  rooms,  and  this  appears  to  be  for  the  holding  of  candelabra 
(period  1790-1S10).  'To  be  quite  confident  about  it  the  jiiece 
itself  should  be  seen.  Approximate  value,  £l  or  £6.  If 
marked  on  back  (as  it  may  possibly  be)  Wedgwood,  or  Wedg- 
wood &  Bentley,  the  value  is  higher. 
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Special     Notice 

Reaiikrs  of  Tmc  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  siiould 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
.Maddox  Street,    \V. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will   be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they   may  be  already  known   to  the  applicant,   should   be  set  forth. 


F/MVs  I''amii.v  of  L0NI111N.  —  Tlic  \\M  of  a  William  Etto, 
j;ivdlL'r,  ilntL-ri  i  Xovemlicr,  1550,  u:\^  innvrJ  14  Fel unary, 
15i;7/.S,  in  llie  Ciiurl  dI'  Ihi>tinL;s.  In  il  lie  nicnlion^  that  each 
iif  liis  (hilclien  have  h.ad  their  poviinn  ;  uhal  is  lefl  i>  mil  so 
much  as  he  would  have  given  to  his  wile,  not  so  much  as  she 
deseives.  He  therefore  disposes  of  his  lands  and  goods  as 
follows: — To  Margaret  his  wife  certain  lands,  tenements,  etc., 
in  the  city  and  town  of  Iliistol,  and  his  messuage  and  garden 
in  Church  Street,  in  Westham,  co.  Essex,  ahsolutely  ;  also  his 
dwellingdiouse  and  adjoining  tenements  in  Frydaystrele.  in  the 
parish  of  .Si.  Matthew,  in  the  city  of  l.nndon,  for  life,  witli 
temainder  to  William  antl  .\le\ander,  his  sttns.  To  the  W'arden 
and  Fellowship  of  Gyidelers  of  the  city  of  LcMidon,  20s.  for  a 
recreation  among  such  as  should  attend  his  e.\eijuies  in  their 
liveiies.  To  Laurence  Olwell  and  Fdizabeth,  his  wife,  testator's 
ilaiighicr,  and  others,  he  gives  black  gowns. 

On  the  13  Uecemher,  155S,  the  w  ill  of  his  son  Alexander  was 
proved:  it  was  dated  13  March,  1557.  In  it  he  is  described 
as  cliithworker,  and  leaves  to  Margaret  EUys,  his  mother,  all 
his  goods,  and  his  messuage  in  the  parish  of  St.  Matthew,  in 
Fryilaystrete. 

NoKIiORNE.  —  .-Vrnis  were  granleil  by  Sir  Ivlwaid  Ilysshe, 
(lailer,  22  June,  1651,  and  conlumed  by  Sir  Edward  Walker, 
14  Inly,  1000,  to  Walter  and  bilm  N'orborne,  of  Calne, 
CO.  Wills.,  sons  of  Walter  Norborne  of  the  same  place,  formerly 
of  Hilmarton,  co.  Wilts.,  Reader  and  Benchev  of  the  Inner 
Temple,  and  loyal  adherents  to  King  Charles.  The  arms  are  :  — 
Erm.   a  fess  nebulee  gu. ,  on  a  canton  of  the   second,  a  crest 


coronet   or.      Crest  : —A  demidinn  erm.  armed    ami  lang 
belw.  the  jiaws  a  crest  coronet  or. 

With  the  grant  is  the  following  pedigree  :  — 

Humphrey  Norborne,  = 
of  .Stitdley,  co.  Wilts.    1 


John  Norborne,  = 
of  Studley.         I 


Waller  Norborne,  of 
Calne,  CO.   Wilts. 


.   .    .   dau.  of  Henry  Chiver, 
of  Cumberforrl,  Co.  Wilts. 


Walter. 


lohn. 


II.WEKs. — The  arms  of  Havers,  of  The  I  Ion  Hall,  co.  Norfolk, 
are  :  — ( )r,  on  a  fesse  sa,  three  chessrooks  of  the  field.  Crest  :  — 
A  griffin,  sejant,  ar.  beaked,  and  forelegs  or,  ducally  collared 
and  lined  of  the  last. 

The  aliove  anns  were  granted  156S.  The  family  is  descended 
fr.im  b.lm  Havers,ofWinfarthing,  steward  to  the  Howard  family, 
whose  son  Thomas,  of  Winfarthing,  |nirchased  Thelton  in  1592. 

.S.  B.  GAI..\liIN. — The  following  oliituary  notice  appears  in 
the  dntl^tnatt^s  A/aj^azi/i£  :  — 

".Sept.  19  (1S12). — Of  a  decline,  at  his  father's  house,  in 
the  Bridge  Yard,  Tooley  Street,  in  the  31st  year  of  his  age, 
Mr.  Septimus  Barry  Galabin,  stationer  and  bookbinder,  of 
Gloucester  Street,  (Jueen  Square,  being  the  last  of  eight  sons. 
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